IMPORTANT DATES 2010-11
AUTUMN TERM
Monday 4 October
Beginning of Autumn Term.  

Monday 4 October
Introductory Meeting of all M.A. students in Room TBA at 6.00 pm.  Wine to follow in H502.    
Wednesday 6 October
All module choices to be finalised.  Hand in to Reception completed option-choice forms.

Monday 8 November
All Bibliography Exercises to be submitted
(week 6)
 to the English Office (H506) by 12.00 noon.

Friday 10 December
Title sheet for first Term1 option module essay to be submitted.
Title sheet for Term 1 Critical Theory essay to be submitted.


Saturday 11 December
End of Autumn Term.
(week 10)


SPRING TERM
Monday 10 January 2011
Beginning of Spring Term. 

Monday 17 January 
Term 1 Critical Theory (Feminist Literary Theory, Modernism and Psychoanalysis, Marxism and Modernity) essay  to be submitted by 12.00 noon (week 2)

Monday 14 February
First Term 1 option module essay to be submitted.* 
(week 6) 
Part-time students can choose to submit their first term option module essay for this deadline.
Monday 21 February
Dissertation plan for Optional Dissertation
(week 7)
due in.

Friday 18 March
Title sheet for second Term 1 option module essay to be submitted. Title sheet for Term 2 Critical Theory module to be submitted.

Saturday 19 March
End of Spring Term.


SUMMER TERM
Wednesday 27 April
Beginning of Summer Term.

Friday 29 April
Title sheet for first Term 2 option module essay to be submitted.


Tuesday 3 May
Term 2 Critical Theory (Postcolonial Theory or Psychoanalysis & Cultural Production) essay to be submitted.

Monday 23 May
Second Term 1 option module essay to be submitted.


Part-time students who did not submit their first term 

option module essay for the February deadline must 

submit for this deadline.
Monday 27 June
First Term 2 option module essay to be submitted.

Friday 1 July
Titles sheet for second Term 2 option module essay to be submitted.

Saturday 2 July
End of Summer Term.

Thursday 1 September 
 Submit all remaining option module essays and the taught MA Dissertation (8,000/6,000 word essay or 16,000 word dissertation)

Monday 12 September 2011 
Research M.A. Candidates hand in their dissertations IN TRIPLICATE to the English Secretary. They will be informed individually of viva times etc., as appropriate.

Wednesday 19 October 2011
Taught M.A. Examination Board 

* - You have a choice as to which option module essay you submit for which deadline.

NOTE:  All deadlines are final.  No late work will be accepted without the written permission of the MA Convenor, which shall not normally be given without documented medical evidence or equivalently serious cause.  It is expected that students in difficulty will request an extension which can only be granted by the MA Convenor, who can be contacted directly.  The request for extension can be discussed as well with your Personal Tutor, but please remember that she/he cannot approve an extension.  A medical note will be required in case of illness.  Work which is late without permission will be penalised by 3 marks a day.
All assessed work must conform to the stated maximum word lengths.  The maximum word lengths are inclusive of quotations and footnotes but not of bibliography.  You will be asked to provide a word count of your essays on the cover sheet which you complete when the work is submitted.  We allow a stated margin of up to 10% over or under-length for flexibility.  Essays that are 10-25% over/under-length will incur a penalty of 3 marks.  Essays that are more than 25% over/under-length will be refused.
Welcome

This handbook contains important information about the MA in English.  It aims to cover all aspects of your study on the programme:  orientation, structure, deadlines, academic expectations and support.  The Handbook is updated annually – sometimes unforeseen circumstances mean we need to make small alterations, and in such cases we will communicate them to you directly. The only information not included in this Handbook concerns reading lists and supplementary information for some modules.  All of this information can be found online.  Note that this Handbook does not cover the MA by Research (this is a research degree and information about it is found in the Handbook for MPhil/PhD programme), nor does it cover degree courses like the MA in Philosophy and Literature or the MA in Pan-Romanticism, which have their own degree-specific Handbooks.

The Department

The Department of English & Comparative Literary Studies at Warwick has strengths in Comparative Literature, Medieval and Early Modern Studies, Literature of the Eighteenth, Nineteenth and Twentieth Centuries, the Romantic Period, Literature and Gender, Theory, and Literary and Cultural Production.  New areas of focus include colonial and post-colonial literature, world literatures, women’s writing, and creative and expository writing; the Warwick Writing Programme is the largest and most comprehensive of its type in Europe.  The department maintains close ties with Warwick’s research centres, among them: Philosophy, Literature and the Arts (CRPLA), Renaissance Studies and the Study of Women and Gender, as well as the interdisciplinary Humanities Research Centre.  More information about the department, including a list of all members of staff, can be found at the end of this Handbook.

Contacts

If you have a question, don’t hesitate to contact one of the members of staff running the MA in English. You may also contact your personal tutor, or the department’s graduate secretary.

MA Convenor
Dr. Pablo Mukherjee

H518
u.mukherjee@warwick.ac.uk
024 76 523321

MA Admissions
Mr. John Fletcher


H532
john.fletcher@warwick.ac.uk 
024 76 523349



MA Exam Secretary
Dr Christina Britzolakis

H508


c.britzolakis@warwick.ac.uk 
024 76 522820

Head of Department
Prof. Catherine Bates

H503

c.t.bates@warwick.ac.uk 

Graduate Secretary
Mrs. Cheryl Cave


H504

c.a.cave@warwick.ac.uk 

024 76 523665





Further Information

For the most up-to-date information about the course, including details about all modules, please consult the MA in English website:  http://www2.warwick.ac.uk/fac/arts/english/postgrad/current/masters/modules/

Most of the procedures outlined here are governed by the University’s Regulations on Postgraduate Taught Courses, which you may find here:  http://www2.warwick.ac.uk/services/gov/calendar/regulations
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APPENDIX 1

Modules on offer in 2010-11 

1. Orientation

Week One

On Monday evening of the first week of term you will be invited to an Induction event hosted by the MA Convenor. The MA Convenor will speak about the structure of the course and also be available to answer any questions you have.  This is also a good time to meet other students on the course.  The Induction meeting is followed by a reception for all PG students, hosted by the Head of Department.  You are strongly encouraged to attend both events.

During the first week you see the English Graduate Secretary in the English office in order to obtain a student information card.  These cards must be completed by Wednesday of week 1 and returned to the Graduate Secretary. 

During your first week you should meet your personal tutor.  This is a member of academic staff who will be able to advise you during your studies.  As list of personal tutors and tutees will be posted on the Graduate notice board, which is outside Room H505.

Contacting academic staff


During term time all tutors set aside office hours during which they are available for consultation. Times of office hours are posted on tutors’ doors.  You are welcome to visit tutors during these times.

Common Room

You are encouraged to use the Faculty MA Common Room – H103.  It’s designed as a place where graduate students can meet informally, so do make full use of it.  There is also a postgraduate space for the Arts Faculty on the fourth floor of the Humanities Building extension.  

Mail

Postgraduate students will be advised by email that post has been delivered to the department for them.
Notice board 

There is a notice board for postgraduate students in English in the corridor just outside room H505.  You are advised to check this regularly.  
IT Facilities and Training

Extensive IT facilities are available to students - computer clusters in rooms H447 and H454, which are shared facilities for all Arts PG students. There are also designated desks and workstations for postgraduate students in The Capital Centre. There are also many PCs in the library.

All students are given Warwick email addresses, which will be used by the Department for all communications.  If you have another private email address please make sure that mail sent to your University email address is automatically transferred to your private one.  

A wide range of bibliographical and textual databases are available, including BIDS, the MLA Bibliography, Dissertation Abstracts International, the Chadwyck Healey databases of English Poetry and English Verse drama, ECCO and EEBO.  All students will receive training in the use of databases as part of the Introduction to Research Methods (see Foundation Module, below).

Transport

There is public transport to the University from Coventry, Leamington Spa and Warwick.

Lost Property

Lost property is held by University House Reception or by the Student Union. If you lose something, however, first try the office, and also contact the porters in the Lodge on the Ground Floor of the Arts building.  It is unwise to leave personal property lying unattended.   

Past MA Essays
Copies of some past MA essay may be consulted in the Senior Common Room H502.  Students are asked to consult the catalogue held by the Graduate Secretary. Essays must not be removed from the boxes without permission and must not be taken out of the building. 

2. Course Structure
Warwick’s MA in English has a great deal of optionality built into the structure of the course.  This means that you will need to make some important decisions about how you will structure your MA.  There are two areas where you will need to make a decision:

MA Pathways
Everyone who does the Warwick MA must choose a pathway. We have a number of pathways through the degree: 
1. Open Pathway
2. Critical Theory

3.  Literature and Psychoanalysis
4. Romantic and Victorian Literature
5. Modern and Contemporary Literature

In the Open Pathway, you select all modules yourself.  If you choose to take one of the other pathways, you will follow a planned route through the MA which will allow you to concentrate on a specific area of interest to you.  In these pathways, some modules are pre-selected (these are ‘core’ modules), and others are options you can choose yourself.  Choosing which pathway you will follow depends upon your interests and on what kind of concentration you would like.  Each pathway is explained in detail below. Note that the Foundation module is required regardless of which pathway you choose.

It should be noted that choosing a pathway does not affect the degree you are pursuing; no matter what the pathway, you are still working towards the MA in English Literature.
Dissertation and Module variants
As well as choosing a pathway, you will need to decide whether you would like to apply to write a dissertation or not, and if yes, how many modules you would like to take alongside the dissertation.  (Note that you may write a dissertation only with permission - see Section 4 in this Handbook).Here are the different choices:
a) five-module variant:  Foundation module plus 4 modules (8000 word essay each) (no dissertation).
b) four-module dissertation variant:  Foundation module plus Dissertation (16000 words) plus 3 modules (6000 word essays each)
c) three-module dissertation variant:  Foundation module plus Dissertation (16000 words) plus 2 modules (8000 word essay each)
Each pathway may be followed in any one of the above variants.  We use the convention of CATS points to measure the weight of these different variants, to make sure they represent comparable amounts of work, and to guide student choice.  Overall, a one-year taught MA must be made up of work totalling 180 CATS points.  
Choosing your modules
Choosing which modules you will take is a very important part of structuring your MA.  You should consult the list of modules on offer, which can be found in the Appendix.  Much more information about each module can be found on-line.  If you wish to seek advice about module choice, you should contact the MA Admissions Tutor or the MA Convenor.
Students are reminded that MA work is demanding, and that normally they should not attempt more than two option modules in any one term in addition to the compulsory Critical Theory module, full-time, or one option module in addition to the compulsory Critical Theory module, part-time.  You should choose your modules during the summer.  You will be asked to indicate an alternative module for each term, as it may not be possible to accommodate every first choice.  This is because sometimes we need to cap numbers on popular modules, and that some modules do not run because they are undersubscribed.  Note that not all modules run every single year. You should communicate your choice to the Graduate Secretary by 1 September.
Provided that it is appropriate and there is space, a suitably qualified student may take an MA option module offered by another department. You will need the permission of the MA Convenor as well as the module tutor.  Proficiency in the appropriate languages is a necessary qualification for students wishing to write substantially on non-English literatures.
Pathways Descriptions

1. MA in English:  OPEN PATHWAY

This pathway consists of a wide range of options offered by the Department of English and Comparative Literary Studies, with further options from adjacent programmes.  Students are able to compile their own combination of modules with advice from their Personal Tutor or the MA Convenor.  This MA is especially suitable for those considering further research (MPhil or PhD) but who are undecided about their research area.

Structure


a) Foundation Module plus at least two from the Core Modules and up to two from the Further Modules listed below

Or

b) Foundation Module plus two Core Modules and a dissertation on an approved topic

Or 

c) Foundation Module plus at least two Core Modules plus up to one from the Further Modules and a dissertation on an approved topic

Core Modules.  For further details about each module, check the list in Appendix 1.

· The British Dramatist in Society:  1965-1995
· Charles Dickens:  Novels, Journalism and Adaptation
· Crossing Borders
· Feminist Literary Theory
· Introduction to Pan Romanticisms

· Life-Writing since 1900:  History and Practice

· Literature, Revolution and Print Culture

· Marxism and Modernity

· Modernism and Psychoanalysis

· Modes of Masculinity

· Nineteenth-Century Children’s Literature
· Poetics of Urban Modernism

· Postcolonial Theory

· Problems and Modes in Postcolonial Literature

· Psychoanalysis & Cultural Production
· Psychoanalysis & Creativity

· Resource Fictions:  Studies in World Literature

· Sexual Geographies:  Gender and Place in British Fiction, 1840-1940
· Shakespeare and His Sister

· Travel, Literature, Anglo-empires

· Society, Economics and Empire in the British Novel, 1688-1815

Further Modules (indicative).  Programmes offering these modules are shown in brackets.  Note that you may only take modules that have the required CATS weighting (check with the department concerned).

· Derrida and Literature (Philosophy and Literature)

· The Subject of Modernity:  Theories of the Self in Eighteenth Century Europe (Social History)

· Revolutionary Modernist Aesthetics:  Benjamin, Lukacs, Brecht, Adorno (Philosophy and Literature)

· The Lure of Italy (French)

· German Romanticism (German)

2. MA in English:  CRITICAL THEORY

This pathway enables students with interests in Critical Theory to pursue the study of a number of paradigms and currents within the heterogeneous field of contemporary literary and cultural theories as well as a variety of forms of philosophical reflection on literature.

Structure

a) Foundation Module plus at least two from the Core Modules and up to two from the Further Modules listed below

Or

b) Foundation Module plus two Core Modules and a dissertation on an approved topic

Or 

c) Foundation Module plus at least two Core Modules plus up to one from the Further Modules and a dissertation on an approved topic

Core Modules.  Note that some of these modules are offered as part of other programmes (indicated in brackets) and are not offered every year.  Check with the Graduate Secretary.

· Feminist Literary Theory

· Postcolonial Theory

· Revolutionary Modern Aesthetics:  Benjamin, Lukacs, Brecht, Adorno (Philosophy and Literature)

· Psychoanalysis and Cultural Production
· Marxism and Modernity

· Modernism and Psychoanalysis
3. MA in English:  Literature and Psychoanalysis
This pathway explores some of the classic texts of the psychoanalytic tradition, both the conceptual foundations elaborated in its metapsychology and the internal critiques and debates that surround it, together with some of the classical clinical case studies.  Unlike academic psychology courses it will do this through an historical and textual approach.  Students will be encourages to develop both a detailed, empirical knowledge of the main texts of Freudian metapsychology and as well a ‘symptomatic’ and literary mode of reading them as complex textual objects – as Freud himself reads dreams – whose rhetorical presentation, recurrent metaphors, repetitions and displacements betray their underlying problems and impasses as much as their official themes.  Attention will be paid particularly to psychoanalytic models of textuality, fantasy and desire. 

Structure

a) Foundation Module plus at least two from the Core Modules and up to two from the Further Modules listed below

Or

b) Foundation Module plus two Core Modules and a dissertation on an approved topic

Or 

c) Foundation Module plus at least two Core Modules plus up to one from the Further Modules and a dissertation on an approved topic

Core Modules

· Modes of Masculinity
· Modernism and Psychoanalysis
· Psychoanalysis and Cultural Production
· Psychoanalysis and Creativity
4. MA in English:  ROMANTIC AND VICTORIAN LITERATURE

This pathway allows students to investigate the Romantic and Victorian periods through a variety of genres and approaches.  Students may choose to focus on one period or the other or study the various resonances between the eras.  This pathway raises interesting questions about periodization, literary history, and national and literary cultures.

Structure

a) Foundation Module plus at least two from the Core Modules and up to two from the Further Modules listed below

Or

b) Foundation Module plus two Core Modules and a dissertation on an approved topic

Or 

c) Foundation Module plus at least two Core Modules plus up to one from the Further Modules and a dissertation on an approved topic

Core Modules
· Introduction to Pan Romanticisms

· Sexual Geographies:  Gender and Place in British Fiction, 1840-1940

· German Romanticism

· Society, Economics and Empire in the British Novel, 1688-1815
· 19th Century Children’s Literature

· Literature, Revolution and Print Culture

· Charles Dickens:  Novels, Journalism and Adaptation
5. MA in English:  Modern and Contemporary Literature

This pathway allows students to investigate the origins, contexts and aftermath of Modernism, while also examining the explosion of post-World War II writing and cultural production in relation to issues and questions arising from Modernism, Postmodernism, Cultural Studies and contemporary critical theories.  It draws on a range of relevant modules in the Department of English and Comparative Literary Studies and in the Faculty of Arts.

Structure

a)Foundation Module plus at least two from the Core Modules and up to two from the Further Modules listed below

Or

b)Foundation Module plus two Core Modules and a dissertation on an approved topic

Or 

c)Foundation Module plus at least two Core Modules plus up to one from the Further Modules and a dissertation on an approved topic

Core Modules
· The British Dramatist in Society:  1965-1995

· Poetics of Urban Modernism

· Problems and Modes in Postcolonial Literature

· Feminist Literary Theory

· Postcolonial Theory

· Resource Fictions:  Studies in World Literature

· Benjamin, Brecht, Lukas, Adorno:  The Search for a Revolutionary Aesthetics

· Life-writing since 1900:  History and Practice
· Modernism and Psychoanalysis

· Travel Literature, Anglo-Empires
3. Foundation Module
The Foundation module aims to give MA students orientation in critical theory as well as training in research tools.  The Foundation Module is compulsory for all MA students.

The Foundation module consists of two distinct elements:
Introduction to Research Methods, a four-week intensive module focusing on how to conduct research at Warwick, assessed by a short bibliography exercise. 

And 

Critical Theory, a term-length module, assessed by a 6000-word essay.
Both elements of the module are compulsory.

Introduction to Research Methods (convened by the MA Convenor) 
This module introduces students to the basic issues and procedures of literary research, including electronic resources.  Sessions are conducted by English Department staff members and by the subject librarian, Mr Peter Larkin.

The seminars will take place in weeks 2-5 of the autumn term.   All sessions are on Wednesday afternoons from 1.00-3.00.  Full details and venues will available on-line at the beginning of the year.  Note that the week 3 and 4 meetings will take place in the Library Training Room (Floor 2).  You are asked to complete online training tutorials before each library session using the link below which will be updated over the summer - 
http://www2.warwick.ac.uk/services/library/main/tealea/arts/engcomplitstudies/training/
Week 2:  Bibliography, Style and the Book – tbc
Week 3:  Resources in Research (i) – Mr. Peter Larkin

Week 4:  Resources in Research (ii) – Mr. Peter Larkin

Week 5:  Plagiarism - tbc
Assessment
Students will be required to complete a short two-part exercise.  Part I will consist of a bibliographical exercise, and Part II of a number of advanced electronic search exercises. Both must be submitted to the English Graduate Secretary by 12 noon on Monday, Week 6. The exercise is marked as Pass/Fail.  If you receive a Fail, you will receive appropriate feedback and will be required to resubmit.  The award of an MA is contingent upon successful completion of the assessment for this module.

