


Hands, knees, and boomps-a-daisy
I like a bustle that bends
Hands, knees, and boomps-a-daisy
what is a boomp between friends
Hands, knees, Oh, don't be lazy
let's make the party a wow
Now then, hands, knees
and boomps-a-daisy
turn to your partner
and bow, bow-wow
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v

John Collier (1850–1934), “The Sentence of Death (1908)”
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“[w] hat golden age crime fiction does is to 
question the legitimacy of psychoanalysis 
functioning as a cultural authority claiming to 
explain all crime and deviance”

(Rowland, 2000, p.97)

“At the intersection of psychological discourse and the 
popular literary imagination, psychologically inflected 
detective fiction not only conveyed a version of 
psychological discourse to a wider public, but profoundly 
reworked the foundations of the genre as the ritual 
unveiling of deviancy and the restoration of the rational 
institutions of society.” 

(Walton, p.14)
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“persistent interrogation of the law and the legal categories into 
which criminals fall once exposed by the detective.”

(Walton, p.14)

“The replacement of the ingenious, hyper-rational murderer with 
a multitude of psychologically disturbed villains, many of whom 
were of ambiguous and controversial legal status in regard to 
criminal responsibility, is accompanied in many novels by the 
refashioning of the detective as a figure with a superior and extra-
legal moral and psychological perspective”

(Walton, pp.14-15)



Punch Magazine, 1932

“The story is also socially enclosed: lower 
classes, especially professional criminals, 
play very minor roles. The criminal comes 
from among the social circle of the victim, 
and servants are very rarely guilty – and if 
so will usually be in some form of social 
disguise. The master-villains who were so 
popular in the early twentieth century and 
who survive to the present in thrillers are 
not found in the clue-puzzle” 

(Stephen Knight “The Golden Age” Cambridge 
Companion to Crime Fiction, 2006)
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“There is nothing so inhuman as 
the mask of the good servant.” 

(Christie, The Murder at the Vicarage)
Death and the Dancing Footman, Chapter 14.2
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“A novel approach to mid-century crime fiction allows us to interpret the genre as a 
lieu de mémoire of the English middle-class, rather than as simply the source of pure 
enjoyment. Classical crime fiction was one of those discursive sites where the 
reinvention and relocation of the English middle class was taking place after the Great 
War. Both the trauma of the Great War and the weakening and later the loss of the 
Empire forced the English to reinterpret their own identity. Members of the 
middleclass chose what and what not to remember. The creation of an allegorical 
England from pieces of their recollections led to a memory crisis and sometimes to 
pathological forms of nostalgia.”

“Borrowing the features of everyday routine and the home allows for the supposition 
that classical crime fiction, despite the rigid form, is able to incorporate elements of 
the novel of manners and the domestic novel, bringing back the atmosphere of the 
Victorian period when ‘real’ Englishness was defined primarily in terms of manners 
and class structure, which strongly prevailed even after WWII.” 

(Renáta Zsámba, 2014)



“Classical crime fiction was one of those discursive sites where 
the reinvention and relocation of the English middle class was 
taking place after the Great War. Both the trauma of the Great 
War and the weakening and later the loss of the Empire forced 
the English to reinterpret their own identity. Members of the 
middleclass chose what and what not to remember. The 
creation of an allegorical England from pieces of their 
recollections led to a memory crisis and sometimes to 
pathological forms of nostalgia.”

(Renáta Zsámba, 2014)
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“‘national identity’, … the novelist’s creation 
of an imagined geopolitic unit as identity-
forming”

“If the immediate engine of the domestic is 
driven by the local motives of desire and 
revenge, status and power, money and 
marriage, nonetheless distant murmurs of 
political perils and possibilities are never far 
away; in multiple senses, globalization was 
criminal from the start. ” 

(Ruth Morse, 2005)
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