Modes of Reading 31/10/2013
Rasheed Rollins 

Frantz Fanon – The Negro and Language

What’s the theory? 

· Fanon highlights how speaking a language does not simply entail the understanding of words and their derivation. Neither does it mean to understand particular grammar rules or syntax. Rather, to speak and understand a certain language is to reinscribe your original culture with the culture and values of that of the native speakers of that language. 

· Fanon also conveys how, through language, “The black man has two dimensions.” In other words, the black man can either stick to his own colloquial interpretation of European language and be viewed as almost sub-human; or he can speak the proper language of the Europeans, to be a lesser replica of the white man and become “elevated above his jungle status in proportion to his adoption of the mother country’s cultural standards.” 

· Fanon also points out how; “A white man addressing a Negro behaves exactly like an adult with a child…” The implication of that statement is to propose the idea that the majority of white people inherently view the black man as being on a lower intellectual level. As a result, through specific phrases, words and syntax, white people implicitly showcase this natural prejudice. 

· Fanon also points out how his goal is not to call on the benevolent attributes of humanity to fight racism and prejudice. Rather, his goal is to “help the black man to free himself of the arsenal of complexes that has been developed by the colonial environment.”  


How this relates to The Lonely Londoners

· The most blatant way in how Fanon’s theory relates to the novel is through Selvon opting to use a colloquial Caribbean dialect to narrate the text. Using Fanon’s theory, the implication of Selvon choosing this technique may have been to replace the London that the native London citizens experience with the unreal London that the West Indian migrants experience. 

· Another way in which Fanon’s theory has some relation to Selvon’s text is through the way in which Selvon depicts the character of Harris. Harris is portrayed to “like English customs and thing”. In addition to that, Harris is always throwing fancy parties particularly for white people, he wishes to bypass the racial barriers and climb up the social hierarchy. This coincides with Fanon’s theory; as he states, “The Negro who knows the mother country is a demigod.” 

· Extremely pertinent quotation from Fanon: 
“There is a psychological phenomenon that consists in the belief that the world will open to the extent to which frontiers are broken down. Imprisoned on his island, lost in an atmosphere that offers not the slightest outlet, the Negro breathes in this appeal of Europe like pure air.” (129)

Interesting Quotation:

“The only possibility of regaining one’s balance is to face the whole problem, for all these discoveries, all these inquiries lead only in one direction: to make man admit that he is nothing, absolutely nothing – and that he must put an end to the narcissism on which he relies in order to imagine that he is different from the other ‘animals.’” (130) 
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