FILM AND LITERATURE   YEAR ONE 2017-18
FR 1090 ASPECTS OF MODERN GERMAN LITERATURE IN TRANSLATION


There is an introduction on Wednesday week one (4 Oct 17) of the Autumn Term. This takes place in A1.28 at 11am in Millburn House, where our Wednesday seminars take place.
German Lectures and seminars take place in Autumn Term and the first two weeks of Spring Term, and will be conducted by German Department Teaching Fellow Dr Susan Beardmore.  French lectures and seminars begin in Week 3 of the Spring Term and the tutor will be from French Studies, Professor Susannah Wilson.

Lectures will take place from Week 2 (10 Oct 17) in R1.15 in the Rootes building on main campus on Tuesdays 1pm .

Seminars:  These will run from 10.00 – 11.30 and 11.30-1pm on Wednesdays in Millburn House A1.28. Groups will be confirmed in the first introductory session on Tuesday of week one. 
Seminar work-sheets (distributed at least a week in advance) will indicate precisely which aspects of a text we want you to prepare, and to focus on in your presentation.  It is important to read ahead and think about the topics to be discussed.

Attendance at seminars is essential and therefore compulsory. Please make sure you arrive ON TIME to avoid disrupting the lecture discussion. 
If you are unable to attend any session please send an email, explaining both the reason for absence and how you will catch up on relevant work, to susan.beardmore@warwick.ac.uk. You may also leave a message with the Film and TV Secretary Tracey McVey.
Please note that all material handed out in class, plus some additional material, will also be made available on the Film and TV website. There is a page devoted to FR1090 Aspects of Modern French and German Literature.

In addition to two assessed essays and the written exam in Summer 2018, you will have the opportunity to write and receive feedback on two formative (practice) essays, one each for French and German texts.  Details of the essay titles and dates for submission, as well as suggested reading, can be found below.
Weekly schedule

Autumn Term

1.   Wednesday 11am

Introduction to the module.

2.
Lecture 1pm Tues R1.15
Theodor Fontane, Effi Briest:  The 





historical context. Prussia, its history and




institutions.

Seminar
10/11.30 Wednesday A1.28
Fontane, Effi Briest: chapters 1-4
3:   Lecture 1pm R1.15:  

Effi Briest themes and analysis
Seminar
10/11.30 Wednesday A1.28
Fontane, Effi Briest 
.

4:   Lecture discussion 1pm R1.15
Franz Kafka, Before the Law
Seminar
 

Kafka, In the Penal Colony

5: 
Lecture 1pm R1.15

Kafka, Literature, identity and meaning

Seminar


Kafka, Metamorphosis

6:
Reading week. No classes. 

7:
Lecture 1pm R1.15

Bertolt Brecht's dialectical materialism: 




the philosophy underpinning his writing

Seminar


Brecht, Life of Galileo

8:
Lecture 1pm R1.15

Brecht, Theory and Practice of Epic 






Theatre.

Seminar    


Brecht, Life of Galileo

9:  
Lecture 1pm R1.15

Heinrich Böll, Politics and State:Urban 





terrorism

Seminar


Böll, The Lost Honour of Katharina Blum.

10: Lecture 1pm R1.15

Böll, The author’s response; narrative 
technique

Seminar

Böll, The Lost Honour of Katharina Blum.
Spring Term

1:    Lecture

Bernhard Schlink: The Reader: The historical 

context: how does contemporary Germany 

address its past?

       Seminar     

Bernhard Schlink: The Reader

2:    Seminar

Bernhard Schlink: The Reader

In addition, there will be a two-hour revision session in the summer term (after assessed essay submission, time and place to be confirmed at the start of term 3). This will involve a brief session to help you focus on examination preparation and technique, plus a brainstorming session on how you could approach past examination questions.

Primary Texts  
(all available in paperback)

Theodor Fontane         Effi Briest (novel, Penguin) Chambers/Rorrison translation

(The Oxford World Classics edition also has a useful introduction and notes)
Franz Kafka             
Metamorphosis and other stories   (Mandarin) 




Before the Law (A4 sheet, available as photocopy & online)

Bertolt Brecht       
Life of Galileo (play, Methuen)

Heinrich Böll

The Lost Honour of Katharina Blum (novel, Vintage Classics)

Bernhard Schlink:        The Reader (novel, Phoenix)
Secondary Literature

Contextual works

Rob Burns (ed.)  
Modern German Cultural Studies. An Introduction
Chronological analytical survey of German culture from unification in 1871 to the present day, with contributions from members of the Warwick German Dept

Eva Kolinsky (ed.)
The Cambridge Companion to Modern German Culture 

· Genre-based collection of essays
Mary Fulbrook
A History of Germany 1918-2014 (2015 - earlier editions also useful)
General reference: Dictionaries

NB:
These offer more precise definitions of abstract terminology. They should not substitute for further secondary reading around particular issues!

