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Further Reading

By John McGrath
McGrath, John. C Night Out: popular theatre: audience, class and form, 2nd edn. London: Nick Hern, 1996 [1981]. 
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-- The Bone Won’t Break: On Theatre and Hope in Hard Times, London: Methuen, 1990.
-- Six Pack: Plays for Scotland, Edinburgh: Polygon, 1996. 
-- (ed) Nadine Holdsworth, Naked Thoughts That Roam About: Reflections on Theatre 1958-2001, London: Nick Hern 2002. 
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Other Useful Resources: 

You Tube host the entire film of the Play for Today version of The Cheviot, first broadcast on 6 June 1974, directed by John Mackenzie and written by McGrath.  See: http://www.imdb.com/title/tt0395967/.

Scottish Theatre Archive, University of Glasgow Special Collections holds: “Records of 7:84 (Scotland) Theatre Company, touring theatre company, Glasgow, Scotland”.

National Theatre of Scotland: http://www.nationaltheatrescotland.com/content/

An audio recording of a reunion of members of the original cast discussing the play, on January 26th, 2010 is hosted on the website of The National Library of Scotland. See: http://www.nls.uk/events/audio/2010-01-26-cheviot/index

12 Key Scottish Plays: The Cheviot, the Stag and the Black, Black Oil, online resource at The National Library of Scotland, http://digital.nls.uk/scottish-theatre/cheviot/index.html

National Library of Scotland: Video: Archive of 7:84 Theatre Company:
http://www.nls.uk/learning-zone/library-favourites/784-theatre-archive
Billington, Michael. ‘John McGrath’ (Obituary, with contributions by Bill Paterson, Trevor Griffiths and Troy Kennedy Martin), The Guardian Online, Thursday 24th January, 2002: http://www.theguardian.com/news/2002/jan/24/guardianobituaries.books
Cubitt, Sean. ‘McGrath, John’, Museum of Broadcast Communications. Web. 12 June 2014. http://www.museum.tv/eotv/mcgrathjohn.htm.
Logan, Brian, ‘What did you do in the class war, Daddy?’ The Guardian Online, Wednesday 15 May 2002: http://www.theguardian.com/culture/2002/may/15/artsfeatures




























