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INTRODUCTION Find Your Way

hat does it mean to be orientated? This book begins with the question

of erientation, of how it is that we come to find our way in a world that
acquires new shapes, depending on which way we turn. If we know where we
are when we turn this way or that way, then we are orientated, We have our
bearings. We know what to do to get to this place or to that place. To be
orientated is also to be turned toward certain objects, those that help us to find
our way. These are the objects we recognize, so that when we face them we
know which way we are facing. They might be landmarks or other familiar
signs that give us our anchoring points. They gather on the ground, and they
create a ground upon which we can gather. And yet, objects gather quite
differently, creating different grounds. What difference does it make “what”
we are orientated toward?

My interest in this broad question of orientation is motivated by an interest
in the specific question of sexual orientation. What does it mean for sexuality
to be lived as orientated? What difference does it make “what” or “who” we
are orientated toward in the very direction of our desire? If orientation is 2
matter of how we reside in space, then sexual orientation might also be a
matter of residence; of how we inhabit spaces as well as “who” or “what” we
inhabit spaces with. After all, queer geographers have shown us how spaces are
sexualized (Bell and Valentine 1995; Browning 1998; Bell 2001). If we fore-
ground the concept of “orientation,” then we can retheorize this sexualization
of space, as well as the spatiality of sexual desire. What would it mean for
queer studies if we were to pose the question of “the orientation” of “sexual
orientation” as a phenomenological question?

In this book I take up the concept of orientation as a way of putting queer
studies in closer dialogue with phenomenology. I follow the concept of “ori-




entation” through different sites, spaces, and temporalities. In doing so, 1 hope
to offer a new way of thinking about the spariality of sexuality, gender, and
race. Further, in this book 1 offer an approach to how bodies take shape
through tending toward objects that are reachable, that are available within
the bodily horizon. Such an approach is informed by my engagement with
phenomenology, though it is not “properly” phenomenological; and, indeed, 1
suspect that a queer phenomenology might rather enjoy this failure to be
proper. Still, it is appropriatc to ask: Why start with phenomenclogy? 1 start
herebecause phenomenology makes “orientation” central in the very argument
that consciousness is always directed “toward” an object, and given its em-
phasis on the lived experience of inhabiting a body, or what Edmund Husserl
calls the “living body (Leib)." Phenomenology can offer a resource for queer
studies insofar as it emphasizes the importance of lived experience, the inten-
tionality of consciousness, the significance of nearness or what is ready-to-
hand, and the role of repeated and habitual actions in shaping bodies and
worlds.

1 arrived at phenomenology because, in part, the concept of orientation led
me there. It matters how we arrive at the places we do. I also arrived at the
concept of orientations by taking a certain route. In my previous book, The
Cultural Politics of Emotion, the concept of orientation was also crucial. Here
worked with a phenomenological model of emotions as intentional: as being
“directed” toward objects. So when we feel fear, we feel fear of something.
brought this model of emotional intentionality together with a model of affect
as contact: we are affected by “what” we come into contact with. In other
words, emotions are directed to what we come into contact with: they move us

“toward” and “away” from such objects. So, we might fear an object that
approaches us. The approach is not simply about the arrival of an object: itis
also how we turn toward that object. The feeling of fear is directed toward that
object, while it also apprehends the objectina certain way, as being fearsome.
The timing of this apprehension matters. For an object to make this impres-
sion is dependent on past histories, which surface as impressions on the skin.
At the same time, emotions shape what bodics do in the present, or how they
are moved by the objects they approach. The attribution of feeling toward an
object (I feel afraid because you are fearsome) moves the subject away from
the object, creating distance through the registering of proximity as a threat.
Emotions involve such affective forms of (re)orientation. It is not just that
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4 INTRODUCTION

we are orientated: we might not even think *
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m also indebted to generations of feminist writers
who have asked us to think from the “points” at which we stand and who have
called for a politics of Iocation 2s a form of situated dwelling (Lorde 1984; Rich
1986; Haraway rgg1; Colling 1998), and to the black feminist writers who have
staged the impossible task of thinking through how race, gender, and sexuality
intersect—as lines that cross and meet at different points (Lorde 1984: 14~23;
Brewer19g3; Smith 1998). My task here is to build upon this work by reconsid-
ering the “orientated” nature of such standpoints.

