DEPARTMENT OF ENGLISH AND COMPARATIVE LITERARY STUDIES

Please note that whilst every care has been taken to ensure the accuracy of this listing, not all optional modules listed below will necessarily be offered in 2009/10.
Please note that students not studying for literature degrees must normally have obtained a good pass in English Literature A-level or one of the English Department’s first level modules before taking a higher level module offered by this Department.

The most up-to-date list of available modules and corresponding information is on the website at the following address:

http://www2.warwick.ac.uk/fac/arts/english/ugmodules
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Reading Lists: PLEASE CONSULT THE MODULE WEBSITES FOR THE READING LISTS FOR 2009-10 AT THE END OF THE SUMMER (AUGUST 2009).

English Special Subjects are normally taught by seminars of up to 1.5 hours per week although this will vary.  Some seminar times have not yet been allocated so please check the website regularly. 

Core and Optional Core modules are normally taught by 1 lecture and 1 seminar per week although this will vary. Lecture times have been included where possible on these pages, however, please check the website for any changes or updates.  

All 2nd, 3rd and Special Subjects modules are taught in Terms 1 and 2. Some 1st year modules are taught into Term 3. There are no lectures or seminars during Reading Week (week 6 in terms 1 and 2).

Students from other departments should contact their departmental/undergraduate secretaries to who further information regarding deadlines and module availability will have been passed.
MODULE DESCRIPTIONS
EN101
THE EPIC TRADITION

DR CATHERINE BATES

Objectives and Outline Syllabus

Chronologically this is the first of the Warwick English Department’s distinctive genre-based modules, in which the great literary genres are studied—through translation where appropriate.  The principal texts (Homer’s Iliad and Odyssey, Virgil’s Aeneid, Milton’s Paradise Lost, and Derek Walcott’s Omeros) form a foundation for the module, in the same way as they served as objects for study and imitation (to a greater or lesser extent) to all the writers who followed.  

Teaching Time: Lecture Thursday at 12.00.  Weekly seminars, various times, typically Thursday pm, Friday am & pm.
Method of Assessment: First Years: 1 x 3-hour examination (B: 100% Examined).  

Honours level: 2 x 5,000-word essays (A: 100% Assessed) OR 1 x 5,000-word essay plus a 2-hour examination (C: 50/50).

NB: First year students: On OMR (Online Module Registration) you should choose assessment option B. Honours level: should choose A or C. Visiting students should choose option B.

EN105

APPROACHES TO READING IN ENGLISH AND FRENCH

DR SAMANTHA HAIGH

This seminar-based module uses the methods of practical criticism as an approach to the analysis of poetry. The module focuses on methods and issues of translation and close analysis. Comparative study is a core feature, preparing the ground for second- and third-year modules in comparative literary analysis. Various poetic forms are introduced and compared, and analytical techniques are developed in comparison of examples in English and French. The module also incorporates an introduction to several important poetic movements.

The module has a bipartite structure:

1. Translation and commentary examines the problems of transmitting poetry from French to English within a theoretical framework and addresses issues of the interplay of interpretation and translation.

2. Comparative analysis focuses on the close examination of English and French poems in a variety of forms

Teaching Time: One 90 minute seminar per week on Thursday either 2pm or 3:30pm.

Method of Assessment: 1 x 3-hour examination (B: 100% Examined).

NB: Students interested in taking this module as an option should make an appointment with Dr Sam High in the French department before enrolling on it, as it is taught in the French department and requires a good standard of French at A level or equivalent.

EN121

MEDIEVAL TO RENAISSANCE ENGLISH LITERATURE

PROFESSOR PETER MACK

Objectives

This module will study a number of works of medieval and renaissance English literature in the context of contemporary beliefs and historical and social developments.  The module will be taught by means of language classes (first term only) to introduce students to Middle English; lectures on the historical, cultural and critical context; and seminars (about 8-10 students) to discuss particular texts.

Students will be required to write two non-assessed essays and two non-assessed critical commentaries.

Outline Syllabus

Texts to purchase: The Norton Anthology of English Literature. The Sixteenth and Early Seventeenth Century Volume B (Norton, 8th edn.); The Riverside Chaucer (Oxford); Sir Gawain and the Green Knight, Pearl, etc.,ed. J J Anderson (Everyman); Edmund Spenser, The Faerie Queene (Penguin).

Works studied will include: Sir Gawain and the Green Knight; some of Chaucer’s Canterbury Tales; Spenser’s, Faerie Queene Bks I and 2; poems by Wyatt, Sidney, Shakespeare, Marlowe and John Donne.

Teaching Time 

Lecture Tuesday 12-1.  Weekly seminars, various times, typically Monday am, Tuesday am & pm, Wednesday am, Thursday am & pm.

Method of Assessment

First Year: 1 x 3-hour examination (to include translation, commentaries and an essay) (B:100% examined); 

Honours level (ie, where the course is taken as an option by students not in their first year): 2 x 3,000-word essays (60%), 1 x 1½-hour exam (to include translations and commentaries) (40%) (D: 60/40).  Two non-assessed essays are also required for all students taking the module. 

NB: First year students: On OMR (Online Module Registration) please choose assessment option B. Honours level students should choose D. Visiting students here for the full year should select B on OMR.

EN122

MODES OF READING

DR CATHIA JENAINATI
The module offers an introduction to the practices of criticism. Form, genre and literary inheritance will be among the topics addressed. The module aims to enable students to work with a variety of critical approaches, and to develop an informed awareness of the possibilities available to them as readers and critics. Thematically organised lectures provide a frame of cultural reference on which the students will draw in their close readings in seminars.

Teaching Method

Modes of Reading is a core module for first-year undergraduates.  It is taught by one weekly lecture and one weekly seminar in Terms 1 and 2.  An evening seminar is also available.

Methods of Assessment  A: 100% Assessed

Term 1: Two Essays of 2,000 words each to be set by seminar tutors. Term 2: Assessed Essay 1 (3,500 words), weighted as 50 percent of your course mark. Term 3: Assessed Essay 2 (3,500 words), weighted as 50 percent of your course mark.

Study Packs

All students taking the module in 2009-10 are required to purchase up to two volumes of the Modes of Reading Theory study pack.  These will be made available from the English Department office in the first 2 weeks of the Autumn term.  There is a charge for these books, price to be disclosed.
EN123

LITERATURE IN THE MODERN WORLD 

Professor Jeremy Treglown 

An introduction to modern literature in the first 50-60 years of the twentieth century through key texts of English, American, continental European and other literatures. The syllabus is divided into sections on poetry in the modern world, fiction in the modern world, literature about modern war, and writing of the 1950s and 1960s, including postcolonial writing. Teaching is by a weekly lecture and small-group seminar. Lectures introduce literary, historical and/or theoretical contexts as well as discussion of specific authors and works, while seminars involve closer discussion of the texts themselves.

The set books vary from year to year but are likely to include:

Samuel Beckett, Waiting For Godot; poems by Elizabeth Bishop; Elizabeth Bowen, The Heat of the Day; T.S.Eliot, Selected Poems; James Joyce, Portrait of the Artist as a Young Man; Primo Levi, If This Is A Man; Ngugi wa Thiong’o, A Grain of Wheat 

George Orwell, Essays; Virginia Woolf, To the Lighthouse;  W.B.Yeats, Selected Poems.

Teaching times: Lectures are on Mondays at 5.00 in H052.

Seminar times and venues are arranged at the start of the academic year.  An evening seminar is also available.

Methods of assessment:

First-year students: 2 x 2,000-word essays plus a 2-hour ‘seen paper’ examination (C: 50/50).

Honours level (ie, where the course is taken as an option by students not in their first year): 3 x 3,000-word essays (A: 100% Assessed) or 2 x 3,000-words essays plus a 2-hour examination (C: 50/50). Visiting students here for the full year should take this module as C: 50/50 with 2 x 2,000 word essays.

The website for the module as it is running in 2007-08 can be found at http://www2.warwick.ac.uk/fac/arts/english/undergraduate/current/modules/fulllist/first/en123/ - but don’t forget that this gives information for the current year, only:  details may change in 2009-10.

EN201

THE EUROPEAN NOVEL (Second Years only)

DR GRAEME MACDONALD

Objectives

The European Novel module seeks to provide an understanding of the novel form through the study of works of European fiction from the late eighteenth to the mid-twentieth centuries. By studying a range of texts from across Europe, the course aims to explore central transitions of the form and the range of narrative possibilities and thematic concerns it encompasses, focusing in particular on differences of period, region and culture; on the nature of narrative and the formal techniques and devices of narration; and on the complex issues raised by the idea of realism in different literary, geographic and historic contexts.  