1. Critical Theory 

To meet this requirement, students must take one of the following Critical Theory modules.  These modules are:

a. Feminist Literary Theory 
b. Postcolonial Theory 
c. Modernism and Psychoanalysis 
d. Marxism and Modernity
e. Psychoanalysis and Cultural Production
A brief description of each module follows.  For complete details, including reading lists and the module outline, see the on-line description. 
Assessment

Each student is required to write a single essay of 6,000 words for the Critical Theory module.  In the case of failure, the essay must be revised for resubmission by the 1 September, and the highest mark possible will be 50 (Pass).
Feminist Literary Theory – Dr. Emma Francis (term 1)
This course considers some of the most important debates and trends in feminist literary theory of the last 3 decades. The field is situated in a trans-national frame and we begin with an examination of the parameters which structured Anglo-American and French feminist literary criticism in the 1980s. However, from the outset our focus will also be on the conflicts and collaborations engaged between ‘western’, ‘multicultural’ and ‘third world’ feminisms. Feminist literary theory has developed itself from a diverse range of knowledges, initially including Marxism, psychoanalysis and liberalism and subsequently gay and lesbian knowledges, queer theory, post-colonial theory and post-modernism.  The impact of each on feminist literary theory and the canons it has constructed will be considered. We will look, in particular, at the use and abuse of writing by black women in the formation of feminist literary theory, the way in which white feminist critics have often recuperated black-authored texts and have avoided the interrogation of whiteness. Both literary study and feminism being among the least autonomous of intellectual fields, we will open up the question of feminist literary theory’s relationship with the projects of feminist cultural and social theory.  We will think about the historicity of feminism’s engagement with literature - does it make sense to bring concepts generated by ‘feminism’ into dialogue with texts produced either chronologically or politically outside of modernity?  Perhaps the most important question we will ask is: what are the accounts of ‘woman’ which feminist theories rest upon? 

As we will see, the demarcation between ‘literary’ and ‘theoretical’ texts has always been unstable within feminism and the course sets up a dialogue between the two categories. Some key ‘literary’ texts will be used as touchstones for our debates during the course. 

Mahasweta Devi, ‘Douloti the Bountiful’ from Imaginary Maps (1995) (xerox)

Emily Dickinson, selected poems (1862) (xerox)

Winifred Holtby, South Riding (1936)

Julian of Norwich, Revelations of Divine Love (c.1400) (the long text) (trans. Elizabeth Spearing, Penguin:2003 - it is essential you use this Penguin edition)

Nella Larsen, Passing (1929) 

Virginia Woolf, A Room of One’s Own  (1928) 

There is no course reader, but Cora Kaplan’s Sea Changes: Culture and Feminism (Verso: 1986) and Reina Lewis and Sara Mills (ed) Feminist Postcolonial Theory (EUP: 2003) are important collections which will be drawn upon frequently. Jacqueline Rose’s Sexuality in the Field of Vision (Verso: 1986) contains key statements of feminism’s debates with psychoanalysis and cultural theory.  Students may wish to read these in preparation. 

Modernism and Psychoanalysis – Dr. Dan Katz (term 1)

This module will look at the relationship between psychoanalysis and modernist literature in the context of the elaboration of new discourses of subjectivity and culture in the twentieth century. While examining certain clear instances of explicit “influence” between analytic and literary texts, we will also look at modernist literature and psychoanalysis as parallel and at times competing discourses intent on examining similar problems and texts.  Recurring questions will include the relationship between subjectivity, sexuality, and language;  the mobilisation of the concept of the “primitive” in discussions of sexuality and aggression; the viability of the symptom as interpretative matrix for both individual subjects and group structures; and the emergence of “culture” and ethnicity as central ordering concepts for organising discussion of artistic production in the early twentieth century.  This last element leads to an additional concern:  the investigation of forms of modernist complicity in totalitarian political projects, and the possibilities and limitations of psychoanalysis as a critical political discourse.  Throughout, students will be encouraged to learn to use psychoanalysis as a powerful metalanguage for discussing literary texts, but also to contextualize this metalanguage within the intellectual history of the twentieth century.   

Marxism and Modernity – Mr. John Fletcher (term 1)
The course will be concerned with the emergence of the concept of modernity and the associated understandings of history and the new forms of time-consciousness it represented. In particular it will 

address the way the ways in which this has been understood within the traditions of Westerm Marxism. It will also engage with certain key conjunctures in the development of cultural modernity: Kant’s understanding of Enlightenment, Habermas’s formulation of the Bourgeois Public Sphere, mid-19th century representations of the new experience of urban modernity (Baudelaire, Poe, Hoffmann), Walter Benjamin’s formulations of the shock culture of modernity and a radical counter-modern understanding of ‘nowtime’ (Jetztzeit)., and finally the claims of ‘postmodernity’ to outflank the modern.

Postcolonial Theory – Dr. Rashmi Varma (term 2)
This module is designed to facilitate and extend student competence in the literary sub-field of postcolonial studies. Assuming a certain familiarity with at least some of the seminal works of ‘postcolonial’ literature, the module will aim:

i. to give students both a broad understanding of and a stake or investment in key conceptual, theoretical and methodological debates in the postcolonial studies field (e.g. over Marxism and post-structuralism, subalternity and representation; nationalism and feminism; imperialism, globalisation, and ‘tricontinentalism’;

ii. to situate these debates institutionally, by thinking about them in relation to developments in academic work in fields and disciplines (e.g. history, anthropology, philosophy) that abut and influence postcolonial literary studies;

iii. to contextualise the emergence and defining trajectories of postcolonial literary studies relative to wider social, political and intellectual developments – from anti-colonial nationalism and decolonisation to globalisation, migration flows and the ‘brain drain’.
Psychoanalysis and Cultural Production -  Mr. John Fletcher (term 2)
This year the course is devoted to what I have called Freud’s ‘scenography’: his mapping like a dramatist or film scenographer of scenes that have the power to dominate the life of the individual. Freud first encounters these scenes in the treatment of trauma and hysteria, and they received their first systematic description in the drama of the hysterical attack as described by the great 19thC neurologist, Charcot, with whom Freud studied. We will trace the development in Freud’s thought as he struggles to formulate the power of unconscious scenes, especially certain so called  ‘primal scenes’ and their compulsive repetition in trauma, memory, dreams, fantasy and their determining force in both individual psychic life and the production of works of art. This will equip readers to recognize the role of fantasy and sub-text in literary works. Attention will also be paid to the crucial revisions of Jean Laplanche and his re-introduction of the foundational relation to the other person into psychoanalysis.

Texts

For Freud, texts will be selected from the relevant volumes of the two editions below:

SE - The Standard Edition of the Complete Psychological Works of Sigmund Freud, trans. and ed. James Strachey et al, vols 1-24.  London:  The Hogarth Press, 1953-74.  This is the authoritative, classical translation and edition of Freud’s psychoanalytic works  (with full apparatus, notes, index etc.) and is now available in Vintage Paperback.

PFL - The Pelican Freud Library, vols. 1-15, Harmondsworth:  Penguin Books, 1975-86.  This is a paperback selected version of the above Standard Edition of the James Strachey translation referenced above.  Its great advantage is that it groups material thematically (i.e. all the sexuality or literature material in the one dedicated volume), rather than chronologically as the SE does. It is cheaper and more convenient to buy your Freud texts in this format where possible, but it is now out of print though sometimes still available second hand.

Unfortunately the PFL has been replaced by new translations commissioned by Penguin.  These do not have an editorial or explanatory apparatus (no notes or index), and the different translators have not agreed a common translation for the same terms.  So stick to the Strachey translation in SE format, or PFL where you can find them.  

Many of the set psychoanalytic texts have been scanned and uploaded onto a library site where students who are registered for the course can print them off. This can be very convenient if you don’t mind working from printed off copies rather than proper books. However in the case of longer works such the case study of ‘Little Hans’, it is cheaper to buy either the SE vol. 10 or the PFL vol. 8 (If you can get it second hand) than to print the whole text off in the library.

The key reference book for the course is the great theoretical dictionary of psychoanalytic concepts The Language of Psychoanalysis, Jean Laplanche and J.-B. Pontalis, (1967), which is indispensable for any study of psychoanalysis. Copies are available in the library (SLC and the Grid) and in Karnac Books paperback

NB. Freud wrote a number of overviews of psychoanalysis and you can download free his Five Lectures on Psychoanalysis (1910) in an early out-of-copyright translation from the following website: http://www.rasch.org/over.htm 

Students with little or no knowledge of Freud should read this through prior to the course. Everyone should look at the first two lectures that deal with the beginnings of psychoanalysis in Freud’s encounter with hysteria and the concept of trauma, which is where we will be starting in week 1.
Critical Theory essays: some general advice

There are a number of ways to conceive of the Critical Theory essay. The simplest is to choose one of the set authors or topics and write on that with suggestions from the relevant tutor.

Slightly more ambitious is to compare and contrast theorists especially if there is a debate between them or one has criticised the other and there is an implicit or explicit dialogue between them.  There may be topics where literary or other texts and readings of them have been deliberately built into the syllabus, e.g. readings by Baudelaire and Benjamin of Poe’s ‘The Man in the Crowd’ or Freud’s analyses of dreams and symptoms. Here you might give an account of the readings of these texts and how they are motivated by the theoretical premises and feed their own contributions to or disagreements with those readings into the discussion of the relevant theoretical frameworks. More ambitiously, and perhaps only to be attempted by the more theoretically confident students, is to select a literary or cultural text and generate a reading within a given theoretical framework or in relation to certain theoretical issues.

In both the last two options it must be stressed that this is a critical theory essay, not just an essay on a literary text, and the readings of the latter are there only to forward the discussion of the theoretical issues being addressed and should be organised to confirm, complicate or query the terms of the relevant theoretical issues and frameworks. We don’t want an essay that is mainly just a reading of poem x or novel y (you have other modules in which to do that).

The bottom line here is that students should be able to analyse the work of one of the theorists studied, to be able to explain their key terms, how they operate and the problems they are addressing. The more ambitious will want to play different theories off against each other and consider the limitations, blindspots or weak points of the theoretical frameworks being addressed.  The starting point should be the texts read and discussed in the seminars, while the more confident will move a bit beyond them. However, the essay is only 6,000 words and that doesn’t leave much scope for too much ranging around. The essays should be focussed on particular theoretical essays and chapters and the structure of the argument as laid out there. You should think of yourself as giving an account of or arguing with particular theoretical texts and the arguments and terms deployed in them. Sweeping generalisations about Marxism or Psychoanalysis or Deconstruction should be avoided in favour of textually focussed argument.

Most importantly all students must have a discussion with the tutor responsible for each module and agree a topic and especially a title in advance so that we have a list of agreed titles (even if these may evolve in the writing process). This is an opportunity to get some guidance as to reading as well as to the formulation of the topic and title, and it should have happened by the end of the term in which the module is taken.
4. Dissertation

The MA Dissertation offers students the chance to undertake and complete a sustained research project (approximately 16,000 words) on a topic of special interest.  If you wish to write a dissertation, you should identify the broad area of interest before you arrive at Warwick.  Students are asked in September to indicate their wish to write a dissertation along with their provisional option choices and to submit a short 500 word proposal of their proposed project, together with a bibliography.  Note that the topic of the dissertation does not have to be directly related to any of the taught modules.  Students intending to apply for funding for doctoral work are strongly advised to apply to write a dissertation.

Term 1:  Getting support for you proposal
Any student registered for the MA may apply to write a dissertation.  But only projects deemed viable will be allowed to proceed, so it’s important to get the proposal right.  To be accepted, a proposal should meet the following criteria:

· intellectually viable

· achievable within the stipulated time and word limits

· feasible given the resources 

· fall within the expertise of members of academic staff
Please note that your proposal will be considered in the light of the topic and availability of a potential supervisor.  The successful candidates will be notified by the end of Week 1.  They will then have to attend a compulsory dissertation training workshop in Week 2 on Wednesday morning.  All PT students wanting to write a dissertation must get their proposal approved and attend the dissertation workshop in their first year to avoid doing extra modules (in case their proposal is rejected) in T2 of their final year.  Final decisions on approved dissertations will be notified by the end of Week 4.  Students whose initial dissertation proposal has not been approved should continue with their chosen option modules.  For those students whose dissertation is approved, they will be required to ‘drop’ a Term 2 option module.
Note that students taking three modules plus the dissertation will normally take two modules in term 1 and one module in term 2.  They will write one 6000 word essay for the Foundation module and two 8000 word essays for the other modules.

Students taking four modules plus the dissertation normally will take two modules in each term.  They will write one 6000 word essay for the Foundation module plus three 6000 word essays for the other modules.

You are strongly discouraged from taking more than two modules in one term.
Term 2:  Starting research
Students whose proposals are accepted are strongly advised to begin work on their dissertation research in term 2.  It can take time to work out exactly how to focus the work and decide on what you need to look at and read, so it’s best to start early. 

In term 2 you must submit a Progress Report.  The report consists of a Dissertation plan, which must include the following:

· Progress Report form (available from the Graduate Secretary)

· title and chapter breakdown

· an abstract of 1000 words

· a bibliography

The form and supporting documents must be given to your supervisor by the end of Week 7 of term 2.  Your supervisor will submit it, along with a report on your work.  The progress reports will be reviewed by the MA Convenor.  If there are concerns about progress, the MA Convenor will contact you.
Thereafter, you should see your supervisor on a basis agreed between the two of you.  Your supervisor will normally require you to submit written work regularly and will recommend reading as well as assisting you in structuring your project.  

Term 3:  Researching and writing

Supervision for the MA dissertation takes place during term 3.  While you will also be working on essays due during this term, it’s important to keep working regularly on your dissertation, and especially to make the most of your contact with your supervisor.  Because of staff research commitments, direct dissertation supervision finishes in week 11 of Term 3.  By this time you should have completed much of your research, finalized your structure and written drafts of the majority of chapters.  The writing up period is undertaken during the summer with final submission at the start of September.  Your supervisor will be available to read your full final draft before you submit.  You must make arrangements for this in good time.  It is not expected that you will need regular meetings and/or formal supervision after Week 11 of Term 3.
5. English Language support
  For help in this area, students are directed to the Centre for Applied Linguistics (CAL), and their programmes on academic writing. For details please see their website at http://www2.warwick.ac.uk/fac/soc/al/learning_english/insessional/
6. Assessment

Attendance

According to University regulations, attendance of seminars is obligatory (Regulation 13).  The learning that goes on during seminars is an integral part of the MA programme.  If you cannot attend owing to illness or other personal circumstances, you should inform your module tutor, preferably in advance.  If you miss more than four seminars for any 10-week module without good cause and appropriate documentation (e.g. doctor’s note ), then you may not submit the essay for the module, and so will not be able to earn credit for it.  Students in this situation will need to make up the module(s) in another way, for example, by taking another module the following term, or changing to part-time status and taking the same or comparable module the following year.

Department of English and Comparative Literary Studies

Monitoring Student Progression

The members of staff responsible for the drafting of reports are:

· Director of Graduate Studies: TBC for 2010(11) 

· Administrator: Ms Julia Gretton

All PGT and PGR students in the English department will be subject to the monitoring structure detailed below, which applies to the following degrees:

· PG Diploma in English Literature

· MA in English Literature

· MA in Pan-Romanticisms 

· MA in Writing

· MA in Translation and Transcultural Studies 

· MA by Research

· PhD in English and Comparative Literary Studies

· PhD in Translation Studies

 The members of staff responsible for these courses are

· MA in English Literature: Dr Pablo Mukherjee
· MA in Pan-Romanticisms: Prof. Jackie Labbe 

· MA in Writing: Prof. Jeremy Treglown
· MA in Translation and Transcultural Studies: Dr. John Gilmore

· MA by Research and all PhD programs: TBC for 2010(11)

Our monitoring structure for PGT students is as follows:

	Department of English and Comparative English  Literature
	Monitoring student progress: PGT Full-Time 

	Lead Academic: Director of Graduate Studies 

	 
	Point 1
	Point 2
	Point 3
	Point 4
	Point 5

	Term 1
	Attendance at  departmental induction event (week 1)
	Compulsory attendance at Research Methods seminars
	Compulsory attendance at seminars, including Reading Week
	Compulsory submission of Bibliography Exercise       
	End of term meeting with seminar tutor to discuss essay title (by end Week 10)

	Monitored by

	
	1. Recorded receipt of Bibliography Exercise in Departmental Office
2. Seminar tutors’ reports describing student participation and noting any absences

3. Submission of essay titles sheet to Departmental Office

	 
	Point 1
	Point 2
	Point 3
	Point 4
	Point 5

	Term 2
	Compulsory attendance at seminars, including Reading Week
	Compulsory submission first Term 1 option essay (Week 6)
	Submission of title sheet for second Term 1 option       
	Contact (in person or email) with tutors to discuss essays
	Meeting with Personal Tutor to discuss progress

	Monitored by

	
	1. Seminar tutors’ reports describing student participation and noting any absences
2. Submission of essay titles sheet to Departmental Office

3. Recorded receipt of essay in Departmental Office

	 
	Point 1
	Point 2
	Point 3
	
	

	Term 3
	Submission of title sheets for Term 2 options
	Compulsory submission second Term 1 option essay (Week 5)
	 Compulsory submission first Term 2 option essay (Week 10)
	 
	 

	Monitored by

	
	1. Seminar tutors’ reports describing student participation and noting any absences
2. Submission of essay titles sheets to Departmental Office

3. Recorded receipt of essays in Departmental Office

	
	Point 1
	Point 2
	
	
	

	Summer
	Contact (in person or email) with tutors to discuss essays and/or dissertation
	Compulsory submission of remaining essay(s) and/or dissertation
	
	
	

	Monitored by
	
	

	
	1. Recorded receipt of essay(s)/dissertation in Departmental Office
	
	


Our monitoring structure for PGR students is as follows:

	Department of English and Comparative English  Literature
	Monitoring student progress: PGR Full-Time 

	Lead Academic: Director of Graduate Studies 

	 
	Point 
	Point 
	Point 
	
	

	Terms 1/2/3 and Summer
	Regular (monthly) supervisory contact in person/by email
	MPhil/PhD upgrade meeting/PhD student annual review (Term 3)
	Regular submission of written work
	       
	

	Monitored by

	
	1. Submission of MPhil/PhD upgrade portfolio OR submission of PhD Annual Review materials
2. Upgrade OR Annual Review meeting report

3. Termly supervisors’ reports


Other structures in place:

· PGT students must attend a minimum of 60% of any one module or they will not be permitted to submit the essay for the module and hence will not earn credit for it.  They must either take an additional module in the following term or switch to PT registration and take an additional module in the following year.

· Supervisors’ termly reports will include the dates on which they have met/been in email contact with supervisees.

Progress Reports

Each term, module tutors will write an individual report on student progress.  The reports cover attendance, contribution to seminars (including, where appropriate, presentations) and any non-assessed work (such as journals or blogs).  At the end of each term, the MA convenor will review all progress reports and take appropriate action.  The MA convenor may meet with students individually.  You may ask your personal tutor to discuss the reports with you.

Planning and writing your essays

Planning your year

While teaching takes place only in terms 1 and 2, you will be required to submit work for assessment at various times throughout the entire year. In order to keep on top of things, you will need to plan your year carefully.  The best way is to construct your own personal year planner, noting not only deadlines, which are spaced throughout the year, but also blocks of time when you will be able to write your essays.  It is each student’s responsibility to construct his or her personalised year planner.  If you have questions or would like help, contact the MA Convenor, your personal tutor, or the Graduate Secretary.  Students who plan their time wisely routinely perform better on the MA than those who don’t.

Getting approval for your essay title

Choosing a topic for your essay is extremely important.  You should discuss the matter carefully with your tutor.  Once you have agreed a title, you will need to register it with the department.  For each essay, you will need to fill out a form (available online and from the Graduate Secretary), indicating the agreed title.  Both you and your tutor will need to sign the form, and you must then submit it to the Graduate Secretary.  The aim of this requirement is to ensure that students begin essay planning early, and to help them pace their work throughout the year. It also allows staff to check that students are not repeating material.  Deadlines for submitting Agreed Essay Title forms are spaced throughout the year.  Make sure you take note of the deadlines, and that you observe them.  Getting approval for your essay title is obligatory:  essays for which we don’t have written approval from the module tutor will not be accepted.

