Modern World Literatures – Seminar Handout
Fridays 15:00-17:00 – Room H501
Session 1 (10/10/14) – Introduction and Goethe’s Faust (pt.I) 
Course information
· Chris Maughan
· Email: c.j.maughan@warwick.ac.uk, 
· Office hour: Fridays 17:00-18:00 (T1-3 H501)
Seminar programme
	Week
	Seminar Focus

	2
	Goethe, Faust Part I, trans. David Luke (Oxford World’s Classics)

	3
	Equiano, Interesting Narrative of the Life of Olaudah Equiano, or Gustavus Vassa, African (Dover Thrift)

	4
	Blake, “Auguries of Innocence”; Percy Shelley, “Ode to the West Wind” and “The Mask of Anarchy”; Pushkin, “The Bronze Horseman” [handout]

	5
	Mary Shelley, Frankenstein [1818 Text] (Norton Critical Editions)

	6
	READING WEEK

	7
	 Baudelaire, “I. Beauty, Fashion and Happiness,” “II. Manners and Modes,” “III. An Artist, Man of the World, Man of Crowds and Child,” “IV. Modernity,” “IX. The Dandy,” from “The Painter of Modern Life”; “The Swan” from Fleurs du Mal; “The Eyes of the Poor,” “Lost Halo,” “Bash the Poor!” from Paris Spleen; Rimbaud, “The Drunken Boat” [handout]

	8
	Ibsen, A Doll’s House (Four Major Plays, Oxford World’s Classics)

	9
	Soseki, Kokoro, trans. Meredith McKinney (Penguin Classics

	10
	Conrad, Heart of Darkness (Penguin Popular or Penguin Classics)



Assessment – Term 1
· Formative response: Discourse on modernity - A short response (500 words maximum) to one of the 'Discourses of Modernity' at the Modernity Clinic is due in class in Week 5 of Term 1. Write out the quotation you wish to respond to, re-state it in your own words, then reflect on its implications.
· Library Research Exercise A guided research exercise, available via the Modernity Clinic, is due by Week 7 of Term 1. (This is also required for EN122: Modes of Reading.) 
· First assessed essay - The first essay (1,500 words), due in Week 10 of Term 1, is a close reading of a passage from any one of our Term 1 texts. You should address the passage in terms of language, theme and context, situating it in relation to the work from which it is drawn and touching on the question of the work’s modernity.
· Modernity clinic assignment  you are required to submit at least two posts of reasonable length (c. 100 words) for each of Terms 1 and 2 to theModernity Clinic moodle.
Assessment - Terms 2 and 3
· Second assessed essay - The second essay (2,500 words), due in Week 7 of Term 2
· Portfolio -  due complete in Week 5 of Term 3
· Modernity clinic assignment  (see above)
Seminar activities
Example Questions
I will be asking you each to take turn in coming up with 5 questions for discussion. Please think hard about the questions as I will be asking you to speak (without notes) for no more than five minutes about why you chose the questions you did. If it helps, below are some example questions which give an indication of the range in type of question you might wish to pose to the group.
· Thematic: ‘How does the text understand tradition?’ [or Magic? Rationality? Enlightenment? Femininity? Silence?, etc, etc.]
· Linguistic: ‘What role does language concerned with voice play in the text’s representation of power?’   
· Theoretical: Consider the form of the text in relation to Raymond William’s understanding of ‘dominant, residual and emergent’
· Historical: ‘How does the text register economic upheavals of the time?’ 
· Structural: ‘How should the text’s ending be considered in relation to the text as a whole?’
Today’s seminar
What is ‘Modernity’?
Bad Chemisty 
Faust – Group Discussion
· [bookmark: _GoBack]How are modernity and ‘tradition’ counterposed in the play? What are we to make of the protagonist’s dismissal of (early modern) science in favour of magic? How does Faust, as prototypical modern subject, relate to the traditional community from which he is isolated?

· ‘In the beginning was the deed’: if the play discards book-learning in the quest for authentic experience, and makes action (‘streben’) the lynchpin of modern subjectivity, what do we make of Faust’s tally-sheet by the end of the play?

· Uneven development and modern cultural form: why does the play seem like such a hodge-podge of differing sources and elements? If there are two Fausts, an early Romantic sturm-und-drang version, and a later, more classically composed one, what factors might account for the difference? (Hint: among them, a rather large historical event!)