Phenomenology is not the only material used in formulating a queer model

of orientations: in addition to queer studies, feminist theory,

and critical race
theory, this book also draws on Marxism and psychoanalysi

s in its concern

with how objects and bodies acquire orientations in part by how they “point”

to each other. By using two strategies simultaneously-—quceri

ogy and moving queer theory toward phenomenology—

show how bodies are gendered, sexualized, and raced by how they extend into

Space, as an extension that differentiates between “left” and “right,”
and “behind,” “up” and “down,’

the book aims to

“front”
"as well as “near” and “far.” Whnt ts offered, in
other words, is a model of how bodies become orientated by

how they take up
time ancd space.

My aim is not to prescribe what form a queer phenomenology should take,

as if the encounter itself must take the form of this book. A frer all, both queer

studies and phenomenology involve diverse intellectual and political histories

that cannot be stabilized s objects that could then be given to the other. My
task instead is to work from th

€ concept of “orientations” as it has been elabo-
rated within some phenomenological texts, and to make that concept itself the
site of an encounter. So, what happens if we start from this point?

Starting Points

to think” about this point, When
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miliarity is what is, as it were, given, and which in being given “gives” the body

the capacity to be orientated in this way or in that. The question of or

becomes, then, a question not only about how we “find our way”
come to “feel at home.”

ientation
but how we

Let us consider the difference it makes to walk blindfolded in a room that is
familiar compared to one that is not. In a familiar room we have already
extended ourselves. We can reach out, and in feeling what we feel—say, the
corner of a table—we find out which way we are facing. Orientation involves

aligning body and space: we only know which way to turn onee we know which

way we are facing. If we are in a strange room, one whose contours are not part

of our memory map, then the situation is not so easy. We can reach out, but

what we feel does not necessarily allow us to know which way we are facing; a

lack of knowledge that involves an uncertainty about which way to turn, At

the same time our intimacy with rooms, even dark ones, can allow us to
navigate our way. We might reach out and feel a wall, That we know how a
wall feels, or even what it does (that it marks, as it were, the edge of the room)
makes the dark room already familiar. We might walk slowly, touching the
wall, fo].lowing it, until we reach a door, We know then what to do and which
way to turn,

In this way the differentiation between strange and familiar is not sus-
tained. Even in a strange or unfamiliar environment we might find our way,
given our familiarity with social form, with how the social is arranged. This is
not to say we don't get lost, or that at times we don’t reach our destination. And
this is not to say that in some places we are not shocked beyond the capacity for
recognition. But “getting lost” still takes us somewhere; and being lost is a way
ofinhabiting space by registering what is not familiar: being lost can in its turn
become a familiar feeling. Familiarity is shaped by the “feel” of space or by
how spaces “impress” upon bodies. This familiarity is not, then, “in” the world
as that which is already given. The familiar is an effect of inhabitance; we are

not simply in the familiar, but rather the familiar is shaped by actions that
reach out toward objects that are already within reach. Even when things are
within reach, we still have to reach for those things for them to be reached.
The work of inhabiting space involves a dynamic negotiation between what is
familiar and unfamiliar, such that it js still possible for the world to create new




impressions, depending on which way we turn, which affects what is within
reach. Extending into space also extends what is “just about” familiar or what
is “just about” within reach.
1f we become orientated by tending toward the “just about,” then to be
orientated is also to extend the reach of the body. It is by registering the
significance of this point that we can return to the question of bodily sides
posed by Kant. Itis interesting to note that for Husses], while orientations also
do not simply involve differentiating left from right sides of the body, they do
involve the question of sides. As Husserl describes in the second volume of
Ideas: “Tf we consider the characteristic way in which the Body presents iself
and do the same for things, then we find the following situation: each Ego has
its own domain of perceptual things and necessarily perceives the things ina
certain orientation. The things appear and do so from this or that side, and in
this mode of appearing is included irrevocably a relation toa here and its basic
directions” (1989: 165-66). Orientations are about how we begin; how we
proceed from “here,” which affects how what is “there” appears, how it pre-
sents itself. In other words, we encounter “things” as coming from different
| sides, as well as having different sides. Husserlrelates the questions of “this or
that side” to the point of “here,” which he also describes as the zero point of
orientation, the point from which the world unfolds and which makes what is
“there” over “there” (1989: 166; see also Husserl 2002: 151—53). It is from this
point that the differences between “this side” and “that side” matter. Itis only
given that we ase “here” at this point, the zero point, that near and far are lived
as relative markers of distance. Alfred Schutz and Thomas Luckmann also
describe orientation as a question of onc’s starting point: “The place in which 1
find myself, my actual ‘here;’ is the starting point for my orientation in space”
(1974: 36). The starting point for orientation is the point from which the world
unfolds: the “here” of the body and the “where” of its dwelling.