Getting Advice

Tutors keep office hours during term time, and you should feel free to approach your tutor during these times, or at an alternative mutually agreed time.  Bear in mind that members of staff may be on leave in the term(s) they are not teaching their MA module:  e.g. your tutor in term 1 may not be around in term 2, as you begin to write your term 1 essay.  So, when you plan your year, check your tutor’s availability. Also bear in mind that tutors will not generally be available during vacations; however, they may agree to consultations by arrangement.  If you need to consult your tutors outside of term time, you may email them to arrange an appointment.  However, please be aware that many tutors are not easily contactable between terms, since this time is nearly always devoted to research. 

Getting feedback on draft essays

The policy on reading drafts is as follows:  for each module, a student may ask the tutor to read and comment on one draft essay;  draft essays should be submitted to tutors well before the deadline, at a time determined by the tutor.  It’s the responsibility of students to check with the tutor the date by which draft essays must be submitted.  Draft essays submitted after this date will not be read.  Getting early feedback on your draft essay is an extremely valuable opportunity.  Students who respond appropriately to feedback can often improve their work in significant ways, so you are encouraged to take advantage of this opportunity.  Note that feedback but not projected marks will be offered.  Tutors will give advice designed to help you to pass, but may not express an opinion on whether the work will pass or fail, since assessment is undertaken by both first and second markers and external examiners.

Getting help with essay-writing

A very high standard of accuracy and literacy is demanded. The department offers essay-writing assistance (in terms of structure and argument, but not English usage) through its Royal Literary Fund fellows, who will read draft essays and offer advice.  For details about contacting the Royal Literary Fellows, contact the departmental office. 

Matters of style

All assessed work must be consistent in presentation and typography, and they should show mastery of the conventions for presenting scholarly work.  These are set out in the MHRA Style Book, obtainable online.  Students must ensure that their essays and dissertations conform to the conventions laid down in this booklet or to the conventions laid down by the MLA. You are also recommended to consult F.W. Bateson, The Scholar-Critic: An Introduction to Literary Research, and George Watson, The Literary Thesis: A Guide to Research. Please note that it helps greatly if you put your name, module tutor and title on every page of the essay. 

Returning Essays

Essays are double-marked.  You will normally receive feedback from the first marker, and the agreed mark. Essays will be returned via the office (H506) in individually marked envelopes.  You may wish to ask your tutor to discuss the feedback with you.  If you would like your essay returned by post please include an SAE (with sufficient postage) when you submit your essays.

Plagiarism

Plagiarism is the abuse of secondary reading in essays and in other writing, including creative writing.  It consists first of direct transcription, without acknowledgement, of passages, sentences and even phrases from someone else’s writing, whether published or not.  It also refers to the presentation as your own of material from a printed or other source with only a few changes in wording.  There is of course a grey area where making use of secondary material comes close to copying it, but the problem can usually be avoided by acknowledging that a certain writer holds similar views, and by writing your essay without the book or transcription from it open before you.  When you are using another person’s words you must put them in quotation marks and give a precise source.  When you are using another person’s ideas you must give a footnote reference to the precise source.

All quotations from secondary sources must therefore be acknowledged every time they occur.  It is not enough to include the work from which they are taken in the bibliography at the end of the essay, and such inclusion will not be accepted as a defence should plagiarism be alleged.  Whenever you write an essay that counts towards university examinations, you will be asked to sign an undertaking that the work it contains is your own.

The University regards plagiarism as a serious offence.  A tutor who finds plagiarism in an essay will report the matter to the Head of Department.  The Head may, after hearing the case, impose a penalty of a nil mark for the essay in question.  The matter may go to a Senate disciplinary committee which has power to exact more severe penalties.  If plagiarism is detected in one essay, other essays by the student concerned will be examined very carefully for evidence of the same offence.

In practice, some cases of plagiarism arise from bad scholarly practice.  There is nothing wrong with using other people’s ideas.  Indeed, citing other people’s work shows that you have researched your topic and have used their thinking to help formulate your own argument.  The important thing is to know what is yours and what is not and to communicate this clearly to the reader.  Scholarly practice is a means of intellectual discipline for oneself and of honest service to others.

Deadlines and Penalties

All deadlines are published at the beginning of the academic year.  They are final.  Essays are due at 12 noon, in triplicate, each with a cover sheet (available on-line and from the Graduate Secretary).  You may not submit essays via email or fax.  Essays written for modules taken in other departments must be submitted by that department’s essay deadline but must adhere to the word length for essays in the English Department.  Sometimes deadlines for such modules will coincide with English module deadlines.  Please note that it is the student’s responsibility to submit by the required deadline:  extensions are not normally granted in such circumstances.
Students are also required to submit on-line using the pg e-submission link - http://www2.warwick.ac.uk/fac/arts/english/postgrad/current/masters/modules/pg-esubmission/
The deadline for the e-submission is 11.00 on the day that the essays are due.
Penalty for late work

Work which is late without permission will be penalised by 3 marks per day.

Applying for an extension

In some circumstances, such as illness, it is possible for students to apply for an extension to the essay deadline.  To apply for an extension, you must contact the MA Convenor directly, stating the nature of the circumstance and supplying appropriate documentation, such as a medical note.  This must be an original note signed by a medical doctor or equivalent. The department treats all medical notes and other sensitive material in confidence. You must apply for an extension in advance of the deadline.  Requests for extensions after the deadline has passed will only be considered where the circumstances are grave and unforeseeable.  Extensions are granted at the discretion of the MA Convenor.  You may wish to discuss the matter with your personal tutor or your module tutor, but only the MA Convenor may grant an extension.  

Penalty for over or under-length work

All assessed work must conform to the stated word lengths.  The word lengths are inclusive of quotations and footnotes but not of bibliography.  You will be asked to provide a word count of your essays on the cover sheet which you complete when the work is submitted.  We allow a penalty-free margin of up to 10% over or under-length.  Essays that are 10-25% over or under-length will incur a penalty of 3 marks.  Essays that are more than 25% over or under-length will be refused and a mark of nil will be recorded.

Repetition of material

You should not use the same material in more than one piece of work nor write at length on the same text or topic in more than one essay.  Where this rule is not observed, examiners will disregard the repeated material, and mark the essay only on the basis of the new material.  This may result in a fail mark for the essay.
Marking Practices and Conventions

In marking, examiners will reward cogency of argument, the use of appropriate material, stylistic excellence and good presentation.  Candidates must also satisfy examiners that they have carried out the work required by the each module.  All essays are marked by two members of staff.  You will receive feedback from the first marker, and the agreed final mark. All marks awarded by examiners are provisional, until confirmed by the Exam Board in October.  The pass mark for the MA in English is 50, with a distinction being marked at 70 or more. Marking descriptors are as follows:

80+:  (Distinction):  Work which, over and above possessing all the qualities of the 70-79 mark range, indicates a fruitful new approach to the material studied, represents an advance in scholarship or is judged by the examiners to be of a standard publishable in a peer-reviewed publication.

70-79:  (Distinction):  Methodologically sophisticated, intelligently argued, with some evidence of genuine originality in analysis or approach.  Impressive command of the critical / historiographical / theoretical field, and an ability to situate the topic within it, and to modify or challenge received interpretations where appropriate.  Excellent deployment of a substantial body of primary material/texts to advance the argument.  Well structured, very well written, with proper referencing and extensive bibliography.

60-69:  Well organised and effectively argued, analytical in approach, showing a sound grasp of the critical / historiographical / theoretical field.  Demonstrates an ability to draw upon a fairly substantial body of primary material, and to relate this in an illuminating way to the issues under discussion.  Generally well written, with a clear sequence of arguments, and satisfactory referencing and bibliography.

50-59:  A lower level of attainment than work marked in the range 60-69, but demonstrating some awareness of the general critical / historiographical / theoretical field.  Mainly analytical, rather than descriptive or narrative, in approach.  An overall grasp of the subject matter, with, perhaps, a few areas of confusion or gaps in factual or conceptual understanding of the material.  Demonstrates an ability to draw upon a reasonable range of primary material, and relate it accurately to the issues under discussion.  Clearly written, with adequate referencing and bibliography.

40-49(Fail/Diploma):  This work is inadequate for an MA award, but may be acceptable for a Postgraduate Diploma. Significant elements of confusion in the framing and execution of the response to the question.  Simple, coherent and solid answers, but mainly descriptive or narrative in approach.  Relevant, but not extensive deployment of primary material in relation to the issues under discussion.  Occasional tendency to derivativeness either by paraphrase or direct quotation of secondary sources.  Some attempt to meet requirements for referencing and bibliography.

39-(Fail):  Work inadequate for an MA or Diploma award.  Poorly argued, written and presented.  Conceptual confusion throughout, and demonstrates no knowledge of the critical / historiographical / theoretical field.  Failure to address the issues raised by the question, derivative, very insubstantial or very poor or limited deployment of primary material.

Failure and resubmission

To obtain the MA degree, candidates must earn pass marks in all their modules and in their dissertation. You cannot pass with a fail mark.  A very high fail (47-49) may be considered by the board as redeemable if the student has earned high marks on other modules.  Such cases are normally decided by one of the external examiners.  
Where a student essay is awarded a fail mark, resubmission is possible under certain circumstances. The resubmission policy is as follows:

1)  A student who fails the Critical Theory essay must rewrite the essay and submit it for the 1 September deadline.  Students must pass the Critical Theory essay in order to qualify for the MA degree.

2) A student who fails one essay for any other module must await the decision of the Exam Board in October. The Exam Board will consider all aspects of the circumstances, and rule on the case.  Normally, the Board will make one of the following requirements of the student:

· to rewrite the existing essay

· to write an entirely new essay on the same topic 

· to write an entirely new essay on a different topic 

Where a student is required to resubmit an essay, he or she will normally be required to do so by the 1 September the following year.  Students in this situation will need an extension from the Graduate School for which there will be an administrative charge.  In very exceptional circumstances, the Exam Board may, rather than requiring resubmission, permit the candidate to sit a written examination.  If circumstances warrant it, the Board may condone a fail.
3) A student may resubmit an essay only once.

4) A student may resubmit essays for up to two modules (including Critical Theory and the dissertation, which counts as two modules). Failure in three modules or more in the first attempt is normally irredeemable.  

5) Where a dissertation is awarded a high fail (47-49), the student may be asked to resubmit.

6) The highest mark a resubmitted essay can achieve is 50, which is a pass. If the resubmitted essay is awarded a fail mark, the candidate will be normally be disqualified from proceeding to the MA.

Board of Examiners

The Board of Examiners is made up of academic staff and external examiners and normally meets once per year, in October.  It is chaired by the Head of Department. The task of the Board is to review all student marks and confirm or revise them as required.  The Board awards the MA degree and the MA with distinction, subject to the approval of Senate.  The decisions of the Board are public and normally made available at the end of the day on which it meets.

Appeal

The University regards appeal as a very serious matter and has an effective method of dealing with appeals.  If you feel there has been some injustice regarding the awarding of your degree, you should immediately speak to your personal tutor, the MA Convenor, or the Head of Department.  You may also wish to speak to a Student Union representative.  If you wish to launch a formal appeal against the decision of the Board, you should consult the detailed regulations governing appeal. These are found http://www2.warwick.ac.uk/services/academicoffice/examinations/appeals
.  Please note the following:

· The University has no mechanism for students wishing to appeal against the award of specific marks.  In other words, disagreeing with a mark is not deemed by the University as valid grounds for appeal.  

· It is only possible to make an appeal on the grounds that proper procedures have not been followed by the Board in reaching its decision, or if there is new information pertinent to the case that was not available to the Board at the time it reached its decision.

· Appeals are considered not by the department involved but by academic staff drawn from different departments.

· If you are not satisfied with the way the University has dealt with your appeal, you may appeal to the Office of the Independent Adjudicator – http://www.oiahe.org.uk/
·  The ombudsman will only investigate where there is a prima facia case to be answered.  The decision of the ombudsman is final.

· If you wish to make a complaint about any aspect of your course, you should do so via the University’s complaint’s procedure (outlined in the section below ‘Student Support’), which is distinct from the Appeals procedure.

7. Student Support

Personal Tutors

Every student is nominated to a personal tutor.  The personal tutor is a member of academic staff in the department who can offer advice on academic matters and also help direct students in difficulty to appropriate support within the University.  It is highly recommended that you make time to meet your Personal Tutor soon after you arrive, and regularly thereafter.  A notice about Personal Tutor arrangements for MA students will be posted on the graduate notice board during the second week of term. 

SSLC
The task of the Staff-Student Liaison Committee is to review regularly all aspects of postgraduate study in the Department.  It is made of representatives of postgraduate students (MA, PhD) as well as academic staff with a role in running postgraduate programmes.  Via the SSLC, students can voice concerns and together with staff can work on solutions.  The SSLC is also a forum where staff can communicate changes to the courses and proposed improvements.  The SSLC is an extremely effective body and its work is very valued by both teaching staff and students.  Student members are elected by their peers at the beginning of the year. 
Harassment

The University considers sexual and racial harassment to be unacceptable and offers support to students subjected to it.  The University is also able to take disciplinary action against offenders.  Help is available from the Senior Tutor, the staff at Counselling Services and Student Union Welfare Staff.  The University’s harassment policy can be found  - http://www2.warwick.ac.uk/insite/topic/healthsafety/welfare/harassment/

Disability

Students who wish to find out more about University support for people with a disability should contact the Disability Office. Disability Officers can offer a wide range of support for all types of disability.  If you are a wheelchair user, it is very important that you make yourself known to the Disability Office soon after arrival, so that an personalised evacuation plan can be drawn up for you.

Health

There is an NHS doctor’s surgery on campus.  You must register with the surgery when you arrive.  For any emergencies, ring University Security (999).

Health and Safety

The University monitors health and safely through its Health and Safety policy.  If you have any questions regarding this matter, or have any specific causes of concern, you should speak to the Department’s nominated Health and Safety officer.

Complaints
A student may raise a complaint about any aspect of the teaching and learning process and the provision made by the University to support that process, unless the matter can be dealt with under the Disciplinary regulations, the Harassment Guidelines or the appeals mechanism.  Students may not use the complaints procedure to challenge the academic judgement of examiners.  Full details of the Student Academic Complaints Procedure can be found at http://www2.warwick.ac.uk/services/gov/complaintsandfeedback/

8. Part-time Study

Choosing to study part-time

If you wish to study part-time, you should indicate this on the application.  If during the course of your studies you wish to move to part-time status, you should seek the advice of your personal tutor or the MA Convenor.

Planning your study

Part-time students need to plan their studies carefully, particularly those taking one of the named pathways.  Bear in mind that modules on offer in the first year of study may not be repeated in the following year.

In their first year, part-time students normally to take the Foundation Module and two additional modules, one in the autumn and the other in the spring.  In their second, they take two further modules, or write a dissertation. Note that if you wish to write a dissertation, you will need to apply for permission in your first year, and also attend the dissertation proposal workshops in your first year.

Deadlines
Part-time students must hand in their Critical Theory essay at the same time as full-time students.  This is because Critical Theory is part of the Foundation Module, and is foundational for subsequent work.  For all other modules, part-time students have different deadlines that take into account their status. It is students’ responsibility to note and meet these deadlines.  Part-time students must submit their Term 1 option module essay either on 14 February 2011 or 23 May.  Their Term 2 option module essay must be submitted by 1st September.
9. Careers and Further Study

Careers Service
The University offers a wide range of services to students wishing to apply for work at the end of their studies.  Careers fairs focusing on a wide variety of fields, including teaching, publishing, law and finance, are held throughout the year.  The service also offers personalised advice on identifying potential employers, compiling a CV and writing a cover letter. Full details can be found  - http://www2.warwick.ac.uk/services/careers/mycareers

Further Study
Many MA students plan to continue their studies at PhD level, either at Warwick or elsewhere.  If you are considering this, it is important to begin talking with members of academic staff early.  You will need to identify a thesis topic, choose the right institution and consider sources of funding, so the more advice you can get, the better. For advice on the application process at Warwick, you should speak to the department’s PhD funding officer (ask the Graduate Secretary).

At Warwick, there are two sources of PhD funding:

· AHRC awards.  These are provided by the Arts and Humanities Research Council, a UK government funded research council.  To be eligible for an AHRC award, you must be a resident of the UK or EU.  The University has been allocated a limited number of AHRC research awards and you will need to apply directly to the University for one of these awards.  

· Warwick Postgraduate Research Studentships. These PhD studentships are funded at the research council rate.  This funding is provided by the University itself, and there is no restriction on nationality of those applying.

Both awards are highly competitive.  Note that you must first secure the offer of a place on the PhD programme before you can apply for funding. The department’s PhD funding officer can provide further information and advice.  

10. Academic Staff and their research interests
Liz Barry, BA (York), MPhil, DPhil (Oxon) – Associate Professor

English and French modernism, especially Beckett; modern British and Irish theatre; post-war French theatre; Anglo-Irish writing; language and literature; literary theory.  Published on subjects such as Beckett and religious language, Beckett and romanticism, the novelist Henry Green, and the treatment of Jean Genet in feminist theory.  Working on a monograph on the uses of cliché in Beckett’s work.

Jonathan Bate, BA, MA, PhD (Cambridge) - Professor (on Study Leave 2010-11)
Shakespeare and Renaissance Literature, Romanticism, Eco Criticism, and history of theatre.  His publications include Shakespeare and Ovid (1993), the Arden edition of Titus Andronicus (1995), The Genius of Shakespeare (1997), two influential work of ecocriticism, Romantic Ecology (1991)and The Song of the Earth (2000) and a novel about William Hazlitt, The Cure for Love.  His biography of John Clare (2003) won the Hawthornden prize for Literature and the James Tait Black Memoiral Prize for Biography.  His most recent publications are a new edition of Clare’s Selected Poetry (Faber and Faber, 2004) and a new introduction to the Penguin edition of Andrew Marvell’s complete poetry.  He is currently editing the complete works of Shakespeare for the Royal Shakespeare Company, where he is a Governor, and writing a book on Elizabethan culture for Viking Penguin called All the Queen’s Men. 
Catherine Bates, BA, MA, DPhil (Oxon) – Professor and Head of Department

Literature and culture of the Renaissance period – especially sixteenth-century poetry – psychoanalysis and literary theory.  Her books include The Rhetoric of Courtship in Elizabethan Language and Literature (Cambridge: Cambridge University Press, 1992), Sir Philip Sidney: Selected Poems (Harmondsworth: Penguin, 1994), Play in a Godless World: The Theory and Practice of Play in Shakespeare, Nietzsche and Freud (London: Open Gate Press, 1999), Masculinity, Gender and Identity in the English Renaissance Lyric (Cambridge: Cambridge University Press, 2007), and an edition of collected essays, The Cambridge Companion to Epic (Cambridge: Cambridge University Press, forthcoming).   
Christina Britzolakis, BA (Witwatersrand), MPhil, DPhil. (Oxon) – Associate Professor

Modernist poetics and its interrelations with critical theory, continental philosophy and psychoanalysis; Sylvia Plath; Emily Dickinson; Henry James.  She is the author of the monograph Sylvia Plath and the Theatre of Mourning (Oxford English Monographs Series – OUP, 1999) and has published articles on modernist poetry, fiction and drama, including James Joyce, T.S. Eliot and W.H. Auden.  Her current research is concerned with visuality and technology in international modernist culture and draws on the work of Walter Benjamin.

