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immersed in an untimely event, watches 3
s her
the black abyss of the sea. double

In the multiplicity of that regard, she saw what [¢hy

saw herself, standing there, looking down, She saw tﬁ e
now existed across locations and landSCapes’ he at the }y;
gathering in a blurred and rising wave — Other

a single abstr. Olizong
: : act
intersection of all concrete forms, 4 Wave a

€] sq

The Special Economic Zone
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The exception operates on the dichotomy of ‘law’ versus ‘no law’,
where, in theory, the law is operative or it is suspended, and the sov-
ereign is the one who can decide. In contrast, piracy inaugurates a
paradoxical formation. It is a legal category that makes the exception
permanent, extralegal — which is to say it is only ever partially a legal

formation to begin with.>

Shenzhep’s exteriority lies in its pirate culture, with its embrace, even
:iiﬁ:;tlop, of the copy apd the fake. Rather than value an o;igil?al,
i) lglillma;y essence (ti) that stands over and above its repllcatlgn
B ,t e enzhen createq a'culture of the copy that was freed from. its
: practicalorllgfmal. In this it broke_ from a l‘ln.ear trajectory, adopting
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petition characterised by the ongoing rise and fall of the wave.

The Shenzhen Epoch

0 his book Cities and Civilization, urbanist Peter Hall tells a history
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tion, New York in the mid-twentieth century, lietroit and Motown,
LA and Hollywood, Memphis and the Blues.** Like the examples
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The Shenzhen Myth

Shenzhen is said to have been the inspiration for Rem Koolhaas’s

Generic City, a wwg&%}ce that is forged out qf o
‘an endless repetition of the same fractal module’.” The generic city 1S

‘a place of weak and distended sensations, few and far between emo-
tions’, where all horizontality has been erased. In this pervasive urban
landscape, Koolhaas declares, ‘the street is dead’.*® This vision of a
city devoid of identity, culture, time and space has long dominated
discussions of Shenzhen. Yet far from being an “instant city’ precisely
engineered, Shenzhen, especially during its period of hyper-growth,

was a cacophonous place; a sentient city filled with contradictions,
ambiguities and complex negotiations, in which urban and rural, for-
¢ are deeply intertwined.

mal and informal, skyscraper and stree lee; ;
Shenzhen is frequently held up as exemplifying China’s top-down

growth, a place with no history, the ideal tabula rasa for the fantasy of

gimadernist metropolis:Ihe popular fable, writeg urbanist Juan Du, is
that the city was ‘cilled into € in 1979 with the establishment

xistence 1
of the Shenzhen Special Economic Zone under the grand vision of
then Premier Deng Xiaoping™-” Dy book The kool QRIS
disputes this myth. Nationalist policies ‘and central. economic planning
ST Shenzhen’s dramatic acceleration, which emerged

instead from the local geograph}’, history and culture of the Shenzhen
region as well as the singular features of its ufban form.
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\chengzhongcun Yt :
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of Shen'zhen, much of theh'e g'eographlcal and historical specificities
as thg city surfaced a]| 5 'ndigenous population stayed & |
applying to the o bround them 2o yed rural even
anyone living in the vlillrl an residents of Shenzlgllns1 agf)dns sthbad
ties, which flourished p, :tges. As 3 Cegile il o | n dl not extend fo
entire city (with many (l;nly at the urbap eg O;; gEcomimy
; , r ; es
evolved with a distinct poli an villages occy lg ne throughout the
own specific urban codes ltl(cial, Social and e[;y Qesprimesseal jesiae)
and zopj onomic status and their

writes, ‘self-governj o
nin 8 rul
g rural-sap es. They thus became, as Du

and fiercest dev, us i
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HESEN, reality produced by this up, ;‘ the Pagees /11 shi Shenzhen ref
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. Village residents were highly attuned to the immense
i the” o tivle Opportunities that had been unleashed. They realised
transtf,ma Argittal Jand left to tend’ they could rent out buildings
dhat ‘W th nnts to migrant workers and “farm property’ instead.” The
and tme 4] structures constructed by the former villagers ‘became

