EN123 – Modern World Literatures 		Seminar Tutor: Emilie Taylor-Brown
Seminar: Thurs 1-2pm, H445 			emilie.taylor-brown@warwick.ac.uk
Office Hour: Thurs 2-3pm, H507


Unit III (1914-1945): Modernisms and World War
Week 5: Mother Courage and Her Children (1939) Bertolt Brecht 
[image: ]
The Thirty Years’ War: 1618-1648
In Brief: Ferdinand II (King of Bohemia) attempted to impose Roman Catholic absolutism on his domains and the Protestant nobles of Bohemia and Austria rose up in rebellion. This was followed by a series of wars spurred by territorial and political disputes, which developed into a more general war involving most of central Europe. 
- armies largely self-funded; solider looted for pay, famine and disease rife. 

THE STORY OF MOTHER COURAGE
There once was a mother
Mother Courage they called her
In the Thirty years’ war
She sold victuals to soldiers.
The war did not scare her
From making her cut
Her three children went with her
And so got their bit.
Her first son died a hero
The second an honest lad
A bullet found her daughter
Whose heart was too good.

Sergt.	Peace – that's just a mess; takes a war to restore order. Peacetime, the human 	race runs wild. People and cattle get buggered about, who cares? Everyone eats 	just as he feels inclined, a hunk of cheese on top of his nice white bread, and a 	slice of fat on top of the cheese. How many young blokes and good horses in that 	town there, nobody knows; they never thought of counting. I been in places ain't 	seen a war for nigh seventy years: folks hadn't got names to them, couldn't tell 	one another apart. Takes a war to get proper nominal rolls and inventories – 	shoes in bundles and corn in bags, and man and beast properly numbered and 	carted off, cause it stands to reason: no order, no war.

While Mother Courage takes place in the midst of one of the bloodiest conflicts in European history, Brecht’s chronicle excludes the war (that is war-as-battles) from the stage. Its ‘battles’ are fought, not in the fields, but in the marketplace, and its battalions are commoners struggling to survive within the economic conditions established by war.

--- Gleitman, Claire. “All in the Family: Mother Courage and the Ideology of the Gestus” Comparative Drama 25.2 (1991): 147-167. Web.
Key Terms:
verfremdungeffekt or ‘Alienation’ or ‘Estrangement’ Effect
Epic Theatre
Gestus

Points to Consider:	
- What is the significance of the children’s names and heredities?
- What is the symbolism behind the hat and the red boots?
- How is this play relevant today?
- Do we empathise with Mother Courage?
- What is the significance of the complaint scene?
- How does the play represent Modernity?
- Why is Kattrin mute?
- How is religion used in the play? i.e. songs, symbolism, excuse for war
- How does this text relate to Marx’ theory of capitalism? 
- Why does MC tell the fortune of the sergeant and her own children?
- How does Eilif impress the General? 

Brecht portrays […] not the great individual, but the common man, who so far from being the initiator of dramatic action, so far from imposing his subjectivity on the world, is a victim of events, of the world’s encroachment on an individual.

---Steer, W. A. J. “Brecht’s Epic Theatre: Theory and Practice” The Modern Language Review 63.3 (1968): 636-649. Web. 

(Eilif arrives, followed by soldiers with pikes. His hands are fettered. His face is chalky-white). 
[…]
The Cook (to the soldiers) 	What you doing with him?
A Soldier 	                           Something not nice.
The Chaplain	              What's he been up to?
The Soldier			Broke into a peasant's place. The wife's dead.
The Chaplain		How could you do a thing like that?
Eilif				It's what I did last time, ain't it?
The Cook			Aye, but it's peace now.
Eilif				Shut up. All right if I sit down till she comes?
The Soldier			We've no time.
The Chaplain	In wartime they commended him for that, sat him at the general's right hand. Dashing, it was, in those days. Any chance of a word with the provost-marshal?
The Soldier	Wouldn't do no good. Taking some peasant's cattle, what's dashing about that?
The Cook			Dumb, I call it.
Eilif				If I'd been dumb you'd of starved, clever bugger.
The Cook			But as you were clever you're going to be shot.
[…]
The Chaplain		And what shall we tell your mother?
Eilif	Tell her it wasn't any different, tell her it was the same thing. Or tell her nowt. (The Soldiers propel him away) .


