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ROMANTICISM
The Romantic era blossomed in the late 19thC and was loosely characterized as a reaction against the Enlightenment movement of reason. The Romantics resisted definition and instead valued imagination over reason and intuition over logic. They redefined our approach and pushed the envelope of human imagination. The Romantics refused to be shackled by constrictive orders put down by scientists and thinkers and emphasized freedom of thought and expression, in both content and form. The most noticeable aspect of modernity in Romantic poetry is their resistance against a rhyme scheme, championing the flourishing of the free verse wherein the poet possesses to power to alter the form to suit his/her content. They idealized nature, seeing it as an extension of man and an avenue of his spirit’s rejuvenation. Highly influenced by the French Revolution (1789) – Liberty, Equality, Fraternity; Romantic poets and authors were passionate believers in liberty and freedom. They sought to define their reality through the bridging of knowledge with intuition – imagination. They put their faith in a spiritual reality, rather than the arbitrary realms of Life and Death. The Romantics broke from the traditional poetry of the past, placed emphasis on the workings of man’s inner psyche and his individuality along with retaining a strong faith in the celebration of a simpler life and its joys – by dint of these ideals, Romantic work was modern in nature.

Auguries of Innocence – WILLIAM BLAKE

Periodical Significance - Modernity
The poem is presumed to be written in 1803. Several significant discoveries and revolutions predated this publication which can then be said to have influenced William Blake’s poetry – 
A) The Age of Reason – (1685-1815) – historical changes in thought and belief, affecting the social and spiritual lives of the public
B) Newton’s laws of the universe (c.1642-1727) – established a scientific set order in the world
C) The French Revolution (1789) – revolution against the archaic modes of governance and injustice and oppression


William Blake, in his poem, conveys a spiritual reality that can be best understood through the eyes of imagination and intuition rather than reason. He insists that the smallest microcosm of the universe i.e. a grain of sand, can indeed contain and reflect its entirety. That the smallest of injustices have cosmic repercussions and our suffering is determined by our misdeeds. 

MODERNITY IN CONTENT AND FORM
1) The most noteworthy aspect of modernity is its deviation from a shackled form of writing. Even though is it melodious and rhythmic with jumbled rhymes, it resists the stringent rules of a rhyme scheme or meter by embracing disorder and spontaneity. 
2) Blake pushes the boundaries of an ordinary reality characterized by life on one end of the spectrum, and death on the other. For the Romantics, these arguments and divisions laid out in order were arbitrary and did not reflect man’s internal sufferings or happiness. This poem is modern in content as it explores nature as an extension of us and refuses to bow down to common logic over the intuition and the workings of our inner psyche. 
3) The first quatrain of the poem is monumental in understanding it as a modern text.

We can slate Blake’s poem against the salient features of modernity - 
a) BREAK FROM THE PAST – the Romantics attempted the break the shackles of classical form and content by dramatically and intentionally altering the landscape of poetry.
b) SPACE TIME COMPRESSION – “To see a world in a grain of sand…and eternity in an hour.”
c) THE RISE OF THE EVERYDAY – Blake’s poem’s focal point is man’s relationship with the world around him. His trysts with nature, his misdeeds, his sufferings. Even though all actions have a cosmic significance, they all begin at the macro level.


Ode to the West Wind – P.B. SHELLEY (1819)


Rhyme Scheme  - ABA BCB CDC DED EE.
 - interlocking rhymes
Shelley marvels at the autumnal wind’s power and divinity to revive and breathe life into “cold and low” corpses of “winged seeds”. He wishes to possess the strength and spirit of the powerful west wind so he too can disseminate his knowledge and poetry to inspire the world. 

Nature plays an aesthetic adjutant in this poem wherein Shelley speaks in awe of the strength of the seasonal wind – it is simultaneously a destroyer and preserver and is emblematic of the terrifying majesty of nature. In choosing the autumnal wind as a recurring motif, Shelley cements the ideals of Romanticism in the following ways –
a) Rejection of rationalization of nature and instead idealizing it as art and one with man
b) Legitimizing the individual spirit and imagination as a critical authority
c) The masterful use of imagery and metaphors for the spontaneous overflow of powerful feelings.


MASKS OF ANARCHY – P.B. SHELLEY (1819, Peterloo Massacre)

A brief synopsis - The poem describes a speaker who is asleep in Italy when he is awoken by a voice from England who summons him back to his home nation to witness a massacre . It was characterized by anarchic murder rather than a true spirit of revolution. He personifies Murder, Fraud, Hypocrisy, various Destructions, and Anarchy. Anarchy leads armed forces through England, scaring the population.

It is a politically charged poem, in the form of a prophetic dream wherein the political crisis of Regency England is transformed into an apocalyptic vision. Following the massacre and in his call for freedom, it can be construed as a modern statement of the principle of nonviolence.

“Grotesque.”
Romantic poetry is laden with original, often grotesque metaphors and language to express the power of the poet’s feelings and to convey authenticity to its readers. It relies on the contrasts that slate the serene against the grotesque images and language to horrify, hook and shock its readers.


THE BRONZE HORSEMAN – PUSHKIN (1833,  Title - Statue in St. Petersburg)

Pushkin based the poem on a historical incident - the devastating flood that struck St. Petersburg in 1824. 

“The Bronze Horseman” expands on the conflict between the common people - represented by Yevgeny, and the State - portrayed by Peter the Great.

Man and Nature

Pushkin explores the idea of man versus nature – *1) conflict between man made objects and the wrath of nature and 2) free will vs fate.

*1) The flood obliterates any man-made object (i.e. “the wicked waves, attacking /… / And timbers, roots, and huts all shattered”). Nature, in this regard clearly possesses the power to annihilate all of man’s hard work in one clean sweep and also to use man to destroy man
2) Pushkin proffers, “The boats stern-foremost smite the glass [of the windows],” which supports the conflict of free will versus fate, as it demonstrates man being manipulated by nature to destroy man. 
[bookmark: _GoBack][bookmark: Immortality]This theme grounds the idea that manis powerless. Nature, when choosing to assert its power, either by means of fate or through more tangible forces, has the power to destroy man as well as pit man against one another. 

ROMANTIC THEMES – 
a)Man and the world that surrounds him
b)Man’s understanding of the terrifying awesomeness of nature
c)Man’s relationship and combat with authority (presumably derived from the French Revolution)
d)The poet’s passionate overflowing of authentic feelings based on reality – “my story will be very sad”
e) FORM – varying rhyme schemes and stanzas of varying lengths – mix of genres; sometimes a narrative, also an ode to Petersburg – exemplifies poet’s freedom of expression**
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