Elizabeth Clarke, BA (King’s College), DPhil (Oxon) – Associate Professor (Reader)

Seventeenth-century religious poetry, spirituality and religious writing, particularly by nonconformists and women, Women’s manuscript writing.  She leads the Perdita Project for early modern women’s manuscript compilations.  (An anthology of verse from women’s manuscripts by the Perdita team is coming out next year with Ashgate).  She is the author of Theory and Theology in George Herbert’s Poetry (Clarendon Press, 1997) and co-edited ‘This Double Voice’:  gendered writing in early modern England (Macmillan, 2000), ‘Re-writing the Bride’:  politics, authorship and the Song of Songs in seventeenth century England (forthcoming with Macmillan)
Helen Dennis, BA, DPhil (York) – Associate Professor

She has published on Elizabeth Bishop, Willa Cather, Gender in American Literature and Culture, Adrienne Rich, Ezra Pound and Medieval Provençal. She teaches 19th and 20th century American Literature with specific interests in modernism and gender, twentieth-century North American Women Writers, Native American literature and culture, and the literature of the American Southwest. Current research interests include twentieth-century Native American authors, and Ezra Pound. She has supervised graduate work on Nina Bawden, Anita Brookner, Mary Daly, Emily Dickinson, H.D., T. S. Eliot, Ezra Pound, Louise Erdrich, Linda Hogan, Sarah Orne Jewett, Georgia O’Keeffe, Toni Morrison, Sarah Morgan Bryan Piatt, Jean Rhys, Lesley Marmon Silko, Cormac McCarthy, Gertrude Stein, the Southern Anti-Tom Tradition 1852-1902, and Chicana writing since the 1960s. She is particularly keen to supervise research on Native American authors.

Thomas Docherty, MA Glasgow, DPhil (Oxon) – Professor (on Study Leave 2010-11)
Thomas Docherty has published on most areas of English and comparative literature from the Renaissance to present day.  He specialises in the philosophy of literary criticism, in critical theory, and in cultural history in relation primarily to European philosophy and literatures.  Books include Reading (Absent) Character; John Donne Undone; On Modern Authority; Postmodernism; After Theory; Alterities;  Criticism and Modernity; Aesthetic Democracy.  He is currently engaged in research for a book on ‘the literate and humane university’ and a book on modern Irish writing.  Docherty supervises work on all aspects of critical theory, and has a particular interest in taking on doctoral projects involving contemporary French and Italian philosophy or Enlightenment studies.  Other areas of interest include:  European cinema, Scottish literature and culture, Irish literature, modernism and modernity, Beckett, Proust.

John Fletcher, BA (Melbourne), BPhil (Oxon) – Associate Professor

Three main areas:  eighteenth- and nineteenth-century Gothic and related writing; the formation of modern gay and lesbian cultural identities, sub-cultures and writings; psychoanalytic theory, especially the work of Jean Laplanche.

He has edited volumes on film melodrama (Melodrama and Transgression, in Screen 1987), Julia Kristeva (Abjection, Melancholia and Love, 1990) and Jean Laplanche (Jean Laplanche:  a Dossier, 1992), and a collection of Laplanche’s metapsychological papers, Essays on Otherness (1999).  He is finishing a book on the psychoanalytic theory of fantasy and its implications for reading literary and film texts:  Reading Fantasy:  Primal Scenes in Literature, Film and Psychoanalysis.  He is also incubating a book on Modernity and the Gothic, the haunting of the culture of modernity by the ineradicable hold of tradition and inheritance.

Emma Francis, BA, MA (Southampton), PhD (Liverpool) – Associate Professor

Has research interests in nineteenth century literature and feminist thought.  Publications include ‘Amy Levy  Contradictions?  Feminism and Semitic Discourse’ in Isobel Armstrong and Virginia Blain (eds.) Gender and Genre:  Women’s Poetry 1830-1900 (Macmillan, 1998), ‘“Conquered good and conquering ill”:  Femininity, Power and Romanticism in Emily Bronte’s Poetry’ in Edward Larrissy (ed.) Romanticism and Postmodernism (CUP, 1999) and (co-ed. with Kate Chedgzoy and Murray Pratt) In a Queer Place:  Sexuality and Belonging(Ashgate, 2002).  She has also published essays on Letitia Landon and the late 19th century socialist-feminist Eleanor Marx.  Current major project is a monograph study Women’s Poetry and Woman’s Mission:  British Women’s Poetry and the Sexual Division of Culture, 1824-1894.
Maureen Freely, AB (Harvard) – Professor

Freelance journalist writing for, amongst others, The Guardian, The Observer, The Daily Telegraph, and The Independent on Sunday.  She has published two works of non-fiction as well as five novels:  Mother’s Helper (1979), The Life of the Party (1985), The Stork Club (1991), Under the Vulcania (1994), The Other Rebecca (1996).  Maureen has also published Pandora’s Clock:  Understanding Our Fertility and What About Us?  An Open Letter to the Mothers that Feminism Forgot. She has taught creative writing at the Universities of Florida, Texas and Oxford since 1984.

Gill Frith, BA (Oxon), MA, PhD (Warwick) – Associate Professor

British women’s fiction (Victorian to contemporary); feminist literary theory and cultural theory.  She is the author of Dreams of Difference:  Women and Fantasy (1992) and of numerous essays on reading and gender. She is currently completing a book on the representation of female friendship and national identity in nineteenth and twentieth-century novels by British women writers.

Michael Gardiner, BA (Oxon), MA (Goldsmiths), PhD (St Andrews) – Assistant Professor

Michael Gardiner has published widely on twentieth-century Scottish literature and the culture of UK devolution. He is co-editing two books for EUP, Scottish Literature and Postcolonial Literature and The Edinburgh Companion to Muriel Spark, as well as a number of chapters for books by EUP and other publishers. He is also working on the history of anti-psychiatry, specifically the links between Paris and Glasgow, and on models for comparing European and Japanese modernism.

Teresa Grant, BA, PhD (Cambridge) – Associate Professor

Has research interests in medieval and Renaissance drama, especially issues surrounding staging, and in Renaissance literature and culture.  She has a monograph in preparation for CUP about the uses of animals on the early modern stage, and is also working on history and drama between 1500 and 1700.  Her teaching expertise includes drama from Greek tragedy to the present day, women writers and late medieval literature.  Recent publications include:  ‘Drama Queen  Thomas Heywood’s If You Know Not Me’ in The Myth of Elizabeth ed. Susan Doran and Thomas S. Freeman (Macmillan, 2003).  ‘Devotional Meditation:  The Painted Ceiling at Skelmorlie Aisle’, Church Monuments Volume XVII, 202 pp.68-88.

Tony Howard, BA (Warwick), MA (Toronto) – Professor

Shakespeare in performance; contemporary British drama; and Polish poetry and theatre.  He is the author of Shakespeare: Cinema: Hamlet (1993) and edited the accompanying video comparing filmed versions of the play.  The Woman in Black:  the Actress as Hamlet, (forthcoming) which includes studies of the shifting relationship of culture and gender in Britain, America, Weimar Germany, Stalinist Russia, and Poland and East Germany during the fall of Communism.  In the long term he plans a book on Shakespeare and the mass media.  He co-edited, with John Stokes, Acts of War (1996), which explores the representation of military conflict in postwar British stage and television drama.

Michael Hulse – Associate Professor

has won numerous awards for his poetry, among them first prizes in the National Poetry Competition and the Bridport Poetry Competition (twice) as well as the Society of Authors’ Eric Gregory Award and Cholmondeley Award.  His selected poems, Empires and Holy Lands:  Poems 1976-2000, were published in 2002 and in September 2009 he published a new book of poems, The Secret History. The translator of some sixty books from German (among them titles by Goethe, W.G.Sebald, Nobel prizewinner Elfriede Jelinek, and in 2009 Rilke’s novel The Notebooks of Malte Laurids Brigge), he is also a critic, has taught an universities in Germany and Switzerland,  and has read, lectured, and conducted workshops and seminars worldwide.  He was general editor for several years of a literature classics series, scripted news and documentary programmes for Deutsche Welle television, and has edited literary quarterlies, currently, The Warwick Review.
Cathia Jenainati, BA (Dist.), MA (Hons.), PhD (Warwick) – Associate Professor
(on Study Leave 2010-11)
Contemporary Canadian Writing in English, especially Atwood, Laurence, Munro, Ondaatje, Davies, Cohen and Wiebe; French Feminist Literary Theory, especially Kristeva, Irigaray, Cixous and Clément; 19th C US writing and Culture especially slave narratives and post-reconstruction fiction by female writers; 20th C US writing especially 1920-1950s fiction; narratives of history as memory. I am currently working on a monograph entitled Narratives of the Self: The utilisation of memory as a narrative strategy in contemporary Canadian writing and will be supervising an undergraduate dissertation on Zora Neale Hurston.

As Co-ordinator of the Academic Writing Programme I will be teaching Academic Writing in the English Department as well as organising a series of workshops, tutorials and lectures around the university. I am also preparing a manuscript on teaching Academic Writing at university level.

Daniel Katz, BA (Reed), PhD (Stanford) – Assistant Professor (on Study Leave T1)
Modernism, the avant-garde, and post-modernism; psychoanalysis, philosophy, and critical theory; transatlantic literary studies; poetry, the lyric subject, and autobiographical constructions.  My recent book, American Modernism's Expatriate Scene:  The Labour of Translation, explored expatriation, translation, exoticism, multilingualism, and constructions of native and foreign in Ezra Pound, Henry James, Gertrude Stein, and Jack Spicer, among others.  I have also examined similar questions, along with the issue of subjectivity, in the work of Samuel Beckett.  My current research focuses on various twentieth-century elaborations of a poetics of interference, often as articulated through reflections on the local.  I am happy to hear from potential doctoral students who feel their project falls within my areas of expertise.
Michael John Kooy, BA (Redeemer), DPhil (Oxon) – Associate Professor
(on Study Leave 2010-11)
Literature and philosophy of the Romantic period, especially Coleridge and Barbauld;  the relationship between philosophy and literature;  contemporary poetry, especially Geoffrey Hill;  aesthetic education;  and literature of war.  His book, Coleridge, Schiller and Aesthetic Education, is published by Palgrave.  He has also published on the idea of 'history' in the Romantic period, and on Francophobia and political writing in the period.  He is currently working on a book about Coleridge and War and has begun a new project on the naive in literature and cinema.  He has supervised PhD projects on T. S. Eliot, Coleridge, and 'Dialogues' in the Romantic period.

Jackie Labbe, BA (Ohio State), MA, PhD (Pennsylvannia) - Professor

Research interests lie in the poetry and prose of the Romantic period and nineteenth-century children's literature, and cover issues of gender, subjectivity, genre, and form.  She has published Romantic Visualities: Landscape, Gender and Romanticism (Macmillan, 1998), The Romantic Paradox: Violence, Death, and the Uses of Romance, 1760-1830 (Macmillan, 2000), and an edition of Charlotte Smith's novel The Old Manor House (Broadview, 2002), as well as the first scholarly book on Smith's poetry, Charlotte Smith: Romanticism, poetry and the culture of gender (Manchester University Press, 2003).  She has also written on Mary Robinson, Priscilla Wakefield, S.T. Coleridge, Lewis Carroll, and other authors.  Her edition of the poems of Charlotte Smith has appeared as Volume 14 of The Works of Charlotte Smith (Pickering and Chatto, 2007) and she has also edited and contributed to a collection of essays on Smith, Charlotte Smith in British Romanticism (Pickering and Chatto, 2008 .  She is currently researching a new book on Smith, Wordsworth, and the formation of Romanticism and editing volume 5 of The History of British Women's Writing (Palgrave, 2009), which covers the years 1750-1830. Prof. Labbe supervises PhD research on a wide variety of eighteenth-/nineteenth-century topics.  She convenes the interdisciplinary MA in Pan-Romanticisms.  She would be interested in supervising projects within any aspect of her research interests.

Nicholas Lawrence,  BA (Harvard), MA, PhD (New York at Buffalo) – Associate Professor

American literature and culture from the nineteenth century to the present, especially within an international context; critical theory and media studies; theory and practice of collaboration; contemporary innovative poetry and poetics. Recent work includes articles on Whitman, Hawthorne, Frank O'Hara, Ronald Johnson, and American gothic; current research focuses on the politics of metropolitan and international encounter in modern American poetry. He has edited a special feature on the work of Bruce Andrews for ‘Jacket’ magazine and has co-edited a bilingual anthology of innovative North American poetry for the Casa de Letras in Havana. He is the co-editor, with Marta Werner, of ‘Ordinary Mysteries: The Common Journal of Nathaniel and Sophia Hawthorne’, forthcoming from the American Philosophical Society.
Neil Lazarus, BA (Witwatersrand), MA (Essex), PhD (Keele) – Professor


 ‘Postcolonial’ literatures and cultures (African, especially, but also Caribbean, South and South-East Asian and disaporic/Black Atlanticist); ‘postcolonial’ theory; theories of imperialism, nationalism, and anticolonial resistance; globalization; comparative modernities.  More broadly, 19th and 20th century literature:  the novel in English; literature of Empire; modernist literature and theories of modernism; literary theory.  Publications include Resistance in Postcolonial African Fiction (Yale, 1990), Nationalism and Cultural Practice in the Postcolonial World (CUP, 1999), Marxism, Modernity and Postcolonial Studies (CUP 2000), Cambridge Companion to Postcolonial Literary Studies (forthcoming from CUP).

Graeme MacDonald, MA [Jt Hons] (Aberdeen); PhD (Glasgow) -  Associate Professor (on Study Leave T1)
Main research interests lie in the relationship between Literature, Sociology and Anthropology from 19th Century to the present; Naturalist fiction and theory; Scottish Literature (especially contemporary); Literary and Cultural Theory; Literature, Nationalism and Citizenship.  I am editor of Post Theory:  New Directions in Criticism (EUP, 1999), have published recent articles on Naturalist fiction, on the relationship between French and Scottish Literature, and on James Kelman.  Currently preparing a monograph on James Kelman and, in the longer term a major anthology on Writing and Social Investigation 1830-2000.

Emma Mason, BA, MA (Cardiff) PHD (Warwick) – Associate Professor

Romantic and Victorian poetry; theology and the bible; theories of emotion.  Author of Women Poets of the Nineteenth Century (2005); and, with Mark Knight Nineteenth-Century Religion and Literature:  An Introduction (2006).  Joint editor of two forthcoming volumes on biblical hermeneutics:  The Oxford Handbook to the Reception History of the Bible; and Blackwell’s Companion to the Bible in English Literature.  Currently writing a book on Wordsworth and forgiveness.

Jon Mee, BA (Newcastle-upon-Tyne), PhD (Cambridge) - Professor
Romanticism, literature and politics in the 1790s and after, William Blake, contemporary Indian writing in English. My publications include Dangerous Enthusiasm: William Blake and the Culture of Radicalism in the 1790s (1992) and Romanticism, Enthusiasm, and Regulation: Poetics and the Policing of Culture (2003). I have just edited an 8-volume selection of trials for sedition and treason (1792-4) with John Barrell. My work in the Romantic period often returns to the complex of ideas surrounding literary and print culture more generally in an emergent democratic society. The fascination in the period for me lies in the fact that many of the issues that continue define and trouble modern democracies first took shape there.  I currently hold a Philip J. Leverhulme Major Research Fellowship to work on a project entitled 'The Collision of Mind with Mind': Conversation, Controversy and Literature 1780-1822, which will investigate the evolution of the idea of 'the conversation of culture' for the Romantic period. Looking at a similar set of issues from a much more detailed historical perspective, I am  also completing a book on attempts to bring into being a literal republic of letters in the early 1790s under the working title 'the laurel of liberty'

David Morley, BSc (Bristol) –  Professor (on Study Leave 2010-11)
David Morley writes essays, criticism and reviews for The Guardian, Poetry Review, and international journals. He has published eight collections of poetry and edited six anthologies of new fiction and poetry, two of which are set texts. A trained ecologist, his poetry has appeared in international literary journals, anthologies, as well as The London Review of Books, The Independent and The Guardian. His work has been translated into several languages, notably Chinese, and won many writing awards including the Arts Council Raymond Williams Prize; a Creative Ambitions Award from Arts Council West Midlands; an Arts Council of England Writer Fellowship; an Arts Council of England Writers Award; a Poetry Book Society Special Commendation; a Hawthornden International Writers Fellowship; an Eric Gregory Award from The Society of Authors; and a Tyrone Guthrie Award from  Northern Arts Board. Poems have been widely broadcast on radio as well as television. He has been a keynote speaker at international academic conferences on Romany writing (he is partly Romany) and creative writing, as well as reading his own poems at literature festivals. He directs the Warwick Writing Programme at The University of Warwick where he develops new practices in the teaching of creative and scientific writing. In 2005 David Morley was awarded a Warwick Award for Teaching Excellence, receiving the highest score not only for that year but for all the years the scheme has run. In 2006 was one of the winners of a prestigious National Teaching Fellowship from the Higher Education Academy. 

Pablo Mukherjee, BA, MA Jadavpur University, Calcutta, M.Phil (Oxon), PhD (Cambridge) – Associate Professor

Pablo Mukherjee (BA, MA Calcutta; M.Phil, Oxford; Ph.D., Cambridge) is the author of Crime and Empire (OUP, 2003) and Postcolonial Environments (Palgrave, 2010) as well as a wide range of scholarly essays and book chapters.  His research interests include Postcolonial Literatures and Theory, Victorian Literature and Culture, British Colonialism and Imperialism, Crime and Science Fiction, Eco- and Environmental theories and literature, and Socialist and World-Systems theories.  He supervises MA and Ph.D dissertations in all these areas, and is currently working with candidates working on a range of topics including contemporary Pakistani literature, representation of Indian Bhasha languages in literature, travel and gender in Victorian fiction and war and masculinity in Victorian and Edwardian literature.  He is currently editing a special issue of the Yearbook of English Studies on Victorian World Literatures, researching for a monograph on natural disasters and empire and working with other colleagues in Warwick on a Comparative and World Literary Systems project.
Karen O’Brien, BA, D.Phil (Oxon) – Professor

The British and French Enlightenments with particular reference to narrative history, questions of national and European identity, and intellectual and literary debates about the nature and role of women.  Also eighteenth-century American literature and culture.  Her first book, Narratives of Enlightenment:  Cosmopolitan History from Voltaire to Gibbon, was published by Cambridge University Press in 1997.  She has recently completed Feminist Debates in Eighteenth-Century Britain to be published by Cambridge University Press.  Current research, which has issued in a number of articles, is towards a book on Poetry and the British Empire, 1652-1815.  She is Associate Director of the Warwick Eighteenth-Century Centre.

Paul Prescott, BA (Oxon), MA, PhD (Shakespeare Institute, Birmingham) –  Assistant Professor (on Study Leave T1)
My main research interests lie in Shakespeare in performance, theatre history, and the theory and practice of arts criticism. I am currently working on Shakespeare and the Director, a collaboration with Dennis Kennedy for the Oxford University Press ‘Shakespeare Topics’ series. Future plans include a stage history of Troilus and Cressida (Manchester University Press), a chapter on Declan Donnellan and Cheek by Jowl (The Routledge Companion to Directors’ Shakespeare), and an edited collection chronicling the RSC Complete Works of Shakespeare season.  I have taught and acted Shakespeare in the UK, Japan, and America. Since 2003, I have worked extensively as actor-director and Associate Artist with the Palm Beach Shakespeare Festival, Florida. Recent and forthcoming publications include:  Shakespeare Handbooks: Richard III (Palgrave-Macmillan, general ed. John Russell Brown; April 2006) - Introduction to Coriolanus, New Penguin Shakespeare (revised edition, 2005) - ‘Inheriting the Globe: the Reception of Shakespearian Space and Audience in Contemporary Reviewing’, in the Blackwell Companion to Shakespeare and Performance (eds. Barbara Hodgdon and W.B. Worthen) - ‘Hamlet: The Play in Performance’, New Penguin Shakespeare (revised edition, 2005) - ‘Doing All That Becomes A Man: The Reception and Afterlife of the Macbeth Actor, 1744-1889’, Shakespeare Survey 57 (2004): 81-95.  