In Mutter Courage at a point in the third scene, it is suddenly announced that the Catholics are about to attack. The chaplain needs to borrow a coat to disguise his faith and save himself from the vengeance of the enemy. At first Mutter Courage refuses to lend him one because, she says, 'Ich hab schlechte Erfahrungen gemacht'. [I’ve had bad experiences] Then, however, she relents and hands him one from her waggon, adding the words: 'Ich tus gegen mein besseres Gewissen' [I’ll do it against my better conscience.] What Brecht accomplishes in both these passages is a reversal both of our traditional view of morality, and of our traditional conception of the relationship between self and world. […] For Brecht […] it is the world which…constitutes the threat to the exposed individual; and in these circumstances, the individual must bend all his rational powers to the defence of the self against the threatening world, and also against the enemy within -an instinctive goodness which, if yielded to, will expose the self still further, to the point of total annihilation. Both these passages are instances of the alienation effect working through linguistic paradox. They administer a shock to our normal view of things: they show us that man's moral nature is other than we had supposed it to be, because we live in an age when the individual is utterly vulnerable to external forces of destruction and must therefore adapt his inner nature to meet the threat. 

--- Steer, W. A. J. “Brecht’s Epic Theatre: Theory and Practice” The Modern Language Review 63.3 (1968): 636-649. Web. 


Futher Reading:

Benjamin, Walter. Understanding Brecht. Trans. Anna Bostock. London: Verso, 1966. Print. 
Blau, Herbert. “Brecht’s ‘Mother Courage’: The Rite of War and the Rhythm of Epic” Educational Theatre Journal 9.1 (1957): 1-10. Print. 
Boal, Augusto. Theater of the Oppressed. New Edn. London: Pluto Press, 2000. Print.
Bryant-Bertail, Sarah. Space and Time in Epic Theater: A Brechtian Legacy. Suffolk: Camden House, 2000. Print. 
Gleitman, Claire. “All in the Family: Mother Courage and the Ideology of the Gestus” Comparative Drama 25.2 (1991): 147-167. Web.
Steer, W. A. J. “Brecht’s Epic Theatre: Theory and Practice” The Modern Language Review 63.3 (1968): 636-649. Web.

International Brecht Society - http://german.lss.wisc.edu/brecht/ 
MIT guide to Brecht and Epic Theatre - http://web.mit.edu/allanmc/www/brecht.pdf 
Brecht: ‘Modern Theatre is Epic Theatre’ [excerpt] - http://www.sfcmhistory.com/Laurance/MHL_204_EL/assignments/Brecht_epic_theater.pdf 

[bookmark: _GoBack]Alienation effect is achieved when the audience is encouraged to re-examine its preconceptions and to look at the familiar in a new way, with an interest in how it can and should be changed.

Epic Theatre: A new kind of artistic unity is built out of such conflicting elements: interruptions are encouraged, text is set against action, music is given its own reality, scenery is cut away, unconnected scenes follow on from each other and so on. The point is that by exposing the audience to such diversity, they are encouraged to think independently and come to their own conclusions.


…realistic portraits of the way that real people behave in a contradictory world.

Gestus: the physical embodiment of the relationships between people in society. Each gestus captures a particular set of interlocking attitudes and the sum total of these provides the audience with a chart of the society that is portrayed.  [Mother Courage continuing to pull her cart]

- what is the significance of commodity in the play?


--- essay advice: you might compare diff. literary or dramatic techniques used in representing or critiquing modernity 
e.g. Zone/The Wasteland/Pale Horse, Pale Rider/Mother Courage

- Epic Theatre
- Stream of Consciousness 
- Polyphony/heteroglossia
- Surrealism
- Epistolary Format
- Fragment narratives
- Collective versus individual consciousness
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