Outline Syllabus

Goethe, The Sufferings of Young Werther; Shelley, Frankenstein; Hogg, The Private Memoirs and Confessions of a Justified Sinner; Stendhal, The Red and the Black; Dickens, Great Expectations; Flaubert, Madame Bovary; Zola, Germinal; Tolstoy, Anna Karenina; Dostoyevsky, Crime and Punishment; Hamsun, Hunger; Conrad, The Secret Agent; Joyce Ulysses; Woolf, Mrs Dalloway; Kafka, The Trial; Laxness, The Atom Station

Teaching Time: Lecture Wednesdays 12.00-13.00.  Weekly seminars of 1 hour, usually Wednesday/Thursday am & pm. An evening seminar will also be offered. 
Method of Assessment:  1 x 5,000-word essay and one x 2-hour examination (C: 50/50) 

(Philosophy & Literature students alone may elect to take the module by 100% examination.)

Pre-requisites: Students not taking a degree module involving the study of literature would be expected to have an A-level in English or in a modern foreign language.

EN204

LITERATURE OF WORLD WAR II

PROFESSOR JEREMY TREGLOWN 

The Second World War was the most momentous set of events in the twentieth century. It has inspired, and continues to inspire, a wealth of writing both by contemporaries and by later writers. Their work not only conveys different aspects of the war’s actuality, but also raises important questions about the relation of literature to history:  for example, about the representation of the ‘unimaginable’ (such as the Holocaust and Hiroshima), about the role of women in male-dominated events, and about the relative merits of ‘real experience’ and of fictional points of view.  Questions of historical definition are involved, too.  For Americans, the war began in 1941;  for the Spanish, as early as 1936.  The module treats the Spanish civil war as Act 1 of the main conflict.

The approach of the module is cultural-historical and broadly comparative: texts originally written in French, German, Italian, Japanese, Spanish and Russian are read in translation, alongside British and American works. There is also an opportunity for students to undertake creative writing of their own on a relevant theme.  

The set books vary from year to year but are likely to include:

Simone de Beauvoir, The Blood of Others; Anne Frank, Diary of a Young Girl;

Joseph Heller, Catch-22; John Hersey, Hiroshima; Primo Levi, If This Is A Man and The Truce; Evelyn Waugh, Sword of Honour.  A section of the module focuses on work by writers born after these events but preoccupied by them, such as Martin Amis, Javier Cercas, A.L. Kennedy, and W.G. Sebald.

NB: places on this module will be limited in 2009-10 and preference may have to be given to Year 3 students.    

Teaching Times: Thursday 10.30-12.00

Methods of assessment: 2 x 5,000-word essays (A: 100% assessed); OR 1 x 5,000-word essay and 1 x portfolio of creative writing (A: 100% assessed); OR 1 x 5,000 word essay / portfolio and a 2-hour ‘seen paper’ examination (C: 50/50).

The website for the module as it is running in 2008-09 can be found at http://www2.warwick.ac.uk/fac/arts/english/undergraduate/current/modules/fulllist/special/litww2/
EN206
COMPARATIVE LITERATURE I: ENGLISH AND GERMAN ROMANTICISM 

(Second Years only)
DR JOHN RIGNALL/MR MICHAEL HULSE

Students interested in taking this module as an option should make an appointment to have a brief interview with the module convenor before enrolling on the module.

Objectives

The module covers the period from about 1770 to 1830, from the German ‘Sturm und Drang’ to the late romantic poetry of Byron and Heine.  Although this is a period where there is a significant interchange of influence between the two literatures, the main focus of the seminars will not be on such influence but rather on the ‘family likeness’ between works in the two languages, on the comparative examination of themes and motifs.

Outline Syllabus

Texts will include: Goethe, Selected Poems; Wordsworth and Coleridge, Lyrical Ballads (1798); Goethe, Die Leiden des Jungen Werther (1774); Kleist, Die Verlobung in St Domingo (1808); Scott, The Highland Widow (1826); Goethe, Faust I (1808); M Shelley, Frankenstein (1818); Chamisso, Peter Schlemihls wundersame Geschichte (1813); Hogg, Confessions of a Justified Sinner (1824); Hoffman, Der goldene Topf (1812); Eichendorff, Aus dem Leben eines Taugenichts (1827); Keats, Lamia (1819); Fouqué, Undine (1815); Poems by Blake, Hölderlin, Shelley, Novalis, Byron and Heine.

It would be a good idea to read Werther over the summer and any other of the works of prose fiction that you have time for.  To find out something about Romanticism, you could consult: Hugh Honour, Romanticism (Penguin 1979); Aidan Day, Romanticism; New Critical Idiom Series (Routledge 1996).

Teaching Time: The seminar will be held Tuesdays 10.00 – 11.30.  Please attend for the first time on the first Tuesday of the Autumn Term.

Method of Assessment: 1 x 5,000-word essay and 1 x 3-hour examination (C: 50/50).

EN213  
U.S. WRITING AND CULTURE, 1780-1920 

DR NICK LAWRENCE

Objectives

This module explores central issues in U.S. literary and discursive writing and culture in texts ranging from the early Republic to the early twentieth century. During this period the U.S. grew from a small breakaway state to a continental nation, enduring periodic crises of gender, race, and class relations. The module will examine the ways in which these matters were represented and contested.

By the end of this module you should have:

· Read a range of U.S. fictional and discursive writing between the late eighteenth and the early twentieth century.

· Become familiar with issues of race (slavery), gender, and class and their representation in U.S. writing during the long nineteenth century.

· Gained a sense of social and historical trends during the period.

· Gained a sense of different critical approaches to reading and interpreting nineteenth-century U.S. texts.

· Become prepared to take 20C U.S. writing and other Americanist modules.

· Improved your ability to interpret textual passages.

· Increased your argumentative skill in writing academic essays.

There will be a weekly lecture (Tuesdays 2:00-3:00) and small-group seminars. The seminars will mainly focus on the text(s) handled in the lecture.

Please see the module webpage for information on texts required as well as the syllabus.

Teaching Times:  Lecture on Tuesday 2-3pm. Weekly seminars held Tuesday, Wednesday or Thursday. 
Method of Assessment: 2 x 3,000 word essays plus 1 x 2-hour examination (C: 50/50)

EN223

NORTH AMERICAN WOMEN WRITERS 

DR HELEN MAY DENNIS

Objectives

To study a selection of North American Women Writers in depth, within the wider context of North American literary and cultural preoccupations, and with reference to recent critical debates. The module aims to encourage the individual interpretations and responses of students within the frameworks provided by the prescribed reading. The module also aims to develop different types of student writing, including academic writing, creative writing and web site contributions.  Themes to be discussed will include: pioneers, landscape and land use, childhood, the west, trauma, ethnicity. Attention will be paid to issues of genre and narrative strategies.  

Outline Syllabus (indicative only):

Literary Foremothers:

Kate Chopin, The Awakening (1899); Sarah Orne Jewett, The Country of the Pointed Firs (1896); Cather, W. A Lost Lady (1923)

African-American Writers:

Hurston, Z. N. Their Eyes Were Watching God (1937); Walker, A. Possessing the Secret of Joy (1992); Morrison, T. Jazz (1992)

Between Worlds Writers:

Maxine Hong Kingston. The Woman Warrior (1976); Sandra Cisneros, The House on Mango Street (1983); Bharati Mukherjee, Jasmine (1989) 

Native American Narratives:

Erdrich, L. Love Medicine (revised edition) (1994)

Silko, L. M. Gardens in the Dunes (1999)

Highly Recommended Reading:

Allen, Paula Gunn. The Sacred Hoop: Recovering the Feminine in the American Indian Traditions. New edition. Boston: Beacon Press, 1992.

Anzaldúa, Gloria. Borderlands / La Frontera: The New Mestiza. San Francisco: Aunt Lute Books, 1987.

Morrison, Toni. Playing in the Dark, Harvard University Press, 1992. 

Teaching Time

The module is taught by one weekly 1-hour lecture/workshop, and one weekly 1-hour seminar. Lecture / workshop: 11.00 Tuesday. Seminar: Thursday morning 10.00-11.00 or 12.00-13.00 tbc. 