Orientations, then, are about the intimacy of bodies and their dwelling
places. In Phenomenology of Perception, Merleau-Ponty suggests that “spatial
forms or distance are not so much relations between different points in objec-
tive space as they are relations between these points and a central perspective—
our body” (1964: 5) The body provides us witha perspective: the body is “here”
as a point from which we begin, and from which the world unfolds, as being
both more and less over there. The “here” of the body does not simply refer to
the body, but to “where” the body dwells. The “here” of bodily dwelling is thus
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forgotten, or is not even noticed. The disorientation of the sense of home, as

the “out of place” or “out of line” effect of unsettling arrivals, involves what we

could call a migrant orientation. This orientation might be described as the

lived experience of facing at least two directions: toward a home that has been
last, and to a place that is not yethome. And yeta migrant orientation does not
necessarily reside within the migrant body, as the “double point” of its view. In
a way, reflecting on migration helps us to explore how bodies arrive and how
they get directed in this way or thatway asa condition of arrival, which in turn
is about how the “in place” gets placed.

I do not mean to imply that the viewing points of migrant bodies do not

matter, After all, it is my own experience as a migrant subject, and as someone
from a family of migrants, that has led me to think about orientation and to
wonder about how it is that we come to inhabit spaces as if they extend our
skin. Indeed, 1 could start the story here. What 1 remember, what takes my
breath away, are not so much the giddy experiences of moving and the disori-
entation of being out of place, but the ways we have of settling; that is, of
inhabiting spaces that, in the first instance, are unfamiliar but that we can
imagine—sometimes with fear, other times with desire—might come to feel
like home. Such becoming is not inevitable. It is not always obvious which
places ase the ones where we can feel at home.

"Those ways we have to settle. Moving house. 1 hate packing: collecting
myself up, pulling myself apart. Stripping the body of the house: the walls, the
floors, the shelves. Then I arrive, an empty house. It looks like a shell. How I
love unpacking. Taking things out, putting things around, arranging myself all
over the walls. I move around, trying to distribute myself evenly between
rooms. I concentrate on the kitchen. The familiar smell of spices fills the air. I
allow the cumin to spill, and then gather it up again. I feel flung back some-
where else. 1 am never sure where the smell of spices takes me, as it has
followed me everywhere. Each smell that gathers returns me somewhere; I am

not always sure where that somewhere is. Sometimes the return is welcome,

sometimes not. Sometimes it is tears or laughter that makes me realize that I

have been pulled to another place and another time. Such memories can

involve 1 recognition of how one’s body already feels, coming after the event.

The surprisc when we find ourselves moved in this way or that. So we ask the

question, later, and it often seems too late: what is it that has led me away from

the present, to another place and another time? How is that I have arrived here

or there?
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nates that must, if they are to work, be absolute.

i i and west can
We can be in the East, for instance, or in the West, even if east

| (4 ative pD 1itions . h stnc
50 bc usea as 5111 ( to the east or east o ere € dl t

tion between absolute and relative space, or even between location and posi-
tton, does not always hold. This is not, however,

to make all space relative to
“my position.” Spaces are not just dependent on

where I am located: such a
model, in its turn, would presume the subject as originary,

space rather than contained by space. The social depends in part on agreement
about how we measure space and time, which is why social conflict can often
be experienced as being “out of time” as well as “out of place” with others. But
the social dependence upen agreed measures tells us more about the social

than it does about space. Or if it tells us abour space,
“absolute space” is invented

as the container of

then it reminds us that
» 45 an invention that has real and material efects
in the arrangement of bodies and worlds. We might not be able to imagine the
world without dividing the world into hemispheres, which are themselves

created by the intersection of lines (the equator and the prime meridian), even

when we know that there are other ways of inhabiting the world,

We need to complicate the relation between the lines that divide space,
such as the equator and the prime meridian, and the “line” of the body. After
all, direction only makes sense as a relationship between body and space. For '
instance, one definition of the left direction is:

