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jearned friends, at their leisure to polish if I failed to return; spoiling
by this means my study of his necessary furniture.* Among other
anregarded papers I found this discourse of Promos and Cassandra;
which for the rareness and the needful knowledge of the necessary
matter contained therein, to make the actions appear more lively, I
divided the whole history into two comedies—for that, decorum used,
it would not be conveyed in one. The effects of both are good and bad:
virtue intermixed with vice, unlawful desires, if it were possible,
quenched with chaste denials: all needful actions (I think) for public
view. For by the reward of the good, the good are encouraged in well
doing, and with the scourge of the lewd,” the lewd are feared from
evil attempts: maintaining this my opinion with Plato’s authority.?
Naughtiness comes of the corruption of nature, and not by reading
or hearing the lives of the good or lewd (for such publication is nec-
essary), but goodness, says he, is beautified by either action. And to
these ends Menander, Plautus, and Terence, themselves many years
since entombed, by their comedies in honour live at this day.

The ancient Romans held these shows of such price that they not
only allowed the public exercise of them, but the grave senators them-
selves countenanced® the actors with their presence: who from these
trifles won morality, as the bee sucks honey from weeds.” But the
advised devices of ancient poets, discredited with trifles of young,
unadvised, and rash-witted writers, has brought this commendable
exercise in mislike. For at this day the Italian is so lascivious in his
comedies that honest hearers are grieved at his actions; the French-
man and Spaniard follows the Italian’s humour; the German is too
holy, for he presents on every common stage what preachers should
pronounce in pulpits. The Englishman in this quality i5 most vain,
indiscreet,* and out of order. He first grounds his work on impossi-
bilities;* then in three hours’ runs he through the world, marries, gets
children, makes children men, men to conquer kingdoms, murder
monsters; [he] bringeth gods from heaven, and fetcheth devils from
hell. And, that which is worst, their ground is not so imperfect as their
working indiscreet: not weighing, so the people laugh, though they
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dra: Dewded into two Commicall Discourses. In the fyrste parte is showne, the
unsufferable abuse, of a lewde Magistrate: The vertuous behaviours of a rl,m |
Lafiye: ‘The uncontrowled leawdenes of a favoured Curtisan. And the undeserve,
estimation ?f @ pernicious Parasyte. In the second part is discoursed, the petfécf
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[DEDICATION TO WILLIAM FLEETWOODE,
RECORDER OF LONDON]

Sx.r, desirous to acquit your tried friendship with some token of good
will, of late I perused diverse of my imperfect works, fully minded to
bestow on you the travail of some of my forepassed time. But, resolvéé
to accompany the adventurous Captain Sir Humfrey Gilbert! in hi

.honourak.nle voyage, I found my leisure too little to correct the errors
in my said works. So that, enforced, I left them dispersed among m)?’

% A vague statement which apparently ignores the fact that Plato wanted poetry and

drama banned from his ideal state, except for texts praising the gods or virtuous men.

. ? This important metaphor for the process by which the reader should select the whole-
some parts of literary texts and ignore the immoral ones goes back to classical antiquity. See

Elyot, p. 67, and Heywood, p. 478.

* Cf. Sidney, pp. 381-2, and Jonson, p. 527, for similar catalogues of improbabilities in

! Gilbert (15397-83), the navigator, was stepbrother of Sir Walter Ralegh, contemporary drama
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laugh them, for their follies, to scorn. Many times, to make mirt

make a clown companion with a king; in their grave coun 9

allow the advice of fools, Yea, they use one order of speech

persons—a gross indecorum,’ for a crow will ill counter “ Edmund Spenser and EXK,

nightingale’s sweet voice: even so, affected speech does Misbec ived and explained (I 579)

clown. For, to work a comedy kindly,® grave old men should in, astoral poetry revived an p

young men should show the imperfections of youth ‘

be lascivious, boys unhappy, and clowns should s at the
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s ; I;larvsey a place in Leicester’s household, and becam;.

N ot wich Sir Pilp Sidney, experimenting (together with Edwar

umnf;‘}rx’;;n as Drant) in writing English verse in classical metres.
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assured, what actions soever pass in this history, either m
mournful, grave or lascivious, the conclusion shows the confu
vice and the cherishing of virtue, And since the end tends to this
although the work, because of evil handling, be unworthy your lear
censure,* allow (I beseech you) of my good will, until leisyre
me to perfect some labour of more worth. No more, but that almi
God be your protector, and preserve me from danger in this voy
the 29 of July, 1578. ‘

* On decorum see also Sidney, p. 383, and Puttenham, pp. 228-30.

¢ That is, according to ‘kind’ or genre, obeying the principle of decorum, and acl
the traditional goals of docere and delectare. The moral function of comedy was asserted
the early commentators on Terence, such as Aelius Donatus and Evanthius, to whom
ascribed the influential essay ‘De tragoedia et comoedia’ printed in many early edition;
Terence; f. the translation by O. B, Hardison, Jr, in A. Preminger et al, {eds.), Class
and Medieval Literary Criticism (New York, 1974), Pp. 299-300; M. T Herrick,
Theory in the Sivteenth Century (Urbana, 1L, 1950), pp. 57-60, and M. Doran, Endeave
of Art: A Study of Form in Elizabethan Drama (Madison, 1934), pp. 105 fF. THE SHEPHERD'S CALENDAR

E.K., EPISTLE TO GABRIEL HARVEY

l )
‘Uncouth unkissed’, said the old famoug poit C.hauc:lc:r,l wl;jng f::eh(xz
excellency and wonderful skill in making,* his ‘s; o1 ardstzrgo e @
_ worthy scholar of so excellent a mastgr:), c?lleth the 01a1 T Tityros
language’;” and whom our Colin Clout’ in his Eclogue call f?the s
 the god oi: shepherds’, comparing him to the worthiness 6

! Chaucer, Troilus and Criseyde 809: ‘Unknowne, unkist’.

* Lydgate, Fall of Princes, prol. 1. 52. ’
3 ggegger himself, as identified in the argument to ‘January’.