Carol Chillington Rutter, MA, PhD (Michigan) - Professor

Renaissance theatre and performance, cultural representation, the social, political and economic location of theatre in culture, and the dialogue between performance and culture, both in a play’s original and its subsequent performance.  She writes about Shakespeare and his contemporaries on his stage and on ours, and specifically about the representation of women’s roles - as in Clamorous Voices: Shakespeare’s Women Today (1988),and Enter the Body:  Women and Representation on Shakespeare’s Stage and Documents of the Rose Playhouse (MUP, 1999), where her work is grounded in the intersecting critical discourses of feminism, cultural materialism, and performance studies. She also writes about film and poetry. Her selection of the poems of Tony Harrison, Tony Harrison:  Permanently Bard (Bloodaxe 1995) won the Heinemann Award, 1996.

Stephen Shapiro, MA, PhD (Yale), - Professor

Writing and the culture of the United States, particularly pre-twentieth century; urban and spatial studies; British cultural studies; formations of gender and sexuality; literary theory; world-systems analyses.  More broadly, late Enlightenment, 19th, and 20th century narrative.  He is currently working on a monograph about the relation of Charles Brockden Brown’s novels to the trans-Atlantic economy of goods, people, and ideas and co-editing a collection of essays on critical approaches to Brown.  He has also written on issues of gentrification, moral panics, and drag.  Future plans include a survey of Antonio Gramsci’s Prison Notebooks.
Jeremy Treglown, FRSL, MA, BLitt (Oxon), PhD (London) – Professor
Chair of Warwick Writing Programme

Current and recent work is linked by a concern with the relations between social history and high culture in the twentieth century, especially the practicalities of authorship and the nature of the ‘literary establishment’, and the impact of the Second World War on fiction.  Next book will be an authorized biography of the novelist and critic V.S. Pritchett.  Recent projects include Romancing:  The Life and Work of Henry Green (Faber, 2000), introductions to all of Green’s novels (Harvill 1991-98), and, with Deborah McVea, Contributors to ‘The Times Literary Supplement’, 1902-74:  A Biographical Index, published online as part of the ‘TLS’ Centenary Archive (wwp.tls.psmedia.com, 2000)

Jeremy Treglown was Editor of the TLS  from 1981 to 1990. His other books include Roald Dahl:  A Biography (Faber & Faber/Farrar, Straus & Giroux, 1994), an edited selection of the essays of Robert Louis Stevenson (Chatto & Windus/Farrar, Straus & Giroux, 1988) and an edition of the letters of John Wilmot, Earl of Rochester (Basil Blackwell/Chicago University Press, 1980).

Rashmi Varma, BA, MA (Delhi), PhD (University of Illinois, Chicago) – Associate Professor (on Study Leave T1)
Dr Rashmi Varma joined the Department of English and Comparative Literary Studies at Warwick in January 2004.  She is revising her book manuscript Unhomely Women:  the Postcolonial City and it Subjects and co-editing the McGraw Hill Anthology of Women Writing Globally in English.  Her most recent publications include:  “Provincializing the Global City:  from Bombay to Mumbai” (Social Text, winter 2004); “Untimely Letters:  Edward Said and the Politics of the Present” (Politics and Culture, January 2004) and “Fictions of Development” (essay in Amitava Kumar ed. World Bank Literature, University of Minnesota Press, 2002).  Her essay “On Common Ground?:  Critical Race Studies and Feminist Theory” is in The Cambridge Companion to Feminist Theory, ed. Ellen Rooney (2005).  Her current research projects include a book on the idea of the primitive in contemporary Indian culture and politics, an essay on the representation of the state in postcolonial literatures, and a co-edited book with Subir Sinha entitled After Subaltern Studies.  She teaches courses in postcolonial literatures and theory, and feminist theory.

Christiania Whitehead, BA, DPhil (Oxon) – Associate Professor

Research interests: allegory in Latin, French and English, and in religious and courtly literature, from late antiquity until the end of the Middle Ages. Subsidiary interests in devotional writing by and for women in the vernacular (13th-15th centuries), and in the evolution of Arthurian literature from the medieval to the modern periods. Publications include: (co-ed. with Denis Renevey),Writing Religious Women: Spiritual and Textual Practices in Late Medieval England (2000); Castles of the Mind: A Study of Medieval Architectural Allegory (2003), and a volume of poetry, The Garden of Slender Trust (1999). Currently working on a critical edition of the Middle English Doctrine of the Herte for Exeter Medieval Texts and Studies series.

APPENDIX
MA Modules 2010-2011
British Dramatists in Society:  1965-1995 – Professor Tony Howard
This module examines the work of a number of leading British and Irish playwrights from the period of Wilson and Vietnam to the present day, via the rise of Thatcher and the end of the Cold War.  There will be a focus on modes of historical and documentary drama, taking in new work at theatres in the region. We shall examine scripts for both theatre and television and consider the relationship between social change and developments in dramatic form as well as content.  The plays explore new definitions of sanity and madness; the relationship between class, the family and the individual; the appropriation of myth and High Culture; the rewriting of history; and shifting concepts of culture, whether Marxist, feminist or postmodern. Seminars will focus on the development of one playwright’s work and social thinking, or on one political/ethical issue and several dramatists’ response to it. It is hoped that the texts will emerge as elements in a set of evolving national or international debates.

Primary texts:

 Howard Barker, Collected Plays I (Calder) 

Edward Bond, Plays Three (Methuen)

Caryl Churchill, The Skriker (Nick Hern Books)

Jim Cartwright, Road (Samuel French)

Martin Crimp, Attempts on Her Life (Faber)

Michael Frayn, Copenhagen (Methuen) 

Sarah Kane, Cleansed (Methuen)                  

Martin McDonagh, The Pillowman (Faber)
Connor McPherson, The Weir (Nick Hern)

Patrick Marber, Don Juan in Soho (Faber)

Harold Pinter, Plays: Volume Four (Faber)

Simon Stephens, Motortown (Methuen) 

Tom Stoppard, Arcadia (Faber)

Timberlake Wertenbaker, Our Country's Good (Methuen)

Copies of all plays in the module will be held in the Student Reserve Collection (overnight loan). Check the library catalogue and the bookshop. Most plays can easily be obtained second-hand.

Charles Dickens:  Novels, Journalism and Adaptation – Professor Jon Mee

This module is intended as an introduction to Charles Dickens, arguably the greatest novelist to have written in English. Certainly, perhaps with Jane Austen, Dickens is perhaps the one canonical novelist to retain a powerful hold on a popular readership across the English-speaking world (there is even a theme-park recently opened in Kent). By covering nearly the entire corpus of his writing, including his sketches and journalism, it intends to provide students have the fullest sense possible of the ‘Dickens world’ and why it exercised and continues to exercise such a powerful hold on readers. Related to this issue will be the development of Dickens as a public persona through the journalism and his public readings. Related to this issue, the module will devote its final two weeks to the question of adaptation by focussing on film and TV versions of the novels. The aim here is to look at the specific kinds of technical demands Dickens makes for adaptation, but also why particular novels have been chosen for adaptation at particular times, and how those choices play into the forms of adaptation. In this regard the question of adaptation raises issues of contemporary mediations of the past and the part played by the heritage industry in perpetuating the Dickens world. Furthermore, the question of Dickens and cinema also reflects back on and changes our understanding of the novels themselves, as Sergei Eisenstein showed, providing a filmic language that can reveal important aspects of Dickens’s narrative technique. From year to year, the novels presented on the course may vary, as may the adaptations chosen, not least because both TV and cinema continue to produce new and innovative versions like the Alfonso Cuarón version of Great Expectations set in contemporary America or the recent BBC Bleak House. The question of adaptation may also be extended to literary revisions of Dickens, for instance, Peter Carey’s rewriting of Great Expectations in Jack Maggs, or fiction where Dickens novels themselves appear, such as, Lloyd Jones’s Mr. Pip 

Primary 

Sketches by Boz

Oliver Twist.

Bleak House

Little Dorrit

Our Mutual Friend

Selected Journalism 1850-1870 

All Penguin eds. 

David Lean and Roman Polanski adaptations of Oliver Twist; Lean and Cuarón of Great Expectations(DVDs) BBC TV Bleak House and Little Dorrit, DVD 

Indicative Reading 

Jon Mee, The Cambridge Introduction to Charles Dickens (Cambridge)

Grahame, Smith, Dickens and the Dream of Cinema (Manchester University Press) 

Crossing Borders – Mr Michael Hulse

In this course, we spend five sessions reading texts that cross borders of a linguistic and/or cultural nature, and follow each session with a workshop devoted to original texts written by the course members out of the encounter with these border crossings.

Weeks 1 and 2  

In the first session we read W. G. Sebald’s account of Conrad’s response to the Congo, in Chapter V of The Rings of Saturn. A familiarity with Conrad’s Heart of Darkness will be an advantage.

Weeks 3 and 4 

This session looks at encounters with the Ottoman Empire, the Near East and India in travel writings by Alexander Kinglake (from Eothen), Robert Byron (from The Road to Oxiana) and J. R. Ackerley (from Hindoo Holiday). Extracts from these texts will be made available in photocopy.

Weeks 5 and 6 

In this session we focus on the relationship between travel across and between historical and geographical frames, using Amitav Ghosh’s In an Antique Land, a travelogue-cum-memoir set in Egypt.

Weeks 7 and 8 
Turning to that most difficult of borders to cross, the border that separates us from the past, we read extracts from the first volume of Elias Canetti’s autobiography, The Tongue Set Free. Extracts will be made available in photocopy.

Weeks 9 and 10 
In our final session we return to W. G. Sebald, and read one of his great narratives concerning the unknowability of the past: the fourth section, ‘Max Ferber’, of The Emigrants.

READING 
As indicated above. 

ASSESSMENT 
The submission must consist of the following: 

a portfolio of narrative fiction or non-fiction of between 5,000 and 6,000 words plus a critical commentary on the cultural and creative processes involved in the portfolio due on Monday 27th June 2011.

BACKGROUND READING 
S. H. Duncan, Writes of Passage: Reading Travel Writing, 1999 
Terry Eagleton, The Idea of Culture, 2000 
Paul Fussell, Abroad, 1980 
Peter Hulme and Tim Youngs (eds.), The Cambridge Companion to Travel Writing, 2002 
Mary Louis Pratt, Imperial Eyes: Travel Writing and Transculturation, 1992 
Salman Rushdie, Imaginary Homelands, 1991 
Edward Said, Culture and Imperialism, 1993 
Eliot Weinberger, Karmic Traces, 2000 

     
Feminist Literary Theory – Dr Emma Francis

This course considers some of the most important debates and trends in feminist literary theory of the last 3 decades. The field is situated in a trans-national frame and we begin with an examination of the parameters which structured Anglo-American and French feminist literary criticism in the 1980s. However, from the outset our focus will also be on the conflicts and collaborations engaged between ‘western’, ‘multicultural’ and ‘third world’ feminisms. Feminist literary theory has developed itself from a diverse range of knowledges, initially including Marxism, psychoanalysis and liberalism and subsequently gay and lesbian knowledges, queer theory, post-colonial theory and post-modernism.  The impact of each on feminist literary theory and the canons it has constructed will be considered. We will look, in particular, at the use and abuse of writing by black women in the formation of feminist literary theory, the way in which white feminist critics have often recuperated black-authored texts and have avoided the interrogation of whiteness. Both literary study and feminism being among the least autonomous of intellectual fields, we will open up the question of feminist literary theory’s relationship with the projects of feminist cultural and social theory.  We will think about the historicity of feminism’s engagement with literature - does it make sense to bring concepts generated by ‘feminism’ into dialogue with texts produced either chronologically or politically outside of modernity?  Perhaps the most important question we will ask is: what are the accounts of ‘woman’ which feminist theories rest upon? 

As we will see, the demarcation between ‘literary’ and ‘theoretical’ texts has always been unstable within feminism and the course sets up a dialogue between the two categories. Some key ‘literary’ texts will be used as touchstones for our debates during the course. 

Mahasweta Devi, ‘Douloti the Bountiful’ from Imaginary Maps (1995) (xerox)

Emily Dickinson, selected poems (1862) (xerox)

Winifred Holtby, South Riding (1936)

Julian of Norwich, Revelations of Divine Love (c.1400) (the long text) (trans. Elizabeth Spearing, Penguin:2003 - it is essential you use this Penguin edition)

Nella Larsen, Passing (1929) 

Virginia Woolf, A Room of One’s Own  (1928) 

There is no course reader, but Cora Kaplan’s Sea Changes: Culture and Feminism (Verso: 1986) and Reina Lewis and Sara Mills (ed) Feminist Postcolonial Theory (EUP: 2003) are important collections which will be drawn upon frequently. Jacqueline Rose’s Sexuality in the Field of Vision (Verso: 1986) contains key statements of feminism’s debates with psychoanalysis and cultural theory.  Students may wish to read these in preparation. 

Introduction to Pan Romanticisms – Professor Jackie Labbe

Prof. Jackie Labbe (English), Dr. James Hodkinson (German), Dr. Kate Astbury (French), tbc (Italian)

Time/Day: Weeks 1-4: Tuesday 1:00-3:00; Weeks 5-10: tbc
Learning Outcomes:

By the end of this module you should be able to

· Discuss elements of British and European Romanticism knowledgeably

· Identify key aspects of national literary identities

· Display a broad understanding of the place of Romantic writing in a European context

Module Description:

This module aims to introduce students to types and styles of writing of the Romantic period both in Britain and abroad; to introduce students to key texts of the period from a transnational perspective; to provide students with a grounding in key tropes, images and contexts of the Romantic period; and to encourage students to see ‘Romanticism’ as a global (ie European) phenomenon.  We will read examples of Romantic-period writing from four major locales: England, Germany, France, and Italy.  All non-English texts will be available in translation, although students are encouraged to make use of any language skills they may have and read, whenever possible, in the original.  

Teaching Methods
1. one 2-hour seminar per week (including Reading Week)

2. one 5000-word essay, topic decided in consultation with tutor(s)

Module Requirements

1. Attend seminars, having prepared material in advance

2. Make regular contributions to discussion

3. Deliver at least one in-class presentation of approximately 20 minutes

4. Submit one essay of 5000 words

Selected Secondary Texts

The Cambridge Companion to British Romanticism (CUP, 1993)

A Companion to European Romanticism, ed. Michael Ferber (Blackwell, 2005)

British Romanticism and Continental Influences, Peter Mortensen (Palgrave, 2004)

The Reading Nation in the Romantic Period, William St. Clair (CUP, 2004)

The Birth of European Romanticism, John Claiborne Isbell (CUP, 1994)

Romanticism, Aesthetics, and Nationalism, David Aram Kaiser (CUP, 2005)

Romanticism in National Context, ed. Roy Porter (CUP, 1988)

Imperfect Histories: The elusive past and the legacy of Romantic historicism. Ann Rigney (Cornell UP, 2001)

Le romantisme libéral en France, 1815-1830: la représentation souveraine, Corinne Pelta (L’Harmattan, 2001)

The young romantics: writers and liaisons, Paris 1827-37, Linda Kelly (Starhaven, 2003)

German Aesthetic and literary criticism. The Romantic Ironists and Goethe, ed. Kathleen Wheeler (CUP, 1984)

German Romantic Literary Theory, Ernst Behler (CUP, 1993)

The Languages of Italy, G. Devoto, (University of Chicago Press, 1978)

The Reasonable Romantic: Essays on Alessandro Manzoni, S. Matteo and L. H. Peer (eds),  (Peter Lang, 1986)

Literature, Revolution and Print Culture in 1790s – Professor Jon Mee

The origins of British Romantic writing are routinely traced to the Revolution Controversy of the 1790s. This course looks at the revolutionary decade and its literary productions. It takes off by looking at the key texts in the Revolution debate (Burke, Wollstonecraft, Paine, and Godwin) and considers their distinctive ideas and rhetorics, the relation of those ideas to questions of style and circulation, and the extent that they set the terms of what followed. Thereafter, it will look at the influence of the controversy on the emerging poetic careers of Coleridge and Wordsworth, especially in relation to the poetry of the radical leader John Thelwall, and the way 

the controversy was fought out in the novel of the 1790s. As far as a ten-week course will allow, the focus will not just on canonical or even obviously ‘literary’ texts, but on print culture more broadly construed, including the pamphlet, broadside, and periodical literature of the popular radical movement (provided in photocopies or online). In the process, it will examine the notion that there was a ‘crisis’ of literature (Paul Keen) in the 1790s out of which modern ideas of the ‘literary’ emerged. This issue will be addressed particularly in the final two weeks of the course, which will look at some of the literature that emerged after the revolutionary decade and its constructions of the ‘literary’ and ‘the public sphere’ in light of the revolutionary crisis of the 1790s.  

Primary texts  

Marilyn Butler, ed., /Burke, Paine, Godwin, and the Revolution Controversy/ (Cambridge) 

Novels: Godwin, Caleb Williams,;Mary Hays, Memoirs of Emma Courtney/
Poetry: Coleridge, ‘Fears in Solitude’, ‘Lines written on leaving a Place of Retirement’, ‘Frost at Midnight’; Wordsworth, ‘The Ruined Cottage’, ‘Old Man Travelling’, ‘Preface’ to Lyrical Ballads; Thelwall, ‘Lines written at Bridgwater’ 

Indicative reading   

Greg Claeys, The French Revolution Debate in Britain (Palgrave Macmillan) 

Mary Favret, Romantic Correspondence: Women, Politics and the Fiction of Letters (Cambridge) 

Paul Keen, The Crisis of Literature in the 1790s (Cambridge) 

Marxism and Modernity – Mr John Fletcher

The course will be concerned with the emergence of the concept of modernity and the associated understandings of history and the new forms of time-consciousness it represented. In particular it will address the way the ways in which this has been understood within the traditions of Westerm Marxism. It will also engage with certain key conjunctures in the development of cultural modernity: Kant’s understanding of Enlightenment, Habermas’s formulation of the Bourgeois Public Sphere, mid-19th century representations of the new experience of urban modernity (Baudelaire, Poe, Hoffmann), Walter Benjamin’s formulations of the shock culture of modernity and a radical counter-modern understanding of ‘nowtime’ (Jetztzeit)., and finally the claims of ‘postmodernity’ to outflank the modern.

SECTION 1    Modernity and Marxism: Concepts and Problems

Week 1 

Overviews of Modernity

1. Matei Calinescu, Five Faces of Modernity, Chapter 1, “The Idea of Modernity”.

2. Marshall Berman, “Introduction: Moderenity – Yesterday, Today and Tomorrow”, All that is Solid Melts into Air (1982), Verso Books,1983

2ndry reading: Robert B. Pippin, Modernism as a Philosophical Problem, chapters 1 and 2, Basil Blackwell, 2nd. Edition, 1991.

Week 2

Modernity and the Movement of History 

1. Karl Marx and Frederick Engels, The Communist Manifesto (1848) in Revolutions of 1848, Pelican Marx Library, or ed. Eric Hobsbawm, Verso Books, 1998..

Sections I, II and IV, and the 1888 Preface (Engels).

2. Peter Osborne, “Remember the Future ? The Communist Manifesto as Historical and Cultural Form” in Philosophy in Cultural Theory (Routledge, 2000).

Week 3

Marxism and the Architecture of History

1. Marx, “Preface to a Contribution to a Critique of Political Economy” (1859) in Marx: Early Writings, Pelican Marx Library, Penguin.