Alan Bullock, ed.
The Fontana Dictionary of Modem Thought 

J.A. Cuddon 
A Dictionary of Literary Terms and Literary Theory
Joseph Childers, ed.
The Columbia Dictionary of Modem Literary and Cultural Criticism
Maggie Humm
The Dictionary of Feminist Theory
Michael Payne, ed.,
A Dictionary of cultural and critical theory
Raymond Williams
  Key Words
On individual authors

Alan Bance              
Theodor Fontane:  The Major Novels
H. C. Sasse             
Theodor Fontane.  An Introduction to the Novels and Novellen
Stanley Radcliffe
Effi Briest (Grant & Cutler Study Guides)

A.R.Robinson

Theodor Fontane: An Introduction
Harold Bloom (ed.)
Modern Critical Interpretations. Metamorphosis
Angel Flores (ed.)      
The Kafka Debate - over 30 essays on a wide range of issues & texts 

James Hawes
Excavating Kafka - seeks to debunk what the author regards as the ‘K. Myth’

Kenneth Hughes (ed.) Franz Kafka.  An Anthology of Marxist Criticism - a collection 

of essays by a wide range of scholars on a range of texts and approaches to Kafka’s work
Roy Pascal              
Kafka's Narrators - useful on narrative technique & perspective
James Rolleston         Kafka's Narrative Theater 
Heinz Politzer              Franz Kafka. Parable and Paradox
Ritchie Robertson        Kafka, Judaism, Politics and Literature
J.P. Stern              
The World of Franz Kafka
Allan Thiher            
Franz Kafka. A Study of the Short Fiction
Keith Dickson           
Towards Utopia - long-standing but still sound reading of Brecht’s major plays

Frederic Ewen           
Bertolt Brecht 
John Willett            
The Theatre of Bertolt Brecht - standard English introduction to Brecht 
basics

Hugo Meynell

Freud, Marx and Morals useful for discussion of key issues

Conard, Robert C
Understanding Heinrich Böll  (Columbia, SC: U. South Carolina Press , 1992)

Harris, Nigel
The narrative fiction of Heinrich Böll: social conscience and literary achievement, edited by Butler, Michael (Cambridge: CUP , 1994)

Zipes, Jack
"The political dimensions of The lost honor of Katharina Blum." New German Critique, no. 12 (1977): 75-84.

Martin Swales

“Sex, Shame and Guilt: Reflections on Bernhard Schlink's Der 





Vorleser (The Reader) and J.M.Coetzee's Disgrace” Journal of 





European Studies, Vol. 33, 2003

Daniel Reynolds
“Portrait of misreading: Bernhard Schlink's Der Vorleser “in: 

Seminar: A Journal of Germanic Studies, Volume 39, Number 3, 2003
Helmut Schmitz
“A Nation of Victims?: Representations of German Wartime Suffering from 1945 to the Present” (German Monitor) 

Helmut Schmitz 
“On Their Own Terms: The Legacy of National Socialism In Post-1990 German Fiction” (New Germany in Context) 

Bill Niven
Germans as Victims: Remembering the Past in Contemporary Germany 
· http://www.guardian.co.uk/books/2002/feb/09/fiction.books

· http://eprints.lancs.ac.uk/13982/ (negative view of the novel)

· http://www.variety.com/index.asp?layout=awardcentral&jump=review&id=film&reviewid=VE1117939125 (Review of film version)

The library’s online catalogue provides detailed bibliographies for all the authors and texts. You are also encouraged to consult the Warwick German Studies Web online, an excellent source of information on publications on German cultural topics.
https://www2.warwick.ac.uk/fac/arts/modernlanguages/german-studies/resources/wgsw
You could also search German modules GE312 ‘The Writer and Imperial Germany’ (Fontane & Kafka), GE215 or GE217 on fiction and film of the Weimar Republic (useful background) and GE 108 ‘The Changing Face of Germany in Film and Text’ (Böll).  GE212 ‘Bertolt Brecht: Theatre as Revolution’, GE214 ‘The Strange World of Kafka’s Short Stories’, GE337 ‘Kafka’s Modernism’ are also relevant.
FR 1090 FILM AND LITERATURE - YEAR ONE

ASPECTS OF MODERN GERMAN LITERATURE 2017-2018
EXAMINATION REQUIREMENTS

The module FR1090 is assessed by a total of FIVE pieces of work:

These are:

2 assessed essays of 2,500 words: one German, one French.

