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1. Homeric Substrates i) imagery and sympathy, narration and characterization
Odysseus and Polyphemus:
 
Inside there lodged a monster of a man, who was now herding the flocks at a distance away, alone, for he did not range with others, but stayed away by himself; his mind was lawless, and in truth he was a monstrous wonder made to behold, not like a man, an eater of bread, but more like a wooded peak of the high mountains seen standing away from the others.

 
Homer, Odyssey 9.187–92:  
ἔνθα δ’ ἀνὴρ ἐνίαυε πελώριος, ὅς ῥα τὰ μῆλα 
οἶος ποιμαίνεσκεν ἀπόπροθεν· οὐδὲ μετ’ ἄλλους
πωλεῖτ’, ἀλλ’ ἀπάνευθεν ἐὼν ἀθεμίστια ἤιδει. 
καὶ γὰρ θαῦμ’ ἐτέτυκτο πελώριον, οὐδὲ ἐώικει	
ἀνδρί γε σιτοφάγωι, ἀλλὰ ῥίωι ὑλήεντι
ὑψηλῶν ὀρέων, ὅ τε φαίνεται οἶον ἀπ’ ἄλλων. 

Teucer shoots dead the Trojan prince Gorgythion:
 
He spoke, and he let fly another shaft from the bowstring, straight for Hektor, and all his heart was straining to hit him; but missed his man, and struck down instead a strong son of Priam, Gorgythion the blameless, hit in the chest by an arrow; Gorgythion whose mother was lovely Kastianeira, Priam’s bride from Aisyme, with the form of a goddess. He bent his head drooping to one side, as a garden poppy bends beneath the weight of its yield and the rains of springtime;
so his head bent slack to one side beneath the helm’s weight.
 
Homer, Iliad 8.300–8:
 
ἦ ῥα, καὶ ἄλλον ὀϊστὸν ἀπὸ νευρῆφιν ἴαλλεν
Ἕκτορος ἀντικρύ, βαλέειν δέ ἑ ἵετο θυμός·
καὶ τοῦ μέν ῥ᾽ ἀφάμαρθ᾽, ὃ δ᾽ ἀμύμονα Γοργυθίωνα
υἱὸν ἐῢν Πριάμοιο κατὰ στῆθος βάλεν ἰῶι,
τόν ῥ᾽ ἐξ Αἰσύμηθεν ὀπυιομένη τέκε μήτηρ
καλὴ Καστιάνειρα δέμας ἐϊκυῖα θεῆισιν·
μήκων δ᾽ ὡς ἑτέρωσε κάρη βάλεν, ἥ τ᾽ ἐνὶ κήπωι 
καρπῶι βριθομένη νοτίηισί τε εἰαρινῆισιν·
ὣς ἑτέρωσ᾽ ἤμυσε κάρη πήληκι βαρυνθέν.


2. Homeric Substrates ii) heroic singers and heroic identities




Homer, Iliad 9.185–90 (the moment the embassy from Agamemnon arrives):
Now they came beside the shelters and ships of the Myrmidons
and they found Achilleus delighting his heart in a lyre, clear-sounding,
splendid and carefully wrought, with a bridge of silver upon it,
which he won out of the spoils when he ruined Eëtion’s city.
With this he was pleasuring his heart, and singing of men’s fame [klea: ‘glorious deeds’],
as Patroklos was sitting over against him, alone, in silence…
 


Homer, Iliad 9.412–16
if I stay here and fight beside the city of the Trojans,
my return home is gone, but my glory shall be everlasting (kleos aphthiton);
but if I return home to the beloved land of my fathers,
the excellence of my glory is gone, but there will be a long life
left for me, and my end in death will not come to me quickly.



Homer, Odyssey 9.19–20  
εἶμ’ Ὀδυσεὺς Λαερτιάδης, ὁς πᾶσι δόλοισιν 
ἀνθρώποισι μέλω, καί μευ κλέος οὐρανὸν ἵκει·  


Both:
‘I am Odysseus son of Laertes, who am known for all tricks among men, and my fame reaches the heavens.’ 
And:
‘I am Odysseus son of Laertes, who am known for tricks  among all men, and my fame reaches the heavens.’ 