2. Raymond Williams, “Base and Superstructure in Marxist Theory”, Problems in Materialism and Culture, Verso, 1980.

3. Terry Eagleton, “Base and Superstructure in Raymond Williams”, Raymond Williams: Critical Perspectives, ed. Eagleton, Polity Press, 1989.

SECTION 2
Cultural Modernities: Conjunctures

Week 4

Enlightenment and the Public Sphere

1. Immanuel Kant, “What is Enlightenment ?” (1784), in On History, ed. Lewis White Beck.

2. Jurgen Habermas, The Structural Transformation of the Public Sphere (1962), MIT Press, Mass., 1991, chapters 1 and 2.

Week 5

Enlightenment and the Politics of Culture

1.  Joseph Addison, Selections from The Spectator (1710).    

2.  Peter Stallybrass and Allon White, “Authorship in the 18th Century”, The Politics and Poetics of Transgression (1986)

Week 6
Beginnings of Modernism: the Flaneur and the City

1. Charles Baudelaire, “The Painter of Modern Life” (1863).

2. E.T.A Hoffmann. “My Cousin’s Corner Window” (1822) in The Golden Pot and other Tales, trans. Ritchie Robertson, World’s Classics, OUP.

3. Edgar Allan Poe, “The Man of the Crowd” (1845), in Selected Writings, Penguin, or various Poe websites.

4. Walter Benjamin, Charles Baudelaire: A Lyric Poet in the Era of High Capitalism, Verso, 1997, selections.

Week 7
Aura and Shock: Walter Benjamin’s Modernity

1. Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction (1936), Illuminations, Pimlico, 1999.

2. Walter Benjamin, “On some Motifs in Baudelaire” in Illuminations, Pimlico, 1999.

Week 8 
Now-time: Walter Benjamin’s Counter-Modernity

Walter Benjamin, “Theses on the Philosophy of History” (1940), in Illuminations, Pimlico, 1999. New translation with commentary in 

Michael Löwy, Fire Alarm, Verso Books (2005).

Week 9
The Geopolitical Location of Modernism

1.
Perry Anderson, “Modernity and Revolution”, New Left Review, no.144, 1984, reprinted in Zones of Engagement (1992) with a Postscript and again in Marxism and the Interpretation of Culture (1988) ed. Nelson and Grossberg with a Discussion.

2. Raymond Williams, The Politics of Modernism, chapters 1-4, Verso Books, 1989.


Week 10
Outflanking the Modern: the Claims of Postmodernity

1.
Fredric Jameson, “Postmodernism, or the Cultural Logic of Late Capitalism”, New Left Review, no 146, 1984.

2.
David Harvey, “Space-Time Compression and the Postmodern Condition”, The Condition of Postmodernity, Basil Blackwell, 1990.

3.
Perry Anderson, The Origins of Postmodernity, Verso, 1998. Extracts.

Modernism and Psychoanalysis – Dr Dan Katz

This module will look at the relationship between psychoanalysis and modernist literature in the context of the elaboration of new discourses of subjectivity and culture in the twentieth century. While examining certain clear instances of explicit “influence” between analytic and literary texts, we will also look at modernist literature and psychoanalysis as parallel and at times competing discourses intent on examining similar problems and texts.  Recurring questions will include the relationship between subjectivity, sexuality, and language;  the mobilisation of the concept of the “primitive” in discussions of sexuality and aggression; the viability of the symptom as interpretative matrix for both individual subjects and group structures; and the emergence of “culture” and ethnicity as central ordering concepts for organising discussion of artistic production in the early twentieth century.  This last element leads to an additional concern:  the investigation of forms of modernist complicity in totalitarian political projects, and the possibilities and limitations of psychoanalysis as a critical political discourse.  Throughout, students will be encouraged to learn to use psychoanalysis as a powerful metalanguage for discussing literary texts, but also to contextualize this metalanguage within the intellectual history of the twentieth century.   

Indicative Course Outline (subject to minor modifications):   

Introduction:  Modernism(s) and the Question of the Subject   

Week One:  presentation of the crisis in conceptualizations of subjectivity at the beginning of the twentieth century; outline of the course.  Students should read selections from The Golden Bough and From Ritual to Romance prior to seminar (excerpts will be available online).  

Psychology, Ethnography, and the Semiotics of Cultural Practice 

Week Two:  Psychonalysis as a Theory of Culture: S. Freud, Totem and Taboo. 

Week Three: Modernism and the Mythic Method: T. S.Eliot, The Waste Land, “Ulysses, Order, and Myth.”  Excerpts from C. G. Jung. 

Week Four: From Ethnographic Symptom to Subject of the Signifier Ralph Ellison, Invisible Man and “The Little Man at Chehaw Station.” 

From the Nightmare of History to the Ideal Insomnia  

Week Five: Dreaming / Reading / Sleeping /Slipping:  James Joyce, Finnegans Wake (short selections), and Freud The Interpretation of Dreams (selections) and short selections from The Psychopathology of Everyday Life. 

Week Six:  Phantoms and Haunts:  André Breton, Nadja; short texts by S. Dalí and others.          

Some Lessons of the Master   

Week Seven:  Love, Loss, and Identification: Freud, “The Ego and the Id,” “Mourning and Melancholia,” “Group Psychology and Analysis of the Ego.” 

Week 8:  Transference, Politics, Eros:  D. H. Lawrence, Kangaroo, and selections from “Fantasia of the Unconscious” and “Psychoanalysis and the Unconscious” (in photocopy). 

Week 9:  Transference, Poetry (Politics), Eros: H. D. Tribute To Freud, End to Torment, and selected poems (in photocopy).  

Enjoying One’s Symptom   

week 10:  Interpreting Symptoms and/or Interpretation as Symptom:  Freud, “Notes Upon a Case of Obsessional Neurosis” (the “Rat Man”);  Beckett, Molloy.    

Secondary Reading for each week, an extended bibliography, and some additions to primary reading will be available by the start of term, as well as on-line .pdf files of shorter texts.  Invisible Man and Kangaroo are both long novels, and students are advised to read them over the summer.  Prospective students are welcome to contact me by email with any further questions. 

Set Texts to Buy:   

Freud, Sigmund.  Totem and Taboo, W. W. Norton, 1962 

— —.  The Interpretation of Dreams.  Basic Books, 2010.  NOTE:  If you do use other editions of Freud, be certain the texts are taken from the so-called “Standard Edition,” translated and edited by James Strachey.  All other editions are highly problematic. 

Ellison, Ralph.  Invisible Man.  Penguin Modern Classics, 2001.   

Lawrence, D. H.  Kangaroo.  (hard to find new; use whatever affordable edition you can rustle up) 

H. D. (Hilda Doolittle).  End to Torment:  A Memoir of Ezra Pound.  New Directions:  1979. 

— —.  Tribute to Freud.  New Directions, 1974. 

Beckett, Samuel.  Molloy.  Faber and Faber, 2009. 

Modes of Masculinity – Professor Catherine Bates

This module investigates representations of masculinity in lyric poetry, and in particular those alternative or ‘perverse’ masculinities that query the culturally sanctioned model of the ‘masterly’ male.   The lyric tradition foregrounds a masculine subject that is disempowered, servile, and passive: he does not win the lady, does not win the argument, does not win the day.   The module draws on psychoanalytic models of desire, perversion, and gender construction from the outset and is structured each week round a key theme (topics to be covered include perversion, masochism, melancholia, fetishism, and narcissism).   The primary texts which we will discuss range from Ovid to Pope but the module will concentrate on the sonnet sequence as a form which focuses on questions of male self-authoring and masculine subjectivity with particular attention.   We will look at sonnets by Petrarch, Wyatt, Sidney, Shakespeare and others in order to examine the dynamics of mastery and enslavement that are set up within the typical courtly love situation, and we will consider such issues as male abjection, passivity, feminization, disempowerment, and homosexuality as they are explored and rehearsed within these texts.   Our study of the Renaissance sonnet will be set within the wider context of Ovidian forms, medieval romance, and troubadour lyric, and it will lead to an exploration of masculinity as it appears in other poetic forms in the early modern period.    We will look, for example, at the male-authored female complaint poem that traditionally concluded sonnet sequences and in which the male poet speaks in the voice of a seduced and abandoned woman.   

Week 1  

Introduction to the module 

Key areas to be covered: courtly love, fin’amors, prohibition, taboo, adultery, ‘impossible’ loves, the family romance.  

Primary texts to be discussed: Lancelot du Lac by Chrétien de Troyes; a selection of troubadour poetry. 

Secondary texts to be discussed: Freud, ‘A Special Type of Object Choice made by Men’ (1910), ‘On the Universal Tendency to Debasement in the Sphere of Love’ (1912); C. S. Lewis, The Allegory of Love (1936), chapter 1 (pp.1-43); Toril Moi, ‘Desire in Language: ,Andreas Capellanus and the Controversy of Courtly Love’, in Medieval Literature: Criticism, Ideology and History, ed. David Aers (1986), pp.11-33. 

Theoretical ideas to be discussed: the overvaluation of the love object; the Oedipus complex. 

Week 2  

Key areas to be covered: Perversion  

Primary texts to be discussed: selections from Ovid, Metamorphoses; selections from Petrarch, Canzoniere 

Secondary texts to be discussed: Freud, Three Essays on the Theory of Sexuality (1905), esp. essay 1 ‘The Sexual Aberrations’ and the concluding ‘Summary’; Lynn Enterline, The Rhetoric of the Body from Ovid to Shakespeare (2000), chapters 1-3.  

Theoretical ideas to be discussed: psychoanalytic models of sexuality; the ‘impersonality’ of desire; polymorphous perversity; inter- and intra-subjective desire. 

Week 3  

Key areas to be covered: Masochism 

Primary texts to be discussed: selections from Petrarch, Canzoniere  

Secondary texts to be discussed: Freud, ‘A Child is Being Beaten’ (1919), ‘The Economic Problem of Masochism’ (1924); Kaja Silverman, Male Subjectivity at the Margins (1992), chapter 5, ‘Masochism and Male Subjectivity’; Leo Bersani, The Freudian Body (1986), chapter 2, ‘Sexuality and Aesthetics; Gilles Deleuze, Masochism: Coldness and Cruelty (trans. 1991), chapters 5 and 7; Jacques André, ‘Feminine Sexuality: A Return to Sources’, in Jean Laplanche and the Theory of Seduction, ed. John Fletcher, New Formations 48 (2002), pp.77-112.  

Theoretical ideas to be discussed: different models for the masochistic subject; ‘recuperating’ models, Freud, Foucault, sadomasochism versus ‘non-recuperating’ models, Deleuze, Laplanche, Bersani.  

Week 4  

Key areas to be covered: Abjection and Melancholia  

Primary texts to be discussed: selections from Petrarch, Canzoniere; Sidney (Astrophil and Stella 34, 45)  

Secondary texts to be discussed: Freud, ‘Mourning and Melancholia’ (1917); Julia Kristeva, ‘Approaching Abjection’ from Powers of Horror: An Essay on Abjection (trans. 1982), pp.1-32, and Black Sun: Depression and Melancholia (trans. 1989), pp.34-68; Elizabeth Grosz, ‘The Body of Signification’, in Abjection, Melancholia and Love: The Work of Julia Kristeva, ed. John Fletcher and Andrew Benjamin (1990), pp.80-103; Lynn Enterline, The Tears of Narcissus (1995), Introduction (pp.1-38); Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (1990), and ‘Melancholy Gender/Refused Identification’, in Constructing Masculinity, ed. Maurice Berger, Brian Wallis, and Simon Watson (1995), pp.21-36.  

Theoretical ideas to be discussed: introjection of the lost object; the split subject; gender melancholy. 

Week 5 

Key areas to be covered: Homosexuality, Pederasty, Feminine identifications  

Primary texts to be discussed: cross-dressing scenes in Sidney, Arcadia  

Secondary texts to be discussed: Freud, The Ego and the Id (1923); Judith Butler, Bodies That Matter: On the Discursive Limits of ‘Sex’ (1993); Diana Fuss, Identification Papers (1995).  

Theoretical ideas to be discussed: the Oedipus complex (‘positive’ and ‘negative’), queer theory, identification and desire.   

Week 6 

Key areas to be covered: Feminine identifications  

Primary texts to be discussed: selections from Ovid, Heroides; the complaint tradition, including The Mirror for Magistrates, Daniel, ‘The Complaint of Rosamund’, Shakespeare, A Lover’s Complaint, Pope, Eloise to Abelard.  

Secondary texts to be discussed: Roland Barthes, ‘The Absent One’ and ‘The Love Letter’ in A Lover’s Discourse (trans. 1978), pp.13-17, 157-59; John Kerrigan, Motives of Woe (1991), pp.39-51; Catherine Bates, Masculinity, Gender and Identity (2007), chapter 5 ‘Feminine Identifications in A Lover’s Complaint’, pp.174-215. 

Theoretical ideas to be discussed: the construction of gender identity; not ‘role-playing’; male ‘lesbianism’.  

Week 7 

Key areas to be covered: Homosocial and Homosexual relations 

Primary texts to be discussed: selections from Ovid, Metamorphoses, Petrarch, Canzoniere, Sidney, Certain Sonnets and Astrophil and Stella, Fulke Greville, Caelica, and Richard Barnfield, The Affectionate Shepherd. 

Secondary texts to be discussed: Freud, Three Essays on the Theory of Sexuality (1905); Eve Kosofsky Sedgwick, Between Men: English Literature and Male Homosocial Desire (1986), chapter 1. 

Theoretical ideas to be discussed: relations between ‘masters’, ‘poets’; relations between the speaker and Amor; relations between male lovers; homosociality; homosexuality. 

Week 8 

Key areas to be covered: Petrarch and Petrarchanism 

Primary texts to be discussed: selection of poems by Petrarch, Wyatt, Watson, Sidney (Astrophil and Stella 3, 6, 15, 90), Daniel.  

Secondary texts to be discussed: Heather Dubrow, Echoes of Desire: English Petrarchism and its Counterdiscourses (1995); Marguerite Waller, ‘The Empire’s New Clothes: Refashioning the Renaissance’, in Seeking the Woman in Late Medieval and Renaissance Writings, ed. Sheila Fisher and Janet E. Halley (1989), pp.160-83, and ‘Historicism Historicized: Translating Petrarch and Derrida’, in Historical Criticism and the Challenge of Theory, ed. Janet Levarie Smarr (1993), pp.183-211; Jonathan Crewe, Trials of Authorship: Anterior Forms and Poetic Reconstruction from Wyatt to Shakespeare (1990).  

Theoretical ideas to be discussed: poetic ‘mastery’, relations between ‘imitators’ and the ‘father’ poet, anxieties of influence, the modesty topos, oedipal positioning, ‘diacritical desire’.   

Week 9  

Key areas to be covered: Fetishism,  

Primary texts to be discussed: selected poems from Petrarch, Canzoniere, and Sidney (Astrophil and Stella 1).  

Secondary texts to be discussed: Freud, ‘Fetishism’ (1927), Delusion and Dreams in Jensen’s Gradiva (1907); Kristeva, section 9 from Revolution in Poetic Language in The Portable Kristeva, ed. Kelly Oliver (1997), pp.49-54; William Kerrigan and Gordon Braden, ‘Petrarch Refracted: The Evolution of the English Love Lyric’ in The Idea of the Renaissance (1989); John Freccero, ‘The Fig Tree and The Laurel’, in Literary Theory/Renaissance Texts , ed. Patricia Parker and David Quint (1985), pp.20-32.  

Theoretical ideas to be discussed: the work of art as ‘fetish’; recuperation of the ‘Master’ poet; the sovereign writing subject; the emptiness/illusoriness of the fetish object  

Week 10  

Key areas to be covered: Narcissism  

Primary texts to be discussed: Ovid, the Narcissus myth in Metamorphoses; selections from Petrarch, Canzoniere; Shakespeare, Sonnets.  

Secondary texts to be discussed: Freud, ‘On Narcissism’ (1914); Joel Fineman, Shakespeare’s Perjured Eye (1983), Introduction (pp.1-25); Lynn Enterline, The Tears of Narcissus (1995), Introduction (pp.1-38); Lacan, ‘The mirror stage as formative of the function of the ‘I’’, in Ecrits, ed. Alan Sheridan (trans. 1977), pp.1-7.  

Theoretical ideas to be discussed: visuality, specularity, illusions of wholeness and perfection, the ideal ego. 
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Suggested Essay Topics (you may either take one of the following questions as the starting point for your essay or invent a title of your own, though if the latter you must seek my approval first):  

1)      “The lover is always abject.   Obedience to his lady’s wish, however whimsical, and silent acquiescence in her rebukes, however unjust, are the only virtues he dares to claim.   There is a service of love closely modelled on the service which a feudal vassal owes his lord” (C. S. Lewis).   Explore the representations of sex and power as they are worked out in the motifs of courtly love. 

2)      “All the fictions of courtly love have their semiotic justifications: the love must be idolatrous for its poetic expression to be autonomous” (John Freccero).    Discuss.  

3)      “The male masochist magnifies the losses and divisions upon which cultural identity is based, refusing to be sutured or recompensed.   In short, he radiates a negativity inimical to the social order” (Kaja Silverman).   Discuss articulations of male masochism in the love lyric of the Renaissance period.  

4)      William Kerrigan and Gordon Braden describe Petrarchanism as “a run of masculine bad luck so insistent that it becomes almost a joke”.   Explore the potential for irony, wit, and humour in the representations of erotic love in the poetry of the period. 

5)      “Shakespeare in his sonnets invents the poetics of heterosexuality” (Joel Fineman).   Explore some of the issues raised by the representation and representability of male sexual desire.   You may, if you wish, consider other poets than Shakespeare. 

6)      For Arthur Marotti, sonnet sequences became “the occasion for socially, economically, and politically importunate Englishmen to express their unhappy condition in the context of a display of literary mastery”.   Consider the theme of mastery in the poetry of the period AND/OR in modern critics’ evaluation of that poetry.  

7)      “O absent presence, Stella is not here” (Sir Philip Sidney); “Lacan sees courtly love as the elevation of the woman into the place where her absence or inaccessibility stands in for male lack” (Jacqueline Rose).   Discuss lack and its compensations in the poetry of Sidney AND/OR other poets of the period. 

8)      How helpful are the psychoanalytic concepts of abjection AND/OR fetishism AND/OR masochism AND/OR narcissism AND/OR perversion AND/OR feminine identifications in considering the representation of masculinity in early modern poetry? 

Nineteenth-Century Children’s Literature – Professor Jacqueline Labbe
Learning Outcomes

By the end of this module you should have:

1.
Become familiar with some of the key texts of the ‘Golden Age’ of children’s literature (roughly 1860-1890)

2.
Acquired an understanding of the main themes and images of this literature

3.
Developed an ability to think critically about texts written for children

4.
Enhanced your familiarity with the social and culture context of nineteenth-century literature

5.
Become aware of the main critical debates surrounding the genre

6.
Improved your writing and research skills

Module Description

This module examines the relationship between entertainment and moralising, the supernatural and child-rearing, innocence and death, the everyday and adventure, being ‘good’ and being punished in Victorian children’s literature.  It will explore the connections between texts for children and nineteenth-century approaches to religion (i.e Muscular Christianity, evangelism, the rise of the Society for the Promotion of Christian Knowledge), gender (i.e. gender construction, behavioural stereotypes, sexual conduct), society, and politics (i.e imperialism, the monarchy). A central theme of the course addresses the importance of childhood innocence to a culture witnessing widespread changes in science, technology, and religion.  The syllabus concentrates on the ‘Golden Age’, approximately 1860-1890, but we will begin by investigating the didacticism of the early nineteenth century.

