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Fredric Jameson: By Sam Tomlinson

Postmodernism:

Aspects of what is deemed to be Postmodernism began to emerge following the Second World War, when a new kind of society started to fluctuate. Many individuals began to recognise significant and fundamental changes in the variations of style and artistic experimentations with forms of art, literature and film aesthetics. This became more prominent in the 1960’s.

This was thought to be a collation of “specific reactions against the established forms of high modernism, against this or that dominant high modernism which conquered the university, the museum, the art gallery network and the foundations.” In effect, “this means that there will be as many different forms of postmodernism as there were high modernism in place.” Increasingly, Postmodernism has been thought to displace modernism, forcing aspects and variations of modernism to be categorised as part of “the canon” whereby they are “taught at schools and universities.”

Postmodernism distorts and erodes the traditional notion between high culture and mass/popular culture, especially a distressing development from an academic standpoint; which had a vested interest in preserving a realm of high or elite culture.  This is cultural implosion; societies distinction between opposites becomes blurred and distorted – elitist and mass culture blurred owing to radical developments in Postmodernism. 

Pastiche is a form of parody but without the humour; it seeks to imitate or mimic already existing styles, particularly its mannerisms and original inventions created in the modernist era. In many ways, pastiche reproduces (and reinforces) the aesthetics of modernism and to an extent creates a new, postmodernist, style – intertextuality.  

The individual, or the individualist subject, therefore becomes ‘dead’; and that one might even describe the concept of the unique individual and the theoretical basis of individualism as ideological. In consequence, variations of individualism and style become homogenised into, and within, society blurring our knowledge and existence of the original authorship of their creation.  Everyone is society; artists, filmmakers, architects etc. are mimicking each other’s styles and aesthetics becoming homogenised, therefore the notions of hegemony, class and the older bourgeois individual subject no longer exists it becomes an ideology or a myth within a postmodernist society. This makes them a thing of the past and more so some philosophers argue that they didn’t exist in the first place. Rather this construct is merely a philosophical and cultural mystification, which sought to persuade people that they ‘had’ individual subjects and possessed this unique personal identity. Pastiche is heavily influenced by and corresponds with capitalism and the evolution of the media; pastiche is often utilised as a form of marketing and advertising prompting society to further become homogenised by variations of modernist styles and aesthetics. 

Pastiche also links to nostalgia, as the development in postmodernism coerces society to long for the past. This is evident in the language of literature, verbal conversations between groups of people; film aesthetics etc. reinvents experiences in the forms of pastiche. In effect, we seem condemned to see the historical past through our own pop images and stereotypes about the past, which itself remains forever out of reach.  Society becomes homogenised and blurred; notions of the original and reproduced merge and distinctions in binaries begin to breakdown with the prevailing aspects of pastiche. 
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