3 examination answers:

· One critical commentary, either French or German (chosen from four passages from texts studied on the module)

· One essay on a French text

· One essay on a German text

All five pieces of work carry equal weighting, so the assessed essays represent 40% and the exam answers 60%.   Students who fail to achieve an average mark of 40%, or who fail to submit either assessed essay will normally be required to re-sit the module in the first week of September 2018.

FR 1090 FILM AND LITERATURE - YEAR ONE

ASPECTS OF MODERN GERMAN LITERATURE 2017-18
REQUIRED ESSAYS FOR THE GERMAN SECTION OF THE MODULE

You are required to produce two essays of 2,500 words for this part of the module, one unassessed (for formative feedback) and one assessed. The deadlines are:

· Unassessed essay: Monday November 20 2017 (week 8) 12 noon
[French formative Monday 26 February 2018]
· Assessed essay: Wednesday 7 February 2018 12 noon
[French assessed Monday 14 May 2018]
You should email your German formative essay (in an attachment) to Susan Beardmore, and hand in (one) hard copy the following Wednesday in the lecture.

For the Assessed Essays, electronic online submission (Tabula) is required –details to follow.

These deadlines are absolute. Extensions for German assessed essays may be applied for through Tabula, and are granted only by the Director of Undergraduate Studies on the basis of medical evidence or similar extenuating circumstances.

Late submissions normally incur the University’s penalty of 5% per day or part thereof.

No additional credit will be given for essays longer than about 2,500 words (excluding footnotes).

If in any doubt about the conventions governing the submission of essays, you should consult the Film & TV Undergraduate Handbook.

FR 1090 FILM AND LITERATURE - YEAR ONE

ASPECTS OF MODERN GERMAN LITERATURE 2017-18
UNASSESSED ESSAY TITLES  
· Submission deadline: Monday November 20 2017 (week 8) 12 noon 

· Method of submission: email in attachment to Susan Beardmore, hard copy to be handed in at lecture 21 Nov 17.  Extensions by arrangement with tutor.
Write an essay (2,500 words) on any one of the following: 

1. Write a critical commentary on the final paragraph of Chapter 33 of Fontane’s 

Effi Briest (‘Scarcely had Roswitha closed the door…as if lifeless.’) 

2. “As it was, it was all for the sake of an idea, a concept, it was an artificial affair, half play-acting." (Effi Briest, p. 179) Do you agree with Innstetten?

3. How might Kafka’s Metamorphosis be read as a study of identity? 

4. “The explorer and the officer represent two sides of the same consciousness”. To what extent do you agree with this assertion about Kafka’s In the Penal 

Settlement?
5. What is your interpretation of Kafka’s Before the Law?  Your answer should include an explanation of your analytical criteria and be supported by detailed textual analysis.

FR 1090 FILM AND LITERATURE - YEAR ONE

ASPECTS OF MODERN GERMAN LITERATURE 2017-18
ASSESSED ESSAY TITLES

Submission deadline: Wednesday 7 February 2018 12 noon
Tabula online submission (details to follow)
Extension requests may be submitted via Tabula and are considered by the Department Director of Undergraduate Studies.  These will normally be granted only if supported by medical evidence. Essays submitted without prior approval of extensions will incur the University penalty of 5% per day and part thereof.
Write an essay (2,500 words) on any one of the following: 

1. Analyse the mechanisms of social control and the way in which they function in Prussian society as presented in Fontane's Effi Briest.

2. Examine critically the assertion (initially made by Crampas, then repeated by Effi) that Innstetten is a ‘born pedagogue’ (Chapter 16).  To what extent do any of the novel’s characters accurately characterise Innstetten’s behaviour (and what might prevent them from doing so)?
3. Analyse the significance of the ‘minor’ characters in Effi Briest – family, servants, acquaintances of Effi and of Innstetten.  What do they contribute to our understanding of the novel’s themes?
4. Explore the attitude of Kafka’s characters to different forms of authority in AT LEAST TWO of the Kafka stories you have read, showing how this is reflected in the narrative.
5. To what extent do you agree with Roy Pascal that Kafka’s stories are “open parables”?  Illustrate your answer with comparative analysis of ANY TWO of the following: Before the Law, Metamorphosis, and In the Penal Settlement.

6. Analyse the use of setting and its impact on the consciousness of the protagonists and the reader in AT LEAST TWO of the Kafka texts studied.
7. How do Brecht’s dramatic techniques contribute to the audience’s understanding of the key issues in Life of Galileo?
8. Andrea laments “unhappy the land that has no heroes.”  How is heroism – a key element of traditional tragic drama - defined and presented in Life of Galileo?
9. In which senses can Brecht’s Life of Galileo be viewed as a play ‘about’ science?

