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The Divine Miss Jane: Jane Austen, Janeites, 
and the Discipline of Novel Studies 

Claudia L. Johnson 

On the level of common sense it is not hard to wish Mr. Kimball well 
in his war [against "tenured radicals"]. Even when his examples of 
academic idiocy are funny, they are also hair-raising. . . . A propo- 
nent of feminist studies argues that "gynophobia is structured like a 

language." Sessions of the annual meeting of the Modern Language 
Association are devoted to "Jane Austen and the Masturbating Girl" 
and to "Desublimating the Male Sublime: Autoerotics, Anal Erotics 
and Corporeal Violence in Melville and William Burroughs." 
-Roger Rosenblatt, "The Universities: A Bitter Attack" (Review of 
Roger Kimball, Tenured Radicals), New York Times Book Review, 
22 April 1990 

If we now turn to the significance of the macho-style for gay men, 
it would, I think, be accurate to say that this style gives rise to two 
reactions, both of which indicate a profound respect for machismo 
itself. One is the classic put-down: the butch number swaggering into 
a bar in a leather get-up opens his mouth and sounds like a pansy, 

boundary 2 23:3, 1996. Copyright ? 1996 by Duke University Press. 
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takes you home, where the first thing you notice is the complete 
works of Jane Austen, gets you into bed, and-well, you know the 
rest. In short, the mockery of gay machismo is almost exclusively an 
internal affair, and it is based on the dark suspicion that you may not 
be getting the real article. The other reaction is, quite simply, sexual 
excitement. 
- Leo Bersani, "Is the Rectum a Grave," in AIDS: Cultural Analysis, 
Cultural Activism 

Jane Austen always seems to inspire radically contradictory appeals 
to self-evidence. For Roger Rosenblatt, as for Roger Kimball, "common 
sense" dictates that Austen is obviously straitlaced and straight, and would 
have seemed off-limits to the nonsense of sex and gender analysis if ten- 
ured radicals had not turned the world, the obviously prim Miss Austen 
included, upside down. Pressing fantasies about the serenity of Regency 
England into the service of heterosexual presumption, Kimball and Rosen- 
blatt place Austen before the advent of such ills as industrialization, dubiety, 
feminism, homosexuality, masturbation, the unconscious. In her novels, 
men are gentlemen, women are ladies, and the desires of gentlemen and 
ladies for each other are intelligible, complementary, mutually fulfilling, and, 
above all, inevitable. Not that such assumptions are articulated. The whole 

point is not that they do not have to be but that they must never be; as David 

Halperin has suggested, heterosexuality is the love that dares not speak 
its name, and argument would denaturalize and out it.' Recoiling from this 

possibility as from apocalypse itself, Rosenblatt describes Eve Kosofsky 
Sedgwick's paper on Sense and Sensibility as one of many "horror stories" 
that make Kimball seem like a bearded prophet of old: the world may indeed 
be coming to an end; even Jane Austen is not safe.2 

For Leo Bersani, the case is different, testifying inadvertently as he 
does to Austen's status among gay men. His anecdote comes to us as an 
old and disappointing story. Like Rosenblatt, he relies on "common" knowl- 

edge and on an audience that similarly will recognize his anecdote as a 

1. David M. Halperin, Saint Foucault: Towards a Gay Hagiography (New York: Oxford 
University Press, 1995), 48. See also Paul Morrison's Sexual Subjects, forthcoming from 
Oxford University Press. 
2. New York Times, 22 April 1990, 36. Sedgwick discusses neoconservative attacks on 
her MLA paper in "Jane Austen and the Masturbating Girl," in Tendencies (Durham: Duke 
University Press, 1993). I have found Sedgwick's remarks on self-evidence particularly 
suggestive. 
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Johnson / The Divine Miss Jane 145 

classic, a story you-which is to say, "we gay boys"-all know and that for 
this reason will require no elaboration. Calling attention to ambivalences 
about effeminacy and macho within the gay community itself, Bersani's 
anecdote shows that homosexuality and the Oxford Illustrated Jane Austen 
are not strange bedfellows. Even as we speak, some leather-clad "butch 
number" may be "swaggering" up to a not-so-unsuspecting boy in a bar, 
his mind full of the ball at Netherfield and hot sex. Sure, he is, as Bersani 

puts it, a "pansy": "you" may pretend "you" had no inkling of this until later, 
but "you" knew it as soon as he "open[ed] his mouth" and obviously liked 
it well enough to go home with him in the first place. But his passion for 
Austen, recognized later, makes him doubly so, guaranteeing that he will be 
a bottom: "well, you know the rest." Bersani's complex and rather Austenian 

mockery aside, Austen's novels appear often to have facilitated rather than 

dampened conversation between men. In 1899, when he was a student at 

Cambridge, E. M. Forster was whisked to a fellow's room expressly to ex- 
amine a new deluxe edition of Austen's novels;3 and Montague Summers 
remembers "hotly championing the cause of Jane Austen" to the "charm- 

ing" poet Robert Nichols, a man "distractingly violent ... but most attractive 
in his flaming zeal and pale vehemence."4 The precise nature of these Aus- 
tenian encounters we do not know. This much is clear, however: the real 
joke in Bersani's story is not the "complete works of Jane Austen" but the 
"leather get-up," and their simultaneously denied and desired conjunction. 

A comparable clash of assumptions over what Austen is like and 
what kind of converse her novels promote reerupted last fall in the London 
Review of Books, when Terry Castle discussed Austen's intense attachment 
to her sister Cassandra and claimed that sister-sister relations are just as 
important as marriage in the novels, if not more so. The editors of the LRB 

sought controversy: why else entitle the review "Was Jane Austen Gay" 
without Castle's say-so? But no one expected the vehemence that followed, 
as scores of people rushed to rescue Austen from the charge of "sister- 
love": one reader, assuming "Terry" was a man, damned the "drip-drip" 
smuttiness of "his" discussions of women's familiarity; some swore up and 
down that marriages in Austen's novels were perfectly felicitous without re- 
quiring the supplemental pleasures of sororal love; others insisted testily, if 
inanely, that since sisters commonly shared beds in those days, it is anach- 

3. See B. C. Southam, ed., Jane Austen: The Critical Heritage, vol. 2 (London: Routledge 
and Kegan Paul, 1987), 60. 
4. Montague Summers, The Galantry Show (London: Cecil Woolf, 1980), 225. 
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ronistic to imply that their intimacy meant anything "more." Austen scholar 
B. C. Southam entered the fray: does Austen describe women's bodies 
with "homophilic fascination," as Castle suggested? Not to worry: Austen 
was an amateur seamstress and thus had a perfectly innocent reason for 

attending to how gowns hugged the persons of her female acquaintance. 
The outcry, extensively covered in the British media, even reached News- 
week and Time, where one reader grumbled, "So Jane Austen may have 
been a lesbian. . . . Who cares?" only to continue by complaining about 
the "questionable practices" of psychoanalyzing historical subjects unable 
to speak for themselves and of reading too much into the "love language 
of women." Vainly did Castle plead that she never said that Austen had an 

incestuously lesbian relationship with her sister: the words homophilic and 
homoerotic provoked readers to announce that the limits of tolerance had 
been reached. Castle "polluted the shrine," and this would not be suffered.5 

