
Tales of Terror: Gothic and the Short Form, 2022-23. 

 

Week 1 ï Gothic and the Short Form  
 

This is a LECTURE WEEK ï Monday 1 -2pm see Tabula for location . 

Research Aims:  

¶ To discuss and try to get a firm grip on key theories relating to the Short Form and to ñthe Gothicò as style and 

ñmodeò and ascertain the relationship between the two aspects.  

¶ Using set pre-reading (and any extra reading you did!), we will consider debates over the difference between 

ñTerrorò and ñHorrorò that characterise the works will we examine on the module. 

¶ Drawing on that, we will then perform close readings of a variety of Gothic works (ballads, folklore, ghost 

stories, horror tales, fragments) to consider their form and genre. 

Required Critical Reading 

Read and annotate the following set critical reading linked to on the Summer Reading webpage/moodle [total 

c.80pp]: 

Poeôs Review [3pp.]; Killick  Chapter 1 on The Rise of the Tale [pp.1-37]; Burke on The Sublime and 

Bulwer Lytton  on Terror / Horror [9pp]; Botting on Negative Aesthetics [19pp.]; Ilot  Gothic and the 

Short Story [9pp].  

You should come to class prepared to discuss how different critics ï both contemporaneous to our period and more 

modern ï have delineated, separately, what ñshortò means, what ñGothicò means, and then what is suggested to be 

the relationship between the two. We are not going to get a definitive answer, but through discussion we will get 

closer to a consensus from which we can begin analysing our primary texts. 

Feel free to do some wider reading; recommendations on TalisAspire. 

 

Required Primary  reading 

The stories in this pack are from across our period of study, but the main focus in this session is form and genre, 

rather than context (which will, however, be central in other sessions).  

Consider them in relation to the above critical reading and cross reference.  

Here are some elements to take note of to aid discussion and should be used for the whole module: 

¶ From what point of view is the story being told and what is the style (fireside tale, in media res, first-

person past, first-person present, omniscient etc) and how do you think that effects the atmosphere? 

¶ Note down if it has structural layers (e.g. a story within a story) and what the different time frames being 

used are. 

¶ Identify what you think makes it gothic (e.g. Supernatural entities, moments of suspense, certain tropes 

etc) or even if it is gothic and how it achieves any effect such as suspense, terror, dread etc. 

¶ Brief plot summary or print and paste this from an outside source. 

¶ Does it have any other major themes that may be useful or are interesting to you ï such as Gender 

stereotypes / transgression; racial issues; weird landscapes, animal/human; class issues; religious 

persecution etc, medicine/the body, ageing etc. 

 

Contents: 

1. Anon. [Anne Bannerman], ñThe Perjured Nunò (1802) 

2. Sutherland Menzies [Elizabeth Stone], ñHugues, the Wer-Wolfò (1838) 

3. Edgar Allan Poe, ñThe Tell-Tale Heartò (1843) 

4. Rhoda Broughton ñThe Truth, the Whole Truth, and Nothing but the Truthò (1868) 

5. R L S. ñThrawn Janetò (1881) 

6. Arthur Machen, ñThe Great God Panò (1890) 

7. Katherine Mansfield, ñThe Woman at the Storeò (1912). 
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Anon. [Anne Bannerman], òThe Perjured Nunó from Tales of Superstition and Chivalry. Vernor and Hood, 1802, pp.39 ð 48. 

 

https://hdl.handle.net/2027/nyp.33433074851738
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Sutherland Menzies, "HUGUES, THE WER -WOLF."  The Court Magazine and Monthly Critic, and the Lady's 
Magazine and Museum, vol. 13, (Aug 1838), pp. 264-274. 
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Edgar Allan Poe, ñThe Tell-Tale Heartò The Pioneer: a literary and critical magazine, vol.1, no.1, Jan 1843, pp. 29-
31. https://archive.org/details/pioneerliteraryc01lowe/page/n5/mode/2up?ref=ol&view=theater  

 

https://archive.org/details/pioneerliteraryc01lowe/page/n5/mode/2up?ref=ol&view=theater
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[Rhoda Broughton] ñThe Truth, the Whole Truth, and Nothing but the Truth ò. Temple Bar: a London magazine for town & country readers, vol.22, Feb 1868, pp. 340-8. 
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R L S. ñThrawn Janetò. The Cornhill magazine; 44: 262, Oct 1881; pp. 436-443. 
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Arthur Machen, ñThe Great God Panò, The Whirlwind, vol. 2:24 (Dec 13, 1890), pp.170-171. 

    



25 
 

 



26 
 

Katherine Mansfield, ñThe Woman at the Storeò, Rhythm. Art Music Literature Quarterly. Vol. 1, No. 4, 1912, pp.7-21. [interspersed with art pieces] 

    

https://modjourn.org/issue/bdr432648/


27 
 


