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Useful questions for drawing out debate on the politics of (reading) these passages:

A

Who views the images? How do they view?

What is hidden from view? For whom?

How is the ‘focaliser’s’ perception mediated by the narrative voice, or voices?
What is the relationship between ekphrasis and surrounding narrative? Does the
artwork tell a different story, in a different way? Does it allow us to see something
new?

To what extent is the political impact or meaning of the ekphrasis contained or
suppressed by virtue of it being set apart from the main narrative?

Virgil suggests that viewing is a creative activity and that meaning is a matter for

negotiation (Barchiesi p.420): Discuss.