The heteronormativity of Austen seems as obvious to Rosenblatt, 
Kimball, and outraged readers of the LRB as her queerness does to Castle, 
Bersani, and the men in his anecdote. How can we account for this anomaly, 
and why should we bother? In attempting to answer this, I make no claims 
to neutrality. I cast my lot with the queer Austen and believe that the ques- 
tion of Austen's reception and readerships merits substantial consideration. 
Such is the enormity of Austen's status as a cultural institution, however, 
and such is her centrality to the canon of British literature in general, that 
the issues surrounding these controversies are really much larger. What if 
Austen were "gay" (as the LRB put it)? I hope to show that modern Austen 
criticism labored to occlude this possibility when a middle-class professo- 
rate wrested Austen from upper-class Janeites and when the disciplined 
study of the novel was being founded. Central to this undertaking, then, 
is a consideration of different traditions, motives, and modes of valuation 

regarding Austen.6 While I will begin by tracing the sexual politics of Auste- 

5. Terry Castle's "Was Jane Austen Gay" appeared as a review article of Deirdre Le 

Faye's new edition of Austen's letters in the London Review of Books, 3 August 1995. Her 
response, along with that of several other readers, appeared in the next issue, 24 August 
1995. B. C. Southam's letter was published in the 7 September 1995 LRB. Time maga- 
zine reported on this "kerfuffle" in its 14 August 1995 issue; responses appeared in the 
4 September 1995 issue. 
6. My sense of Austen's cultural value owes much to John Guillory's Cultural Capital 
(Chicago: University of Chicago Press, 1993) in general, and more to Eric O. Clarke in 

particular, whose work on Shelley is profoundly suggestive. See "Shelley's Heart: Sexual 
Politics and Cultural Value," Yale Journal of Criticism 8 (spring 1995): 187-208. I am 
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Johnson / The Divine Miss Jane 147 

nian valuations and how these get appropriated by constituencies of differ- 
ent class and sexual positions, I will go on to uncover the terms on which 
Austen's place in the founding of the disciplined study of the novel was 
established. Although my principal aim will be to illuminate the history of 
Austenian reception as it sheds light on the institution of novel studies,7 at 
the same time, by considering the phenomenon of "Janeitism," I also hope 
to genealogize the perceived queerness of many of her readers, as this 

queerness has been played out euphemistically in (sometimes overlapping) 
oppositions between macho and "effeminate" standards of masculinity, and 
between academic and belletristic models of novel criticism. 

To listen to the readers who attacked Sedgwick and Castle, we might 
imagine that no one had ever doubted Austen's normativity before. This 
is so far from the case that the wonder is rather that Austen's normality 
itself now appears beyond question to so many. "Is she queer?-Is she 

prudish?"8 So asks the rakish Henry Crawford of Mansfield Park as he 
wonders about Austen's nerdiest heroine, Fanny Price. For some reason, 
the erotic charm that makes married and unmarried women in that novel 

yield to Henry's desire fails to make a dent on this mousy, inhibited, and 
intense girl. Stymied by Fanny's resistance to his allure, Henry tries to de- 
termine Fanny's "character."'9 Is something wrong with her (is she odd, out 
of sorts, cold, and thus peculiarly resistant to normal heterosexual seduc- 

tion)? Or is something "wrong" with him (do his multiple and serial flirtations 
deserve the censure this unusually, but not abnormally, moral young lady 
levels against them?)? Fanny decides in favor of the severity of rectitude, 
but the novel refuses to settle between propriety and pathology, and insists 
on their confusion. 

moreover grateful to Clarke for providing me with so many challenging suggestions for 
this essay. 
7. The conflict rehearsed here about Austen not surprisingly recalls debates about the 
novel, too, whose narrative structures and agendas have been seen as repressive and 
"policing," or as resistant and theatrical. See, for example, D. A. Miller, Novel and the 
Police (Berkeley: University of California Press, 1988), and Joseph Litvak, Caught in 
the Act: Theatricality in the Nineteenth-Century Novel (Berkeley: University of California 
Press, 1992). 
8. Jane Austen, Mansfield Park, ed. R. W. Chapman (Oxford: Oxford University Press, 
1934), 230. 
9. Austen, Mansfield Park, 230. 
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Henry's reading of Fanny as either queer or prudish describes two 
traditions of Austenian reception.10 Ever since Archbishop Whately claimed 
in 1821 that Austen was "evidently a Christian writer,""' many readers have 
been either pleased or infuriated to find that her novels are given over to 
orthodox morality, conservative politics, and strenuous propriety. This view 
is hardly the handiwork of the academic right wing, much less of heterosex- 
ist readers. Such are the asymmetries of the sex-gender system brilliantly 
elucidated by Judith Butler, among others, that it is not hard to find critics 

working within the camps of feminism, deconstruction, and queer studies 
who view Austen as Rosenblatt and Kimball might wish. D. A. Miller, for ex- 

ample, who has done so much for the study of "gay fabulation," reads Austen 
much as Allan Bloom does: what Bloom admired as wholesomely instruc- 
tive and disciplinary in Austen's style and narrative structures, Miller can 
describe as violently hygienic and correctional. Different valuation; same 
Austen.12 

Even though Kimball and Rosenblatt cast themselves as righteous 
amateurs opposing the lunacy rampant in the academy, the Jane Austen 

prevailing in the British and American academies today actually belongs to 
this normative tradition. It is only recently, however, that this Austen was 
the only widely visible one. Starting in the mid-nineteenth century, an anti- 
normative tradition developed. Ever since Mrs. Oliphant praised the "femi- 
nine cynicism" and "quiet jeering" of her fiction,13 another set of readers has 
been either pleased or infuriated to find that Austen is not committed to the 
values of her neighborhood or to any values qua values at all, that she is 

disengaged from dominant moral and political norms, particularly as these 
are underwritten by the institutions of heterosexuality and marriage. 

