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“There’s no magic cure for how we are. Certainly not behind prison bars.”
Described by Dirk Bogarde as being the first film to treat gay men seriously, Basil Dearden’s Victim (1961) was instrumental in changing on-screen representations of homosexuality, offering a socio-politically stimulating insight into the forcibly criminalised lives of gay men at a time when homosexuality was illegal. It wasn't until 1967, 6 years after Victim’s release, that homosexuality was decriminalised with the amendment of the Sexual Offences Act, allowing two men to engage in homosexual activity in private, providing they were consenting and at least 21 years old. 
Bogarde’s enthralling portrayal of successful lawyer and closet homosexual Melville Farr combines a composed and intelligent charisma with a sense of empathetic desperation, arising from his feeling of guilt at the loss of his former romantic interest, whom he seeks to earn some form of justice for. This is a character willing to risk his livelihood in order to bring a group of blackmailers to justice. Similarities can be drawn between Farr and Bogarde’s attempts at partially undoing some of the injustices towards the gay community. 
Described by the Daily Express as the “biggest slap in the eye Bogarde has dealt his more emotional female fans since the day he objected to a girls’ school next door to his house in Buckinghamshire”, Bogarde deviated from his matinee idol persona to such an extent that he would be associated with homosexuality for the rest of his career, boldly challenging the widely-held conservative attitudes towards homosexuality, and putting his career on the line for a role which had the capacity to change not only cinema, but wider culture. 
Overall, Victim’s bravery should not be understated- this stimulating, intrepid piece of cinema is a perfect blend of politics and drama, and courageously explored a taboo topic, which had previously been pushed under the rug. It’s significance is finally being acknowledged and with it a reassessment of Bogarde’s place within the pantheon of great British stars and performers.  
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