
EN3E7 Crime Fiction, Nation, and Empire: Essay 2 

 
❖ Deadline: One electronic WORD DOC (not pdf, if possible) should be submitted on 

TABULA on Friday of Term 3, week 2 (check tabula for exact date)  
 

❖ Exchange students with us for the full academic term and registered under the code 
“EN3E7” should adhere to the same assessment methods as here. If with us for one term 
only, you will submit a 2,000 word essay on the last Tuesday of the term you complete. 
 
 

GENERAL GUIDELINES 
 

❖ Ensure to craft a specific thesis in response to the topic. Speak to me in office hours 
or by email about approaches. 
 

❖ Ensure to refer to the feedback from your first essay to avoid repeated errors, and to 
improve presentation and style. 

 
❖ Make sure that you are aware of and follow the department guidelines for the presentation 

of  essays and of the regulations on plagiarism.  
 
❖ Use MLA or MHRA formatting. See also, further departmental resources on essay and 

research skills on our Academic Writing Moodle. 
 
❖ Extensions are to be requested via Tabula (either next to the assignment for a specific 

extension over 5 working days with evidence, or using the separate “self-certify” button 
under your “Personal Circumstances” tab for 5 working days no questions asked).   
 

 
 ----------------------------------------------------------------------------------------------------------------------- 

 
ESSAY REQUIREMENTS 

 
Engaging with one of the 12 quotes / images / sources below, write a 4000-word critical 
response that draws out some of the key themes discussed across the module.  
 
You must use EITHER a mixture of (previously unused) “Term 1” (up to female 
detectives) and “Term 2” texts OR all “Term 2 texts” (from Chesterton to Marsh).  
 
You must use at least two texts, but there is no upper limit on the number of texts you may 
engage with. You should consider how best to show close analysis and critical depth, 
however.  
 
If the quote/image is of a particular author/text from the course, it is your choice whether you 
want to use their/that work specifically or engage with the content to discuss different texts.  
 
It is your choice as to whether your engagement with the source is sustained or a jumping off-
point, whether you use one aspect of the source or all of it. I would suggest looking in to the 
source a bit more before making your decision. 
 
You should also use your own primary and/or secondary sources, and construct your own thesis 
and approach. Feel free to be more flexible in style and structure (but still scholarly and backing 
up your points!) than the standard academic essay.  
 

https://livewarwickac.sharepoint.com/:w:/r/sites/DrJenBakerOfficeHours2/Shared%20Documents/General/Dr%20Baker%20Office%20Hours%20sign-up%202022-23.docx?d=we810c70d812745f6abdb432467cafeb3&csf=1&web=1&e=pAX5Wf
https://warwick.ac.uk/fac/arts/english/currentstudents/undergraduate/handbook/teaching/assessment
https://warwick.ac.uk/fac/arts/english/currentstudents/undergraduate/handbook/teaching/assessment#plagiarism-and-cheating
https://warwick.ac.uk/services/library/students/referencing/referencing-styles/
https://moodle.warwick.ac.uk/course/view.php?id=48486
https://warwick.ac.uk/fac/arts/english/currentstudents/undergraduate/handbook/teaching/assessment#extension-requests


1. “Every woman is a human being—one cannot repeat that too often—and a human 
being must have occupation, if he or she is not to become a nuisance to the world.” (Sayers, 
“Are Women Human?” 1938) 
 
 

2. “The plague of atrocious and anonymous murders has naturally been discussed as a 
problem of the police. It is usually thought sufficient to make a vague demand for more 
“organisation,” for the modern man is in favour of introducing order into everything except 
his own ideas. But I think the remedy insufficient—first, because the British police are 
already more centralised and powerful than they were ever meant to be, or than our 
national tradition of liberty allowed of their being; and, second, because all this talk of mere 
organisation rests on a fallacy. Organisation very often means merely turning men into 
machinery; and it is quite a mistake to suppose that machinery as such is efficient” (G.K. 
Chesterton, “The Efficiency of the Police”, 1922). 
 