Because Austen's heterosexuality was not guaranteed by marriage, 
doubts about her sexuality have been played out in different historical mo- 

10. For a fuller discussion of the development of Austenian reception, see my "Jane 
Austen: Cults and Cultures," in A Cambridge Companion to Jane Austen, ed. Juliet 
McMaster and Ed Copeland (forthcoming from Cambridge University Press). 
11. B. C. Southam, ed., Jane Austen: The Critical Heritage, vol. 1 (London: Routledge and 

Kegan Paul, 1968), 95. 
12. Allan Bloom, Love and Friendship (New York: Simon and Schuster, 1993), 191-208. 
Bloom, interestingly enough, attributes Austen's disciplinary lucidity precisely to her sexual 
detachment: "Perhaps her position as a novelist outside of the marriage game that is her 

subject matter permits her relative clarity and freedom from self-deception" (205). D. A. 
Miller, "The Late Jane Austen," Raritan 10 (1990): 55-79. 
13. From "Miss Austen and Miss Mitford," Blackwood's Edinburgh Magazine (Mar. 1870), 
reprinted in Southam, Critical Heritage, 1:217. 
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ments as asexuality, as frigidity, and as lesbianism. This "queerness," as we 

might now term it, has been used to account for her fiction since the get- 
go. Charlotte Brontb linked the formal perfection of Austen's novels-her 
attention to "the surface of the lives of genteel English people"--to her indif- 
ference to "what throbs fast and full, though hidden, what the blood rushes 

through."14 Lionel Trilling attributed the "feral" hostility of many readers to 
Austen to "man's panic fear at a fictional world in which the masculine prin- 
ciple, although represented as admirable and necessary, is prescribed and 
controlled by a female mind."15 His explanation, however, misrepresents 
such animosity as a conflict between the sexes, when it is a conflict about 
sexuality. It is not because she is a woman that D. H. Lawrence and Bronte 
deplore her but because she is a woman whose fiction does not reverence 
the love of virile men. Thus, Lawrence decried "this old maid" for typifying 
"the sharp knowing in apartness" rather than the "blood connection" be- 
tween the sexes; and George Sampson complained, "In her world there is 
neither marrying nor giving in marriage, but just the make-believe mating of 
dolls. 

.... 
Jane Austen is abnormal ... because [her characters] have no 

sex at all."16 
The history of Austen criticism has often been darkened by the scorn 

Austen-haters express for novels in which men and women are more ab- 
sorbed in village tittle-tattle than in each other. For this reason, male ad- 
mirers of Austen have had much to endure at the hands of a world that 
frowns upon their love. H. W. Garrod's famous "Jane Austen: A Depre- 
ciation," an address delivered to the Royal Society for Literature in 1928, 
attacks the whole notion of Austen's greatness on sexual grounds. Austen 
is an "irredeemably humdrum" writer precisely because she holds herself 
aloof from sexual passion for men, and so "was as incapable of having a 
story as of writing one -by a story I mean a sequence of happenings, either 
romantic or uncommon." Garrod's misogynist "Depreciation" is aimed just 
as much at male Janeites in the audience as at Austen herself: "There is a 
time to be born and a time to die, and a time to be middle-aged and read 
Miss Austen." A man content to read novels by "a mere slip of a girl," as Gar- 
rod describes her, must be a mere slip of a girl himself. Having unmanned 

14. Also: "Jane Austen was a complete and most sensible lady, but a very incomplete, 
and rather insensible (not senseless) woman" (Charlotte Brontb, letter to W. S. Williams, 
12 April 1850, in Southam, Critical Heritage, 1:128. 
15. Lionel Trilling, The Opposing Self (New York: Viking Press, 1955), 209. 
16. See D. H. Lawrence, A Propos of Lady Chatterley's Lover, in Southam, Critical Heri- 
tage, 2:107; George Sampson, "Jane Austen," The Bookman 65, no. 388 (Jan. 1924): 193. 
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themselves not simply by admiring a woman writer-which is bad enough - 
but, even worse, by idolizing a sharp-tongued woman unimpressed with 
men (Garrod takes offense at Austen's quip, "Admiral Stanhope is a gentle- 
manlike man, but then his legs are too short and his tail too long"), men 
who like Austen are like the "pansy" in Bersani's story, doubly feminized.17 

The Janeites Garrod ridicules are not the philistine consumers of 
"their 'dear,' our dear, everybody's dear, Jane" whom Henry James casti- 
gated decades earlier, readers who valued Austen as an instance of high 
culture in its least challenging form and whose Janeitism was a badge of 
gentility.18 On the contrary, in its most influential forms, the Janeitism of the 

early twentieth century was, with the prominent exception of Shakespeare 
scholar Caroline Spurgeon, principally a male enthusiasm shared among 
an elite corps of publishers, professors, and literati, such as Montague Sum- 
mers, A. C. Bradley, Lord David Cecil, Sir Walter Raleigh, R. W. Chapman, 
and E. M. Forster. At the Royal Society of Literature, in particular, Austen's 

genius was celebrated with a militantly dotty enthusiasm. Far from regard- 
ing their interest in Austen as "work," Janeites flaunt it as the ecstasy of 
the elect: she was not merely their dear Jane, but their divine Jane, their 
matchless Jane, and they were her cult, her sect, her little company (fit 
though few), her tribe of adorers who celebrate the miracle of her work 
in flamboyantly hyperbolic terms. Although their zeal is genuine, the self- 

parody implicit in these encomia tells us that we are in an insider's society 
of scholar-gentlemen at play.19 

17. H. W. Garrod's "Jane Austen: A Depreciation" was originally delivered at the Royal 
Society for Literature in May 1928, and was published in Essays by Divers Hands: Trans- 
actions of the Royal Society of Literature 8 (1928): 21-40; it has been reprinted in numer- 
ous other places. The version I have quoted is from William W. Heath, ed., Discussions 
of Jane Austen (Boston: Heath and Company, 1961), 32-40. 
18. James's remarks, originally appearing in "The Lesson of Balzac" (1905) and reprinted 
in The House of Fiction, are included in Southam, Critical Heritage, 2:230. Jonathan 
Freedman's Professions of Taste: Henry James, British Aestheticism, and Commodity 
Culture (Stanford: Stanford University Press, 1990) traces James's at first satirical re- 
sponse to aestheticism, especially as exemplified by Wilde, which then modulates into an 
attempt to create a purified, creative, and moral (because productive) aestheticism in his 
major fiction. Although Freedman is hesitant about engaging the erotic transgressiveness 
and especially the homoeroticism associated with aestheticism, his discussion of profes- 
sionalism is quite relevant to my study. In attempting to wrest criticism from the hoi polloi 
and assign it to professionals, James is anticipating strategies that would later marginalize 
him, and James's own place in the genealogy of the novel is curiously unstable. 
19. See Montague Summers, "Jane Austen: An Appreciation," Transactions of the Royal 
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In a manner similar to how, as Henry Jenkins has shown, the trek- 
kies, fans, and mass culture media enthusiasts of today are marginalized 
by dominant cultural institutions,20 Janeites constitute a reading community 
whose practices violate a range of protocols later instituted by professional 
academics when novel studies emerged-dogmas holding, for example, 
that you cannot talk about characters as if they were real people; that read- 

ing novels requires specialist skills and knowledges developed at universi- 
ties; that hermeneutic mastery-as exemplified in a comprehensive "read- 

ing"-is the objective of legitimate novel criticism; that the courtship plot 
celebrating marriage and maturity is the determinative event in Austen's fic- 
tion; and that the business of reading novels is solitary rather than sociable. 
To exemplify what Janeite reading looked like before novel criticism and 

readings per se existed, I will turn to Rudyard Kipling's "The Janeites." 