Method of Assessment

1 x 1,500-2,000-word obligatory formative essay plus 1 x 3,000-word essay (50%) and 1 x 2-hour examination (50%) (C: 50/50)

OR 1 x 1,500-2,000-word obligatory formative essay plus 1 x 3,000-word essay and 1 x 5,000-word essay (A: 100% Assessed).
EN227

ROMANTIC AND VICTORIAN POETRY

DR EMMA MASON

Overview
This module addresses the work of several major Romantic and Victorian poets, and situates their writing within the dominant debates of these periods (religious, philosophical, social, political, scientific and aesthetic). Seminars and lectures focus on both the formal and cultural contexts of the poems, which are studied in relation to contemporary and modern theories of prosody, gender, class, subjectivity and genre.

Outline Syllabus
Poets studied include: Charlotte Smith, William Blake, William Wordsworth, Samuel Taylor Coleridge, John Keats, John Clare, Laetitia Elizabeth Landon, Felicia Hemans, G. G. Byron, Alfred Tennyson, Matthew Arnold, Elizabeth Barrett Browning, Robert Browning, Christina Rossetti, Dante Gabriel Rossetti, A. C. Swinburne, Gerard Manley Hopkins, Amy Levy and Oscar Wilde.

Teaching Time: Lecture Thursday 1-2pm.  Weekly seminars of one hour.  An evening seminar is also available.
Method of Assessment: 1 x 1,500 word close reading exercise (unassessed but required); 1 x 1,500 word close reading exercise (assessed: 15%); 1 x 3,500 word essay (assessed: 35%); 1 x 3 hour exam (assessed: 50%). This module’s assessment code is C.

EN228

SEVENTEENTH-CENTURY LITERATURE AND CULTURE

DR ELIZABETH CLARKE
Objectives

This module covers one of the most exciting periods of English history.  The seventeenth century in England saw two revolutions, huge constitutional changes, the widening of the political and literary classes, and the gradual acceptance of women as authors.  This module aims to trace these political and social changes through the literature of the seventeenth century, and consider how these historical changes themselves transformed literary writing in English.  In the process, it looks at some writing that is marginal to the literary canon, and reads well-known literature in new and exciting ways.

Outline Syllabus

Poetry: Ben Jonson, George Herbert, Andrew Marvell, Katherine Philips, John Milton, the Earl of Rochester

Drama: Ben Jonson, William Wycherley, George Etherege, Aphra Behn

Prose: Agnes Beaumont, Aphra Behn.

Teaching Time: Lecture Monday 11.00-12.00.  Weekly seminars of one hour, various times, typically Monday am & pm, Tuesday am, Wednesday am, Thursday am.

Method of Assessment: 2 x 2,500-word essay and 1 x 2-hour seen exam (C: 50/50)
EN229

LITERARY AND CULTURAL THEORY

PROFESSOR NEIL LAZARUS

Objectives

This module is intended as an introduction to the contemporary academic sub-field of critical theory. Because the field as it is currently constituted is too large and heterogeneous to admit of a formal survey within the constraints of a two-term syllabus, the readings for the module have been clustered around certain nodal issues or debates.  The aim of the module is to familiarise students with the general contours and parameters of contemporary critical theory, and to introduce key concepts, methods, debates, and controversies in the field.  This is not a module in “practical criticism”.  It does not approach critical writings with an eye to their “application” to specific literary texts.  Instead, it might be thought of as aiming to provide a basis - epistemological, methodological, and institutional— for the study of cultural (and social) texts in general.

Outline Syllabus

Selected writings by such writers as: Adorno, Baudrillard, Benjamin, Bourdieu, Butler, Eagleton, Foucault, Freud, Habermas, Irigaray, Jameson, Kant, Marx, Saussure, Williams. 

Teaching Time: Lecture Wednesday 10.00-11.00.  Weekly seminars of one hour, Thursday am.

Method of Assessment: 2 x 2,500-word essays and 1 x 2-hour ‘seen’ examination (C: 50/50)

EN236
THE PRACTICE OF FICTION: CONTEXTS, THEMES AND TECHNIQUES 

MS MAUREEN FREELY








This module will introduce students to a range of writers, techniques and contexts in British and international literature, through a range of thematic approaches. Reading will range from literary ancestors of the short story, through to contemporary ‘sparse’ stylists, and on to dystopic, anti-canon and ‘weird’ writers, taking in a range of seminal novels, magic and dirty realists and a range of Latin Americana along the way.

 

Seminars involve a balance of analysis of written works and practical written exercises. Students will be expected to read several texts from the extensive secondary reading lists, alongside weekly class reading, during the year.

 

Teaching Time: Seminar: Thursday morning sessions (9-12). Students are also expected to attend various visiting writers' events throughout the year.

 

Method of Assessment: A final portfolio consisting of two short stories (5,000 words total) and a personal essay (5,000 words) about themes in British fiction (A: 100% Assessed) OR a fiction portfolio (5,000 words total) plus 1 x 3 hour examination consisting of 3 essay questions, or 2 essay questions and one creative assignment (C: 50/50).

EN238

THE PRACTICE OF POETRY

PROFESSOR DAVID MORLEY

The module will introduce students to a range of traditional and contemporary approaches to writing and reading poems. Several students of The Practice of Poetry have gone on to become published and prize-winning writers. Nine former students have won the Eric Gregory Award from The Society of Authors.
Teaching Time

2 groups: 9.00-10.30 and 10.30-12.00 on Thursdays.
 

The module is taught through a workshop on Thursday mornings in The Writers’ Room. There is an emphasis on group-work, practice-led learning and creative reading.  You are strongly encouraged to use the office hours provided by Writing Programme tutors for individual and group tuition. You are also asked to attend all live writing events, both at the Warwick Arts Centre (usually Wednesday evenings) and in The Writers’ Room (Thursday afternoons).

Method of Assessment 

A portfolio of original poetry (50%) and one assessed essay of 5,000 words (50%) which can be a critical research project on the practice of poetry (A: 100% Assessed). 

For students requiring examination, the module is examined by the portfolio described above (50%) and a three-hour final examination (50%) (C: 50/50).  The examination will consist of parts A, critical questions about the practice of poetry; and B, a creative project.  Students have the option either to answer three questions from part A only; or to answer two questions from part A and carry out one creative project from part B. 

Spaces are limited.  We can accept no more than 24 students on to this module.  Students are expected to demonstrate a high degree of commitment towards the study and practice of poetry, and towards independent and original research and writing. If you have ot already written much poetry or if you do no read much contemporary poetry then this module is not recommended! 

STUDENTS OF SINGLE-HONOURS ENGLISH DEGREES ARE NOT PERMITTED TO TAKE MORE THAN TWO CREATIVE WRITING OPTIONS DURING THEIR DEGREE.
EN246

FEMINIST PERSPECTIVES ON LITERATURE

DR RASHMI VARMA/DR GILL FRITH
Objectives

The aim of the module is to consider a range of literary texts written by women in the context of some of the debates and critical theories brought into prominence as a result of contemporary feminism.  Reading will include realist, modernist and post-modernist texts, lesbian fiction and novels by Black and Asian women writers.  In studying these texts we shall pay particular attention to the writers’ treatment of the following topics: the social and symbolic construction of gender and sexual difference; genre and form; cultural iconography; writing and the body; crossing cultures; ‘female Gothic’; reading and romance; ‘writing as revision’. 

Outline Syllabus

Texts will be selected from nineteenth and twentieth-century fiction and are likely to include: Margaret Atwood, Lady Oracle and/or Alias Grace; Charlotte Brontë, Jane Eyre; A.S. Byatt, Possession; Angela Carter, The Bloody Chamber; Daphne Du Maurier, Rebecca; Radclyffe Hall, The Well of Loneliness; Andrea Levy, Fruit of the Lemon; Jean Rhys, Wide Sargasso Sea; Mary Shelley, Frankenstein; Meera Syal, Anita and Me; Sarah Waters, Fingersmith and/or Affinity.

Teaching Time:  Tuesday 11.30-1.00 and 1.30-3.00
Method of Assessment:  2 x 5,000-word essays (A: 100% Assessed)

EN251

NEW LITERATURES IN ENGLISH

PROFESSOR NEIL LAZARUS

Objectives and Outline Syllabus
This module aims to introduce students to the emergent body of literature being produced by writers from Africa and South Asia, and to situate it in terms of the historical circumstances that have engendered it and to which it represents a response. The module will examine the ways in which writers mediate between local conditions and the forms of the novel in the late twentieth and early twenty first centuries. Through the medium of English, writers from Africa and Asia today confront a (prospectively) global audience. Issues under review will range very widely: for example, race, violence, religion and communalism, 'modernisation' and the environment, sex and gendered identity, nation and state, memory, trauma and prolepsis, English as a world language and English as culturally imperialist. The first term will be devoted to India, and will involve the study of works by such authors as Manto, Rushdie, Seth, Desai, Sahgal, and Roy; the second to South Africa, featuring works by such authors as Gordimer, Coetzee, Dangor, Head, Ndebele, Wicomb, Van Heerden, Mda, and Vladislavic.