:_inform s ¢ :
uast lﬂfioar d choice for anyone arriving in Shenzhen seeking tempo-

the sta" dable housing’. :
JLat thus provided space and opportunity for the

villages !
Urb:;ulation of newly urbanised and grew to become the most
vast B the entire city. The metropolis of Shenzhen

ly built-up areas in { . _
S(e,n:so);ved with these internal villages, which supported the city’s
o s 56

owth by offering “informal solutions to boomtown conditions’.
g an essential ‘supply of low-cost housing’, notes David

curban villages have underwritten low-cost labour in
d the associated costs of urban living’.”” Shenzhen

al and legal ambiguity. Urban villages,
which consist of a mixture of residents, businesses and light industry,
are characterised by a unique form of hyper-dense architecture known
as ‘higisll/_a\keb@.di\ng;’. The name comes from structures that are
packed 5o tightly together that you can open your window and reach
out to shake the hand of your neighbour in the building next door.
The result is a labyrinth of cramped and dim spaces, often considered
squalid and backward, whose only light comes from thin ‘threads
of sky’. Residents socialise outside. The thicket of construction cre-
ates a compact web of lanes and alleyways, too narrow for cars to
E;Stzutg:;ct hosts an intensely lively street culture filled with open-air
I :,C zrovs_ld}::d markets, fish gnd fruit vendors who_sha
B illp s with pool halls, r‘epalr 'workshops and mahjong rooms
ol olf) out on to the street. De‘ns.lty and closenegs are omnipres-
Corﬁfo people, stores, aromas,‘b.ulldmgs - all hovering between tl:;
Small-rj[mg vibrancy and vertiginous confinement of proximity.

i time entrepreneurs occupy hybrid spaces —a noodle shop inside

Partment building that is alsoused as a mini grocery store.

This condensed commercial environment produces an intensity of
transactions that urbanists argue is the key indicator in analysing the
true density of the rising hypercities of the developing world. Mary
Ann O’Donnell, whose own artist space Handshake 302 is located
in Baishizhou, a large and central ur ban village, describes her neigh-

ourhood, a place which stands at the cusp of redevelopment and

gentrification:

By creatin
Bandurski,
China and mitigate
speed fed off the villages® soci

re their

There are Shenzhen based chain stores ‘1Sn Baihiahgas however, indi-
viduals rather than state owned e“terpf:r i to r multi-nationals run the
majority of fresh markets, shops, restaurants and production center
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._hts on their own.t! While some companies

Start-ups shar:
: e factory space wi
studios, and workshops tﬁat ZS‘;Vlthb}ogistic Compan;
to spec as well as hi emble sma]] |, Nies, B
1p ce aty ¥ m ty r1g .
hacker space, two milzro E:irs Of youth CultUreCheS of Cil'Cuite[ta'l"lg o ectud op:é' d};minantly to large established firms, a dense net-
& - i . ; : 3
weries, and a by Witha1~kend0 o (;)f‘rds metgan tering Iiene ¢ saw an opportunity to establish themselves
Ve mygje 59 ?vo f entrep aps of the global economy. Original Equipment
Original Design Manufacturing