A story within a frame-story and further enframed by poems, "The 
Janeites" is set at a London Masonic Lodge in 1920, where shell-shocked 
veteran Humberstall talks about a secret society into which he was inducted 
years earlier while serving under the supervision of Sergeant Macklin as an 
officers' mess waiter with his World War I artillery battery in France.21 One 
day, as the officers discuss whether "Jane" (DC, 124) died without leaving 
"direct an' lawful prog'ny" (DC, 124), Macklin (who is very drunk) loudly inter- 
rupts the officers' conversation with the claim, "She did leave lawful issue in 
the shape o' one son; an' 'is name was 'Enery James" (DC, 124). Puzzled 
that the superior officers, far from punishing this insubordinate intrusion, 

Society of Literature 36 (1918): 1-33. Summers's language of divine election is typical of 
all Janeites. 
20. Henry Jenkins, Textual Poachers: Television Fans and Participatory Culture (New 
York: Routledge, 1992). Jenkins draws from Michel de Certeau's Practice of Everyday 
Life (Berkeley: University of California Press, 1984) and from Pierre Bourdieu's Distinction 
(Cambridge: Harvard University Press, 1979) to show how high culturalists feel tainted 
by the adoption of their protocols for use with respect to low-culture objects and to sug- 
gest that fans transgress bourgeois structures of cultural valuation, which are bent on 
legitimizing their own objects and protocols of expertise. 
21. Rudyard Kipling's "The Janeites" is included in Debits and Credits (1926). It was 
begun in 1922, finished in 1923, and first published in 1924, in a slightly different ver- 
sion from what appeared in the 1926 volume. All quotations are from Debits and Credits, 
ed. Sandra Kemp (Harmondsworth: Penguin, 1987), 119-40. Hereafter, this work is cited 
parenthetically as DC. 
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have the sergeant taken off to bed and cared for, Humberstall finds out 
more about the secret club whose membership brings such privileges. After 

selling him the password (" Tilniz an' trap-doors," from Northanger Abbey), 
Macklin imparts to him the mysteries of Jane, which make the war front 
companionable: "It was a 'appy little Group" (DC, 132), he later murmurs 

nostalgically. When half the battery is blown up in a German artillery at- 
tack, Humberstall is the only Janeite to survive. As he struggles to board a 

hospital train, only to be pushed back by a woman insisting the train is too 
crowded, Humberstall implores a nurse to "make Miss Bates, there, stop 
talkin' or I'll die" (DC, 136), and she-evidently an initiate herself-recog- 
nizes a fellow's allusion and obliges, even filching a spare blanket for his 
comfort. 

Unlike most academic readings of Austen's fiction, this story back- 

grounds the courtship plot. The love story is less than inevitable for Jane- 
ites. In their civilian lives, they are chilly toward women (Jane "was the only 
woman I ever 'eard 'em say a good word for" [DC, 123], Humberstall re- 

members), and chary of domesticity (the senior Janeites are a divorce court 

lawyer and a private detective specializing in adultery cases). The Janeites 

recognize that novels are "all about young girls o' seventeen ... not certain 
'oom they'd like to marry" (DC, 126). But for them (unlike non-Janeites in 
the story), this detail is leveled with other details that are also part of what 
the novels are "all about"--including "their dances an' card parties an' pic- 
nics, and their young blokes goin' off to London on 'orseback for 'aircuts an' 
shaves" (DC, 126), a fact that, like the wearing of wigs, intrigues Humber- 
stall, who is a hairdresser in civilian life. As for Austenian plots, "there was 
nothin' to 'em nor in 'em. Nothin' at all" (DC, 128). 

Defended by school lads, equipped with superannuated cannons, 
and mobilized by a dilapidated train rather than modern transport cater- 

pillars, the Janeites' battery is pitifully doomed. Indeed, they cathect onto 
Austen's novels precisely because "there was nothin' to 'em." Unlike current 
scholars of narrative, for whom plot bears the lion's share of narrative signifi- 
cance, Janeite readers ignore plot with its forward-moving momentums, its 
inevitabilities, its "maturity," and its closure, and dwell instead on atemporal 
aspects of narration, descriptive details, catchy phrases, and, especially, 
characterization (as the appreciations of real-life Janeites such as A. C. 

Bradley and Spurgeon attest). In this story, identifying people and things in 
their own experience and renaming them according to Austen's characters, 
the soon-to-be-slaughtered Janeites piece together a shattering world. 

Because "real-life" Janeites would soon be decried as escapists re- 
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treating to the placidity of Austen's world, it is worth stressing that Kipling's 
Janeites do not do this. Their Jane Austen-as distinct from the Austen 
celebrated in the prefatory poem as "England's Jane" (DC, 120)-is never 
described by them as a repository of ethical wisdom; nor is she linked with 
a feminine elegiac ideal of England whose very vulnerability is what knightly 
menfolk must fight to protect. After the war, Humberstall reads Austen's 
novels not because they help him recover the prior world unshaken by 
war but precisely because they remind him of the trenches: "It brings it all 
back-down to the smell of the glue-paint on the screens. You take it from 
me, Brethren, there's no one to touch Jane when you're in a tight place" 
(DC, 137). 

As for that tight place. We have already seen that many in the 

academy and outside it assume that Austenian admirers are properly and 

aggressively heteronormative. For this reason, it is also worth emphasizing 
that Janeite confederacies had little truck with domesticity. Kipling's story 
mentions two secret homosocial societies -the Masons and the Janeites- 
but several details suggest that Austen's fiction promoted a secret brother- 
hood of specifically homoerotic fellowship, too. When Humberstall chalks 
the names of Austenian characters onto the guns, he infuriates the battery 
sergeant major (BSM), who reads his Cockney spelling "De Bugg"-for De 

Burgh-as a reference to sodomy. Determined to punish him for "writin' 
obese words on His Majesty's property" (DC, 131), the BSM takes the case 
to the officers on the grounds that "'e couldn't hope to preserve discipline 
unless examples was made" (DC, 131). What the BSM does not know, of 
course, is that the Janeites exist and that the officers will not discipline one 
of their own: the officers dismiss the charges, send the BSM away, and 
entertain themselves by quizzing Humberstall on Jane. Janeite discourse- 
which would later be trivialized as "gossip" by presumptively masculine pro- 
fessional critics-has the cultural value of promoting fellowship among a 
group of people living under the aegis of the closet, and their coded and 
otherwise specialized speech indicates their membership in a "club" that 
exists covertly within a hostile world. 