“on or towards the side of the
human body which corresponds to the position of west if one regards oneself
as facing north.”s

The body oricntates itself by lining itself up with the direc-
tion of the space it inhabits (for instance, by turning left to exit through the
door “on the left side of the room.”) The leftis both 2 way we can turn and one

side of our body. When we turn left, we turn in the direction that
side of the body.

follows” one

Tt is useful here to recall that the distinction between right and left is not a
neutral one. Kant suggests, for instance,

directions insofar as the right and left sid
He does not give equal weight to each sid

that the right and left only become
es of the body are not symmetrical.

c of the body. As he puts it, the right
side “enjoys an indisputable advantage over the other in respect of skill and |

perhaps of strength too” (1992: 369). Indeed, we can note here that the etymol-
ogy of the word left is “weak and worthless,” and Kant himself describes the
leftin terms of “more sensitivity.” Women and racial others are associated with
the left hemisphere of the brain. Further, we only need to think abour “the
left” as a marker of political allegiance, or of the associations that gather
around the term “left field.” The right is associated with truth, reason, nor-
mality and with getting “straight to the point.” The distinction between left




and right is far from neutral, as Kobert l-lcrt‘z {1973 ).shows 50 powe:;:u).rsl‘r'lv ::;
classic anthropological essay on this distinction. ThlS. lack of neutr: thtyl =
grounds the distinction between right and left: the right becomes the straig
line, and the left becomes the origin of deviation. ———
The distinction between east and west is also far from ne.utI it ;sln; o
they exist as independent spatial attributes, in‘ contrast to rxght.an t:m;ll "
distinction between east and west is asymmetrical. As 1 sug.ge'st in :yl }trhc
of “orientalism” in chapter 3, following postcolonufl fcr.mnlst sc. c‘)‘ t::r: .
East is associated with women, sexuality and the cxonc-, wn:h what is ! e 1.n c
and “below” the West, as well as what is on “the other side. indcec}, t] s p;l::c
meridian as the line that divides the West from the E-‘,ast. as “two sndej\ (;) e
globe is imagined, and it is drawn through Greenwich in Londotl. 5 oo
Sobel states in her reflections on this line, “The plnc.erilent (:'f-thc pr:;lle :hat 1
ian is a purely political decision” (1998: 4). So Wh';'.lt is “East E actu w);n -~
cast of the prime meridian, the zero point of longitude. T}.lc ast as o
left is thus orientated; if acquires ifs direction only by taking a certain poin
me‘::latg:::(-)kl hope to explore what it means for ‘.'things"- to be orienta';t‘::;
by showing how “orientations” depend on taking 'pomts ctf v;cw as‘ gweg.u e
gift of this point is concealed in the moment of .bemg received as given. b
point accumulates as a line that both divides things :.md creates spaces td e
imagine we can be “in.” In a way, it is lines that gl‘vc "matter form .:m} oy
create the impression of “surface, boundaries and fixity (Butlc.r 199.3. 9 .f o
William James, lines are sensational: “When we spea?c of the dll'-ectlo}l;l o o
points toward each other, we mean simply the scns.atmn of'. the l.u_]e. that Jo;r;r
the two points together” (1890: 149). So space itself is sensanonal]l.-lt 1sd a rrt:rath;1t
of how things make their impression as being here or there, on this si .c Zl :
side of a dividing line, or as being left or right, near or“f:u'. -If sl'J,ace 15 way5
orientated, as Lefebvre argues, then inhabiting spaces “decides wh]at co-m:t
into view. The point of such decisions may be precisely that we have lost sngbe
of them: that we take what is given as simply a matter of what happens to
w "
. m'?}(l): tlin(::fs:u:};at allow us to find our way, those that arfa “in ‘front’i of }llls,
also make certain things, and not others, available. What is a.v:uln})le isw l::
might reside as a point on this line. When we follow specific lines, so
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cxciusions—the constitution of a field of unreachable objects—are the indirect
censequences of following lines that are before us: we do not have to con-
sciously exclude those things that are not “on line.” The direction we take
excludes things for us, before we even get there.

