Week 5: Assia Djebar’s Fantasia: An Algerian Cavalcade
Discussion Questions

Doubly Subjugated
· If writing is embedded in, or is dominated by, discourses of the hegemonic Other, how can one not belonging to the dominant group find modes of expression that reflects the specificity of one’s own experiences?
Djebar’s Concerns
· “Can I, twenty years later, claim to revive these stifled voices? And speak for them? Shall I not at best find dried-up streams? What ghosts will be conjured up when in this absence of expression of love (love received, ‘love’ imposed), I see the reflection of my own barrenness, my own aphasia”.
· “To attempt an autobiography using French words alone is to lend oneself to the vivisector’s scalpel, revealing what lies beneath the skin”.
· “Autobiography practiced in the enemy’s language has the texture of fiction”.
· How would you respond to these concerns?
Translating and Cultural Memory
· Explore the theme of translation in the novel.
· How does Djebar construct a new cultural memory?
· A question that stems from this is, who is entitled to speak for past events in the present?
Feminine Language
· How would you define “feminine language” or what French feminists define as “ecriture feminine”?
· How is “feminine language” used in Fantasia? Is it used as a feminist strategy?
· What are the difficulties and limitations of positing a “feminine language”?
Polarities
· Explore the theme of subjugation and resistance.
· Explore the theme of sound and silence in the novel.
· How does Djebar fuse his-story with her-story?
· What effect does it have to mix the written narratives by men and the oral accounts by women?
Djebar asks:
· If Woman is defined as Other, can she then speak?
· Can she express herself and her specifically female experiences?
· And if so, whose language, whose voice is she using in doing so?
· How does Otherness and appropriation affect Algerian women in light of colonisation?
Structure
· Why does Djebar shift between the distant past, recent past, and autobiographical accounts of coming of age? What effect does this shift have on the reader?
· [bookmark: _GoBack]Fantasia blurs genres by incorporating travel narratives, historical colonial documents, interviews and autobiography. What is the purpose of crossing genres? How can we interpret this?
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