The narrator of the story, not a Janeite, closes by observing that 
Austen was "a match-maker" and her novels "full of match-making" (DC, 
138), and by hinting at a secondary character's marriage to Humberstall's 
sister. Kipling also attaches a sequel-poem, entitled "Jane's Marriage," in 
which Austen enters the gates of heaven and is rewarded in matrimony by 
Captain Wentworth. These multiple efforts to reinstate the marriage plot are 
risible in themselves (Wentworth is not only fictional but already married) 
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and at odds with the Janeitism elsewhere in the story: the frame-story is 
thus a sop thrown to "a pious post-war world" (DC, 129), which requires 
what the narrator calls "revision" of the truth. One of these truths is that 
Janeites are committed to club rather than domestic society. They are as 
barren of "direct an' lawful prog'ny" as Austen herself, leaving no issue, 
the surviving Humberstall being a stranger to women. The reproduction 
they are interested in pertains to the dissemination of Janeite culture itself. 
Just as Austen brought forth James, Janeites bring forth other Janeites- 

by recruitment. Macklin is pleased when Humberstall renames the guns 
after Austenian characters: "He reached up an' patted me on the shoulder. 
'You done nobly,' he says. 'You're bringin' forth abundant fruit, like a good 
Janeite' " (DC, 130). 

Early-twentieth-century Janeitism emerges from specific historical 
needs. Before World War I, Frederic Harrison described Austen as a "rather 
heartless little cynic ... penning satires against her neighbors whilst the 

Dynasts were tearing the world to pieces and consigning millions to their 

graves."22 Harrison deplored Austen's isolation, but once the dynasts of our 

century went at it, many readers loved her presumed ahistoricity, indulging 
in elegiac yearnings through Austen that Kipling's story both conjures and 
undermines. To Janeites outside Kipling's story, her novels evoked a world 
before history blew up, before manners were archaic. As Christopher Kent 
has shown, Austen's novels were recommended to British veterans suf- 

fering post-traumatic shock syndrome after the war.23 For soldiers whose 
minds were shattered by dynastic history, the famously limited dimensions 
of Austen's fictional world could feel rehabilitative; her parlors could feel 

manageable; her very triviality could feel redemptive. Assumptions about 
feminine propriety embedded within this fantasy-about transparency, re- 

straint, poise-shore up masculine lucidity and self-definition when these, 

along with English national identity itself, were under duress. 
D. A. Miller's compelling, latter-day conviction that when he was ill, 

Jane Austen's novels "did more than accompany [his] return to health; 

22. Frederic Harrison, letter to Thomas Hardy, 10 November 1913, cited in Southam, 
Critical Heritage, 2:87-88. 
23. According to Kent, H. F. Brett Smith, an Oxford tutor, served in World War I as an ad- 
viser in British hospitals. His special responsibility was the prescription of salubrious read- 

ing for the wounded, and he recommended Austen's novels to "severely shell-shocked" 
soldiers. I am much indebted to Kent's fine essay, "Learning History with, and from, Jane 
Austen," in Jane Austen's Beginnings: The Juvenilia and Lady Susan, ed. J. David Grey 
(Ann Arbor: UMI Research Press, 1989), 59. 
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they accomplished it"24 owes much to this postwar Janeite construction of 
Austen as a restorative to sensitive men. But as the more ambiguous core 
of Kipling's story attests, whatever "normality" Austen's novels might foster 
is attenuated given the indifference to heterosexual passion, domesticity, 
and heroic masculinity expressed there. In any case, when W. J. Blyton 
wrote in 1947, "Men as masculine as Scott and Kipling have been Jane- 
ites and have been enthralled by her sly humour and fidelity to reality," 25 his 
defense of a manful readership demonstrated what he sought to deny: that 
Janeites were already suspected of being not masculine enough. 

This suspicion motivates the emergence of what we now recognize 
as modern Austenian criticism, which begins with D. W. Harding's "Regu- 
lated Hatred: An Aspect of the Work of Jane Austen" (1940). The principle 
of this pathbreaking essay is that Austen's "books are . . read and en- 

joyed by precisely the sort of people whom she disliked."26 The "people" 
Harding refers to are clearly Janeites, described by Harding with withering 
contempt as the "exponents of urbanity," the "sensitive," and the "cultured," 
the "Gentlemen of an older generation than mine" who disseminate Auste- 
niana "through histories of literature, university courses, literary journalism, 
and polite allusions" (RH, 166).27 Although the Janeiteism of this period was 

actually more productive than he acknowledges--giving us, for one thing, 
Chapman's 1923 edition of Austen's novels, the first scholarly edition of any 
British novelist- Harding dismisses Janeites as weakling escapists who re- 
cur to the idyllic figure of Jane as a "refuge" when "the contemporary world 

grew too much for them" (RH, 166).28 

24. Miller, "The Late Jane Austen," 55. 
25. W. J. Blyton's quotation is cited in the supplement to the Oxford English Dictionary 
(3:434), illustrating the word Janeite. The editors of the OED cite English Language and 
Literature 7 (1947) as their source, but I have been unable to locate this publication. 
26. D. W. Harding, "Regulated Hatred: An Aspect of the Work of Jane Austen," in Jane 
Austen: A Collection of Critical Essays, ed. Ian Watt (Englewood Cliffs, N.J.: Prentice 
Hall, 1963), 166. Hereafter, this work is cited parenthetically as RH. Harding's essay was 
originally delivered before the Literary Society of Manchester University on 3 March 1939, 
and was originally printed in Scrutiny 8 (1940): 346-62. 
27. In some respects, Harding's characterization recollects Woolf's review of the Chap- 
man edition, which also codes Janeites as dotty and superannuated men, "elderly gentle- 
men living in the neighbourhood of London, who resent any slight upon her genius as if 
it were an insult offered to the chastity of their aunts"; in "Jane Austen at Sixty," Nation 
(15 Dec. 1923), 433, and reprinted without these opening swipes at the Chapman edition 
in The Common Reader. 
28. Harding singles out Eric Linklater's Janeite prime minister in The Impregnable Women 
(1938) and Beatrice Kean Seymour's Jane Austen: Study for a Portrait (London: M. 
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Absolutely foundational to the practice of Austenian criticism in the 

academy was the discrediting of Janeites such as existed in Kipling's story 
and in the Royal Society of Literature. Deploying an invidious distinction 
between the "attentive" and "urbane," Harding calls Janeites her worst 
readers: "She is a literary classic of the society which attitudes like hers, 
held widely enough, would undermine" (RH, 167). Harding's qualifications 
as a good reader, it is implied, derive from his alienation from upper-class 
mores, an alienation Austen is said to have shared. Claiming Austen would 
never "have helped to make her society what it was, or ours what it is," 
Harding trumps the Janeite "posterity of urbane gentlemen" by disaffiliating 
Austen from them (RH, 179, 170). 