The lines we follow might also function as forms of “alignment,” or as ways

of being in line with others, We might say that we are orientated when we are
in line. We are “in line” when we face the direction that is already faced by
others. Being “in line” allows bodies to extend into spaces that, as it were, have
already taken their shape. Such extensions could be redescribed as an exten-
sion of the body’s reach. A key argument in this book is that the body gets
directed in some ways more than others, We might be used to thinking of
direction as simply which way we turn, or which way we are facing, at this or
that moment in time. Direction then would be a rather casual matter. But
what if direction, as the way we face as well as move, is organized rather than
casual? We might speak then of collective direction: of ways in which nations
or other imagined communities might be “going in a certain direction,” or
facing the same way, such that only some things “get our attention.” Becoming
a member of such a community, then, might also mean following this direc-
tion, which could be described as the political requirement that we turn some
ways and not others (see chapter 3), We follow the line that is followed by
others: the repetition of the act of following makes the line disappear from
view as the point from which “we” emerge.

We could recall here that Judith Butler, following Louis Althusser, makes
“turning” crucial to subject formation. One becomes a subject through “turn-
ing around” when hailed by the police. For Butler, this “turning” takes the
form of hearing oneself as the subject of an address: it is a turning that is not
really about the physicality of the movement (1997c: 33). But we can make this
question of direction crucial to the emergence of subjectivity and the “force” of
being given a name. In other words, we could reflect on the difference it makes
which way subjects turn, Life, after all, is full of turning points. Turning might
not only constitute subjects in the sense that the “turning” allows subjects to
misrecognize themselves in the policeman’s address, but it might also take
subjects in different directions. Depending on which way one turns, different

worlds might even come into view. If such turns are repeated over time, then
bodies acquire the very shape of such direction. It is not, then, that bodies
simply have a direction, or that they follow directions, in moving this way or
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i i i at, and moving in this way
| that. Rather, in moving this way, rather than that,
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emergence of lines is often ambiguous. Which one com‘es first? 1 hal:'e w;)i/-
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ints— feet that
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“tread” and that in “treading” create a line on the ground. When pcopl]: 5;0p

treading the path may disappear. And when we sce the line of the path be 0:;
' us, we tend to walk upon it, as a path “clears” the way. So we wa;;cko: dEP“A
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as it is before us, but it is only be e
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ffect of work, which is often hidden from view. So in following the dir )
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1 arrive, as if by magic. ‘ -
Directions are about the magic of arrival. In a way, the work of arrival

