Every week there will be both reading and writing assignments.

a) Term 1, weeks 1 to 5: Myths and histories of antiquity. 

Exploration of some key non-Biblical historical and mythological narratives in the western tradition (from Ovid, Homer, Herodotus, etc.), together with poetry and visual images derived from these narratives. Workshops combine analysis of original texts and images with discussion of student work produced in response to the studied texts and the writings derived from them.

An indicative organization of these weeks would look as follows:

Week 1: Introductory

Week 2: For discussion: Homer, Iliad Book XVIII and W H Auden, ‘The Shield of Achilles’. Followed by workshop.

Week 3: For discussion: Ovid, from Metamorphoses, Book X, Rilke, ‘Orpheus. Eurydike. Hermes’ and Ovid, from Metamorphoses, Book VIII, Swift, ‘Baucis and Philemon’. Followed by workshop.

Week 4: For discussion: Ovid, from Metamorphoses, Book X, Hughes, ‘Pygmalion’ (Shaw et al). Followed by workshop.

Week 5: For discussion: Herodotus, extracts on Polycrates, poem by Schiller; Herodotus, extract on Candaules and Gyges, poem by C H Sisson. Followed by workshop.

b) Term 1, weeks 7 to 10: The Great Code. 

Examination of selected Biblical narratives together with poetry and visual images derived from these narratives. A typical workshop session will spend one hour examining texts and images and one hour discussing student texts produced in response to both the Biblical texts and the writings derived from them.

An indicative organization of these weeks would look as follows:

Week 7 For discussion: Genesis ch. 2-3, extracts from Milton, Paradise Lost, Book IX. Followed by workshop.

Week 8 For discussion: Daniel ch. 4-5, Byron ‘To Belshazzar’, Heine ‘Belsazar’. Followed by workshop.

Week 9 For discussion: Luke 15, 11-32, poem and prose extract by Rilke, painting by Rembrandt, sculpture by Rodin. Followed by workshop.

Week 10: For discussion: Matthew ch. 26-28 (Mark 14-16, Luke 22-24, John 17-21), paintings by Brueghel, van der Weyden, Mantegna, sculpture by Michelangelo. Followed by workshop.

c) Term 2, weeks 1 to 5: Creating mythic images.

Examination of some key iconographies, using sources in the visual arts as well as texts. In workshops, analysis of texts and images is followed by discussion of student texts produced in response to these.

An indicative organization of these weeks would look as follows:

Week 1: For discussion: Prometheus, paintings by Rubens and Ribera, poems by Goethe, Byron and Gautier. Followed by workshop.

Week 2: For discussion: Leda and the Swan, paintings by Boucher, Correggio, Paul Matthias Padua, poem by W B Yeats. Followed by workshop.

Week 3: For discussion: The Annunciation (Matthew 1, 18-25; Luke 1, 26-38), paintings by Leonardo da Vinci, Simone Martini, Dante Gabriel Rossetti (discussion of the iconography of the Virgin Mary). Followed by workshop.

Week 4: For discussion: The temptation of St. Antony, paintings by Bosch, Grünewald, Dalí.  Followed by workshop.

Week 5: For discussion: Queens: paintings of Elizabeth I by Hilliard, poems on Victoria by Rudyard Kipling, Henry Lawson, Noel Coward. Followed by workshop.

d) Term 2, weeks 7 to 10: Student choices.

Historical and mythological texts chosen by students on the module will be discussed. Workshops follow the model already described, combining scrutiny of texts and images with discussion of student texts.