I '
he groW!0 éEM) evolved into
ket with branded mobile phone

It is in the micro-space
ial ener g .Of these street ma
o Ig\lyoal}(liezas.t creative dynamism of Cr(iftfs that the entre in 0 Jfacturing h
YT e is this more apparent thap ; Mporary (: Prene, and & ich soon entered the market
5 uagiangbei in downtown Shenzh an in the elect, 103 cap (oDM)’ ¢ their own. Much more crucial, however, was what was
?h components and devices are soldnZ vcician eno(;rllC § er: odels 2 on the sidelines- Outside or on the edges of a seemingly
Cr:tén:;l;e;slarzoved to a cluster of ;rflejgifgrand assGmblgziOtharray :;%_:;ftﬁished economic system, the shanzhai mode of production
s exteriors of th : €y malls, , ~10ugh thrive.
t}(l)e Cillture inside. Hanging racisco;inerlc City’ mask thteh(;ndr b_°°n~ ha‘i\bszﬁytgc event occurred in 2004 when Mediatek, a semicon-
goggles, selfie sticks and battery stalﬁ;)f k and duck are SOIdt: gl ductor design company from Taiwan, introduced an innovation that Wonky
Building after bujld; s. mid VR signiﬁcantly reduced the cost and_ complexity of pljoducing mobile ., 4
shelf, is de dicatl:d tmg, floor upon floor, stall u hones. Mediatek’s all-encompassing ‘turnkey solutions’ meant that 2™
P areo the bl}y1ng, selling, and ll:l‘l’irlldstall, shelf upop for small producers that wanted to make their own phones, all that
lights, cases of butt(r,n ountains of wires, mounds of HLS of electron- was left to design was the user interface and the plastic shell.®* In
tech toolbox to the WI;Srertéi knobs. Huagiangbe; Shznlis’ spools of the Pearl River Delta, clusters of small companies sprang up to take
The d . e advantage of this plug and pl.a}.'. produc'tion, cranking out cheap
5 riftnarmsrn of the tech markets. wi : knock-offs known as shaszzhaz ji (sometimes tra.nslated as banfilt
i, s, i)ounters the glossy scif with their seductive urban under p}lllpnes), Mediatek was qulckly able to ‘establish itself as the major
alongsldcy erpunk realism in whi }Ylslon of the City of Tomorrow ; lcl{) T the Chinese mobile har'ldset market’ and Py 2006
street maerll:merant peddlers ang sct hackers and tinkerers operate ha teken *40 percent market share’.” Sites then, sbqnzhaz phones
e ets of the urbap e r(:jet bRt n ds e hecelectrons a:‘l‘ée Iélushroomed throughout the lower-tier markets m.both China
. ergrour?dwha-t gave birth to 5 aln not the planned boulevards of . ;e?ad and have thus been critical tojtheglobalisasion of wire- ;
from and serv;:slon of the fut“reptigitary ere!ess media. It is this Scholla. : ; ik 1950 S
: shanzhai production comes Ho ar Josephine Ho traces the practices of shanzhai to 'ds
frekony o i, il 22 ST il
economic order to produce cheaps ow- :
Shanzhai ([ ;5 if:e(l)ldli Shanzhai wares becamg popular by offering dake ve;Sltzn:thf /
ool nown retail brands such as Guccl and Nike t0 ;nlalr ets tl ; /
ould not afford the expensive originals. The creation of these imita
cess of production. Ultimately,

tion prod :

products spawned a singular pro :

the significance of shanzhai is N0t in the copycat tec_hnolo.gy itself,
of manufacturing 1 which these

but

rather in the uni

A unique €cos stem 1 F
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Repett
iennale. The V&A, which has established a gallery in

re desj urers
Signed to fit , ith B

and customers ¢4 ,
according to thel? tt: sktzsa if{)ngban of their Hk?]m,tjm; ACtorje thy ArChitect?rg ekou Design Museum, entitled its first show Unidenti-
a$ many customers 5 O.s : b"’lmufacturers are nI]] a8 is, op ) i Ghen? ens Design and put shanzhai phones on display.
: variety of ‘skins® op ‘ShIe)Hs Sible, who coqat e gOOUVated i SOdlfy it fied Acts Oengfh of shanzhai is to bring new products to market with
ﬂ{ Y, This singular bisiker (gongmo ) ngbay, With appf)r[ Thle(:lt)rle speed at a fraction of the price of the well-known interna- E
) of guanxi (Wif& social Con?lgcr?‘lc CUIFUre Operates g Wide rf:mif prands. Small batches are produf:ed and then _tested on the mar- |
n/llth ‘i@§I’\0£i§,,§1\1jances e 111011), in Which Joey rough , 3 10:1If there is demand and tltfey‘sell quickly, more will be made. There
e electronic markets of '§‘~»—!§7.¥ wfvrom Hong Ran Playerg mix u k ; ' commitment to never building from scratch, and prototyping and
side. There is 3 tep dehe ”aqm”gﬁe‘z’"‘cor‘ﬁbe‘ﬁto d_iiMn) Im i asumer testing occur rapidly and alongside the manufacturing pro-
the worldwide regime fy to share resources in 4 IS™ stalls i side.bn COSI; These disruptive mechanisms of frugal innovation, with their
of ~ and even fec s of;)_mtellectual property fl'gh‘:; S/aaat i$ aliey ¢, Z:h(;s of recycle or repaii ha\f/e erlllabletc)i the creation Olf devic}el:s chzap
i ets for the urban poor not only in China, but