3. “The phantasy, then, which the detective story addict indulges is the phantasy of being 
restored to the Garden of Eden, to a state of innocence, where he may know love as love 
and not as the law. The driving force behind this daydream is the feeling of guilt, the cause 
of which is unknown to the dreamer. The phantasy of escape is the same, whether one 
explains the guilt in Christian, Freudian, or any other terms. One’s way of trying to face the 
reality, on the other hand, will, of course, depend very much on one’s creed” (W.H. Auden, 
“The Guilty Vicarage”, 1948). 

 
 

4. “Do you promise that your detectives shall well and truly detect the crimes presented to them 
using those wits which it may please you to bestow upon them and not placing reliance on 
nor making use of Divine Revelation, Feminine Intuition, Mumbo Jumbo, Jiggery-Pokery, 
Coincidence, or Act of God?” (Oath of the Detection Club, c.1930) 

 
 

5. “The writer of crime stories cannot say […] that nothing human is alien to him; everything 
human is alien to him but murder. It is, of course, the most human of crimes, for I suppose 
we have all at one time or another contemplated it and have been held back from it either 
from dread of the penalty or from the fear (probably groundless) of our own remorse. But the 
murderer has taken the risk at which we hesitated and the prospect of the gallows invests 
his action with a grim impressiveness.” (Somerset Maugham “The Decline and Fall of the 
Detective Story”, 1952). 

 
 

6. “The humanitarians take the lofty line that it is unpardonable to slay a human being […] The 
medical men assert that because the majority of murderers are mentally abnormal […] they 
should not in any case be put to death, but kept in confinement and under medical 
observation in the hope that it may be found possible, surgically or otherwise, to remove their 
criminal tendencies. The third class argue that because murders are committed from time to 
time, although the penalty is well known to be death, therefore the fear of death is no 
deterrent” (W.G. Carlton Hall, “Capital Punishment”, 1928). 
 

 

7. “Yes, the detective story does constitute escape; but it is escape not from life, but from 
literature […] we have revolted from an excessive [113] subjectivity to welcome objectivity; 
from long drawn-out dissections of emotion to straightforward appeal to intellect; from 
reiterated emphasis upon men and women as victims either of circumstances or of their 
glands to a suggestion that men and women may consciously plot and consciously plan […] 
from a smart and easy pessimism which interprets men and the universe in terms of unmoral 
purposelessness to a rebelief in a universe governed by cause and effect” (Marjorie Nicolson, 
“The Professor and the Detective”, 1929).  
 

https://muse.jhu.edu/article/187827/pdf
https://warwick.ac.uk/fac/arts/english/currentstudents/undergraduate/modules/fulllist/special/crimefiction/w.h._auden_-_the_guilty_vicarage_1948.pdf
https://archive.org/details/in.ernet.dli.2015.460030/page/n93/mode/2up?view=theater
https://archive.org/details/in.ernet.dli.2015.460030/page/n93/mode/2up?view=theater
http://0-search.proquest.com.pugwash.lib.warwick.ac.uk/historical-periodicals/capital-punishment/docview/2435433/se-2
https://archive.org/details/artofmysterystor0000hayc/page/110/mode/2up?view=theater


 

8. Poster Image: Frank Newbould, “Your Britain. Fight for it Now” for Army 
Bureau of Current Affairs, 1942. 
https://www.iwm.org.uk/collections/item/object/20289 
 

 
 
 
 

9. A map of the scene of the murder in The Murder at the Vicarage. 
 

 
 

                        
 
 
 

https://www.iwm.org.uk/collections/item/object/20289


10. “X-raying a Pharaoh: How Tutankhamen's Mummy May be Treated” The 
Illustrated London News, no. 1057, 30 Dec, 1922. 

 

 



 
11. Extract from a letter from the Cardiff Chief Constable to the Under Secretary of 
State, Home Office, 13 June 1919. Catalogue ref: HO 45/11017/377969/5 

 

  
 
 

https://www.nationalarchives.gov.uk/education/resources/1919-race-riots/1919-race-riots-source-2/
https://www.nationalarchives.gov.uk/education/resources/1919-race-riots/1919-race-riots-source-2/


12. Front page of an American newspaper, October 1929. 
 

 
 
 

 
 

 

 
 
 