Harding's depiction of Austen as subversive was valuable to the 
next generation of academics, especially feminists. But his motives were 

hardly emancipatory. In order to champion middle-class values, Harding 
and others after him reshuffle the relations between gender norms and 
sexual practices and/or identities. Defining Janeites as upper-class gentle- 
men of doubtful virility, Harding hinted that Austen was more of a real man- 

tough-minded, astringent, unblinking-than they were. F. R. Leavis carries 
this project of reshuffling forward in The Great Tradition, which is, among 
other things, a running diatribe against Janeite extraordinaire, Lord David 
Cecil. Leavis dignifies Austen and the great tradition of fiction she origi- 
nated by insisting on her moral seriousness; accordingly, the leisured en- 

joyment of Janeites-with their fondness for entertainment, character, and 

comedy-is hateful to him. Lord David's influence--detected in books, lec- 

tures, exam questions and answers at Cambridge-is so deep that Leavis 
treats him not as a scholar-dandy but as a downright pervert. The homo- 

phobic gender component of Leavis's class-based critique tars Lord David 
as a homosexual despite his evident heterosexuality. Leavis does this by 
playing up Lord David's Bloomsbury connections, taunting him for regard- 
ing Jane Austen as "an ideal contemporary of Lytton Strachey" rather than 
as a dour moralist and as a formative influence on George Eliot. Assail- 

ing Lord David's perceived preference for Austen's stylized comedy over 
Eliot's "puritan" morality, Leavis champions bourgeois virtue at the expense 
of Bloomsbury aestheticism: Eliot (like Austen, it is implied) 

Joseph, 1937), where she wrote, "In a society which has enthroned the machine-gun and 
carried it aloft even into the quiet heavens, there will always be men and women- Escap- 
ist or not, as you please-who will turn to her novels with an unending sense of relief and 
thankfulness." 
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admired truthfulness and chastity and industry and self-restraint, 
she disapproved of loose living and recklessness and deceit and 

self-indulgence. . . . I had better confess that I differ (apparently) 
from Lord David Cecil in sharing these beliefs, admirations and dis- 

approvals. ... [T]hey seem to me favourable to the production of 

great literature. I will add ... that the enlightenment or aestheticism 
or sophistication that feels an amused superiority to them leads, 
in my view, to triviality and boredom, and that out of that triviality 
comes evil.29 

Janeites might be so debilitated or so depraved or so despairing as to en- 

joy triviality as a reprieve from the business of productive signification, but 
the brisk and booming Leavis is here to assure us that triviality and its 
advocates alike are heinous. 

What makes Harding's and Leavis's attacks on Janeites different 
from Garrod's, of course, is that they like Austen. They clear themselves 
from the charge of effeminacy by making Austen safe for real men engaged 
in real study, driving a wedge between the good (masculine) queerness of 
Austen and the bad (feminine) queerness of etiolated Janeites. Post-World 
War II Austenian reception thus participates in that demand to consolidate 
and reinvigorate masculinity elsewhere visible in the larger context of British 
and American culture. While such criticism conduced to the rise of Austen 
studies, it took some time before it generated a countermethod of reading 
that value-coded the marriage plot as the preeminent significance-bearing 
structural or thematic element of her novels, and devalued Janeite discus- 
sions as gossip that promoted the silly sociability of the brethren rather 
than the production of moral earnestness.30 Edmund Wilson, for example, 

29. F R. Leavis, The Great Tradition (Garden City, N.Y.: Doubleday and Co., 1954), 19. 
Although the Austenian criticism of Queenie and F. R. Leavis surely differs profoundly from 
earlier, more belletristic Janeites, Leavis's animus sometimes prompts him to misrepre- 
sent Lord David's positions. In his Jane Austen (London: Cambridge University Press, 
1935), which originated as a lecture at Cambridge, Lord David flatly states, "Jane Austen 
was profoundly moral" (32), and though Leavis would probably scorn the conception of 
morality that Lord David attributes to her, it is stretching things, indeed, to suggest that 
Lord David describes Austen's morality as aesthetic or sophisticated. 
30. The brilliance of Mary Lascelles's Jane Austen and Her Art (London: Oxford Univer- 
sity Press, 1939) 1 regard as exceptional to the argument I am making here in its formal 
emphasis, which is in keeping with American models of fictional analysis. Although Las- 
celles's study is indeed blissfully free from nastier gender- and class-based attacks of 
Harding, Leavis, Mudrick, she does have a professional ax to grind, opening her book 
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chides G. B. Stern and Sheila Kaye-Smith's Janeite book, Speaking of Jane 
Austen (1944), for treating characters "as actual people ... and speculat- 
ing on their lives beyond the story."31 But when Wilson argues that Emma's 

offstage lesbianism is "something outside the picture which is never made 

explicit in the story but which has to be recognized by the reader before it is 

possible for him to appreciate the book," he carries on the Janeite practice 
of reading beyond what is printed.32 And when he trails off into a fantasy 
about how Emma will bewilder Knightley by continuing to invite lovely new 
female protegees into the household after they are married, he shows that 
the marriage plot is no bar against the imagination or enactment of futures 
different from, or even inimical to, it.33 

It is was not until the sixties that the marriage plot gained the pres- 
tige it now enjoys in academic readings of classic British fiction. Marvin 
Mudrick's profoundly influential Jane Austen: Irony as Defense and Dis- 

covery moved in this direction, but this, too, was by omission. Expecting 
Austen's novels to narrativize the maturing processes of heterosexual love, 
Mudrick is scandalized to find that her heart just isn't in this project. Whereas 

Harding and Leavis attacked the deviance of Janeites, Mudrick dwells on 
the deviance of Austen; he sees the bachelor-toughness they admired in her 
as a spinster's sick resentment. For him, irony-Austen's most celebrated 

stylistic achievement-is diagnosed as a defense mechanism against that 

"great, unknown, adult commitment," that is, "sexual love." 34 Mudrick's book 
elaborates earlier suspicions about Austen's sexual peculiarity by alluding 
to same-sex love directly in his chapter on Emma-that heroine deemed 
most like Austen in her fear of commitment, her coldness, her irony, her 

penchant for authorship, and her need to dominate, to "play God" by playing 
man: "The fact is that Emma," he writes, "prefers the company of women.... 

