EN 334:  Crime Fiction, Nation and Empire
Assessed Essay 1, 2019-20
You should refer to and compare, unless otherwise stated, at least two texts you have studied in your essays.

1. “Time and place cannot bind Mr Bucket” (Bleak House). Consider how the figure of the omnipresent detective is developed in 19th-century fiction.

2. “Dickens suggests that ideally women do not need to own property in the form of objects or money because their bonds with each other, their skills and abilities to appreciate aesthetically, are more valuable than tangible property…Although this suggests a traditional and conservative view of women, it is actually related to the novel’s radical message: that collective property is a more positive form of ownership than the property of possessive individuals” (Deborah Wynne in Women and Personal Property in the Victorian Novel, 2010). Consider this idea within the context of Bleak House and one other text in the module.

3. Comment on the relationship between documents, narration and detection in the crime fiction that you have read during Term 1.

4. Discuss the portrayal domestic spaces as sites of secrets and transgression in 19th-century crime fiction.

5. “…Take my advice, and let the Diamond be! That cursed Indian jewel has misguided everybody who has come near it” (The Moonstone). How are wealth and inheritance represented in 19th-century crime fiction?

6. Consider the portrayal of the judicial system in at least two of the 19th-century texts.

7. Write an essay on ‘detective fever’ and discuss its effects on those who suffer from it.

8. “‘In the country these men came from, they care just as much about killing a man, as you care about emptying out the ashes out of your pipe. If a thousand lives stood between them and the getting back of their Diamond — and if they thought they could destroy those lives without discovery — they would take them all. The sacrifice of caste is a serious thing in India, if you like. The sacrifice of life is nothing at all” (The Moonstone). Consider the portrayal of questions of nationality, race and racial stereotypes in The Moonstone and one other text in the module.

9. “Sherlock Holmes took his bottle…the only one in the world” (The Sign of Four).  What is the relationship between addiction and detection?

10. “Mind, they say, rules the world” (The Woman in White). Consider the criminal as an intellectual figure in the nineteenth-century crime novel.

11. “If I only had the privileges of a man, I would order out Sir Percival’s best horse instantly, and tear away on a night-gallop of hours and hours, like the famous highway-man’s ride to York. Being, however, nothing but a woman, condemned to patience, propriety, and petticoats, for life, I must respect the housekeeper’s opinions, and try to compose myself in some feeble and feminine way” (The Woman in White) .How is the “woman question” articulated through the stories about crime in The Woman in White and one other text in the module?

12. “You would wish to prove that this lady is mad, and therefore irresponsible 		for her actions?” (Lady Audley’s Secret). Write about the relationship between 		doctors, medicine and crime in the fiction you have read in Term One.

13. To most readers, and certainly to the kind of reader for whom an author is willing to take trouble, complete realism in respect of incidents and methods is an essential factor in maintaining the interest of a detective story. Hence it may be worthwhile to mention that Thorndyke's method of producing the track chart, described in Chapters II and III, has been actually used in practice. It is a modification of one devised by me many years ago when I was crossing Ashanti to the city of Bontuku, the whereabouts of which in the far interior was then only vaguely known. My instructions were to fix the positions of all towns, villages, rivers and mountains as accurately as possible; but finding ordinary methods of surveying impracticable in the dense forest which covers the whole region, I adopted this simple and apparently rude method, checking the distances whenever possible by astronomical observation. (The Mystery of 31 New Inn). To what extent can crime fiction be said to be like maps? What are they maps of and for?

14. [bookmark: _GoBack]"Fog everywhere...Chancery" (Bleak House). Analyse the importance of vision in crime fiction by referring to at least three works you have studied.






