Week 7: Extractive Imperialism


How does Eng set different kinds of cartographic practices against each other? Why, for Eng, is the sex worker a kind of privileged mapper and political actor?


How do both “Autocartography” and “Precious” link the seemingly separate issues of gender-based violence, extraction, and financialisation?


How do both texts make use of fantastical (e.g. fairytales, pirate stories, etc.) and more realistic genres and why?


Hopkinson’s fabular, allegorical tale is relatively abstract/non-specific in terms of its location, while “Autocartography” is grounded in a specific locality. What difference does this make to the meaning and significance of the works, as well as to how we might read them in relation to the question of how we represent the Anthropocene and its causes/effects? 


How is resistance framed and represented in both texts. What are the similarities or differences?