by noting that Austen's "professed" admirers indulge in biographical minutiae rather than 

engage in the work of sustained criticism. 
31. Austen seemed to have authorized this practice when she entertained her nieces and 

nephews by consenting, when asked, to tell them particulars about the careers of her 
characters subsequent to her novels' conclusions. 
32. Edmund Wilson, "A Long Talk about Jane Austen," in Classics and Commercials: A 

Literary Chronicle of the Forties (New York: Farrar and Strauss, 1950), 196-203. 
33. It is worth noting that Wilson's essay also argues that the homoerotic bond between 
Elinor and Marianne Dashwood in Sense and Sensibility is stronger than the heterosexual 
bond that yokes the sisters to their male lovers. 
34. Marvin Mudrick, Jane Austen: Irony as Defense and Discovery (Princeton: Princeton 
University Press, 1952), 19. See also 194: "She convert[ed] her own personal limitations 
into the very form of the novel." Hereafter, this work is cited parenthetically as DD. 
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Emma is in love with [Harriet]: a love unphysical and inadmissible, even 

perhaps undefinable in such a society; and therefore safe" (DD, 193, 203).35 

Appearing in 1952, when a discourse of psychosexual pathology was readily 
at hand, Mudrick's book assumes that Austen's queerness is homosexu- 
ality tout court. All future attempts on behalf of Austen's normativity would 
succeed or fail to the extent that they could answer him. 

Austen's massively definitive normalization came with Wayne Booth's 

widely reprinted "Control of Distance in Jane Austen's Emma" (1961), which 
not only passionately defends Emma Woodhouse's heterosexuality but also 
links the proper reading of Austenian narrative with a proper respect for the 
self-evidence of marital felicity in novels and outside them: "Marriage to an 

intelligent, amiable, good, and attractive man is the best thing that can hap- 
pen to this heroine, and the readers who do not experience it as such are, I 
am convinced, far from knowing what Jane Austen is about-whatever they 
may say about the 'bitter spinster's' attitude towards marriage." According 
to Booth's formalism, marriage is not a matter of pairing character xto char- 
acter y, as it is in Stern and Kaye-Smith's book Speaking of Jane Austen. 
If it were, novel studies would be a species of gossip (of the sort in which 
Janeites revel), novel critics would be lightweights, and novels themselves 
would not deserve the respect accorded to poetry and drama. Equating the 
ending of the novel with its telos, Booth elevates the structural and moral 
import of marriage as the novel's inevitable, its only possible, meaning: plot 
brings about "the reform of [Emma's] character," and heterosexual love is 
what Emma must "learn" for the novel to end. Evidence is unnecessary to 
sustain this standard of value. Countless readers have claimed that the in- 
famous absence of "love scenes" in Austen's novels must mean something. 
Not so for Booth: norms about gender and sexuality are encoded onto plot 
so that representation in the form of kisses, palpitations, and embraces is 
superfluous.36 If you don't see this, you don't know how to read novels. 

Rescuing Austen from Mudrick,37 Booth succeeded in celebrating 

35. As Mudrick himself acknowledges, this take on Emma's lesbianism is indebted to 
Edmund Wilson's "A Long Talk about Jane Austen." 
36. Wayne Booth's essay first appeared in Rhetoric of Fiction (Chicago: University of 
Chicago Press, 1961), 243-66; it was reprinted in David Lodge, Jane Austen: Emma, A 
Casebook (London: Macmillan, 1991), 137-69. A generation of "new critics" continued 
along the path Booth forged, claiming to discuss Emma's "growth" and "development" 
formally, but actually discussing narratives of gender and sexuality normatively. 
37. According to Mudrick, Austen "converted her own personal limitations into the very 
form of the novel" (DD, 194). 
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Austen's mastery over voice and plot as a positive thing, advancing novel 

study as an analytic discipline. In the process, he equated the perversity of 
women who indulge same-sex "infatuations" with the perversity of readers 
who refuse to credit a happy ending when they see one. Sedgwick has re- 
marked that Austenian criticism belongs to the bottom-spanking "Girl Being 
Taught a Lesson" mode of criticism.38 As a description of criticism since 
the late fifties, this seems quite right. Critics as diverse as Tony Tanner, 
lan Watt, and Mary Poovey all concur in maintaining that character devel- 

opment, formal control, voice, and ideological resistance/compliance are 
mediated through marriage, as an institution and plot device. 

Indeed, so entrenched is this respect and so short our institutional 

memory that we have forgotten that there are other ways to read court- 

ship plots. E. M. Forster, whose Aspects of the Novel was still taught in 
fiction courses when Booth's Rhetoric of Fiction was cresting, accorded the 

courtship plot less power: "A man and woman . .. want to be united and 

perhaps succeed." The compulsory nature of the love story as described 
here is acknowledged, and that compulsion has ideological import that we 
know weighed very heavily on Forster's own career. Still, it seems impor- 
tant to observe that Forster describes these events not under the headings 
"Plot" or "Story" but under the heading "People," classifying it not as an 

overarching structure but as one among many "facts of human life"-along- 
side birth, food, sleep, death, and other people-that interest people and 
novelists who write about them.39 Many similar Janeite reading practices 
discussed earlier with respect to Kipling's story flourish today in the Jane 
Austen Societies, where fans convene to stage teas, balls, games, readings, 
and dramatic representations; to take quizzes (bringing together minutiae 
with no hierarchy or agenda-driven priority); and to imagine together how a 
character in one novel might behave toward a character from another, all of 
which practices render Austen's novels one loose, baggy middle. 

The discipline of novel studies that evolved in England and America 

during the fifties and sixties was bent first on devaluing Janeites as effete 

-excessive, aberrant, frivolous, undomesticated, contemptibly weak yet 
morally pernicious at one and the same time-and next on eradicating 
everything in Austen and her fiction that might legitimize their way of read- 

ing. I began by asking what would happen if Austen were "gay," as the LRB 

38. Sedgwick, "Jane Austen and the Masturbating Girl," 125. 
39. E. M. Forster, Aspects of the Novel (New York: Harcourt Brace Jovanovich, 1927), 67- 
82. In an excellent discussion of Forster's Aspects, Paul Morrison argues that Forster's 
remarks on narrative are much less emancipatory than what I suggest here. See "End 
Pleasure," GLQ1 (1993): 53-78. 
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put it. Now I will venture to answer with a hunch: If the "case" of Rock Hud- 
son showed that our icon of masculinity was gay, the "case" of Jane Austen 