Teaching Time: Lecture Thursday 2-3.00pm plus one x 1-hour seminar per week, Thursday pm
Method of Assessment: 2 x 2,500-word essays (50%) and 1 x 2-hour examination (50%) (C: 50/50)


EN252 CHAUCER

PROFESSOR PETER MACK

Objectives

This option will study Chaucer’s principal works in Middle English in the light of his sources and of medieval culture more generally. In the first term we will concentrate on The Book of the Duchess, The House of Fame, and Troilus and Criseyde, looking also at relevant works by Machaut, Boccaccio and Boethius.

The second term will be devoted to The Legend of Good Women and The Canterbury Tales, alongside The Romance of the Rose (by Jean de Meun and Guillaume de Lorris), Boccaccio’s The Decameron and other relevant materials. If students wish we will also give some attention to Chaucer’s use of rhetoric and to his reading of Dante. 

Teaching Time: Weekly seminar on Mondays from 9:30 a.m. for 90 minutes tbc.

Method of Assessment: 2 x 5,000-word essays (A:100%) or 1 x 5,000 word essay and 1 x 2-hour examination (C: 50/50).

Pre-requisites: Students will need a sound reading knowledge of Middle English, such as they might have acquired on EN121 Medieval to Renaissance or by careful study of Chaucer at A-level. Works originally written in French, Italian and Latin will be studied in translation.
EN259

NATIVE AMERICAN AND MIXED-BLOOD NARRATIVES

DR HELEN MAY DENNIS

Objectives

To introduce students to novels that form the Native American literary canon within North American literature. 

To identify (or problematize) the specific characteristics of this canon.

To consider the relationship between texts in American English by writers of tribal descent and ourselves as Western & mainly European readers.

To read texts in terms of tribal and pan-Indian cultural codes.

To consider reading strategies that employ European discourses of narratology.

Outline syllabus

Literary Pioneers:


Zitkala-Sa. American Indian Stories. 1921 

Influential Male-authored Texts:


James Welch. The Death of Jim Loney. 1979 

Writing women’s lives:

Betty Louise Bell. Faces in the Moon. 1994; Janet Campbell Hale. The Jailing of Cecelia Capture. 1985.

Versions of History: 

Louise Erdrich. Tracks. 1988; Susan Power. The Grass Dancer. 1994. 

Narratives of Healing: 

N. Scott Momaday. House Made of Dawn. 1968; Leslie Marmon Silko. Ceremony. 1977.

Postmodern playfulness:

Sherman Alexie. Reservation Blues. 1996; Louis Owens. Dark River. 1999.

Highly Recommended Secondary Reading

Allen, Paula Gunn. The Sacred Hoop: Recovering the Feminine in the American Indian Traditions. New edition. Boston: Beacon Press, 1992.

Dennis, Helen May. Native American Literature: Towards a Spatialized Reading. London: Routledge, 2006.

Lundquist, Susan. Native American Literatures: An Introduction. London: Continuum, 2004.

Owens, Louis. Other Destinies: Understanding the American Indian Novel. Norman: University of Oklahoma Press, 1992.

Treuer, David. Native American Fiction: A User’s Manual. Saint Paul: Greywolf Press, 2006.

Teaching time:  Wednesday 10.00-12.00 tbc.

Method of Assessment:  1 x 5,000 word essay and 1 x 2-hour examination (C: 50/50)

N.B. Very few of these novels are published currently in the UK.  Students enrolled on the module are strongly advised to buy or order copies of primary texts well in advance to avoid last minute disappointment at the Bookshop.

EN261

INTRODUCTION TO CREATIVE WRITING

TUTORS: Peter Blegvad and George Ttoouli with occasional guest writers

The module aims to help students to develop practical and creative skills in writing poetry and fiction and also critical skills in exploring the aims and processes involved in their work and that of published practitioners. The times of the workshops are to be arranged. There will be occasional free events and lectures with visiting writers, which students are expected to attend. Assessment (100% coursework) is by a portfolio of poetry and/or fiction, and an essay that conceptualises students' own writing practices in relation to other writers' work and practice.
 

Demand for this module is very high, so places are awarded selectively on the basis of a) a written statement of 200 words, saying why you want to do the course and what you think you have to offer to it and b) an example of your writing, not more than 3 pages long - e.g. part of a story or some poems. This material should be submitted to George Ttoouli by Friday 1st May 2009. No advice will be given as to what you choose to submit within this portfolio.
 

Teaching Times: Seminar: Wednesday afternoon. Occasional speakers: Thursday afternoon.
Method of Assessment: A: 100% Assessed: 1 x 5,000 word creative portfolio of fiction, or equivalent in poetry AND 1 x 5,000 word essay.

EN263 
DEVOLUTIONARY BRITISH FICTION: 1930-Present
DR MICHAEL GARDINER

Aims and Objectives

What is now meant when we refer to ‘Britain’ and ‘Britishness’? This much-debated question has gained public prominence in the contemporary UK. It was amplified by key events such as the delivery of political Devolution in the late 1990s and the Northern Irish peace process. It has intensified since the 7/7 London bombings and British participation in the Iraq War. The idea of a ‘changing Britain’ or even the notion of ‘post-Britain’ has great currency in the contemporary ‘global’ present. This course intends to examine the central role of culture in shaping the contours of this debate.

This module presents a diverse range of texts from the British Isles that interrogate and reconfigure the constitution of Britain and British Writing since WWII. It presents various national, regional and cultural representations of ‘Britons’ in a historical context that has seen the transformation of traditional notions of ‘English’/ ‘British’ literature and culture. We will consider significant movements and events shaping British life, from the brief post-war period of consensus to the current 21st century ‘devolutionary moment’: the rise of Celtic nationalisms; the retraction of Empire; the impact of immigration; Thatcherism and New Labour; contexts of race and racism; punk, reggae and rave; terrorism and violence, nationalist resistance and disenchantment with the (British) State; political and cultural devolution; the multiculturalism and citizenship debate; the promotion and problem of tourism, heritage and tradition; the role of London; the rise of ‘Englishness’ and the notion of ‘post-Britain.’ Students will also be introduced to a range of critical approaches on devolution, nationalism, race, ethnicity, and class that will inform their reading of texts. 

The course will hopefully allow students to realise the considerable degree of literary diversity in the British Isles. The devolution of English/British Literature will be examined in light of the stylistic and political demands inherent to the development of other ‘British’ Literatures: Scots, Irish, Welsh, Black British, British Asian, etc. 

Texts for 2008-09

George Orwell, Essays on England, Britain and Nationalism (see course website for selection); Sam Selvon, The Lonely Londoners (1956); Allan Sillitoe, The Loneliness of the Long Distance Runner (1958); A L Kennedy, Day (2007); George Mackay Brown, Greenvoe (1972); Seamus Deane, Reading in the Dark (1996); Bernard MacLaverty, Cal (1983); Jonathan Coe, The Rotters’ Club (2001); Alasdair Gray, Lanark (1981); Martin Amis, London Fields (1989); Hanif Kureishi, The Black Album (1995); James Kelman, How late it was, how late (1994); Irvine Welsh, Trainspotting (1993); John Williams, Cardiff Dead (2001); Monica Ali, Brick Lane (2003); Ian McEwan, Saturday (2005). 
There will also be an (extra-curricular) opportunity to watch some movies relevant to the course, selected from: Passport To Pimlico (Henry Cornelius, 1949); The Loneliness of the Long Distance Runner (Tony Richardson, 1962); Local Hero (Bill Forsyth, 1983); Cal (Pat O’Connor, 1984); My Beautiful Laundrette (Stephen Frears, 1985); Riff Raff (Ken Loach, 1990); This is England (Shane Meadows, 2006); Trainspotting (Danny Boyle, 1996); Brick Lane (Sarah Gavron, 2007).

Teaching Method Classes are run as 1.5 hour discussion seminars. Most ‘lectures’ for individual texts are posted online. Students will be expected to download and read these prior to class. 

