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‘Beauty only exists if a certain ‘case’ (the work of art) … appeals to the principle of a universal consensus (which may never be attained)’
Jameson, Lodge and Wood p 417

 “Eclecticism is the degree zero of culture: one listens to reggae, watches a Western, eats McDonalds food for lunch and local cuisine for dinner, wears Paris perfume in Tokyo and retro clothes in Hong Kong; knowledge is a matter for TV games” 

  Lyotard, Lodge and Wood p 416
Comparison

Lyotard:
· No ideas have any certainty – just better or worse ways to interpret them

· Beauty only exists if it appeals to a universal consensus

· Society.science changes, so we can’t go on assuming that its theories are universally valid

Jameson

· Postmodernism strains to efface its own history

· The past is so overwhelming that there is nothing left to invent

· We live in perpetual present and perpetual change (ripples)
The Lonely Londoners  via Lyotard
How he elucidates a difficult aspect of theTLL

It is not the business of our understanding whether or not human sensibilities or imagination can match what it conceives. The emphasis can also be placed on the increase of being and the jubilation which result from the invention of new rules of the game, be it pictorial artistic or any other.

Lodge and Wood (p419)

· Don’t need to conform to previous narrative forms or styles
· Selvon freed, perhaps inadvertently, from previous traditions
….The cinema will be superior …to the novel whenever the objective is to stabilise the referent, to arrange it according to a point of view which endows it with a recognizable meaning to reproduce the syntax and vocabulary which enable the addressee to decipher images and sequences quickly and so to arrive easily at the consciousness of his own identity as well as the approval which he thereby receives from others … 
…If they too do not wish to become supporters… of what exists, the [painter and] novelist must refuse to lend themselves to such therapeutic uses.  They must question the rules of the art of … narrative as they have learned and received them from their predecessors.  Soon those rules must appear to them as a means to deceive to seduce and reassure which makes it impossible for them to be ‘true’. 
Lodge and Wood p 414-415
· Writers must not pander to their readers’ preconceptions unless they want to maintain the status quo – they must question what has gone before them rather than be boxed in by prior conventions.

How Lyotard problematises an aspect of the primary text

Tone of regret?
 “Eclecticism is the degree zero of culture: one listens to reggae, watches a Western, eats McDonalds food for lunch and local cuisine for dinner, wears Paris perfume in Tokyo and retro clothes in Hong Kong; knowledge is a matter for TV games” 

 Lodge and Wood p 416
· The migrants in TLL are the vanguard of the immigrant cultural influence in Britain 
· TLL post war London was a grey, culturally-concentrated society, stratified by class and money

· Diluting influences  on shops/behaviour/society/native Londoners
· Opposite of bland neutrality
 Lyotard, writing in the 1980s, seems rather disapproving of the eclecticism/multiculturalism that is the norm now, regrets the lowest common denominator effect  - MacDonalds/Paris perfume etc..
A postmodern artist or writer is in the position of a philosopher: the text he writes, the work he produces are not in principle governed by pre-established rules, and they cannot be judged according to a determining judgement, by applying familiar categories to the text or the work. Those rules and categories are what the work of art itself is looking for. The artist and the writer, then, are working without rules in order to formulate the rules of what will have been done. 
Lodge and Wood p 420
Does he mean writers can make it up as they go along?
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Focus onprocess and change rather than substance and order




Quite regularly, "my eyes glaze over" when I read polysyllabic discourse on the themes of poststructuralism and postmodernism; what I understand is largely truism or error, but that is only a fraction of the total word count. 
Noam Chomsky, Rationality/Science

Z Papers Special Issue, 1995
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