World Literature and the Anthropocene / Week 8 / Schweblin Fever Dream

1. Verónica Gago (glossing Maria) Mies notes a link between the domestication of women and the exploitation of nature (and colonies) – in what ways does Fever Dream link domestic female labour the extraction of land and resources? And relatedly, why does Amanda’s ‘rescue distance’ fail?

2. Fever Dream can equally be read as part of the new weird or feminist horror/gothic and as a kind of stalled road novel – what work do these different genres and tropes do in the novel?

3. Amalia Leguizamón’s  Seeds of Power analyses the “complex web of power hidden behind the promising discourse of technological innovation for development” in which “powerful actors operating from the male-dominated spheres of the state and corporations down to local agribusinesses, the farm, and the household use various strategies to create consent, including economic redistribution and references to myths of national identity and scientific expertise” (3-4). What are the ways that Fever Dream offers a “countertopographical” map of these different levels (the household, the farm, agribusiness, the nation, the world) on which the soybean nexus operate?

4. One of the distinctions Gago draws between extractivism and neo-extractivism is the destination of exports (e.g. that much of contemporary extractivism was led by China’s commodity boom, which Leguizamón discusses too) and more broadly a shift in global power from US hegemony to a multi-polar world. Are there ways that we can read Fever Dream too as registering the passing of US hegemony and a turn towards China?

5. "Hanging on the wall behind him, there are two pictures of the man with the same woman, and below are more photos of the man with various horses. A single nail holds them all up. Each picture hangs from the previous one, each tied with the same thin rope. [. . .] Your father points toward the living room, where many more things are hanging from rope, or are tied together with it" (145, 147). What is the significance of this scene and David's actions here?

6. What do you make of the novel’s conclusion with a negative anaphora (e.g. the list of things Amanda’s husband doesn’t see)?