10. How effective is The Lost Honour of Katharina Blum as a political statement?

11. Give a detailed analysis of how the main character Katharina Blum is presented and developed in Böll’s story.

12. What do the narrator and the structure of the novel contribute to Böll’s The Lost Honour of Katharina Blum?

13. Provide an analysis of the character Hanna Schmitz in The Reader, and of the way in which she is presented to the reader.
14. Explore the themes of silence and ‘numbness’ as part of the evolving response of the novel’s characters to their own and their country’s past.
15. Analyse Schlink’s use of time to structure the narrative, and show how it contributes to an understanding of the nature of memory and the challenges of confronting the past.
You should consult the guidelines contained in the Film and TV first-year Handbook. In addition you should address any issues raised in feedback advice from your formative essay, and follow the following guidelines, which will be applied in the marking of your essay:

1. Your essay should contain a reasoned argument in which you attempt to persuade a sceptical reader of the validity of your case. Do what the question asks you to. A good essay will argue a case and support it with evidence from the text, and, where appropriate, from secondary sources. Secondary sources should not just be quoted – you need to engage with the ideas there! Sources can be used either affirmatively, i.e. to support your case, or provide a theoretical base for it, or ex negativo, i.e. to be used as a point to argue against. Your essay must demonstrate awareness of the critical debates addressed in secondary literature on texts and issues.

2. Make sure your argument is clear and makes sense. Make sure there is logical development in the reasoning, and that the paragraphs follow on logically. Links between paragraphs should be clear.

3. A clear argument can only come from careful planning. It should, ideally, be possible for a marker to reconstruct on one sheet of A4 the structure of your essay. Once you have decided on a plan, stick to it. 

4. Make sure that your introduction:

· Contains a statement of the stance to be adopted. The reader needs to know in broad outlines how you see the issues raised explicitly and implicitly by the question.

· Offers where appropriate your definitions of key terms in the title. Don’t assume the meanings of terms such as “love”, “alienation”, “identity”, “truth”, “science”, “terrorism” etc. are self-evident. Concepts are included in essay titles precisely because their meanings are not one-dimensional)

Avoid waffle. Plot summaries are the greatest offenders.

Use quotations not to save yourself the bother of paraphrasing, or because you think they put it so much better than you could, but in order to analyse them. The best quotations either exemplify a point you’re making or give you a chance to develop an argument by challenging the quotation. All quotations must be referenced. The reader should be able to check all your references. References to the primary text should be credited with a footnote or endnote on the first occasion, with full details of the text (as below), with the phrase “all subsequent page references are to this edition”. Thereafter you should simply put the page reference in brackets after the quotation in the main body of your text.

Remember the importance of proof reading. Spellcheckers are great aids, but not panaceas. A spellchecker won’t spot the difference between principle and principal, their and there, its and it’s, dependent and dependant, practice and practise etc., etc.  Watch out for auto-correction; where you have cut or changed a section, make sure the sentence or paragraph still works as a whole. Do not reproduce typing or referencing errors through the ease of cutting and pasting.


Correct referencing in essays

Because assessed essays are submitted through Tabula, which flags up cases of possible plagiarism, it is even more important to attribute any quoted material correctly!

Book:  Fred Bloggs, The Importance of Studying German Literature in Translation, London (= place of publication), 1995 (= date of publication), p.95.

Essay in book: Thierry Henry, “Jump Cuts in New Wave French Cinema”, in Arsene Wenger (ed.), Etiquette in Modern Football, London, 2003, pp. 69-81.

Article in journal: Quentin Tarantino, “The case against on-screen violence”, Screen, 54, No.2, Spring 1995, pp. 1-3.

If you want to credit two or more quotations in succession to the same source you should give full details the first time and thereafter write 
ibid., p.32.
For your Bibliography: do not include page references for books (the page reference goes with the quotation itself) – only give the range of pages (pp.69-81) for articles or chapters.  List alphabetically by author / editor – no numbers or bullet points required.
The main thing is to be systematic and consistent, and of course accurate! 
(for further examples see first-year Handbook).
Susan Beardmore, Module co-ordinator         Susan.Beardmore@warwick.ac.uk
These are details of the GERMAN half of this 30 CATS module, which is a core module for all students taking Film and Literature.





The French half of this module will begin in week 3 of the Spring Term. Further details for that section will be available at the start of the Spring Term.





Marked essays will be returned with feedback cover sheets, which should help you improve technique and essay structure and presentation.