eference board "12hai allgy enough to open new mar ‘ :
' S, BOMs (g across the world. There is, then, in short, an alternative grey market in

clectronics, which has more in common with the street food hawker
han it does with the fast food chains that fill food courts in shopping
malls. Yet, while it is less visible than the well-known brands, Shenzhen’s
open ecosystem is enormous in scale. The intensity of this network

uan
Or many year & an enginee
S, calls it the r who has been studv: : ” g
anzhai goods e Ee Galapagos Islap 20D OperEUdymg Sslzanzbaz has greatly impacted companies such as Nokia and Motorola, which
Of Service models g4 Ot come with end-yser |j e cater primarily to high-paying customers. Cheap phones designed in
advertising plang, N a}fe N0t accompanied by b lcsnce agreements Shenzhen are distributed in Africa, India, South America,® Europe and | - \h
campaigns or rof either do e A y big ata analytics or the United States. They are sold as no-name devices in Wal-Mart and §m;ﬂ;__?_”
i A tal i e Zh(;n the backing of venturee oy X}DCHSIVC marketing Target and are also behind disruptive brands, such as Wiko in France
N\ ri ; . —esthroy capitalists. i i st : H : o b 7
. Primarily with ¢he con%} Informal netyoris e Instead, capi- - ihanzhaz participates in an underground, alternative globalisation,/ 4 » »
\TM * ously ip highly co “ntional ryles of d companies operate ased on the copy, which has played an enormous role in the planet- 9
from financiy) funén Petitive markers, g rade that emerge spontane- wide transmission of wireless media
ment in the hope oafln};entals- Unlike i/'C ?;kgts te;: d not to drift far Shanzhai is rooted in high Veloc.ity practices of piracy and reverse
tors ar ettin. nds, which ch invest- engi i . : £
B € concerned only thg °n the next mon(; I £ g s gineering. The intensity of Shenzhen speed meant that knock-offs
sk Promised. Thig e, - 20 they are rep.: poly, shanzhai inves Quickly outpaced the originals. In the shanzhai ecosystem, ideation
(2~ |Characterised by oy lfourageS a culture 5; ;-;d s hoainreeniig Prototyping and design happ(;n alongside the manufactr.;ring pro,
u n o . .
mS:HOf the marker itself ase o speed, micro-exerc? eﬂtrep’reneurlal 528 " SUFh that mobile phones can go from conceptual designs to ‘L‘/"’{"’ /
s and perimentation, and the ?r}?ductlon-ready in as little as 29 days. The shanzhai version of the L
One 6 was on the market long before the latter’s official release. Whae

- You never k Oduct-tegt;
low-end, “folk 4y Stylg(:,?i:: at yoy “Srlllln f%ngé O%Ed- Walk arounddth;
own; - Lhe result is a kind 0

a power bank model]] ‘a
edonap , o Tacelet that i also a USB cable;