Teaching Time: tba – probably either Tuesday morning or Thursday afternoon. 

Method of Assessment:  2 x 2,500 word essays and 1 x 2-hour examination (C: 50/50)

EN266
SELECTED TOPICS IN CANADIAN WRITING

DR CATHIA JENAINATI

Outline Description

This module examines key developments in Canadian writing and history with the aim of highlighting the distinctive texture of Canadian experiences and identities. The chosen texts focus on the lives, struggles and contributions of a selection of writers and storytellers from a variety of ethnic and cultural backgrounds, enlarging and diversifying the picture of the past found in conventional historical accounts. 

 The texts cover a wide scope of topics, beginning in the nineteenth century with the colonisation of the Canadian prairies, moving on to the early twentieth-century's concern with finding Canadian motifs and ending in the twenty-first century with texts engaging with the search for a Canadian literary identity. Other topics include sexuality, the development of a Canadian form of literary theory, and the individual’s relationship to the landscape. 

The module offers students an opportunity to widen the scope of their knowledge of North American history, literature and culture, and to expand their understanding of literary theory. In addition, the topics covered are specifically taught within the context of Canada but the module offers students an opportunity to conduct comparative analyses with texts from other modules on their degree course. 

Objectives

By the end of the module, students will be expected to have acquired:

· an understanding of the key motifs in Canadian writing

· an ability to engage with the historical and cultural contexts of the set texts

· an understanding of the development of the fictional tradition of writing in Anglo-speaking Canada

· an ability to conduct research and write critical essays on the set texts

· an ability to engage in sophisticated literary analyses of the set texts

Please see the module webpage for a full reading list and syllabus.

Teaching Time: Seminar will take place on Tuesdays, 12:00-13:30pm in H501.

Method of Assessment:  2 x 5,000 word essays (A: 100% assessed) OR 1 x 5,000 word essay and 1 x 2 hour exam (C: 50/50)

EN267
LITERATURE, ENVIRONMENT, ECOLOGY

dR PABLO MUKHERJEE

Outline Description

This module introduces students to one of the newest, most vibrant and (in worldly terms) most relevant methods of reading literary texts, whereby cultural and in particular literary production is examined in relation to environmental impact, ecological models and the social, political, ontological and epistemological implications of the categories of ‘human’ and ‘nature’. Classes will proceed according to a strong combination of close reading, cultural and historical contextualisation, and cross-national comparative study, together with a wide range of texts and theoretical approaches.

Primary texts may include: Wordsworth, selections from The Prelude and Lyrical Ballads; Mary Shelley, Frankenstein; Clare, Selected Poetry; Ruskin, Unto this Last, Hudson, Green Mansions; Thoreau, Walden; Whitman, Selected Poems; Dickinson, Selected Poems; Leopold, A Sand County Almanac; Williams, The Descent of Winter; Octavia Butler, The Parable of the Sower; Kwe Armah, The Beautyful Ones are Not Yet Born; DeLillo, White Noise; Munif, Cities of Salt vol.1; Strugatski, Roadside Picnic
Teaching Time: Weekly seminar of 1.5 hours, time tba

Method of Assessment:  2 x 5,000-word essays (A: 100% Assessed)
EN270
Transnational Feminism: Literature, Theory and Practice

DR RASHMI VARMA

Course Description:

This module will explore the relationship between Anglo-American and European feminist literary theory and Third World feminisms. As such, it will examine the tensions, negotiations and new articulations (specifically as transnational feminism) that can be read through the lens of historical developments from the nineteenth century to the present. In particular, the history of Euro-American colonialism, anti-colonial movements, nationalism, decolonization, development and modernization projects post-World War II, crises of global capitalism, new social movements, neo-liberalism will provide broad frameworks for understanding transnational feminism. 

The syllabus will consist roughly of 4 units. The first Gender and Empire will consider the 19th century context of the “woman question” as integral to the colonial project. We will examine writings by Western women travellers, missionaries, and social reformers and by anti-colonialist women writers and activists, as they developed and articulated ideologies of women’s emancipation. In the second unit, Gender, State and Nation, we will examine anti-colonialist and nationalist writings by women (typically invisible in dominant accounts of nationalism) and consider the relationship between gender, state and nation. The third unit, Gender and Globalization, will explore how gendered identities are constituted in the context of a rapid globalization of capital and culture, with special emphasis on late capitalist commodity culture, development discourse and transformations in labour and migration processes. We will also consider new theorisations of trans-national feminisms. The last unit, Gender and the New Empire, will consider the relationship between new forms of global imperialism (the “war on terror” being one instance of it) and the ways in which those have influenced questions of trans-national feminist solidarity and activism. Each unit will have a key literary text around which the different theoretical questions will circulate.

For a detailed reading list please consult the module website. Please be aware that some of the texts are likely to change.

Teaching times: Thursdays, 11-12:30

Method of Assessment: 1 x 2,500 word essay and 1 x 2-hour exam (C: 50/50)
EN301  
SHAKESPEARE AND SELECTED DRAMATISTS OF HIS TIME

Dr Paul Prescott (for finalists only)

Objectives

In this module we look at a selection of plays by Shakespeare and some of his most eminent contemporaries in the context of the theatre and culture of the time. In the first term we aim to write a ‘grammar’ of the Elizabethan theatre and to explore elements of the texts ad performance in a concentrated body of four plays. We discuss ways in which these plays have been (and are being) produced in the modern theatre and on film. We are interested in history and politics as well as performance, poetry and genre – we aim to set Shakespeare’s early career against Christopher Marlowe’s , then observe his development as a writer of comedy and tragedy against selected plays by, for example, Thomas Middleton and John Webster. The module also features theatre trips and a range of practical events offered by the CAPITAL Centre; these are designed to encourage a creative and theatrically sensitive engagement with Shakespeare’s texts. 

Outline Syllabus

Hamlet, Othello, Macbeth, King Lear, Antony and Cleopatra, Troilus and Cressida, Coriolanus, The Tempest, The Taming of the Shrew, A Midsummer Night’s Dream, Twelfth Night, Measure for Measure, The Jew of Malta, Tamburlaine, Dr Faustus, Volpone, A Chaste Maid in Cheapside, The Changeling.

Teaching Time:  the module is taught by two lectures and one seminar per week. Lectures Monday 14.00-15.00 and Wednesday 13.00-14.00 (both ACCR). 

Students may elect to take the seminar component in one of two ways: 

Traditional: (1.5 hours per week) discussion and close textual analysis in a tutorial situation; Practical: (2 hours per week): 'Shakespeare without chairs' active exploration of texts in three dimensions (held in the rehearsal room in the CAPITAL Centre). 

NOTE: In 2009-10, it may be possible to offer a third option which combines in equal measure traditional and practical approaches. If you would be interested in opting for this hybrid model, please contact the module convenor (p.prescott@warwick.ac.uk) by the end of July to express your interest. 

Seminars normally Monday, am & pm; Tuesday, am & pm; Wednesday am; Thursday am; Friday am & pm.

Method of Assessment: 1 x 5,000-word essay (50%) and 1 x 3-hour examination (50%). The assessment code for this module is C.
EN302

EUROPEAN THEATRE

PROFESSOR TONY HOWARD

Objectives

To introduce a range of major plays from the European repertoire, considering them as texts for performance and reflecting their original theatrical conventions, and how they work as plays on the modern stage.   To explore the ways drama has been used as a medium for ideas and as a mirror for social change.

Outline Syllabus

Plays to be studied might include Aeschylus The Oresteia, Sophocles Antigone, Behn The Rover, Ibsen Hedda Gabler, Chekhov Uncle Vanya, Brecht Galileo, Kane, Phaedia’s Love.

Teaching Time: Lecture Monday 16.00-17.00.  Weekly seminars last 1.5 hours and are typically held on Monday pm and Tuesday am & pm.

Method of Assessment: 2 x 3,000-word essays and 1 x 2-hour examination (C: 50/50)

EN304 
TWENTIETH-CENTURY NORTH AMERICAN LITERATURE 

DR HELEN MAY DENNIS 

Twentieth-century North American literature encompasses an extraordinarily wide and diverse range of texts. There are many different ways in which its history could be constructed, and this module offers one particular route through an extremely broad field. The aims of the module are:

· to sample some of the key movements and writers in prose and poetry

· to develop analytical and critical skills through close reading of the set texts

· to develop strategies for reading the set texts within the context of twentieth-century American culture.