forgotten in the very feeling that the arrival is magic. The work involves
following directions. We arrive when we have followed them properly: bad
readings just won't get us there, We can think of following as a form of
commitment as well as a social investment. Following a line is not disin-
terested: to follow a line takes time, energy, and resources, which means that
the “line” one takes does naot stay apart from the line of one’s life, as the very
shape of how one moves through time and space. We then come to “have a
line,” which might mean a specific “take” on the world, a set of views and
viewing points, as well as a route through the contours of the world, which
gives our world its own contours. So we follow the lines, and in following
them we become committed to “what” they lead us to as well as “where” they
take us. A commitment is also a commitment made as an effect of an action,
To say “we are already committed” is not simply a pledge or a promise that
points to the future. Such a statement might suggest that it is too late to turn
back, and that what will happen “will happen” as we are already “behind” it. If
we are already committed to a bodily action (such asa specific stroke in tennis),
then the body is already “behind” the action. To commit may then also be a
way of describing how it is that we become directed toward specific goals,
aims, and aspirations through what we “do” with our bodies.
Following lines also involves forms of social investment. Such investments
“promise” return (if we follow this line, then “this” or “that” will follow),
which might sustain the very will to keep going. Through such investments in
the promise of return, subjects reproduce the fines that they follow. In a way,
thinking about the politics of “lifelines” helps us to rethink the relationship
between inheritance (the lines that we are given as our point of arrival into
familial and social space) and reproduction (the demand that we return the gift
of the line by extending that line). It is not automatic that we reproduce what
we inherit, or that we always convert our inheritance into possessions. We
must pay attention to the pressure to make such conversions. We can recall here |
the different meanings of the word “pressure”: the social pressure to follow a
certain course, to live a certain kind of life, and even to reproduce that life can
feel like a physical “press” on the surface of the body, which creates its own
impressions. We are pressed into lines, just as lines are the accumulation of
such moments of pressure, or what I call “stress points” in chapter 3.
How ironic that “a lifeline” can also be an expression for something that
saves us. A lifeline thrown to us is what gives us the capacity to get out of an
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impossible world or an unlivable life. Such a line would !Je a c;ii-fﬂ:ren:;i km{::J lf)i
gift: one that is thrown without the expectation of return in the imme ;:cy :
life-and-death situation. And yet, we don’t know what happens when w
reach such a line and let ourselves live by holding on. If we are,pulled Ou: \:r::
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means to follow the gift of the unexpected line that gives us the chance for
irecti d even a chance to live again. -
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become the external trace of an interior world, as signs of who we are on ’
flesh that folds and unfolds before others. What we follow, what wcu10—,
becomes “shown” through the lines that gather on our faces, as the acn:umd :c
tion of gestures on the skin surface over time. If \..vc are askc-d to r:f}:u t;st
what we inherit, then the lines that gather on the skin bf:comc 51gn‘s 0 ) e 1(31 . ;
as well as orientations toward the future, a way of facing and being .ce );-
others. Some lines might be marks of the refusal to reprc?duce: t‘he lines }(:
rebellion and resistance that gather over time to create new impressions on the
i r on the skin of the social.
smrlz'::iaic::nportant to remember that life is not alwn}‘rs ljne-:u‘,-or th:lt :’lt;
lines we follow do not always lead us to the same place. Itis not mc:de-n.t tha
the drama of life, those moments of crisis that dcman(? we makea dcczs:)n, a:'z
represented by the following scene: you face a fork in the road and have .
decide which path to take: this way or that way. And you go olne way Ol);
following its path. But then perhaps you are not 5.0 sure. Thf:f (;:gcr yerv
proceed on this path the harder it is to go back even 1[3 the face o i;h is j.mc -
tainty. You make an investment in going and the g(fmg extends the I;nvt:c )
ment. You keep going out of the hope that you are getting somcwhzrc. hu:)p
an investment that the “lines” we follow will get us somcw:mre. W en wnz
don't give up, when we persist, when we are "under.prcssure .to ar:ve, to 'ge
somewhere, we give ourselves over to the line. Turning back nsksj the wast::;g
of time, a time that has already been expended or given up. If we gu-fc upon : e
line that we have given our time to, then we give up- n.mrc thana hnc; we give
up a certain life we have lived, which can feel like giving up on ours: ve(si. .
And so you go on. Your journey might still be.ﬁﬂl of doubt. W bcn zu ,
gets in the way of hope, which can often happen in 2 moment, as abruptly

turning a switch, then you go back, you give up. You cven hurry back, as the
time expended without hope is time taken away from the pursuit of another
path. So, yes, sometimes you do go back. Sometimes you get there. Sometimes
you just don't know. Such moments do not always present themselves as life
choices available to consciousness. At times, we don’t know that we have
followed a path, or that the line we have taken is a line that clears our way only
by marking out spaces that we don'tinhabit. Ourinvestments in specific routes
can be hidden from view, as they are the point from which we view the world
that surrounds us. We can get directed by losing our sense of this direc-
tion. The line becomes then simply a way of life, or even an expression of who
we are.

So at one level we do not encounter that which is “off course”; that which is

off the line we have taken. And yet, accidental or chance encounters do hap-
pen, and they redirect us and open up new worlds. Sometimes, such encoun-
ters might come as the gift of a lifeline, and sometimes they might not; they
can be lived purely as loss. Such sideways moments might generate new possi-
bilities, or they might not. After all, it is often loss that generates a new
direction; when we lose a loved one, for instance, or when a relationship with a
loved one ends, it is hard to simply stay on course because love is also what
gives us a certain direction. What happens when we are “knocked off course”
depends on the psychic and social resources “behind” us. Such moments can
be a gift, or they might be the site of trauma, anxiety, or stress about the loss of
an imagined future. It is usually with the benefit of “hindsight” that we reflect
on such moments, where a fork in the road before us opens up and we have to
decide what to do, even if the moment does not present itselfas a demand fora
decision. The “hind” does not always give us a different point of view, yet it
does allow those moments to be revisited, to be reinhabited, as moments when
we change course.