Texts to buy (note: this may undergo some minor revisions as texts become available or go out of print)

1.
Nina Auerbach and UC Knoepflmacher, eds., Forbidden Journeys (U of Chicago P)

2.
Charles Kingsley, The Water-Babies 
3.
George MacDonald, At the Back of the North Wind, The Princess and the Goblin, The Princess and Curdie 

4.
Lewis Carroll, Alice in Wonderland/Through the Looking-Glass 
5.
Frances Hodgson Burnett, Little Lord Fauntleroy 

6.
Anna Sewell, Black Beauty

Other required texts

A xerox pack will be made available to students before the module begins.

Useful background reading

Peter Hunt, ed., Children’s Literature: An Anthology 1801-1902 (Blackwells)

U.C. Knoepflmacher, Ventures into Childland: Victorians, Fairy Tales, and Femininity (Chicago UP)

Children’s Literature: An Illustrated History, ed. Peter Hunt (Oxford UP)

The Routledge Companion to Children’s Literature, ed. David Rudd (Routledge, 2010)

The Cambridge Companion to Children’s Liertature, eds. M. O. Grenby and A. Immel (Cambridge, 2009)

Teaching Methods

1.
Seminars (weekly, 2 hours)

2.
Essay (8000 words, topic decided in consultation with tutor)

Module Requirements

1.
Attend seminars, having prepared material in advance

2.
Make regular contributions to discussion

3.
Deliver at least one in-class presentation of approximately 20 minutes, and prepare and distribute a bibliography of 3-5 key texts

4.
Submit one essay of 8000 words

Reading Schedule

Week 1: Introduction: Good Clean Fun?

Catherine Sinclair, Holiday House (1839) (xerox)

Week 2: The Evolving Soul

Charles Kingsley, The Water-Babies (1863)

Week 3: Fantasies of Femininity

Lewis Carroll, Alice in Wonderland/Through the Looking Glass (1865/1871)

Week 4: Queens and Patriarchy

Jean Ingelow, Mopsa the Fairy (1869) (in Forbidden Journeys)

Week 5: Fantasies of Being ‘Good’

Juliana Horatia Ewing, ‘Christmas Crackers’, ‘Amelia and the Dwarfs’ (both in Forbidden Journeys), ‘Timothy’s Shoes’, ‘Benjy in Beastland’ (1870) (both in xerox pack)

Week 6: Disability and Morality

George MacDonald, At the Back of the North Wind (1871); Dinah Maria Mulock Craik, The Little Lame Prince (1875) (xerox)

Week 7: Social Critique

Anna Sewell, Black Beauty (1877)

Week 8: Apocalypse 

George MacDonald, The Princess and the Goblin (1872) and The Princess and Curdie (1873)

Week 9: Work and the Market

Christina Rossetti, Speaking Likenesses (1873) (in Forbidden Journeys)

Week 10: Preciousity

Frances Hodgson Burnett, Little Lord Fauntleroy (1886), ‘Editha’s Burglar’ (1888; xerox)

Poetics of Urban Modernism – Dr. Christina Britzolakis

The module aims to evaluate and reassess one of the key categories - urban space - through which the concept of 'modernism' has been constructed. Modernist depictions of urban space highlight the shock of modernity and explore the challenges of late industrial and capitalist experience. We will investigate the links between late 19th-century transformations of the metropolitan environment and modernist innovation. Issues to be explored include spectatorship and visuality; the impact of new technologies (especially cinema) and of commodity culture more generally on the formal logic of the modernist text; the dialogue between modernist urbanism and the global spaces of empire; and the inscription of the modernist project within a global perspective.  We will draw on the work of Walter Benjamin, and other authors discussed will include Charles Baudelaire, James Joyce, Ezra Pound, Virginia Woolf and Jean Rhys.

SET TEXTS

Charles Baudelaire, The Flowers of Evil, trans. James McGowan (OUP World's Classics, 1993)

Walter Benjamin, The Writer of Modern Life: Essays on Charles Baudelaire, trans. Howard Eiland et al. Harvard UP, 2006

Conrad, Joseph. The Secret Agent (World's Classics)

Eliot, T.S. Collected Poems (Faber)

James Joyce, Ulysses, ed. Declan Kiberd.  Annotated Students' Edition if possible (Penguin, 1992).

Virginia Woolf, Mrs Dalloway (World's Classics)

Jean Rhys, Good Morning Midnight (Penguin, 1969)

Selected Background Reading

Marshall Berman, All That is Solid Melts into Air:  The Experience of Modernity, (Verso, 1983)

Susan Buck-Morss, The Dialectics of Seeing:  Walter Benjamin and the Arcades Project, (MIT Press, 1989)

Ann Douglas, Terrible Honesty:  Mongrel Manhattan in the 1920s (Picador, 1996)

Graeme Gilloch, Myth and Metropolis (Polity, 1995)

Paul Gilroy, The Black Atlantic:  Modernity and Double Consciousness (Verso, 1993)

David Harvey, The Condition of Postmodernity (Blackwell, 1989)

Michael C Jay and Ann Chalmers Watts, eds., Literature and the Urban Experience:  Essays on the City (Rutgers University Press, 1981)

Peter Nicholls, Modernisms:  A Literary Guide (Macmillan, 1990)

Peter Osborne, The Politics of Time:  Modernity and Avant-Garde (Verso, 1995)

Edward Timms and David Kelley, eds., Unreal City:  Urban Experience in Modern European Literature and Art (Manchester University Press, 1985)

Raymond Williams, The Politics of Modernism,  (Verso, 1989)

A more detailed thematic reading list and week-by-week course outline will be provided in Week 1. 

Postcolonial Theory – Dr Rashmi Varma

This course will explore the historical lineages and the current re-articulations of the field of "world literature". Drawing on Goethe's idea of "weltliteratur" as suggestive of literature's capacity to create cosmopolitan cultures, several approaches have emerged in recent decades--from the Marxist focus on literature's relationship to forms of capitalist development to cultural studies of globalization and new paradigms for comparativism. 

In this course, we will have a particular interest in exploring the relationship between world literature and postcolonial literature, and in theorising literature as a site where the experience and the forms of modernity are registered and take shape.
Required Texts:

Alejo Carpentier, The Lost Steps

Tayeb Salih, Season of Migration to the North 
Rabindranath Tagore, Home and the World

Problems and Modes in Postcolonial Literature – Professor Neil Lazarus
This course will provide you with a critical introduction to postcolonial literary studies as a field of academic inquiry and as cultural critique. What is postcolonial literature? How does post-colonialism relate to anti-colonialism? How do the national, trans-national and global spheres of culture and economy influence the production and reception of this literature? These and other questions of genre, nationalism, development and globalization, gender, caste and class will be key to our discussions. 

Required Readings (available from the Warwick Bookshop):
Patrick Chamoiseau, Texaco
Mahasweta Devi, Imaginary Maps
Assia Djebar, Fantasia: An Algerian Cavalcade
Amitav Ghosh, In An Antique Land
Jamaica Kincaid, A Small Place 
Salman Rushdie, Midnight's Children
Ngugi wa Thiong’o, Petals of Blood
Psychoanalysis and Creativity – Dr. Emma Francis

This module examines the concepts of creativity which inspired, informed and troubled the work of psychoanalytical thinkers based in Britain during a key part of the 20th century. The figures studied all worked (according to their own lights) in the Freudian tradition. The British context of this period provides a uniquely fertile ground for examination of this question.  Whereas Freud’s aim was to establish psychoanalysis firmly as a scientific discipline, the British Society during this period saw the rise to prominence not only of a significant number of ‘lay’ analysts (those without medical training, like his own daughter Anna) but among them some who came from significant prior study or practice of literature or art. This period and location of the psychoanalytic project was also preoccupied with children to a unique intensity and extent. It was frequently within the analysis or psychoanalytically informed care or education of children that the debates and techniques invoking creativity came into view most sharply. Nor is ‘creativity’ a transparent, consistent or secure concept on this module. Theories of creativity invoked range from neo-Leavisite accounts of the morally uplifting and socially redemptive power of ‘good’ art, to radical accounts of artistic and creative experiment as a means to revolution.  

Syllabus

1. Introduction - After Freud: Introduction to the development, conflicts and institutionalisation of psychoanalysis in Britain 1929-1993.   

2. Work (and Play) I - Melanie Klein, extracts from Love, Guilt and Reparation and Other Works 1921-1945 (1975)

3. Work (and Play) II - Melanie Klein extracts from Envy and Gratitude and Other Works 1946-1963 (1975)

4. Losing and Finding - Anna Freud, ‘About Losing and Being Lost’ (1953), ‘A Form of Altruism’ (1936), Infants Without Families: A Report on the Hampstead Nurseries (1944)

5. Dancing and Singing - Ella Sharpe, Dream Analysis: A Practical Handbook for Psycho-Analysis (1937), ‘Psycho-Physical Problems Revealed in Language: An Examination of Metaphor’ (1940)

6. Performing - Joan Riviere ‘Womanliness as a Masquerade’ (1929), ‘Magical Regeneration by Dancing’ (1930), ‘A Contribution to the Analysis of the Negative Therapeutic Reaction’ (1936).

7. Drawing and Painting: Marion Milner, extracts from The Hands of the Living God (1969) and On Not Being Able to Paint (1957)

8. Play (and Work) I - D.W Winnicott, Playing and Reality (1971)  

9. Play (and Work) II - D.W.Winnicott, The Piggle: An Account of the Psychoanalytic Treatment of a Little Girl (1977)
10. Mysticism and Meditation - R.D. Laing The Politics of Experience and the Bird of Paradise (1967); Nina Coltart, ‘Slouching Towards Bethlehem’; ‘Sin and the Superego’, ‘The Practice of Psychoanalysis and Buddhism’ (1993)

Core texts are listed under the seminar headings above.  

Key literary, dance, theatrical and visual texts will act as touchstones for our thinking about the relationship between psychoanalysis and creativity, during the module (students will be required to read/see (via DVD) these texts in the early weeks of the module).  They will alter from year to year, and will include texts which preoccupied the psychoanalytic writers studied and texts produced contemporaneously and in dialogue with psychoanalytic thinking in Britain.

Indicative list:

Henrik Ibsen, The Master Builder (1892)

Kenneth Macmillan, Manon (1974)

Lascaux Cave Paintings (c. 14,000 BCE)

William Shakespeare, Hamlet (1601)

Indicative secondary reading.

Mary Jacobus, The Poetics of Psychoanalysis in the Wake of Klein (OUP: 2005)

Melanie Klein, Paula Heimann and R.E. Money-Kyrle (eds) New Directions in Psychoanalysis (Tavistock: 1955)

Adam Phillips, Winnicott (Penguin: 1988)

Hanna Segal, Dream, Phantasy and Art (Routledge: 1990) 

Janet Sayers, Mothering Psychoanalysis (Penguin: 1991) 

Lindsey Stonebridge, The Destructive Element: British Psychoanalysis and Modernism (Macmillan: 1998)

Elizabeth Young-Breuhl, Anna Freud (Summit: 1988)

Psychoanalysis and Cultural Production – Mr John Fletcher
This year the course is devoted to what I have called Freud’s ‘scenography’: his mapping like a dramatist or film scenographer of scenes that have the power to dominate the life of the individual. Freud first encounters these scenes in the treatment of trauma and hysteria, and they received their first systematic description in the drama of the hysterical attack as described by the great 19thC neurologist, Charcot, with whom Freud studied. We will trace the development in Freud’s thought as he struggles to formulate the power of unconscious scenes, especially certain so called  ‘primal scenes’ and their compulsive repetition in trauma, memory, dreams, fantasy and their determining force in both individual psychic life and the production of works of art. This will equip readers to recognize the role of fantasy and sub-text in literary works. Attention will also be paid to the crucial revisions of Jean Laplanche and his re-introduction of the foundational relation to the other person into psychoanalysis.

Texts

For Freud, texts will be selected from the relevant volumes of the two editions below:

SE - The Standard Edition of the Complete Psychological Works of Sigmund Freud, trans. and ed. James Strachey et al, vols 1-24.  London:  The Hogarth Press, 1953-74.  This is the authoritative, classical translation and edition of Freud’s psychoanalytic works  (with full apparatus, notes, index etc.) and is now available in Vintage Paperback.

PFL - The Pelican Freud Library, vols. 1-15, Harmondsworth:  Penguin Books, 1975-86.  This is a paperback selected version of the above Standard Edition of the James Strachey translation referenced above.  Its great advantage is that it groups material thematically (i.e. all the sexuality or literature material in the one dedicated volume), rather than chronologically as the SE does. It is cheaper and more convenient to buy your Freud texts in this format where possible, but it is now out of print though sometimes still available second hand.

Unfortunately the PFL has been replaced by new translations commissioned by Penguin.  These do not have an editorial or explanatory apparatus (no notes or index), and the different translators have not agreed a common translation for the same terms.  So stick to the Strachey translation in SE format, or PFL where you can find them.  

Many of the set psychoanalytic texts have been scanned and uploaded onto a library site where students who are registered for the course can print them off. This can be very convenient if you don’t mind working from printed off copies rather than proper books. However in the case of longer works such the case study of ‘Little Hans’, it is cheaper to buy either the SE vol. 10 or the PFL vol. 8 (If you can get it second hand) than to print the whole text off in the library.

The key reference book for the course is the great theoretical dictionary of psychoanalytic concepts The Language of Psychoanalysis, Jean Laplanche and J.-B. Pontalis, (1967), which is indispensable for any study of psychoanalysis. Copies are available in the library (SLC and the Grid) and in Karnac Books paperback

NB. Freud wrote a number of overviews of psychoanalysis and you can download free his Five Lectures on Psychoanalysis (1910) in an early out-of-copyright translation from the following website: http://www.rasch.org/over.htm 

Students with little or no knowledge of Freud should read this through prior to the course. Everyone should look at the first two lectures that deal with the beginnings of psychoanalysis in Freud’s encounter with hysteria and the concept of trauma, which is where we will be starting in week 1.
SYLLABUS

WEEK 1
The Beginnings of Psychoanalysis: the Timing of the Trauma

1. Breuer and Freud, Studies on Hysteria (1895), in SE vol. 2 (PFL, vol. 3)

a/   chap. I, “On the Psychical Mechanism of Hysterical Phenomena: Preliminary

      Communications” (1893),
b/    chap.2,   Case Histories : (3) “Miss Lucy R”, (4) “Katarina”.
2. Freud, “Psychopathology of Hysteria” (the Case of ‘Emma’), Project for a Scientific Psychology, Part II (1895), SE vol. 1.
3. Freud, “Further Remarks on the Neuro-Psychoses of Defence (1896), SE vol. 3.

4. Freud, letter to Wilhelm Fliess, 21/9/1897, The Complete Letters of Freud to 

      Fliess: 1887-1904, ed. J.M. Masson, (Harvard U.P., 1985).

WEEK 2


Narrating  Trauma

1. Freud, Introductory Lectures on Psychoanalysis (1916-17), Lecture 17 ‘The Sense of Symptoms”, lecture 18 “Fixation to Traumas – the Unconscious”, (PFL 1, SE 15)

2.  E.T.A. Hoffmann, “Mademoiselle de Scudery” (1816), in The Tales of Hoffmann, Penguin, 1982.

WEEK 3


Interpreting Dreams

Freud, The Interpretation of Dreams  (1900), (SE 4 and 5, PFL 4) selected chapters (esp. 2, 3,4 and 6, and in particular the dream of Irma’s injection and the dream of the botanical monograph).
WEEK 4

 
Narrating  Dreams

1. Wilhelm Jensen, Gradiva: a Pompeian Fantasy (1903), trans. Helen M. Downey, Green Integer, 2003. This includes Freud’s essay on Gradiva.

2.  Freud, “Dreams and Delusions in Jensen’s Gradiva “ (1907), reprinted in the above and also in SE vol. 9 (Art and Literature, PFL vol. 14).

WEEK 5


Sexuality and the Drives
1. Freud, “Infantile Sexuality”, Three Essays on the Theory of Sexuality (1905), SE 7 (On Sexuality, PFL 7).

2. Freud, Analysis of a Phobia in a Five-Year-Old Boy   (“Little Hans”, 1909), SE 10 (Case Studies I, PFL 8).

3. Freud, “On the Sexual Theories of Children” (1908), SE 9, (On Sexuality, PFL 7).

WEEK 6
The Copernican Revolution and The Return to Seduction 

1a. Freud, “A Difficulty in the Path of Psychoanalysis” (1917), SE 17. 

b. Letter to Fliess (on the concept of translation), 6th Dec. 1896, Freud-Fliess Letters, ed. Masson (pp. 207-9).

2. Jean Laplanche, “The Unfinished Copernican Revolution” in Essays on Otherness, ed. Fletcher.

3.   Jean Laplanche, “Towards a General Theory of Seduction”, ch.3, 

New Foundations for Psychoanalysis (1987).

4. William Blake, The Mental Traveller (any edition).

WEEK 7
‘Ptolemaic’ versus ‘Copernican’ readings: Oedipus
1. Sophocles, Oedipus Tyrannus  (426 BC), trans. as Oedipus the King, Thomas Gould, Prentice Hall, 1970. NB It is essential to use the Gould translation and notes.

2.  Freud, extracts on Oedipus, The Interpretation of Dreams (1900) and letter to Fliess, 15/10/’97 (ed. Masson).

3. Jean Laplanche, “Implantation, Intromission”, in Essays on Otherness, ed. J. Fletcher, Routledge, 2000.

WEEK 8
The Frame of Fantasy

1. Freud, “Contributions to the Psychology of Love: A Special Type of Choice of Object made by Men” (1910), SE 11, PFL 7.

2. Thomas Hardy, The Well-Beloved (1897), Wordsworth Classics.

3. Slavoy Zizek, “The Seven Veils of Fantasy” in The Plague of Fantasies, Verso Books, 1997. Mainly sections 1-3.

4. John Keats, “The Eve of St. Agnes” (1818).*

* Try to get a version with Keats’s added stanza VI (a) often excluded: Duncan Wu (ed.), Romanticism: an Anthology.

WEEK 9.
Poetry and the Eros of Mourning
1. Freud, “Mourning and Melancholia” (1917), SE 14 (On Metapsychology, PFL 11).

2. Edgar Allan Poe, “The Raven”, “Ullulume”, “Annabel Lee”.
3a. Maria Torok and Nicholas Abraham, “Mourning or Melancholia: Introjection versus Incorporation” (1972), 

3b. Maria Torok, “The Illness of Mourning and the Fantasy of the Exquisite Corpse” (1968), both in The Shell and the Kernel, vol.1, ed. Nicholas Rand, University of Chicago Press, 1994.

4. John Keats, Isabella; or The Pot of Basil (1818).

WEEK 10
Reading the Death Drive

1. Freud, Beyond the Pleasure Principle (1920), SE 18, (On Metapsychology, PFL 11), chapters 2 and 3.

2. Freud, “The Uncanny” (1919), SE 17 (Art and Literature PFL 14).

3. E.T.A. Hoffman, “The Sandman” (1816), Tales of Hoffman, Penguin, 1982.

Sexual Geographies:  Gender and Place in British Fiction, 1840-1940 – Dr Gill Frith

This module explores new ways of reading some of the most significant novelists of the nineteenth and early twentieth centuries. It offers an interdisciplinary approach to the representation of gender and place in literary texts, drawing particularly on the work of feminist geographers and philosophers, and cultural historians. The module will investigate the relationship between gender, place and nationhood, paying particular attention to the following: the meaning of ‘home’ and ‘belonging’; the depiction of domestic spaces and cultural iconography; the relationship between nation, empire and the formation of gendered subjectivity; the gendering of landscape; modernity, women and the city; spectatorship and surveillance.

