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or Barth S;nce of photography. The photograph bears Witness
resents esb n, That is why mourning [ Trauer) constitutes 1ts
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AL hasl mood Barthes considers the date to be part of the
e _allows me to compute life,
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. _ibes mortality> cransitoriness. He writes of a photo by André
I ssible that Ernest, a schoolboy photographed in

soriesz: it 1s po

IK;;f:s, _, isstill living (but where? how? What a novel!) 26 Today's

photography, fulfilled entirely by exhibition value, displays a dif- d’:: ok
It is determined by the present which lacks ™"

ferent tempm‘alit}'-
negativity anM;stiny——it admits no narrative tension, TIRNAA -
nothing “dramatic” in the sense of a novel [Roman]. What it VYerorv—
as nothing romantic about it. "o
In the society of exhibition, every subject is also its own adver- pe v

tising object. Everything is measured by its exhibition value. The
society of exhibition is a society of pornography. Everything has
been turned outward, stripped, exposed, undressed, and put on
show. The excess of display turns everything into a commodity;
possessing “no secret,” it stands “doomed . . . to immediate
devouring.”’ Capitalist economy subjects everything to compul-
sory exhibition. The staging of display alone generates value; all
the inherent nature of things [Eigenwiichsigkeit der Dinge| has
been abandoned. They do not vanish in the dark, but through
overexposure: “ngegeneraﬂy things visible do not come to an
end in obscurity and silence—instead they fade into the more vis-
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yith exhibition value offer no complexity. They are unambigu-
s—that is, pornographic. They lack all brokenness, which would
- mental reflection. Complexity slows down com-
hetic hypercommunication reduces complexity
If. It is significantly faster than sensory
communication. The senses are slow. They impede the accelerated
circulation of information and communication. Thus, transpar-
ency comes with an absence of sense. The mass of information and
communication derives from a horror vacui.
.’H‘m society of transparency views all distance as negativity to be
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fnakes perception proceed by means of tacility and touch. Tactil-)
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eye and image,”llll just a breath away. Because distance i %“12 A
no aesthetic contemplation, no lingering, proves po 'bi acking,
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