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Mary Magdalen, her biblical role and hagiography have endured a long historical tradition of confusion and misinterpretation. Yet not only did her cult survive throughout the later Middle Ages and early Renaissance, it was uniquely relaunched, mainly though the efforts of the mendicant Orders, raising her from outdated early Christian status to a powerful contemporary symbol of exemplary penance and redemption that appealed to all strata of society. The near unique phenomena has been well examined in this period from an ecclesiastical historical perspective by scholars such as Katherine Jansen, Susan Haskins and Victor Saxer, however there is as yet no art historical monograph on this saint. Instead the Magdalen typically appears as an entry in corpus lists alongside other saints or when she features in prominent painters’ repertoires or in famous locations (viz. Kaftal, Giotto and Assisi). 

In the specific case of Trentino-Alto Adige (south Tyrol), Tyrol (lower Austria) and the Swiss Grisons, there are no major publications dedicated to the artistic production related to Magdalen devotion or its local cultural context, despite the considerable number of large scale fresco cycles and votive works.
Within these specified geographical parameters, but also in reference to the wider field, my contribution to the subject is twofold. Firstly, I am shedding light on a neglected but crucial area in later medieval painting, both in terms of works of art and their context. Secondly, my research seeks to explain an alternate devotional manifestation for a major saint. Contrary to expectations, the visual expressions of the Magdalen cult in these regions are not typically located in mendicant churches thus challenging recent findings based on sermon analysis. Instead, my regional surveys have brought forward prominent individual case studies within small rural parish churches which reflect issues of gender, religious drama and overall artistic and cultural transmissions/developments in relation to the visual canon of the saint. 
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