W}ilfh iPhone Mini could be spotted in Shanghai’s digital markets
out Apple having ever designed one. Soon companies needed

on the electron; ]
IC unicycle. € cat;
phon e ycle; a o saA W, 0.9 / 1
ofa gloal:‘(} bluetooth speaker. f"llfl}f.hl{ght that iOIe range of variations ?nly to speculate on a product for the shanzhai version to mani-
al elite that tends o, is S also charger, mobile .St Shanzhai production also tends to mIOdify gl G ’,,.)Jol-""
made explicitly for the markets that it/ :

a ch, ; S tow. 0 : 5
1€ap, multifaceted ang ni?fds Minjp, ie sleek, high-tech design
che 1o, {5 Stuniformity e rather

wh i 4
Q‘L& ¢ tha‘:h lives predommantly outside. 10
are catered to by well-kp,, wlne lthe Cherigp, a vast population
8loba] b, ¢d high-end markets

Londo ’S .Cto i useum

: 7 n »1 ria aIld Albeu lvl S n De(:en‘[l)e[ 201

lndlgenous Culture Of desi as pa ’acikll wile e th
lh (D g

(}»’l“‘—,— md’\\d \’% - k.J..J itio, i
Gl Ay Unly " at the Shenzhen
Rk & 5‘\’“ $ b &'ffeﬁ%

g bespoke, quirky designs

Serves, This ig wh;’ withgshanzhﬂf the copy is frequently superior,

10 the original. The shanzhai iPhone Mini, for example, included

N EM radio player and mu tiple SIM cards for those who travel

'equently between Hong Kong Taiwan and the mainland. Dual
M cards, long a feature of shanzhai phones, were only adopted by

Apple in 2018 with the iPhil;f X.  atied
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Shanzhai poses i
’ a radical cha]le
ﬁtlon. Ifts grpbrace of the copy is :gi to the of
;art 0 .dlgltal technology. Moore’ 1 ned to ¢hg rer. Oligi
Of transistors on g chip would be du;f.’v Predicteq t

fam i g
Steal?usly made use of Picasso’s line: ‘Gooac;ed ~Aed
> Stating plainly about Apple: W oSS COpy, gt 0
* We have alyygy,q Ke. ;
een

about stealin i >

the digital S bl Turing taygh

e gTh age, that machinic intelligence j UBNL us, gt the AMeleg,

same. Lhe computer, which is based on thelrs ultlmately an | SV of
A :

cu i
' lture .that accepts its long and d
simulation, the clone .

s sees the fake
. : S a respon l
S ' ponse to unequa
Py i the result of a time lag inh i ; 3
UCtion in whyj o
temporally behind, From th'W i G e undecseood g
= araphrasing Abbas, is ‘p, 'S Perspective, imitation, writes Neves
backward? places th Part of a historic,] stepladd b ’
acwa W pladder’, which enables
| p." ] his well-trodde n the value chain the chance to
only at particular momen o S technology transfer occurs
world economy. Once theys l(:f development just ays citiess enter the
practices diminish i 12 i :
s or| i irati
take hold. S regimes of COPYI'ighet iﬂfiy'mtilgratedl’ plramal
. intellectual property
Ygt, Whlle Abbas considerg g
marglma}:lsed, he cautions us nc:
mately, he believes, f i 2
' ' > fakery is 4 f,
its creations are s danpe cheati
S Sp by t;li);aril:ar?’ danserou:zzzg' Tbough resourceful
implies are only ever sup:?ﬁZ?sldiStur ance bulnmately not inverr
fake that makes it work as syrifp’t There ; ,‘p:st .the disgup tionshlt
essay, then : IPtom, by e qualityiof
Ys , retains an arc of linear ot Subversion’ sst};\bbas’s
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YINg a legitimate strategy of the

to ¢ e \
fomanticize the fake’,"” Ulti
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for China tO follow this linear order and develop its own

is fo

ocates > ;
V0 of desiBn has been adopted in Shenzhen, where
down and shanzhai culture is receding.
. ttempts to mMoOve up the value chain, municipal officials
: Silicon Valley executives as well as industry leaders from
1d who join with makers, accelerators, incubators and
¢ to rebrand Shenzhen as a ‘city of design’.

jangbei, street food stands are being replaced with luxury
i e stc;res. In this transformation, low-quality knock-offs
dismissed as @ backward ‘stage of development’ that the coun-
i must pass through in order to progress. Like Korea, Japan and
Kfnerica before it, it is expectgd that China will move from an era of
reproduction, piracy and replication towards the creation pf or'1g1.nal
goods and brands. According to this narrative of progression, imita-
tion must be banished, simulation overcome.

