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BIOGRAPHIES

Rosa Ainley is a writer with a background in architecture and photography. 
Her published work ranges from the short story to non/fiction to journalism and includes edited collections, guide books and spoken word sound installations. With degrees in literature and photographic studies, her practice has extended in the last few years into digital writing, using image and sound as well as words, a development supported by an Arts Council grant. Her specialism is space, buildings and architecture; she has also written on music, sexuality and photography. 

Recent work includes Don’t hold your breath, a spoken word installation in Drawing Breath, Horsebridge Arts Centre, Whitstable, and touring (October 2008/09); and Gateway Sounds: Sheppey Bridge and RSPB Purfleet, an mp3 pilot project, selected as a showcased work for Architecture Week 2007. Her short story ‘missing you’, was published in Ideas above our Station (Route 2006). Her first piece for radio, A Trick of the Light, adapted from a writer-in-residence commission was broadcast in June 2006 on AA Independent Radio and featured in the London Architecture Biennale. 

Current projects are 2 Ennerdale Drive: unauthorised biography, a memoir of a house and the family that lived there; waiting room, an on-going series on the state, activity, architecture and place of waiting; continuing investigations into digital writing; and ‘audio-architecture’.She is also a professional editor of contemporary art and architecture books and has worked with many leading schools, practices, publishers and individual artists and architects in the UK and internationally. She currently works part-time at the Architectural Association as an editor on print and digital projects. 

Dr Katharine Cox is a lecturer in English and Popular Culture at the University of Wales Institute, Cardiff. Recent publications include articles on Jeanette Winterson, Philip Pullman and Mark Z. Danielewski. She’s currently completing a couple of co-edited collections on Philip Pullman’s His Dark Materials (with Steve Barfield Westminster) and the fantasy fiction of Iain (M.) Banks (with Martyn Colebrook Hull), and hopes to find time to work on a monograph concerning contemporary detective fiction.   

 

Dr Rebecca D’Monté is Senior Lecturer in Drama at the University of the West of England, Bristol.  She has edited books on Early Modern female utopias, and British political drama in the 1990s, and recent articles include adaptations of Rebecca, representations of the spinster by interwar dramatists, and staging the pastoral between 1938 and1940. She is currently completing a book on popular women dramatists, 1930-1960, and researching material on British Drama during the Second World War. 
Dr Henriette Donner’s interest in the Victorian era, especially its literature and religion, led her to complete her Ph.D. at the Victorian Studies Department of the University of Leicester (1990). Since then she has been teaching at the University of Saskatchewan (History) in Saskatoon and at York University (Humanities and English). Because of her personal experiences of immigration, she has recently added the literature of migration and memory to my research interests, especially feminist writing on the theme of dislocation, repatriation, and identity.
Kate Garner is a first year PhD student at Cardiff University, Wales, where she completed both her Undergraduate (2004-07) and Masters degrees (2008). Her doctoral thesis is currently entitled ‘Women Writers and their Romantic Medievalisms: 1792-1932’, and examines the influence of the Romantic period’s medieval revival on the works of Mary Wollstonecraft, Harriet and Sophia Lee, and Letitia Elizabeth Landon.
Ann Hoag grew up in Ohio, received her Bachelor degree in English from Smith College in Massachusetts, and her Masters degree from Oxford University. After spending a few years in Budapest, she was awarded a studentship for a PhD from Trinity College Dublin where she is currently researching women’s travel writing of the 1920s and 1930s under the supervision of Dr. Heather Ingman. 
Mary Mullen is an English Ph.D. student from the University of Wisconsin - Madison.  She is studying at the University of Warwick this year on the Warwick Exchange Fellowship.  Her dissertation is titled, "Anachronistic Forms: History and Narrative in Nineteenth-Century British and Irish Novels." 

Fabiola Popa is an assistant lecturer at the Polytechnic University of Bucharest, Romania, where she teaches English for Professional Communication. She is a PhD candidate at the Doctoral School of Cultural and Literary Studies, Faculty of Foreign Languages, working on Penelope Lively’s fiction. She is also a translator of literary texts for two publishing houses and a member of the Centre for the Translation and Interpretation of the Contemporary Text.

Emma Short is a second year PhD candidate at Newcastle University. Her thesis has a working title of ‘No Place like Home: Place, the Body and (Not) Belonging in Modernist Women’s Writing’, and considers how the concept of ‘home’ is rethought and destabilized through the use of liminal, in-between places in the writing of Jean Rhys, Katherine Mansfield, and Elizabeth Bowen. 

Dr Zoë Skoulding’s most recent collection of poems, Remains of a Future City, was published by Seren in 2008, following The Mirror Trade in 2004. Dark Wires, a collaboration with Ian Davidson, was published by West House Books in 2007. She holds an AHRC Fellowship in the Creative and Performing Arts at Bangor University, where she is researching poetry and city space. She also co-ordinates the university’s part-time courses in literature and writing, and is Editor of Poetry Wales.
Lynne Walker is a Senior Research Fellow at the Institute of Historical Research at the University of London and has published widely on gender, space, and architecture. Book publications include Drawing on Diversity (London, 1997); as editor and author, Women Architects: Their Work (London, 1984); and Cracks in the Pavement (London, 1992); along with several journal articles, including most recently “Locating the Global/Rethinking the Local: Suffrage Politics, Architecture and Space” in Women's Studies Quarterly, 2006. Lynne is currently writing a history of gender, space and architecture in Britain from the 17th century to the present, and other current research interests include “Women and Church Art” (Sage, forthcoming), as well as a special study of “Lady Anne Clifford” (Lund Humphries, forthcoming). 