The module examines American writing from 1909 to the end of the century, focusing on selected issues, such as modernism and postmodernism; ethnicity and gender; technology, place and space. It is an ‘approved’ option module for English/American degree students. 

Outline Syllabus (indicative only):

Gertrude Stein, Three Lives (1909); Willa Cather, My Ántonia (1918); F. Scott Fitzgerald, The Great Gatsby (1925); William Faulkner, Light in August (1932); Raymond Chandler, The Big Sleep (1939); Ralph Ellison, Invisible Man (1952); Sylvia Plath, The Bell Jar (1963); Richard Wright, Native Son (1940); Ed. Ann Charters, The Portable Beat Reader (Penguin); Michael Herr, Dispatches (1977); Don DeLillo, White Noise (1984); Toni Morrison, Beloved (1987); Cormac McCarthy, All the Pretty Horses (1992); Linda Hogan, Power (1998). In addition a course pack including prose and poetry will be provided.

Background reading
Campbell, Neil & Alasdair Kean. American Cultural Studies. London: Routledge, 1997; Mitchell, Jeremy & Richard Maidment, eds. The United States in the Twentieth Century: Culture. Hodder & Stoughton / Open University Press, 1994 (2nd edition 2001).

Prerequisite: If this module is oversubscribed, priority will be given to students who have previously studied EN213 US Writing and Culture, 1780-1920 (or equivalent)

Teaching Times: either Tuesday 2-4 or Thursday 2-4 tbc. 
Method of Assessment: 1 x 5,000-word essay and 1 x 2-hour examination (C: 50/50).

EN307 
COMPARATIVE LITERATURE 2 (FRENCH): MODERNISM AND POSTMODERNISM (for Finalists only)

DR SAM HAIGH 
        

Students interested in taking this module as an option should make an appointment to have a brief interview with the module convenor before enrolling on the module, which is taught in the French Department.

Objectives

The module introduces students to, and examines the origins of, that period of intense literary creativity in the twentieth century which is known as modernism, and then goes on to examine the literary developments of postmodernism.  Through the study of both novels and works of theatre, the practice and premises of modern and post-modern fiction are explored.  The aim of the module is to consider the literary implications of experimental writing through the comparative analysis of texts and the examination of the cultural contexts in which they were produced.

Teaching Time: Lecture Wednesday 9am, Seminars Friday mornings.  
NB: Subject to change, therefore please check the following website at the start of 
the academic year: http://ww2.warwick.ac.uk/fac/arts/french/ug/currentstudents/finalyearmodules0304/complit/outline 

Method of Assessment:  1 x 5,000-word essay and 1 x 2-hour examination (C: 50/50) Assessed essays to be submitted to the English Department.

EN329

PERSONAL WRITING PROJECT (Final Year of QW38 Degree Course Only)

MS MAUREEN FREELY

The Personal Writing Project is for final year students reading for the B.A. ‘English Literature and Creative Writing’. As with the optional module ‘Dissertation’, it is a fully assessed piece of independent, guided work to produce a substantial and original portfolio of either short fiction, an excerpt from a longer work of fiction, poetry, new writing for stage/screen, accompanied by a reflective and critical essay on the aims and processes involved. The module enables creative writers to work closely with a practitioner in a specific genre for two terms, allowing the student to specialise at a crucial time of their development as a writer. The Personal Writing Project is especially useful for students who seriously intend a career as a professional writer or are considering a post-graduate degree in creative writing.

Assessment (100% assessed)

A portfolio of creative writing and a critical, reflective essay on the aims and processes involved.  The portfolio will be one of the following:

1. FICTION: 10,000 words of original fiction which can take the shape of 2 or 3 short stories, or an excerpt from a longer work-in-progress.  The essay is 2000 words.

2. POETRY: 30 pages of new poems which can also be presented as a long poem or a sequence of poems (no less than 30 lines per page).  The essay is 4,000 words.

3. PLAYWRITING OR SCREENWRITING: An original stage play or screenplay of no less than 5,000 words, with a treatment of no more than 1000 words.  The essay is 4,000 words.

4. NARRATIVE NON-FICTION: 10,000 word project of which 2,000 words will be a critical reflective essay.

EN330
EIGHTEENTH-CENTURY LITERATURE (for Finalists only)
PROFESSOR KAREN O’BRIEN

This course is for third-year students, and aims to give a broad introduction to the literature and culture of eighteenth-century Britain.  It moves through an eventful and often turbulent period in history, from the “Glorious” Revolution of 1688 to the American and French Revolutions towards the end of the eighteenth century.  This was a time of financial revolution which saw unprecedented growth (and some spectacular crashes) in the British economy, of commercial expansion (including the rapid growth of the book trade and of the number of readers), of continual warfare for European and colonial power, and of global exploration, including new British “discoveries” in the Pacific and in the African interior.  It was also the period that witnessed the creation and development of the modern form of the novel, the flowering of uniquely brilliant and biting literary satire, and the invention of the practice and literature of the perennially iconic English landscape garden.  The course will explore the period through the lens of five major themes, blending shorter extracts from the set anthology with some longer readings.

The Rise of the Novel, exploring a period of unique development and experimentation in the writing of fiction:  *Defoe, Robinson Crusoe, Eliza Haywood, Fantomina, Richardson, Clarissa [extracts], *Sterne, Tristram Shandy
Literature, Politics and Satire, focusing mainly on the anti-government satire of the earlier eighteenth century, but also including the anti-war and anti-colonial writing of the later decade:  *Swift, Gulliver’s Travels, Pope, The Dunciad, Gay, The Beggar’s Opera, Goldsmith, The Deserted Village, Cowper, The Task [extracts]

Enlightenment, Travel and the Discovery of Society:  exploring attempts to redefine and analyse modern society in relation to science, language and exploration of the wider world, including Locke’s Two Treatises [extracts], Thomson’s “Poem Sacred to the Memory of Isaac Newton”, Lady Mary Wortley Montagu, Turkish Embassy Letters, Johnson, Preface to A Dictionary of the English Language, Gibbon, The Decline and Fall of the Roman Empire [extract], and extracts from accounts of the Cook voyages to the Pacific and of Mungo Park’s Travels in the Interior District of Africa.

Drama:  focusing on the comic achievements of this period, from Congreve, The Way of the World, to Sheridan’s The Rivals and Goldsmith’s She Stoops to Conquer, and also the great Shakespeare revival of this period (including Johnson’s preface to The Plays of William Shakespeare). This section will feature a drama workshop.

Countryside to Landscape:  exploring the aesthetics and practice of the landscape garden, and the literary recreation of the countryside, including Pope, “Epistle to Burlington”, Gray, “Elegy”, Crabbe, The Village [extracts], Mary Collier, “The Woman’s Labour”, and Cowper, The Task [extracts].  Featuring an optional visit to the Capability Brown landscape gardens at Compton Verney.

The set anthology is *Robert DeMaria ed., British Literature, 1640-1789:  An Anthology (Blackwells, second edition).  Other texts to buy or borrow in advance are marked * above.

Teaching Time: tba

Method of Assessment: 2 x 2,500-word essays plus 1 x 3-hour examination (C: 50/50); 
EN331

POETRY IN ENGLISH SINCE 1945

MR MICHAEL HULSE

Objectives

The module provides a critical overview of some of the main currents and writers of poetry in English worldwide since the end of the Second World War.  It covers a very broad range of formal and linguistic approaches, a variety of poetics, and very different understandings of the relation of poetry in the period to belief, to society, to cultural dynamics, to the sense of self, and to thought.  Evolving beyond the heyday of Modernism, poetry has used language from the plain to the intellectually dense, from high to demotic or dialect; it has found subject matter in religion and myth, in history and the contemporary scene, in the nature of self and affect, in the natural and the manmade worlds, and in the paradoxes of the act of writing itself.  Poetry has honoured its age-old debts to society but at the same time has insisted more radically than ever before on its autonomy.  The module emphasizes that important poetry in English now originates from many places in the English-speaking world, not only in the traditional centres of the UK and the US.

Course Syllabus
Ed. Paul Keegan, The New Penguin Book of English Verse, (Penguin) 2000;

Eds. Peter Fallon/Derek Mahon, The Penguin Book of Contemporary Irish Poetry (Faber) 1990;

Ed. Helen Vendler, The Faber Book of Contemporary American Poetry (Faber) 1986;

Eds. Robert Gray/Geoffrey Lehmann, Australian Poetry in the Twentieth Century (Heinemann/Minerva) 1991;

Eds. Michael Hulse/ David Kennedy/ David Morley, The New Poetry, (Bloodaxe) 1993.