3. A lyric poppy spoiled; an epic narrative and sympathy transformed



Stesichorus, Geryoneis fragment 19.31–47
             ]ων̣ στυγε[ρ]οῦ
       θανάτοι]ο τ̣έ̣[λος
       κ]ε̣φ[αλ]ᾶι πέρι̣ [     ] ἔ̣χων, πεφορυ-
       [γ]μένος αἵματ[ι           ]ι̣ τε χολᾶι, 
    <——————>
      ὀ̣λεσάνορος αἰολοδε[ίρ]ου		    35
      ὀδύναισιν Ὕδρας· σιγᾶι δ’ ὅ γ’ ἐπι-
           κλοπάδαν [ἐ]νέρεισε μετώπωι· 
      διὰ δ’ ἔσχισε σάρκα [καὶ] ὀ̣[στ]έ̣α δαί-
           μονος αἴσαι· 
      διὰ δ’ ἀντικρὺ σχέθεν οἰ[σ]τ̣ὸς ἐπ’ ἀ-  40
           κροτάταν κορυφά̣ν,
           ἐμίαινε δ’ ἄρ’ αἵματι πο̣ρ̣φ̣[υρέωι
           θώρακά τε καὶ βροτό̣ε̣ντ̣[α μέλεα.
   ——————
      ἀπέκλινε δ’ ἄρ’ αὐχένα Γ̣α̣ρ̣[υόνας
           ἐπικάρσιον, ὡς ὅκα μ[ά]κ̣ω̣[ν	     45
      ἅτε καταισχύνοισ’ ἁπ̣α̣λ̣ὸ̣ν̣ [δέμας
           αἶψ’ ἀπὸ φύλλα βαλοῖσα̣ ν̣[ 
 

(Heracles attacks Geryon): the effect of the arrow


... (the arrow, bringing) the end that is frightful death, with (doom) on its tip, stained with (bitterest?) blood and gall …, 
with the agonies of the man-slaying, writhing-necked Hydra. In silence and through stealth (the arrow) forced its way through his forehead, and it split through the flesh and bones, according to divine dispensation. The arrow went straight through to the very top of the head, and stained with crimson blood his breastplate and gory limbs;
and Geryon drooped his neck to one side, like a poppy spoiling its delicate body suddenly sheds its petals…



4. Epic narrative objectified in lyric, Homeric fame renewed and reconfigured:
Ibycus Fragment 282a PMG  = S151 SLG


... the famous and prosperous city
of Dardanid Priam they ravaged,
coming from Argos
by mighty Zeus’ decision
 
in conflict well known to the poets
as woeful battle they waged
for Helen’s auburn beauty,
and Ruin climbed up to long-suffering Pergamos
thanks to the Love-goddess golden-haired.
 
But I’m not concerned now with singing of Paris
the cheat-host, nor yet of Cassandra
slender of ankle
and Priam’s other children,
 
or high-gated Troy’s day of capture, ill-omened,
nor yet will I take as my subject
heroes of valour
and pride, whom ships full-bellied,
 
much-riveted, brought for the downfall
of Troy, those warriors brave
whom mighty Agamemnon
commanded, the Pleisthenid leader and sovereign,
excellent son sprung of Atreus’ stock.
 
Those topics the skilled Heliconian Muses
could easily cover in story,
but a mere mortal
could never tell the details
of all the ships that set sail out of Aulis
across the Aegean from Argos
out to the horse-plains
of Troy, and sailing in them
 
the bronze-shielded sons of Achaea.
The best of them with the spear
was fleet-of-foot Achilles
 and great Telamonian Ajax the powerful
… fire.
 


[bookmark: _GoBack]But as to the handsomest man of the Argives
Who travelled to Troy, [Cyani]ppus
	.	.	.	.	.
[and also Zeuxippus, whom] Hyllis gold-girdled
gave birth to; his eye-catching beauty
Trojans and Danaans
compared with Troilus’s,
 
like thrice-refined orichalc pitted
against the splendour of gold.
Among them, you, too, Polycrates, thanks to your beauty, 
will  always have undying fame (kleos aphthiton),
 just as my own fame (emon kleos)
  is dependent upon my singing.  

 (Greek of final lines:
 τοῖς μὲν πέδα κάλλεος αἰὲν
 καὶ σύ, Πο⟨υ⟩λύκρατες, κλέος ἄφθιτον ἑξεῖς
 ὡς κατ’ ἀοιδὰν καὶ ἐμὸν κλέος. )
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