I think one of the reasons that I became interested in the very question of
“direction” was because in the “middle” of my life I experienced a dramatic
redirection: I left a certain kind of life and embraced a new one. I left the
“world” of heterosexuality, and became a lesbian, cven though this means
staying in 2 heterosexual world. For me, this line was a lifeline, and yetit also
meant leaving the well trodden paths. Itis interesting to note that in landscape
architecture they use the term “desire lines” to describe unofficial paths, those
marks left on the ground that show everyday comings and goings, where




people deviate from the paths they are supposed to follow. Deviation leaves its
own marks on the ground, which can even help generate alternative lines,
which cross the ground in unexpected ways. Such lines are indeed traces of
desire; where people have taken different routes to get to this point or to that
point. It is certainly desire that helps generate a lesbian landscape, a ground
that is shaped by the paths that we follow in deviating from the straight line.
And yet, becoming a lesbian still remains a difficult line to follow. The lesbian
body docs not extend the shape of this world, as a world organized around the
form of the heterosexual couple. Inhabiting a body that is not extended by the
skin of the social means the world acquires a new shape and makes new
impressions. Becoming a lesbian taught me about the very point of how life
gets directed and how that “point” is often hidden from view. Becoming
reorientated, which invelves the disorientation of encountering the world
differently, made me wonder about orientation and how much “fecling at
home,” or knowing which way we are facing, is about the making of worlds.
We talk about losing our way as well as finding our way. And this is not
simply a reference to moments when we can't find our way to this or that
destination: when we are lost in the streets, or in rooms that are unfamiliar;
when we don’t know how we have got where it is that we are. We can also lose
our direction in the sense that we lose our aim or purpose: disorientation is a
way of describing the feelings that gather when we lose our sense of who it is
that we are. Such losses can be converted into the joy of a future that has been
opened up. “Life itself” is often imagined in terms of “having a direction,”
which decides from the present what the future should be. After all, to acquire
a direction takes time, even if it feels as if we have always followed one line or
another, or as if we “began” and “cnded” in the same place. Indeed, it is by
following some lines more than others that we might acquire our sense of who
it is that we are. The temporality of orientation reminds us that orientations
are effects of what we tend toward, where the “toward” marks a space and time
that is almost, but not quite, available in the present.

The question of “orientation” is thus not only a spatial question. We might
note here that “dwelling” refers to the process of coming to reside, or what
Heidegger calls “making room” (1973: 146), and also to time: to dwell on
something is to linger, or even to delay or postpone. If orientation is a matter
of how we reside, or how we clear space that is familiar, then orientations also

take time and require giving up time. Orientations allow us to take up space

insofar as they take time. Even when orientations seem to be about which way
we are facing in the present, they also point us toward the future. The hope of
changing directions is that we don’t always know where some paths may take
us: .risking departure from the straight and narrow makes new futuges possible
which might involve going astray, getting lost, or even becoming queer, as I,
discuss in chapter 2. '

In thbtlse of sexual orientation, it is not stmply that we have it. To become
straight means that we not only have to turn toward the objects that are given
to us by heterosexual culture, but also that we must “turn away” from objects
thal-: take us off this line. The queer subject within straight culture hence
deviates and is made socially present as a deviant. What I seek to offer in this
book is an argument that what is “present” or near to us is not casual: we do not
acqui-re our orientations just because we find things here or there. Rather
certain objects are available to us because of lines that we have already taken:
omi “life courses” follow a certain sequence, which is also a matter of fb}];owin .
a direction or of “being directed” in a certain way (birth, childhood, adolcf
cence, marriage, reproduction, death), as Judith Halberstam has shown us in
her .reﬂections on the “temporality” of the family and the expenditure of
family time (2005; 152-53). The concept of “orientations” allows us to expose
how. life gets directed in some ways rather than others, through the ijrery .
requirement that we follow what is already given to us. For a life to count asa

good life, then it must return the debt of its life by taking on the direction
promised as a social good, which means imagining one’s futurity in terms of

reaching certain points along a life course. A queer life might be one that fails
to make such gestures of return.

This book is a modest one, made up of three chapters. Each chapter follows
the concept of orientations: starting with a reflection on the concept within
phenomenology, and then turning to the question of sexual orientation, and
then finally to the orientation of orientalism as a point of entry for rccons;dcr-
ing how racism “orientates” bodies in specific ways.

