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aamben fails to recognize the essential difference
. erotic and the pornographic. Direct putting-on-dis-

o {5 Ot erotic. Mgi,c/plmoﬁa body is located
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ple, between a glove and a sleeve. Erotic tension
m the permanent exhibition of nudity, but from
.arance-as-disappearance.”!! The negativity of
nudity its glow. The positivity of exhibiting
| is pornographic. It lacks erotic luster. The | :
oth. Nothing interrupts it. Interruption | . . -
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Today all media images are more or less por-

in
szwusegof cheir obligingness, they lack any punctum, :
‘ ity. They have nothing that might take hold and |
7 vry most, they provide an object to “like.” ‘ €5

o to Bar
- connects with contemplative lingering: “in front of

| not free to shut my eyes; otherwise, opening them
not discover the same image.”!? The punctum dis-
!ﬂ%m gazing that lingers in contemplation. In con-
ence of images forces the observer, as Barthes puts it,
Luous voracity.” The punctum eludes the consuming, rav-
in which no “pensiveness”® dwells. Often it does not
<t itself right away, but only after the fact, in lingering

uld be revealed only after the fact, when the photograph is no lon-
in front of me and I think back on it. I may know better a photo-
oh I remember than a photograph I am looking at. . . . T had just
that however immediate and incisive it was, the punctum
accommodate a certain latency (but never any scrutiny).?!

wsic” starts only when one’s eyes are closed. Barthes quotes
Ve photograph things in order to drive them out of our
tories are a way of shutting my eyes.”?? The music
ontemplative distance from the picture. Con-

alls silent where unmediated contact short-circuits the

he image. Transparency plays no music. Mo
serves, photography must be “silent.” Only in

s
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