Teaching Time: Tuesday 1.00 - 2.30pm 

Method of Assessment: 1 x 4,000-word essay plus 1x 3 hour examination (C: 50/50)

EN332

THE ROMANTIC-PERIOD NOVEL

PROFESSOR JACQUELINE LABBE/PROFESSOR KAREN O’BRIEN
Objectives

This module aims to introduce students to the genre of the Romantic-period novel, structured around a study of a selection of the most popular and important novelists of the day.  Although the Romantic period is most commonly associated with poetry, the novel achieved its modern form at this time; the module aims, through close study and comparison, to allow students to chart the evolution of a genre and the establishment of key aspects of the form.  We will investigate issues such as sensibility, the romance vs. the novel, the development of modern notions of gender, the relationship between history, culture and the novel, the idea of influence, and other key notions.  All students will be expected to give an oral presentation of approximately 15 minutes.

Outline Syllabus:

Fanny Burney, Evelina (1778), Charlotte Smith, Emmeline (1788) and The Old Manor House (1793), Maria Edgeworth, Belinda (1801) and Castle Rackrent (1800), Jane Austen, Emma (1815) and Mansfield Park (1814), Matthew Lewis, The Monk (1796), Charlotte Dacre, Zofloya (1806)
Indicative Secondary Reading:

Armstrong, Nancy, Desire and Domestic Fiction: A Political History of the Novel (OUP 1987)

Butler, Marilyn, Jane Austen and the War of Ideas (Clarendon Press, 1975)

Clery, E.J., The Rise of Supernatural Fiction (CUP 1995)

The Cambridge Companion to the Eighteenth-Century Novel, ed. John Richetti (CUP, 1996)

Burgess, Miranda, British Fiction and the Production of Social Order, 1740-1830 (CUP, 2005)

Teaching Time: tbc. 

Method of Assessment: 2 x 5,000 word essays (A: 100% Assessed) OR 1 x 5,000 word essay plus a 2 hour exam (C: 50/50)

EN333

POETRY AND EMOTION (formerly known as Poetry and Consolation)

DR EMMA MASON

Overview

This option is open to second and third years and explores the role of emotion in nineteenth and twentieth-century poetry. The module explores: (1) how poetry expresses and articulates emotion, both formally (in specific kinds of language and rhythm), and thematically (in describing our experiences of love, friendship, mourning, religion, nature); (2) how critics have approached the question of communicating this expression in essay form; and (3) how we as modern readers understand emotion through our reading of poetry.

Outline Syllabus

Seminars explore both theories of emotion and poetry about emotion and compare nineteenth and twentieth-century poets throughout both terms. The first term is focused on the Romantic investment in poetry as an overflow of emotion, and maps out how these ideas prefigure a psychoanalytic perspective on feeling developed by Freud at the end of the nineteenth century. The second term explores modern theories of emotion, from Wimsatt and Beardsley’s dismissal of it as an ‘affective fallacy,’ through to a scientific sense of emotion as purely neurological and finally to phenomenological theories of poetry as a form of ‘being’ (spiritual or otherwise). Poets studied include: William Wordsworth, Felicia Hemans, Christina Rossetti, Tennyson, Gerard Manley Hopkins, Rilke, Robert Frost, Robert Graves, Elizabeth Bishop, e. e. cummings, Les Murray and Elizabeth Jennings.  Reading material will be provided, and a full syllabus can be accessed on the EN333 website.

Teaching Time
Weekly one and half-hour seminars.

Method of Assessment
Students may take this module as either A: 100% assessed; or C: 50% assessed and 50% examined. The 100% assessed route is 2 x 5,000 word essays (50%/50%); the 50% assessed, 50 % examined route is 1 x 5,000 word essay and 1 x 2-hour examination (50%/50%).

EN334

Crime Fiction, Nation and Empire: Britain 1850-1947
DR PABLO MUKHERJEE

This module will help the students reach an understanding of the central importance of the practices and discourses of crime, law, order and policing to the formation of British national and imperial power/identities from 1850-1947.  By focusing on a number of popular narratives of crime, the module will invite an analysis of how they both affirmed and subverted the circuits of British national (ist) and imperial (ist) power.   

The texts in this module will resonate with the issues of British nationalism, imperialism and the cultural/material politics of such genres as the novel that are raised in other degree-level modules such as the European Novel, Literary and Cultural Theory, C19 English Novel.  The theoretical concerns regarding colonial and postcolonial cultural practices that are examined in modules such as New Literatures in English will also be taken up here. Students will be introduced to a range of primary, critical and historical/archival materials.  They will have to analyze and assess theories and narratives of nation, empire, class, ethnicity to trace the traffic between literature, law and power at specific historical moments in British and world history.  Crucially, they will develop skills required to assess the lines of continuity that link imperial Britain, to the contemporary neo- or late-imperial global dispensation.

Please see the module webpage for the full reading list and syllabus.

Teaching: One 1.5 hour seminar per week. Seminar times tba. An evening session will also be offered. 
Assessment Methods: 2 x 5,000 word essays (A: 100% Assessed)

EN335 
LITERATURE AND PSYCHOANALYSIS: TRAUMA, FANTASY, the DEATH DRIVE

MR JOHN FLETCHER

Objectives

The course aims to introduce students to some of the main concepts of psychoanalysis – trauma, repression, the unconscious, the sexual and death drives, the ego and unconscious fantasy, etc. It will look at Freud’s model of the dream as a text and at the psychoanalytic mode of interpretation of dreams and symptoms that pays attention to their unconscious processes of symbolisation and offers a model for reading literary and cultural works. The course takes Freud’s theory seriously and students will be able to write theoretical essays on metapsychological problems and debates, if they so wish. As well as his theoretical works we will be looking at some of Freud’s famous clinical case studies (‘Little Hans’ and ‘The Wolf Man’ ) and his readings of works of art: Sophocles’ Oedipus the King and Shakespeare’s Hamlet, the paintings of Leonardo da Vinci and the dark novellas of E. T. A. Hoffmann (such as ‘The Sandman’ and ‘Mlle. de Scudery’), all of which play a key role at important turning points in Freud’s theoretical development. I hope also to look at some of Poe’s and Keats’s poems, some tales by Hardy and Poe in dialogue with psychoanalytic theories of mourning and melancholia. Some attention will also be paid to the work of post-Freudian theorists in the French tradition such as Julia Kristeva (on melancholia/depression) and Jean Laplanche (the theory of primal seduction).

There will be a weekly seminar and on weeks dealing with theoretical material there will be a lecture. A full syllabus will be available later in Term 3.

Teaching Times:  tba

Method of Assessment:  2 x 5,000 word essays (A: 100% assessed)
Final Year students may choose to take the following mini-modules. Please note that these modules are 15 CATS and taking only one will not fulfil your degree requirements, you must take both.

Term 1:

EN345 Shakespeare Special Topics: Shakespeare’s Later Collaborators 

TERM 2: 

EN347 Shakespeare Special Topics: On Trial, Shakespeare and the Law 

Shakespeare Special Topics modules are C: 50% examined, 50% assessed. 

EN345

Shakespeare Special Topics: Shakespeare’s Later Collaborators i: 15 CATS
PROFESSOR TONY HOWARD
How have directors, actors and designers adapted Shakespeare for the film medium?  What equations have they established between verbal and visual meaning? How have Early Modern English concepts of good and evil translated into the cinemas of Hollywood, Bollywood, Russia or Japan? This module examines the Shakespearean adaptations of a number of leading directors including Orson Welles, Grigori Kozintsev, Akira Kurosawa and Penny Woolcock, and focuses on their rereadings of Othello, Hamlet, The Merchant of Venice, King Lear, the Histories and Macbeth.
Teaching will be in 90-minute seminars, with weekly screenings.  
Teaching Time: Tuesdays, 11.30-1.00. Screenings: Thursdays, 4.00-7.00
Method of Assessment:  50% examination: 1.5 hour exam in January; 50% assessed work: 3,000 word essay

En347

Shakespeare Special Topics: Shakespeare and the Law 15 CATS

PROFESSOR CAROL CHILLINGTON RUTTER AND DR PAUL RAFFIELD
This module studies three Shakespeare plays that stage trials: The Merchant of Venice, Measure for Measure, and The Winter’s Tale. Interested equally in early modern legal history and theatrical performance, it considers the Tudor laws that underpin Shakespeare’s sensational dramatisations, thinking about equity (in Merchant), magistracy and the consistory courts (in Measure), and treason (in Winter’s Tale). It asks questions about how lawyers were trained from grammar school to the Inns of Court – and about how much Shakespeare knew, technically, of the law. It examines a range of treason trials – Thomas More’s, Anne Boleyn’s, Catherine Howard’s Edward Devereux’s, Walter Raleigh’s, and the Gunpowder Plotters’. Moving from the Inns of Court across the Thames to the Globe Playhouse to look at Shakespeare’s staging of such trials, the module engages with the performative, seeing the courtroom and the theatre as analogous performance spaces where stories were told and contested, where language was charged and words worked, where the next entrance, the next witness might bring into play evidence to explode the entire narrative to date.

