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Edward Said investigates the portrayals of Orientals within writing through studying various works, unlocking the misconceptions that are made in Western culture, he also critiques the placement of Orientals within literature as he argues the powerlessness of stereotype. Furthermore, Said explains that the Western perception of the East, aka the Orient, has been informed by European scholars and that the voice of the Orient is replaced by the voice of the European. Said, through the texts he discusses, says that more can perhaps be learnt about European discourses than they do about the Orient. 
Said initially discusses how travellers find their experiences of a new country not to be what they expected as it wasn’t what was depicted in books and then pitches the idea that people, places and experiences that are depicted in books acquire a greater authority and use than the actuality. A similar sentiment is seen in ‘Buddha of Suburbia’ through Karim’s vision of what the city of London will be like in comparison to life in the suburbs as Karim is depicted as having an idealised vision of London – “There was a sound that London had…There were kids dressed in velvet cloaks who lived free lives…” (page 121). However, Karim soon learns that his fantasies about London are just that as Eva’s flat was like “a derelict cathedral” with “ancient crusty mouldings” (p125). 
Said suggests an unbalanced validity and secrecy of the dominant attitude towards the Oriental by using terms that’s are authoritative and anonymous to describe Western culture. One such dominant attitude is depicted in ‘Buddha of Suburbia’ through the character Shadwell and his insistence that the character of Mowgli be authentic with an Indian accent and the “loin-cloth and brown make-up” (page 146/7) and the cultural assumptions that Karim has been to India and can speak the language. Shadwell also describes Indian boys “exotic”, claiming that this will appeal to certain critics, which positions Karim as “the other”. Similarly, when Karim is cast in Pyke’s play, he insists that Karim needs to choose a character from his “own background...someone black”, claiming that Karim’s family may “give the play a little variety” (page 170). The play thus becomes more of an exploration of social position that is fixed by race as opposed to class. This further develops the notion of racial attitudes that are deeply engrained in Western culture. 
The Western stereotype and misconceptions derived from, what Said implies is the Western projection of, Orientalism is seemingly somewhat confirmed in Chapter 11 through the reactions to Karim talking about Anwar’s hunger strike:- 
“….’I’m afraid it shows black people-‘
‘Black and Asian people – ‘
‘One old Indian man –‘
‘As being irrational, ridiculous, as being hysterical. And as being fanatical’” (page 180).

Said views the present state of Orientalism being in a state of crisis due to the disparity between the texts and reality. This is demonstrated in ‘Buddha of Suburbia’ due to the recognition of the complexity of British identity with the opening line – “…I am an Englishman born and bred, almost”.