presented the unnerving possibility that manners are gay, that civility (of 
which Austen has been deemed the preeminent exemplar) may rest on 
a basis different from what is commonly imagined, and that (the terror of 
prophet Kimball about the end of the world notwithstanding) gay manners 
are indeed profoundly productive. This, indeed, seems to be Leavis's fear, 
and unless we recognize this, his attacks on Lord David will seem bizarrely 
out of place. Furiously resisting Lord David's seemingly innocuous state- 
ment that Austen's novels are "entertainment," Leavis attacks Lord David 
for holding that Austen creates "delightful characters" and "lets us forget 
our cares and moral tensions in the comedy of pre-eminently civilized life." 
Lord David's opinion might well seem so tepid as not to deserve attacking, 
but as Leavis sees it, the "idea of 'civilization' invoked [here] appears to be 
closely related to that expounded by Mr. Clive Bell," which is to say, con- 

ducing to "the cult of the stylized, the conventionalized, the artificial, just 
for their own sakes." In saying this, Leavis is damning the homosexual's 
Jane Austen, the decadent's Jane Austen, damning all persons for whom 
manners bear no relation to nature-which, here, is shorthand for bour- 
geois morality and heterosexual desire. Leavis's target is all readers who 
take for granted that manners and morality are different things, who regard 
manners as publicly recognized fictions that make it possible for people 
with other things on their mind to behave well.40 Similarly, when Mudrick 
complained that Austen "was interested in a person, an object, an event, 
only as she might observe and recreate them free from consequences, as 
performance, as tableau" (DD, 3), he shows that Austen's novels yield up 
the amoral readings Leavis deplores as Bloomsburian, though Mudrick, of 
course, shares Leavis's anxiety about them. For Mudrick, Austen queers 
the courtship narrative so that the love story is presented "not sentimen- 
tally, not morally, indeed not [connected] to any train of consequences, but 
with detached discrimination among its incongruities" (DD, 3). 

Fearful of the campy space Austen opens up between manners and 
desire, critics such as Booth and Trilling, as Susan Winnett has suggested, 
collapse manners into morals, making it possible to bring Austen (along 
with James) safely into a middle-class canon.41 C. S. Lewis's essay, "A Note 

40. Leavis, The Great Tradition, 14-15 n. 6. 
41. Susan Winnett pays particular attention to Trilling's 1950 essay, "Manners, Morals, and 
the Novel," in her Terrible Sociability: The Text of Manners in Laclos, Goethe, and James 
(Stanford: Stanford University Press, 1993), 27-32. While I admire Winnett's study, I think 
she may well inherit a view of Austen that Trilling and others handed down. 
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on Jane Austen," continues this process for Austen studies by regenealo- 
gizing her: "[Austen] is described by someone in Kipling's worst story as 
the mother of Henry James," he taunts, referring to "The Janeites," "[but] 
I feel much more sure that she is the daughter of Dr. Johnson." Assail- 
ing proponents of the comic, mannered Jane Austen-those who turn her 
into a Regency James, or, worse, a Regency Wilde-Lewis manfully insists 
that Austen's comedy is inspired by "hard core morality" and "religion."42 
The process of straightening Austen out, then, occurs in conjunction with 
the development of a view of narrative that presumes its province to be 
desire (hegemonic, heteronormative) rather than manners (which may be 
practiced self-consciously, skeptically, and strategically). 

The success of this enterprise is proven by the present invisibility of 
what was so glaring in the forties and fifties. Even Sedgwick and Castle- 
in their initial papers, and in their responses to the furor they caused--ap- 
pear unaware that their positions have ample and rather recent precedent. 
Likewise, when Southam accounts for Garrod's claim that Janeites liked 
women too much by insinuating that Garrod did not like women enough ("He 
spent much of his life at Oxford, unmarried, where he had rooms in Merton 
College for over fifty years" 43), he, among other things, shows that Austen 
is presumptively a straight man's writer, putting admirers-from Wilde, to 
Swinburne, to Housman, to Forster, whose "I am a Jane Austenite" sounds 
like a coming-out statement--beyond consideration.44 

42. C. S. Lewis, "A Note on Jane Austen," originally published in Essays in Criticism 

(1954), 4:359-71, reprinted in Watt, Jane Austen, 34, 33. 
43. Southam writes that "a clue" to Garrod's dislike of Austen lies in the fact that he was 
"a distinguished classical scholar who moved to English studies in the 1920s" (in Critical 

Heritage, 2:154). Of course, many passionate Janeites answer to this description, so this 
"clue" explains nothing. 
44. Forster, cited in Southam, Critical Heritage, 2:154. Wilde writes from Reading Gaol 
in a letter of 6 April 1897, "Later on, there being hardly any novel in the prison library for 
the poor imprisoned fellows I live with, I think of presenting the library with about a dozen 

good novels. Stevenson's, some of Thackeray. ... Jane Austen (none here)." Wilde writes 
on 1 September 1990, "My dear Robbie, thank you for the cheque. Your letter is very 
maddening: nothing about yourself, and yet you know I love middle-class tragedies, and 
the little squabbles that build up family life in England. I have had delightful letters from 

you in the style of Jane Austen." According to biographer Richard Perceval Graves, A. E. 
Housman "enjoyed some of Hardy's novels, though he preferred Jane Austen." Evidently 
Housman's friend Arthur Platt, who held the chair in Greek at University College, London, 
"knew the novels of Jane Austen practically by heart." See A. E. Housman: The Scholar- 
Poet (New York: Charles Scribner's Sons, 1980), 84 and passim. Swinburne appears to 
have liked Austen as well, or at least he wrote Chatto (on 26 Dec. 1882), asking him to 
send the "Steventon [sic] edition of Miss Austen." 
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This review of Austen's recent revaluations suggests several oppor- 
tunities for further study. First, it is now a given that the novel "rose" to 

ideological prominence by the 1740s; but this essay shows that the work of 

"raising" the novel was still undone as late as 1940, when the curriculum 
at Oxbridge was being revised, and that the elevation of novel studies has 
a distinct relation to Austen. Second, in attempting to resist what are, to 

my mind, rather inflexible desire-driven models of "realistic" narrative that 

prevail today, this project also suggests that it may be worth our while to 

distinguish between the theory of the novel and the theory of narrative, 
and to historicize both. While it is widely assumed that novels are a branch 
of the police, this discussion suggests that it is not novels but rather the 
professionalization of novel studies that deployed methods of reading that 

guaranteed certain outcomes and devalued others. And third, for Austen 
study more specifically, this review shows how much we have to gain by 
bringing non-normalizing Austenian readings back into view. For the denial 
and outrage of Kimball, Southam, and others notwithstanding, it has been 
not only Austen's detractors but her admirers, too, who have suspected that 
the "Passions" were (as Bront6 put it) "entirely unknown" to her not be- 
cause Austen was such a good girl but because in some secret, perhaps 
not fully definable way, she was so bad. 
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