
ILLUSTRATING CRIME

"I see no more than you, but I have trained myself 
to notice what I see.” 

(“The Blanched Soldier”)



READING IMAGES: SOME GUIDELINES

1. Perform a close reading of the visual narrative, before assessing image in conjunction with text, or vice versa. 

2. When analysing the dialogue between image and text, do not simply perform a “spot the difference” type exercise; 
consider the effect of the correspondences and divergences.

3. Consider: 

- Where the image appears in relation to a specific textual scene. The text facing the picture could be 
seen as the direct textual correspondence for me to analyse, but will this do? Must we go further back or forward 
to find the corresponding scene, and to what extent does the scene correspond at all? Would it spoil the plot for 
me to see this first?

- Ask yourself, at what point in reading the text, do I read the picture? Must I break my linear engagement 
with the written word? Should I look at the picture or text first?

- How the point of view of the narration compares with the pov of the illustrations. 

- Instead of taking an illustration in isolation, can we learn more, and add further layers, if we look at earlier 
and later illustrations?



READING GUIDELINES

4. Remember to avoid value judgements and that an image does not need to 
be faithful to a text: it may complement it, but also offer its own narrative, 
perspective, and interpretation. It may try to capture both a specific textual 
moment, and simultaneously express a tone about the chapter or novel as a 
whole.

5. You might want to think about publishing context – for instance, what 
was the relationship between author and illustrator – what bearing might this 
have on our reading? Was the novel serialised, and did the illustrator get to read 
the chapter or were they just given instructions for the picture? Did they know 
the story arc? Colour or black and white? Original or later editions? British or 
American editions? Are there any working sketches? And much more.





ILLUSTRATED NEWS



“To say that the Victorian world was a visual culture, a precursor to our own, is
not entirely accurate. This was an illustrated culture.”

Julia Thomas, Nineteenth-Century Illustration and the Digital: 
Studies in Word and Image (2017)

Illustrations are not simply: “an addition to works of prose fiction or poetry, 
serving to embellish them, partly for the sake of sales, and partly because the 
images are pleasing to the lover of books” 

Or even “communication between a writer and sections of his or her public more 
adept at reading images than complex verbal texts.” 

“far from being a minor cultural form […] literary illustration in fact occupied a 
central place in Victorian visual and verbal culture…in developing and 
transmitting conventions of representation of the modern world and modern life, 
and hence in the formation of cultural meanings and ideology.”

David Skilton, “The Centrality of  Literary Illustration in Victorian Visual Culture…” (2007)



“Detailed study reveals that, far from being separate images added 
hastily after the completion of the stories with no awareness of 
character, narrative or development, the images all perform 
important functions in expanding the reader’s awareness, so that 
they work with the verbal text to produce a single mixed discourse 
which in some cases is not of inconsiderable complexity in ideology 
and social or moral function”

Stuart Sillars (1995, 76): 



“The relation between Phiz’s etchings and 
Dickens’s novel is a good example of the way 
an illustration for a novel always adds 
something more, something not in the text. 
The illustration, therefore, to some degree 
interferes with the text, as two melodies playing 
simultaneously sometimes harmonize and 
sometimes do not seem to go together.”

Joseph Hillis MILLER, Illustration (1992)







“Shadow”

Chapter 53 “The Track”

Captions are an example of how: “Victorian narrative painting and 
illustration crossed the boundary between text and image. This 
overlap was even more explicit because words themselves were 
frequently part of these images, whether as the writing that 
accompanied an illustration, the title of a painting, or texts that 
appeared in the picture and told its story.”

Julia Thomas Pictorial Victorians : The Inscription of  Values in Word and Image



“Of Sensation Literature we hear talk enough; 
but we are beginning to be overwhelmed also 
with what may be called a Sensuous 
Literature,—a literature in which the eye is 
appealed to at every step in aid of the 
intelligence or the fancy, in which woodcut and 
engraving assist or dominate the text.” 

