Modes of Reading – Seminar Handout
Week 4 – Cixous and Irigaray
Madness, Silence and Noise
Cixous
· Interpellation (360, 363) – ‘…as soon as there is a will to say something …you are led right back – to the father’ 
· New language (361) – ‘If it were to come out in a new day that the logocentric project had always been, undeniably to found (fund) phallocentrism …then all stories would have to be told differently’ // (363) ‘Phallocentrism is. History has never produced recorded anything but that’.
· Desire (363) – ‘…because they asked it of her’
· Flux (363) – ‘living structures … we are living through a transitional period’
· Escape? (364) – ‘But we are still floundering about – with certain exceptions – in the Old order’.
· [bookmark: OLE_LINK1][bookmark: OLE_LINK2][bookmark: _GoBack]Liminal dynamic essential for creativity (364) – ‘There is no invention possible … without … the abundance of the other … a marvellous sun of energy love, which bombards and disintegrates these ephemeral amorous singularities so that they may recompose themselves in other bodies for new passions…’ 
Irigaray
· Interpollation – To Speak is Never Neutral (2000)
· Desire (533) – ‘All desire is connected to madness … the relationship with the mother is mad desire’ // (534) ‘Desire for her, her desire, that is what is forbidden by the law of the father, of all fathers: fathers of families’ // (539) ‘we must refuse to let her desire be annihilated by the law of the father’
· Silence (537) – ‘the abyss of the silent and threatening belly. Threatening because silent?’ // (539) ‘Silence is all the more alive in that speech exists. Let us not be the guardians of silence’.
· Contraception, abortion, etc. (540) – ‘We have a lot of things to do … in the holy Catholic Church, whose sovereign pontiffnow thinks fit, once more, to forbidcontraception, abortion, extramarital realtions, homosexuality, etc.’ -  http://www.youtube.com/watch?v=Jfb9f7yFYgw 
Deleuze
‘It is at work everywhere, functioning smoothly at times, at other times in fits and starts. It breathes, it heats, it eats. It shits and fucks. What a mistake to have ever said the id. Everywhere it is machines—real ones, not figurative ones: machines driving other machines, machines being driven by other machines, with all the necessary couplings and connections. An organ-machine is plugged into an energy-source-machine: the one produces a flow that the other interrupts. The breast is a machine that produces milk, and the mouth a machine coupled to it. The mouth of the anorexic wavers between several functions: its possessor is uncertain as to whether it is an eating-machine, an anal machine, a talking-machine, or a breathing machine (asthma attacks). Hence we are all handymen: each with his little machines.’ 

‘Desiring-machines are binary machines, obeying a binary law or set of rules governing associations: one machine is always coupled with another. The productive synthesis, the production of production, is inherently connective in nature: "and . . ." "and then . . ." This is because there is always a flow-producing machine, and another machine connected to it that interrupts or draws off part of this flow (the breast—the mouth). And because the first machine is in turn connected to another whose flow it interrupts or partially drains off, the binary series is linear in every direction. Desire constantly couples continuous flows and partial objects that are by nature fragmentary and fragmented. Desire causes the current to flow, itself flows in turn, and breaks the flows. "I love everything that flows, even the menstrual flow that carries away the seed unfecund." Amniotic fluid spilling out of the sac and kidney stones; flowing hair; a flow of spittle, a flow of sperm, shit, urine that are produced by partial objects and constantly cut off by other partial objects, which in turn produce other flows, interrupted by other partial objects. Every "object" presupposes the continuity of a flow; every flow, the fragmentation of the object.’ 

‘In order to resist organ-machines, the body without organs presents its smooth, slippery, opaque, taut surface as a barrier. In order to resist linked, connected, and interrupted flows, it sets up a counterflow of amorphous, undifferentiated fluid. In order to resist using words composed of articulated phonetic units, it utters only gasps and cries that are sheer unarticulated blocks of sound.’ (from Deleuze and Guattari, Anti-Oedipus – Capitalism and Schizophenia, 1972)

Wittgenstein
‘Whereof one cannot speak, thereof one must be silent.’ (Wittgenstein, Tractatus, 1921)
Foucault
‘...modern man no longer communicates with the madman [...] There is no common language: or rather, it no longer exists; the constitution of madness as mental illness, at the end of the eighteenth century, bears witness to a rupture in a dialogue, gives the separation as already enacted, and expels from the memory all those imperfect words, of no fixed syntax, spoken falteringly, in which the exchange between madness and reason was carried out. The language of psychiatry, which is a monologue by reason about madness, could only have come into existence in such a silence.’ (Foucault, Madness and Civilisation (original title: L’Histoire de la Folie à l'âge Classique), 1961)

Merzbow
http://www.youtube.com/watch?v=pGzrL8J0t-c
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 Kurt Schwitters, Merzbau (1919-23 … and beyond)

Sontag
A paradox: ‘the age of the widespread advocacy of art’s silence should also contain an increasing number of works of art that babble. Verbosity and repetitiveness is a particularly noticeable tendency in the temporal arts of prose, fiction, music, film, and dance, many of which appear to cultivate a kind of ontological stammer — facilitated by their refusal to heed the incentives for a clean, anti-redundant discourse supplied by linear, beginning-middle-and-end construction. But actually, there’s no contradiction. For the contemporary appeal for silence has never indicated merely a hostile dismissal of language.’ (Susan Sontag, The Aesthetics of Silence, 1982)

Questions
1) Luce Irigaray encourages women to ‘not be the guardians of silence, of a deadly silence’. In the light of this view, what is the significance of Aunt Margaret’s lack of voice in The Magic Toyshop and in the wider context of society at the time?
2) Luce Irigaray argues that there is a need for females to discover a sexuality that does not just serve the male. To what extent does Melanie achieve this by the end of the novel and how does her sexuality compare to her naïve self at the start?
3) Helene Cixous claims "either the woman is passive; or she doesn't exist." Discuss this in relation to Aunt Margaret, to what extent is she a wholly passive character?
4) "There is no such thing as 'destiny', 'nature', or essence, but living structures, caught up, sometimes frozen within historico-cultural limits which intermingle with the historical scene to such a degree that it has long been impossible... to imagine something else." Examine the presence of historico-cultural limits in The Magic Toyshop, and how they particularly impact on the women in the household.
5) "Phallocentrism is the enemy. Of everyone. Men stand to lose by it, differently but as seriously as women." How many of Uncle Philip's actions are influenced by Phallocentristic ideas, and in what ways does this contribute to his eventual downfall?
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