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Michael(Longley(
• ‘Bud Freeman in Belfast’ 
• ‘Letters: To Derek Mahon’ 
• ‘Kindertotenlieder’ 
• ‘Wreaths: The Civil Servant’ 
• ‘Wreaths: The Greengrocer’ 
• ‘The Butchers’ 
• ‘Ceasefire’ 
• ‘A Linen Handkerchief’ 

Ciarán(Carson(
• ‘Turn Again’ 
• ‘Snow’ 
• ‘Ambition’ 
• ‘Queen’s Gambit’ 
• ‘Gate’ 
• ‘Last Orders’ 
• ‘Farset’ 
• ‘Schoolboys and Idlers of Pompeii’ 
• ‘Barfly’ 
• ‘Jump Leads’ 
• ‘Question Time’ 
• ‘Revised Version’ 
• ‘Jawbox’ 
• ‘Hamlet’ 
• ‘Belfast Confetti’ 
• ‘Clearance’ 

• ‘Linear B’ 
• ‘Night Patrol’ 
• ‘August 1969’ 
• ‘Campaign’ 
• ‘Smithfield’ 
• ‘Army’ 
• ‘33333’ 
• ‘Winos’ 
• ‘Cocktails’ 
• ‘Travellers’ 
• ‘Box’ 
• ‘Slate Street School’ 
• ‘The Irish for No’ 
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The$City$in$Michael$Longley$and$Ciarán$Carson$
$

Community)

Only in […] communication are singular beings given – 
without a bond and without communion, equally distant 
from any notion of connection or joining from the outside 
and from any notion of a common and fusional interiority.  
Communication is the constitutive fact of an exposition to 
the outside that defines singularity.  In its being, as its 
very being, singularity is exposed to the outside.  By 
virtue of this position or this primordial structure, it is at 
once detached, distinguished, and communitarian.  
Community is the presentation of the detachment (or 
retrenchment) of this distinction that is not individuation, 
but finitude compearing. 

-- Jean-Luc Nancy, ‘The Inoperative Community’, in The Inoperative 
Community (Minneapolis: University of Minnesota Press, 1991) 

Modernist)cities)

Let us go then, you and I, 
 When the evening is spread out against the sky 
 Like a patient etherized upon a table; 
 Let us go, through certain half-deserted streets, 
 The muttering retreats 
 Of restless nights in one-night cheap hotels 
 And sawdust restaurants with oyster-shells: 
 Streets that follow like a tedious argument 
 Of insidious intent 
 To lead you to an overwhelming question ... 
 Oh, do not ask, "What is it?" 
 Let us go and make our visit. 
[…] 
 No! I am not Prince Hamlet, nor was meant to be; 
 Am an attendant lord, one that will do 
 To swell a progress, start a scene or two, 
 Advise the prince; no doubt, an easy tool, 
 Deferential, glad to be of use, 
 Politic, cautious, and meticulous; 
 Full of high sentence, but a bit obtuse; 
 At times, indeed, almost ridiculous-- 
 Almost, at times, the Fool. 
 
 I grow old ... I grow old ... 
 



Nick Collins  2.5 
Poetry in English since 1945 

 2 

-- from T. S. Eliot, ‘The Love Song of J. Alfred Prufrock’, in Prufrock and Other 
Observations (1917) 

‘And this also,’ said Marlow suddenly, ‘has been one of 
the dark places of the earth.’ 

-- from Joseph Conrad, Heart of Darkness (1899) 

Theories)of)the)City)
 

The city has always had relations with the society located 
within it, with its constitutive elements (countryside and 
agriculture, offensive and defensive powers, political 
powers, the States, etc.), and with its history.  The city 
changes when the society within it changes.  However, 
the city’s transformations are not the passive results of 
the global society, nor of its own modifications.  The city 
also relies on (and no less essentially) relations of 
immediacy, direct connections between the individuals 
and the groups which make up society (families, 
organised bodies, professions and corporations); it is no 
more reducible to the organisation of these immediate 
connections, than to the metamorphoses in their 
changing. 

-- from Henri Lefèbvre, Le droit à la ville [The Right to the City] (1968) 

To claim the right to the city in the sense I mean it here is 
to claim some kind of shaping power over the processes 
of urbanization, over the ways in which our cities are 
made and remade, and to do so in a fundamental and 
radical way.  From their very inception, cities have arisen 
through the geographical and social concentration of a 
surplus product. 

-- from David Harvey, Rebel Cities: From the Right to the City to the Urban 
Revolution (2012) 

We should also have to re-evaluate [...] the respective 
roles of States, Unions, Federations or State 
Confederations on the one hand. And of the cities on the 
other. If the name and identity of something like the city 
still has a meaning, could it, when dealing with the 
related questions of hospitality and refuge, elevate itself 
above nation-states[?] 

-- from Jacques Derrida, ‘On Cosmopolitanism’ in On Cosmopolitanism and 
Forgiveness (1997) 

 