The module combines traditional and innovative models of learning including both discursive and kinaesthetic approaches to teaching: students will be expected to explore ideas by putting texts on their feet.

Teaching Time: Term 2 Thursday 4-7pm
Method of Assessment:    50% examination: presentation and 1,500-word reflective essay; 50% assessed work: commonplace book/working journal equivalent to 3,000 words.

ENXXX TwenTIETH-Century AVANT-GARDES: CULTURE, POLITICS, CONTESTATION (subject to confirmation)
DR MICHAEL GARDINER/ DR DANIEL KATZ

Objectives

This module will examine literary, political, and artistic avant-gardes of the early and mid-twentieth century, moving from early political manifestos through poetry, fiction, plays, and film, many of which are important in European or ‘world’ terms. It will look at forms of modernism which set out to challenge various institutional kinds of power, in particular: the cultural centrality of Europe and the US; dominant forms of class and ethnicity; the universality of certain forms of democracy; dominant forms of sexuality; and canonical literary forms. Some of the political and schools looked at will include communism, futurism, surrealism, and situationism. The module will try to provide political and historical contexts for the form of each work, and provide a relatively wide survey by concentrating on short and medium-sized texts. 

Outline Syllabus
This will consist of a combination of short texts from readers, single books, and films, including: Karl Marx and Friedrich Engels, The Communist Manifesto; Mina Loy, ‘Feminist Manifesto’ ; André Breton, ‘The First Manifesto of Surrealism’; Leon Trotsky, ‘Literature and Revolution’; James Joyce, Dubliners; Gertrude Stein, Tender Buttons; Ezra Pound, Gaudier-Brzeska: A Memoir; Hugh MacDiarmid, A Drunk Man Looks at the Thistle; Tanizaki Junichiro, Naomi; Sergei Eisenstein director, Battleship Potemkin; Bertolt Brecht, The Caucasian Chalk Circle; Philippe Soupault, The Last Nights of Paris; Zora Neale Hurston, Their Eyes Were Watching God; Djuna Barnes, Nightwood; Aimé Césaire, Notebook of a Return to My Native Land; Mishima Yukio, Forbidden Colours; Kateb Yacine, Nedjma; Pable Neruda, poems; Jean-Luc Godard director, Weekend.
Teaching Time: Thurs 10:30-12 tbc
Method of Assessment : 2 x 5,000-word essays (A: 100% Assessed), or 1 x 5,000-word essay plus 1 x 2-hour examination (C: 50/50). 

ENXXX THE FAUST PROJECT (MODULE IN INTERDISCIPLINARY AND CREATIVE COLLABORATION) fOR SECOND YEARS ONLY (SUBJECT TO CONFIRMATION)
DR PAUL PRESCOTT

Objectives

This new module explores the Faust myth from a variety of disciplinary and creative perspectives. The story of a man who sells his soul to the Devil in exchange for a finite period of pleasure and omniscience has inspired countless artists, writers and philosophers in the four centuries since the publication of the German Faust Book. We will study the myth as it has evolved through a rich history of adaptation (in literature, drama, music, film, and art); we will also make more lateral connections between the Faustian pact and key issues in economics, ecology, neuroscience, theology and law. A range of experts from across the University and beyond will lead the seminars on a week-by-week basis. Each session aims not only to cast new light on the Faust myth, but also to offer an introductory insight into the ways of seeing and knowing of a different discipline. The module culminates in the production of a Group Project, a public ‘performance’ which might take the form of an original adaptation (stage, film, radio), an installation, or an exhibition. 

The module is open to all second-year students across the University, regardless of degree subject. It is particularly aimed at those students who enjoy working practically, collaboratively, and creatively, and who relish the challenges of interdisciplinarity. 

Outline Syllabus

The English Faust Book (Anon), Dr Faustus (Marlowe), Faust, Parts 1 and 2 (Goethe); Faust on Film (Faust, dir. F.W. Murnau; Mephisto, dir. Szabo); Faust Music (Gounod, Liszt, Berlioz, Schnittke); History of Science (Faust in Copenhagen, Segre); the syllabus will also include excursions into Law, Theology, History of Art, Sociology, and Neuroscience. 

Teaching Time:
Seminars: Monday 5-7pm or Tuesday 5-7pm (tbc)  

Method of Assessment: 1 x 3,000 word essay (25%); Group Project (25%); Individual Portfolio (50%)

ENXXX REELING AND WRITHING (SUBJECT TO CONFIRMATION)
MR MICHAEL HULSE
This is an unusual new 100%-assessed module for second and third year students, designed in response to the numbers of students in recent years who have had an interest in writing a body of work on a mythic, intertextually-conceived subject. The module combines writing poetry and reflecting critically on intertextual processes as well as on relations between the poetic and visual arts. Texts for reading and discussion will be taken from Homer, Ovid and Herodotus, and from the Bible, and in addition we will consider a sampling of iconographic figures, ancient and modern. Alongside original texts we shall consider other texts conceived in response, from Milton, Swift and Schiller to Rilke, Auden and Noel Coward. The aim is to create new poetry based on old stories, and to acquire an enhanced sense of how literature responds to literary and other cultural sources.

Outline syllabus

Every week the two hours will be divided equally between discussion of set texts (below) and workshop critique of new writing by members of the class.

Term 1, weeks 1 to 5: Myths and histories of antiquity. 

Week 1: Introductory

Week 2: Homer, Iliad Book XVIII and W H Auden, ‘The Shield of Achilles’

Week 3: Ovid, from Metamorphoses, Book X, Rilke, ‘Orpheus. Eurydike. Hermes’ and Ovid, from Metamorphoses, Book VIII, Swift, ‘Baucis and Philemon’.

Week 4: Ovid, from Metamorphoses, Book X, Hughes, ‘Pygmalion’ (Shaw et al). 

Week 5: Herodotus, extracts on Polycrates, poem by Schiller; Herodotus, extract on Candaules and Gyges, poem by C H Sisson. 

Term 1, weeks 7 to 10: The Great Code. 

Week 7 Genesis ch. 2-3, extracts from Milton, Paradise Lost, Book IX. 

Week 8 Daniel ch. 4-5, Byron ‘To Belshazzar’, Heine ‘Belsazar’. 

Week 9 Luke 15, 11-32, poem and prose extract by Rilke, painting by Rembrandt, sculpture by Rodin. 

Week 10: Matthew ch. 26-28 (Mark 14-16, Luke 22-24, John 17-21), paintings by Brueghel, van der Weyden, Mantegna, sculpture by Michelangelo. 

Term 2, weeks 1 to 5: Creating mythic images.

Week 1: Prometheus, paintings by Rubens and Ribera, poems by Goethe, Byron and Gautier. 

Week 2: Leda and the Swan, paintings by Boucher, Correggio, Paul Matthias Padua, poem by W B Yeats. 

Week 3: The Annunciation (Matthew 1, 18-25; Luke 1, 26-38), paintings by Leonardo da Vinci, Simone Martini, Dante Gabriel Rossetti (discussion of the iconography of the Virgin Mary). 

Week 4: The temptation of St. Antony, paintings by Bosch, Grünewald, Dalí.  

Week 5: Queens: paintings of Elizabeth I by Hilliard, poems on Victoria by Rudyard Kipling, Henry Lawson, Noel Coward. 

Term 2, weeks 7 to 10: Student choices.

Historical and mythological texts chosen by students on the module will be discussed. Workshops follow the model already described, combining scrutiny of texts and images with discussion of student texts.

Key primary texts

The Bible (Authorized Version)

Herodotus, The Histories
Homer, The Iliad, The Odyssey
Ovid, Metamorphoses
Teaching time

Friday 11.00-1.00 p.m.

Method of assessment

Portfolio of original poetry (300-500 lines) accompanied by a 1,000-word critical commentary, plus a 4,000-word essay (50/50).