Indicative Set Texts

1. Introduction: Theorising Gender and Space 1

Handouts to be distributed.

2. Gendering the Nation

Charlotte Bronté, Villette (1853)

3. Theorising Gender and Space 2

Handouts to be distirbuted

4. Domesticising Class

Elizabeth Gaskell, North and South (1855)

5. The Prisonhouse

Charles Dickens, Little Dorrit (1857)

6. Sexing the City

Henry James, The Princess Casamassima (1886)

7. Empire Boys

H. Rider Haggard, She (1886)

8. The House in History

E.M.Forster, Howards End (1910)

9. Moving through Modernity

Virginia Woolf, Mrs Dalloway (1925)

10. Longing and Belonging

Jean Rhys, Voyage in the Dark (1934)

[set in 1914]

Shakespeare and His Sister – Dr Elizabeth Clarke

This module is an attempt to show what the other 50% of the English population were doing while the men were writing material for courses in Renaissance literature. Lots of people study women's writing, obviously. This module tries to put their work in the context of what the men were up to so that rather than seeing women's writing as a kind of ghetto, we get a rather broader picture of what literary culture in the seventeenth century was like.

And before we go any further, I do know that Shakespeare didn't have a sister. Apart from being an 80s rock band, the term 'Shakespeare's sister' is taken from Virginia Woolf's analysis in A Room of One's Own that if Shakespeare had had an equally gifted but female sibling she would not have been known about for cultural reasons. She is very nearly right, but the Perdita Project, based at Warwick, has for the last ten years been finding out more about the female relatives, friends and lovers of famous men like Philip Sidney, John Donne and William Herbert. This course is sharing the results of this research--so we will read the writing of women alongside their more famous men. What will happen when we compare them? It is up to you to judge.... 

Syllabus 

Week 1: Introduction. The concept of Shakespeare and his Sister as Virginia Woolf envisaged it. Issues in comparing men and women writers. In what ways is writing gendered in the Renaissance? Is there a separate literary history for women?

Week 2: Philip Sidney and his sister Mary 

This session looks at Mary Sidney’s commemoration of her brother’s works, and compares their work in the Arcadia, and in their joint version of the Book of Psalms. We will hear from students on aspects of the literature and of the biography, and then focus on the Psalms to ask the million dollar question--is she a better poet than him and how might we judge? We shall focus on the Psalms of hers in Early Modern Women's Manuscript Poetry, and more Psalms from both of them are in Literature Online--bring with you any that you like.

Week 3: Justinian Isham and his sister Elizabeth 

Justinian Isham was a well-known person in seventeenth century England, but he had all the advantages. He was son of a baronet, and went to Cambridge with Milton. He has expensive portraits and a huge memorial at hs home in Lamport, whereas there is no memorial of Elizabeth at all. However, recently a manuscript has come to light at Princeton which is the earliest known autobiography of a man or a woman, written by Elizabeth in 1638. The Isham Project at Warwick (display outside my room) is working to do an edition of this online. It contains lots of detail about Elizabeth's life and Justinian's. This session will be lead by Alice Eardley who did the transcription of the manuscript at Princeton. What chances did Elizabeth have to write compared with Justinian? How good is her autobiography? 

Week 4: A Love Triangle? William Shakespeare, William Herbert, and Lady Mary Wroth

William Herbert is often thought to be the young man to whom Shakespeare dedicated his sonnets, and Mary Wroth was Herbert’s long-term mistress. This session compares the sonnets of the three of them.

Week 5. The Black Dog and his tamer
Rachel Speght was so incensed at Joseph Swetnam’s 1615 attack on women that she answered him with her own pamphlet, A Mouzell for Melastomous. This session looks at both, and compares styles and arguments
Week 6: John Donne and his friend Anne Southwell

In their youth, John Donne and Anne Southwell played rhetorical games together. This session looks at their respective efforts and judgeswinner, then proceeds to look at their adult poetry (whilst taking account of Anne Southwell’s views on the double standard foe men and women writers).

Week 7: Fellow prophets Elinor Channel and Arise Evans. What difference does gender make? 

Week 8: John Bunyan and the woman he was accused of adultery with, Agnes Beaumont. 

The spiritual journal was one form in which non-elite women were encouraged to write in the late seventeenth century. This session compares the journals of John Bunyan and Agnes Beaumont in Grace Abounding and Other Spiritual Autobiographies ed. John Stachniewski (Oxford)

Week 9: Lucy Hutchinson, reader of Milton and epic poet

Lucy Hutchinson read Paradise Lost and then wrote her own epic poem on Genesis, Order and Disorder, which she published anonymously. This session compares their treatment of Eve: Order and Disorder ed David Norbrook (Blackwell, 2001) Cantos 3-5; the account of the Creation and the Fall. Compare with Paradise Lost books 4 and 9. Robert Wilcher wrote an interesting article comparing the two poets in the 2006 volume of The Seventeenth Century which you should be able to get on the web: 

`Adventurous song' or `presumptuous folly': The Problem of `utterance' in John Milton's Paradise Lost and Lucy Hutchinson's Order and Disorder 

Week 10   Lovers, friends? The Earl of Rochester and Aphra Behn

Rumours abound about the relationship between these two outrageous literary figures: he seems to mention her in his poems, and she produces poetry which seems to mimick his. This session compares them.
Travel, Literature, Anglo-empires – Dr Pablo Mukherjee

Content: Travel Writing has emerged as a rapidly expanding and dynamic field of study that is structured by theoretical and interpretative concerns raised by Postcolonial Studies and Colonial Discourse Analysis, Cultural Materialism/Studies and contemporary Gender Studies.  This MA module offers students an opportunity to analyse key nineteenth-century and contemporary British and Anglophone travel writing and investigate such questions as – what is the role played by travel writing in the formation of the structures of imperialist dominance and resistance to such dominances? What is the relationship between travel writing and issues such as transculturation and global networks of modern capitalism? How does travel writing form as well as investigate gendered subjects and subjectivities? What is the relationship between travel writing and various kinds of nationalisms? What is the traffic between travel writing and other literary genres such as novels?

The module will require extensive literary and cultural research, engagement with critical theory, historical investigations, close textual analyses and will contribute to the student’s acquisition of the skills required to progress to a doctoral level. Students will introduce readings to the class, and produce a long essay on the course.

Primary Texts

Emily Eden, Up the Country

Rudyard Kipling, Kim; The Man who would be King

V.S. Naipaul, An Area of Darkness; A Million Mutinies Now
Mary Kingsley, Travels in West Africa

H.Rider Haggard, King Solomon’s Mines

Joseph Conrad, Heart of Darkness

H.M. Stanley, Through a Dark Continent

Redmond O’Hanlon, Congo Jourrney
Paul Theroux, Dark Safari

Richard Burton, Personal Narrative of a Pilgrimage to al-Medinah and Mecca
T.E.Lawrence, Seven Pillars of Wisdom

V.S. Naipaul, Among the Believers

Christina Lamb, The Sewing Circles of Heart
Life-writing since 1900:  History and Practice – Professors Jonathan Bate/Jeremy Treglown

The module will roughly alternate literary-historical and practical sessions, all taught by practitioners.  The literary-historical aspect will be focused on an area of current research of interest to the teacher(s), so will vary.  The following is a sample syllabus, only, focused on the Bloomsbury Group (members of which both took a particular interest in new forms of biography and themselves became biographical subjects).  

Bloomsbury Biography

Week

Introduction.  Brief history of life-writing. Reasons for focus of this module. Teaching methods and assessment.  Discussion of a relevant recent work, eg Michael Cunningham’s The Hours and the Stephen Daldry film. 

Freud, Bloomsbury, ‘modern and artistic biography’  and Lytton Strachey’s Eminent Victorians. 

Archives (MRC).  Introduction to archive use, online archive catalogues, and to the specific holdings of the MRC.  During this session students will be helped to identify possible topics for their assessed project. 

Victoria Glendinning’s Vita cf Virginia Woolf’s Orlando. A traditionally researched and narrated biography and an earlier fictional approach: the questions raised by the comparison about some key assumptions which historical biography is based on. 

Workshop: gossip, ‘faction’ and biography. Writing-course workshops characteristically involve each student in the group in preparing a short piece of writing of a specified kind and circulating it to everyone else before the class.  During the class, these pieces will be discussed and, in some cases, re-worked.  Well before the week 5 workshop, for example, students might be given a letter from one member of the Bloomsbury Group to another (eg Lytton Strachey to Clive Bell, 14/2/1918), reporting gossip involving some of their friends.  A certain amount of background information would be supplied, as well as suggestions about possible other sources for broad historical contextualization and also more immediate clarification.  Students would be asked to treat the letter either as a text to be annotated, or as an item providing material for part of a narrative. The results would be worked on in class, and the issues they raise (here, to do with criteria of evidence as against unreliable ‘human interest’) would be discussed. 

Letters and diaries:  Vanessa Bell, Dora Carrington, Lytton Strachey, Virginia Woolf (selections):  editorial processes;  letters and diaries as evidence;  problems concerning missing material. 

Workshop / case history: an unwritten life. Mary Hutchinson (1889-1977) was an author and one of the cultural ‘great and good’. The bisexual wife of a QC, she had long affairs with Clive Bell (husband of Vanessa) and with both Aldous and Maria Huxley.  Her papers, which include correspondence from T.S.Eliot and Samuel Beckett, are now in the Harry Ransom Center at Austin, Texas.  The workshop might include involve drafting a proposal for a biography. 

Hermione Lee’s Virginia Woolf  cf. Quentin Bell’s. Two fully researched biographies are compared, one thematic in approach, one chronological; one more scholarly, including in literary-critical terms, the other more intimate (Quentin Bell was Woolf’s nephew). 

Workshop: copyright, libel and other legal issues.  Before the class, students will be introduced in outline to relevant laws concerning copyright and libel. They will be given a body of material, some of it in copyright, some referring to living people (eg, descendants of Bloomsbury figures), and will be told which of those people can be supposed to be co-operating with the hypothetical project, which not,  They will be asked to write and circulate a publishable narrative based on the material supplied, together with an analysis of the problems involved and solutions adopted. 

Questions and conclusions.  This class will step back from the specialist area considered in the module and will focus on a current biographical work (possibly by one of the tutors or by a recent visiting speaker) which offers different perspectives on some of the issues raised by the module, while opening up new avenues of thought.  

 Primary:

Quentin Bell, Virginia Woolf: A Biography, 1972

Vanessa Bell, Selected Letters, ed. Regina Marler, 1998 

Michael Cunningham, The Hours, 1998  

David Garnett, ed., Carrington: letters and extracts from her diaries, 1970

Victoria Glendinning,  Vita: the Life of Vita Sackville-West, 1983

Michael Holroyd, Lytton Strachey, 1995

Richard Holmes, Footsteps: Adventures of a Romantic Biographer, 1996

Hermione Lee, Virginia Woolf, 1996

Paul Levy, ed., The Letters of Lytton Strachey, 2005, 

Desmond MacCarthy, Portraits, 1931 

Lytton Strachey,. Eminent Victorians (1918), introd Michael Holroyd, 1986

Virginia Woolf, Mrs Dalloway (1925), ed. Stella McNicholl, 2000

Orlando (1928), ed Brenda Lyons, 1993

Resource Fiction:  Studies in World Literature – Dr Graeme Macdonald

This module examines the world literature of energy: oil, water, coal, gas, wind, nuclear, etc. It is platformed by recent theories of world literature that explore how literary studies can be reconceived on a global scale. It takes its cue from the suggestion that ‘world’ literary connections can be realised by identifying nodal relations in form and space between texts and their local and international contexts. Two central corresponding factors underpin the way energy resources - can be perceived as genuinely global cultural phenomena: their multinational connection to economic and political modes of imperialism and their prominence under the rise of environmentalism. ‘Worlding’ these ‘resource fictions’ springs them from their immediate national environment and internationalises their outlook. The course will analyse and compare texts from a variety of places where such resources are marked by abundance and scarcity. It will reveal connecting patterns in form and content; patterns that confirm the usefulness of world literature as a method to map and critique the way in which global resources are unevenly produced, refined, extracted and powerfully exploited on a world scale. It also demonstrates the manner in which local populations affected by these resources can realise a sense of resistance and global solidarity with those in similar situations. In tracking the development of cultural responses to energy production throughout the twentieth century, the course will maintain a focus on the speculative forms of energy futures. 

A typical year will concentrate on one or two of these resources and investigate their cultural and literary registrations.
Primary Texts

Each week, tutors will supply a subject-specific bibliography relevant to the theme and chosen primary text.  General books to be held on reserve in the library are:

OIL: Primary Texts:

Upton Sinclair, Oil (USA, 1927)

Ralph de Boissiere, Crown Jewel (Trinidad, 1952)

George Mackay Brown, Greenvoe (Scotland, 1972)

Patrick Chamoiseau, Texaco (Martinique, 1992)

Ken Saro-Wiwa, Selections from Stories and Essays (Nigeria 1985-)

Abdalrahman Munif, Cities of Salt (Saudi Arabia, 1987)

Cormac McCarthy, The Road (USA, 2007)

Society, Economics and Empire in the British Novel, 1688-1815 – Professor Karen O’Brien

This module aims to give students an in-depth understanding of the historical circumstances and contexts of the rise of the British novel.  It is aimed at history students and at literature students, and it does not presuppose prior reading of the fiction of this period.  It tracks the development of the novel during the period when it first started to acquire its modern form, and uses fictional texts as a means of approaching key historical issues – the formation of national identity during this period of England’s union with Scotland and Ireland, Britain’s connections to the wider world, urban life, property and the family, criminality and the criminal law, the American and French Revolutions, and emigration to the British colonies.  The broad context for the module is the revolution in print and reading that took place during this period, and that underpinned the spectacular generic development of the novel.  The importance of this will be underscored by a supplementary afternoon workshop on “print culture and social transformation, 1688-1815”.  Students are very welcome to audit all or part of the course.

The module will be divided into thematic weeks or pairs of weeks.  Weeks 1, 9 and 10 explore the ways in which the novel facilitated an integrated imagining of the nation in the wake of the Scottish and, later Irish, unions, and of the global order as it was reshaped by transnational trade, warfare, imperial activities and forced or voluntary human mobility.  Weeks 2 and 3 investigate changing ideas of character and responsibility as they emerged simultaneously in the fiction and criminal law of the period, and also examine philanthropic reformism in penal and other contexts.  Week 4 explores the spatial demarcation of gender and class in developing urban sites of leisure and work.  In weeks 5 and 6 the course considers the social intervention of the novel in changing power structures and financial arrangements within the family, and also explores the relationship of fiction to contemporary political economy from Smith to Malthus.  In weeks 7 and 8 we look at the impact of both the American and French revolutions upon contemporary fiction, and examine the ways in which fiction sought to precipitate a reconstitution of class relationships through languages of rights, individual autonomy or sentimental affect.

Core Readings

Week 1:  Early Globalisation and Empire:  *Aphra Behn, Oroonoko (1688), *Daniel Defoe, Robinson Crusoe (1719) [supplementary readings from Charles Davenant’s writings on commerce and empire]

Weeks 2 and 3:  Criminality, Justice and the Law:  *Defoe, Moll Flanders (1722) , Fielding, Jonathan Wild (1743) [extract], *Oliver Goldsmith, The Vicar of Wakefield (1766) [supplementary readings from Blackstone’s Commentaries on the Laws of England and John Howard, The State of Prisons in England]

Week 4:  Urban Identities, Libertine Cultures:  *Eliza Haywood, Fantomina (1724) [copy provided], Hugh Kelly, Memoirs of a Magdalen (1766) [extract], *Frances Burney, Evelina (1778) [supplementary passages from Mandeville, The Fable of the Bees

Weeks 5 and 6:  Family, Property, Political Economy:  Samuel Richardson, Clarissa (1748) [short extracts], *Maria Edgeworth, Castle Rackrent (1800), *Jane Austen, Emma (1815)

          [supplementary readings from Smith’s Wealth of Nations] 

Weeks 7 and 8:  Radical Revolutions in Politics and Sentiment:  *Samuel Jackson Pratt, Emma Corbett (1780) [photocopy], *William Godwin, Caleb Williams (1794) [supplementary readings from Burke’s American speeches and Reflections and Paine’s Common Sense] 

Weeks 9 and 10:  Displacement, Emigration and the Making of the United Kingdom:  *Frances Brooke, Emily Montague (1769), *Tobias Smollett, Humphry Clinker (1771), Sydney Owenson, The Wild Irish Girl (1806) [short extract] [supplementary readings from Malthus’s Essay on..Population
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  While the Foundation Module is compulsory students may choose particular pathways and their own combination of options.  Unfortunately, it may not be possible for students to take their first choice options in every case, and we may need to make changes in the programme in the event of unforeseen circumstances.  If students from outside the department wish to take one of the English modules they should inform Cheryl Cave as well as your own Graduate Secretary by the Wednesday of week 1.
MODULES
You will be asked to give 1st and 2nd choices for your option modules, as upper and lower limits may be placed on numbers.  Unless otherwise stated, all lectures/seminars take place in Room H507.
	Autumn Term
	
	

	Monday
	10.00-12.00
	John Gilmore
	TRANSLATION STUDIES IN THEORY & PRACTICE

	Tuesday
	10.00-12.00
	Elizabeth Clarke
	SHAKESPEARE AND HIS SISTER (H542)

	
	2.00-4.00
	Neil Lazarus
	PROBLEMS & MODES in POSTCOLONIAL LITERATURE

	
	10.00-12.00
	Jackie Labbe
	INTRODUCTION TO PAN- ROMANTICISMS (H523)

	
	4.00-6.00
	Jon Mee
	CHARLES DICKENS:  NOVELS, JOURNALISM & ADAPTATION (H543)

	Wednesday
	10.00-1.00
	Maureen Freely
	WARWICK FICTION I

	
	5.00-7.00
	Emma Francis
	FEMINIST LITERARY THEORY

	
	4.00-6.00
	John Fletcher
	MARXISM & MODERNITY (H543)

	Thursday
	1.00-3.00
	Dan Katz
	MODERNISM & PSYCHOANALYSIS

	
	2.00-4.00
	Christina Britzolakis
	POETICS OF URBAN MODERNISM (H401)

	Friday
	3.00-5.00
	Catherine Bates
	MODES OF MASCULINITY


	Spring Term
	
	
	

	Monday
	10.00-12.00
	John Gilmore
	LITERARY TRANSLATION & CREATIVE RE-WRITING IN A GLOBAL CONTEXT

	
	2.00-4.00
	Jackie Labbe
	19th C CHILDREN’S LITERATURE

	
	
	
	

	
	5.30-7.30
	Tony Howard
	BRITISH DRAMATISTS

	Tuesday
	10.30-12.30
	Pablo Mukherjee
	TRAVEL LITS, ANGLO EMPIRES

	
	
	
	

	
	
	
	

	Wednesday
	11.30-1.30
	Rashmi Varma
	POSTCOLONIAL THEORY

	
	4.00-6.00
	John Fletcher
	PSYCHOANALYSIS & CULTURAL PRODUCTION

	Thursday
	10.00-12.00
	Michael Hulse
	CROSSING BORDERS

	
	10.00-12.00
	Jeremy Treglown/Jonathan Bate
	LIFE-WRITING SINCE 1900:  HISTORY AND PRACTICE (Writers’ Room, Millburn House)

	
	2.00-4.00
	Gill Frith
	SEXUAL GEOGRAPHIES

	
	
	
	

	Friday
	
	
	

	
	
	
	


	T2
	
	
	GERMAN ROMANTICISM

	T2
	
	
	LURE OF ITALY

	T2
	
	
	REVOLUTIONARY AESTHETICS (Philosophy)
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