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1. When J.M. Coetzee was awarded the Nobel Prize for Literature in 2003, in his acceptance speech, entitled “He and His Man” he posed a number of questions which he also explored in his novel Foe: What is a character, what is a story, and what is an author? How do reading and writing together comprise the work? What does (the report of) the world bring to art and what does art bring to the world? Does the author create character and story, or do these create the author? - How would you respond to these questions?
2. J.M. Coetzee’s Foe raises even more questions: What does it mean for a novel to claim canonic status, or for critics to make such a claim on its behalf?
3. What kinds of voicing and silencing are involved in this process, and how do they relate to the wider operations of voicing and silencing that characterise - and to some degree constitute - our cultural and political practices?
4. In Foe, Coetzee has made canonic intertextuality a fundamental principle: the novel’s manner of proceeding is to rewrite, and fuse together, the biography of Daniel Defoe and those of several of Defoe’s fictional characters. Although the overt intertextuality in Coetzee’s novels can be read as an implicit claim to a place in the established canon, is it also possible to regard it as drawing attention to the way the text, like any text, is manufactured from the resources of a particular culture, in order to gain acceptance within that culture?
5. A large part of the novel consists of a memoir and several letters written by the newly-returned castaway Susan Barton to the well-known author Daniel Foe. Quotation marks before each of her paragraphs remind us that this is a representation in writing of writing. And it is written not as a simple day-to-day record of experience, as in a novel of letters or diary entries, but for the explicit purpose of proffering a narrative - the story of Barton’s year on an island with another, earlier, castaway named Cruso - for insertion into the canon of published English texts. When, towards the end of the novel, the quotation marks disappear, on what occasion and by what means are these words now being produced, and to what audience are they being directed?
6. Susan Barton is troubled by the appearance of a girl claiming to be her daughter, and that of her maid Amy who often accompanies her. What purpose do these characters play in the novel?
7. Barton feels she lacks substance as an individual until the story of her year on the island with Cruso is written as a legitimate narrative. She is barred from the domain of authorship by her gender, social status, economic dependence and her unfamiliarity with the requirements of published narratives. Why does Foe make little progress with Barton’s story? 
8. Friday is presented not in his own terms - we have no sense of what they might be - but he exists in relation to Susan Barton. What is Friday’s role within the novel?
9. Who is Friday’s foe, who has cut out his tongue and made it impossible for his story to be heard?
10. Is it perhaps Foe, the writer, the one who tells people’s stories, whatever their race, gender, and class, that rewrites, driving into deeper and deeper silence those whom his discourse excludes?
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