Week 8: Jamaica Kincaid’s Lucy

1. Edward Said describes the novel as “Jamaica Kincaid in the white world”, what might this mean?

2. When and how do we learn of Lucy’s name? How might we interpret this?
[bookmark: _GoBack]
3. British colonial curricula indoctrinated children throughout the Empire with a sense of inferiority and alienation while simultaneously inculcating a love/hate relationship with Englishness and English literature. Can you see examples of this trope within Kincaid’s Lucy?

4. Explore the daffodil iconography in the novel.

5. Lucy grows to love Mariah as a substitute mother, why doesn’t she feel the same ambivalence towards Mariah as she does her mother?

6. Is her maternal ambivalence symbolic of more than a mother-daughter relationship?

7. Compare and contrast Mariah and Lucy, how do they perceive love?

8. Is Lucy a reliable narrator?

9. A Bildungsroman relates the protagonist’s progression towards achieving political, cultural or even gender awareness, bypassing the development of sexual identity. They leave the protagonists on the threshold of adult life depriving them of the most important rite of passage, that of sexual initiation. Does Lucy fit within this genre?

10. The narrator always thinks before she speaks and as a consequence often says nothing at all. How can we read this self-censorship?
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