
EN 334: Crime Fiction, Nation and Empire

Assessed Essay 2 (5000 words; Tuesday, Week 2, Term 3)

Please consult the Department website for guidance on essay submission and citations: https://warwick.ac.uk/fac/arts/english/currentstudents/undergraduate/essay

You should refer to and compare, unless otherwise stated, at least two texts you have studied in your essays.


Alison Light asks us to see crime fiction of the interwar years as an example of ‘popular modernism’ (Forever England).  Assess this statement by discussing some of the texts and authors you have encountered in Term 2.

Compare Father Brown’s method of detection to some of the other detectives that you have come across.  

3.  "All had grown dizzy with degree and relativity...so that there would be very little difference between eating dog and eating darkie, or between eating darkie and eating dago" (G.K.Chesterton, What I saw in America). How is the modern world depicted in the Father Brown stories?

3."She's the worst cat in the village...inferences from it” (Murder at the Vicarage).  How are the detectives you have encountered this term viewed by the characters around them?

4. "It made me powerful...You adore me madly, don't you?" (Murder at the Vicarage) What kinds of power do women wield in the fiction of Agatha Christie? 

5. “Most crimes, you see, are so absurdly simple…Quite sane and straightforward – and quite understandable – in an unpleasant way of course.” (Agatha Christie, The Moving Finger). Given the predictable nature of crime, how is narrative tension maintained by Agatha Christie?

6.”In the aftermath of the war, heroic masculinity appeared both untenable and bankrupt as an ideal within a domestic national context.”(Hilary Hinds, ‘Ordinary Disappointments’). How is heroic masculinity represented in the post-war crime fiction you have read?

7. “He felt for the first time the dull and angry helplessness which is the first warning stroke of the triumph of mutability….For the first time, too, he doubted his own power to carry through what he had undertaken” (Dorothy Sayers, Strong Poison).  Angst, doubts, helplessness – Why are these key to understanding what makes Peter Wimsey tick? Compare him to at least one other fictional detective you know.

8. “The female detective must not loaf” (Dorothy Sayers, Strong Poison).  Compare and contrast Miss Climpson to  some of other male and female ‘detectives’ we have encountered.

9. “Dorothy Sayers writes about them very often, but never with as much fear and as much love as she bestows on them in Gaudy Night” (Nina Auerbach, ‘Dorothy Sayers and the Amazons’). How is the ‘woman question’ adopted by Sayers in the novels you have read this term?

10. ‘But it’s true, Robin. We are feeble. We’re museum pieces. Carry overs from another age. Two generations ago we didn’t bother about what we would do when we grew up [….] Everything was ready for us from the moment we were born. (Ngaio Marsh, A Surfeit of Lampreys) How is the relationship between classes treated in the fiction of Ngaio Marsh?

11. ‘Similarly, Marsh’s work is replete with theatrical gestures, inflections and motifs.’(Bruce Harding, ‘The Twin Sisters in the Family of Fiction’) Discuss the importance of theatricality in the writing of Ngaio Marsh.

12. ‘The late 1920s saw a dramatic upsurge in popular concern about the abuse of police powers in Britain, the end result of a longer-term trend.’ (John Carter Wood, ‘The Third Degree’). Analyze how the police force is represented in the interwar crime fiction.




 