Abbas appears ultimately to conform to this narrative, calling
for the copyers to ‘take up design as a geopolitical fix’.*” Neves ada-
mantly objects. Rather than accepting this familiar and ‘deeply prob-
lematic’ conclusion, Neves contends, ‘against such dismissals, that

piracy and fakes — as modes of cultural, economic, and political life
under conditions of illegality and illegitimacy — have more to tell and
ith the criticism.

teach us’.” In a sense, Abbas would seem to agree wi
His own conclusions are inherently self-contradictory, holding both
that the fake is something that ‘developed” places overcome, while
at the same time maintaining that replication is deeply ingrained in
the fabric of globalisation itself. To elaborate, Abbas turns to Orson
Welles’s 1973 film F is for Fake. Welles’s documentary centres on the
ﬁgure of Elmyr de Hory, one of the greatest art forgers to have ever
!lved. The film treats de Hory as a kind of modern folk hero, detail-
ing the elaborate interconnections between trickery and expertise
upon which museums and art markets depend. “Without the expert
Who authenticates’, writes Abbas, ‘the forger could never succeed
in the deception; the knowledgeable expert is in collusion, however

Unwittingly, with the faker.””" 1 »
The idea of the ‘good fake’ croubles the solid categories upon which

globalisation depends. ‘The contemporary fake’, writes Abbas’, forces
US t0 re-examine all the objects and PrOSESSES around it, like legal sys-
tems, politics, technology, desig? culture and globalization.”” At its
intensive limit: the fake calls'into U0 the fundamental, abstract
concepts upon which it rests: elles, at the heart of his film, famously
RIRRS ~th his own forger, the great artist is sz
quotes Picasso. When faced Wit i S 2 st
to have commented anabashedly: “icant paint fake Plcas.sf’s.
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Repetitio
d inventiveness from’.”

s. “This study asks how

es of faking (and its myriad cognates)
dan¢ ‘ation.” Contemporary China is ana-
umnliitrgif and tra?;g;rrr;t%on of the ‘informal, illicit, and fringe prac-
Jysed thr.oughrim;leral populations — the ‘illegible, illegitimate, illegal’.””
tices’ of its P eofpcunderglobalization’, Neves contends, emerges from a
(:t tthe ‘epistemological edge’, an alterity that is exposed by thf:
he fake. In F is for Fake Welles adopts the guise_of a magi-
copying, trickery, imitation have an alliance Wlth.llluSIOn,
repetition and doubling, all of which, as Mark Fisher has
ong to the realm of the ‘weird and the eerie’ and its ‘fas-
the outside’.*’
his exteriority. From the start, its culture
ficant ways from the familiar piracy of
d Louis Vuitton bags that had long pro-
lis. Unlike these standard imita-
he fact that they are copies.
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explains, ‘a forger 1s equal to his master’. These conflicting attitudes
towards the copy have resulted in some illuminating cultural clashes,
which Han’s book documents. In 1956, for example, an exhibition
of Chinese masterpieces was sent to the Paris museum of Asian art.
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according to time waves, external to the line:ar-historiCa
alternative cosmologies do not belong to the ideqs and pr Ordey, Th
land-based core, but are rather aligned with the Wi ACticeg °fth:
periphery. With no stable or permanent grounding iy, , s:dges of
stance or essence, they are commensurate with the eXterigarate Sub,
the Untimely and its fluid, alien rhythms, which ‘ceaselegg " Plang i
in another dimension’ underneath the ‘laws of natyre thag o umbly
surface of the world”."*! 8overy g
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