‘Illustrated Literature’, Reader 12 December 1863, 687.

One of sensation fiction's greatest downfalls was 
the fact that the novels were "ornamented with a 
highly-coloured picture, hung out like a 
signboard, to give promise of the entertainment 
to be had within. The picture, like the book, is 
generally of the sensation kind, announcing 
some exciting scene to follow."

(H. L. Mansel, Quarterly Review, 1863)



SERIAL ILLUSTRATION

• The illustrated serials of the mid-century usually featured one to two illustrations 
per serial part, positioned before the letterpress and printed on weightier paper, 
thus identifying themselves to the reader's eye and fingertip as key aspects of every 
installment”

• “proleptic, anticipating the events of the verbal plot to follow. The verbal text then 
seems to repeat what the illustration has already shown, and readers wait to see 
when it matches (or ironically fails to match) their visual expectations.” 

• “in relation to their verbal counterpart, illustrations can also be analeptic, referring 
back to a scene in the written text”

• “repetitive, representing different scenes with similar elements; iterative, 
representing repeated action; extradiegetic, representing scenes that do not appear 
in the verbal text; or even inter pictorial, referring to other well-known images or 
modes of visual representation.”

(Leighton and Surridge, “…Narratological Analysis of Illustrated Serial Fiction in the 1860s”,  2008)











“The boy became quite stiff 
and stood like a statue, 
looking into the ink in the 
hollow of his hand” 
John McLenan, Harper’s, 
(1862)



“The appearance of Holmes himself was to 
some extent the result of a dialogue between 
Doyle and Paget, as the former altered his 
descriptions of the detective to better suit the 
pictures accompanying the text, complicating 
the usual hierarchy whereby the images 
merely complemented the written text.”

(Pittard)

ILLUSTRATING SHERLOCK



ILLUSTRATING SHERLOCK

“The 24 plots which Doyle offered the readers of the Strand between 
1891 and 1893 certainly had the potential to be sensational, often taking 
as their starting point the possibility of the bigamous familial intrigue of 
the sensation novel or the bloody crimes of the penny dreadful, before 
effectively defusing these narratives by denying that such possibilities had 
existed in the first place.” 

“The role of illustrations is crucial to an understanding of how the Strand 
policed its reading community since for Newnes [the magazine’s owner], 
illustrations were not merely an adjunct to the text, but an important 
feature of the magazine” that aligned with “the Strand’s ideology of 
purifying experience [i.e.] and defusing sensation”. 

(Pittard, Purity and Contamination) 



THE SPECKLED BAND
(1892)



The instant that we heard it, Holmes sprang
from the bed, struck a match, and lashed
furiously with his cane at the bell-pull.

“You see it, Watson?” he yelled. “You see it?”

But I saw nothing. At the moment when Holmes
struck the light I heard a low, clear whistle, but
the sudden glare flashing into my weary eyes
made it impossible for me to tell what it was at
which my friend lashed so savagely. I could,
however, see that his face was deadly pale and
filled with horror and loathing. He had ceased to
strike and was gazing up at the ventilator when
suddenly there broke from the silence of the
night the most horrible cry to which I have ever
listened.



The Speckled Band: An Adventure of Sherlock Holmes is a play 
written by Arthur Conan Doyle first performed on 4 june 1910 at 
the Adelphi Theatre (London) by the Arthur Hardy's company.

https://www.arthur-conan-doyle.com/index.php?title=Arthur_Conan_Doyle


THE CROOKED MAN (1893)





HARPER’S 
WEEKLY



THE BLANCHED SOLDIER (L IBERTY  MAGAZINE , OCT 1926)

Illustrator Frederic Dorr Steele.



THE BLANCHED SOLDIER (THE STRAND, NOV 1926)

Illustrator Howard K. Elcock.

“I lit my pipe and leaned 
back in my chair.”

“He sprang back when he saw 
that I was looking at him.”

“This is the gentleman who forced 
my hand.”
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