Although I follow the concept of orientations in this book, it is important
to note that I starr with phenomenology. And yet, even at this starting point

seem ¢t i i
0 lose my way. Perhaps my own orientation toward orientation is re-
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vealed by the style of the book, which tends to drift away from phi]o.soph()i'
toward other matters. My writing moves between co.nceprua,l a.n:.:lyms atr;]
personal digression. But why call the personala digression? Why is it that the
personal so often enters writing as if we are being led astray from a proper
3
couI:.;;writing takes detours, turns, and moves this way and that: As n;)t;d
above, T turned toward the table quite by chance. Once I caught sight oht le
table in Husser!'s writing, which is revealed just for a moment, 1 could not help
but follow tables around. When you follow tables, you can end up anywhelre(;
So I followed Husserl in his turn to the table, but when he turns away, 1 gotde :
astray. I found myself seated at my table, at the different tables that m:mttt:lreS aI
different points in my life. How I wanted to make thesc tables m:t::r. oc :
kept returning to tables, even when it seemed that phenomcnol(‘)gybla ;uir;ed
another way. Quite ironically, it was the appearance of Htjsscrl s table ; H! -
me this way, even though it turned me toward the very objects that gathered a
home, and to the queer potential of this gathering. - '

Perhaps my preference for such queer turnings is bcc':au‘sell dontd l;a}\lre a
disciplinary line to follow—1I was “brought up” bet\:vecn dlS(:fphncz;. :n o ave5
never quite felt comfortable in the homes they provide. The lmesr of discip F:ne
are certainly a form of inheritance. The line, for instance,‘ that is ‘draw.nh :l:n
philosopher to philosopher is often a paternal one: the line begins w1th. l:
father and is followed by those who “can” take his place. We know, Tt 1:
that not just “any body” can receive such an inheritalncc of can turn w}l:at ; ey
receive into a possession. Disciplines also have lines in the sense thatt cyh al:rc
a specific “take” on the world, a way of ordering ti.mt-: and spa(:t.: throug kt f,;
very decisions about what counts as within the discipline. Such lines mar “out
the edges of disciplinary homes, which also mark out those who are “ou
OHIII::;itc this book as someone who does not reside within philosop}-ly; I feel
out of line even at the point from which I start. It is a risk to read ph1¥osophy
as a non-philosopher. When we don't have the resources to read cerfta;n tc)tctsl;:
we risk getting things wrong by not returning them to the fullness of the fn e .

lectual histories from which they emerge. And yet, we read. The l?ror‘mse .o
interdisciplinary scholarship is that the failure to rctur"n texts to thc,lr h:toncs
will do something. Of course, not all failures are creative. If we don't take care

. ; m
with the texts we read, if we don’t pay attention, then the failure to read the
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“properly” won't do very much at all. Taking care involves work, and it is work
that we must do if we are to create something other than another point on a

~line. We must remember that to “not return” still requires the act of following,

we have to go with something if we are to depart from that thing. The follow-
ing takes us in a different direction, as we keep noticing other points.

Ibegin in chapter 1 by exploring the concept of orientation in phenomenol-
ogy and, in particular, the relationship between perception, action, and direc-
tion, My task in this chapter is to work closely with phenomenological texts in
order to develop an approach to the concept of orientations, which I then
explore with reference to more concrete examples in the following chapters. I
also aim in chapter 1 to think about how the objects that appear within phe-
nomenology show us how phenomenology might be directed in some ways
rather than others. Using Marxism and feminist theory I explore how the

orientation of phenomenology toward the writing table might depend upon

forms of labor, which are relegated to the background. Chapter 1 considers
how spatial orientations (relations of proximity and distance) are shaped by
other social orientations, such as gender and class, that affect “what” comes
into view, but also are not simply given, as they are effects of the repetition of
actions over time.
In the second chapter 1 ask more directly: what does it mean to queer
phenomenology? In my answer I begin by noting that in Merleau-Ponty's
Phenomenology of Perception queer moments do happen—as moments where
the world appears “slantwise.” Merleau-Ponty describes how this queer world
is “reorientated,” which we can describe as the “becoming vertical” of per-
ception. Inlight of Merleau-Ponty’s discussion of such queer moments, in this
chapter I explore how bodies become straight by “lining up” with lines that are
already given. I show how compulsory heterosexuality operates as a straight-
ening device, which rereads signs of queer desire as deviations from the
straight line. I suggest that a queer phenomenology might offer an approach to
sexual orientation by rethinking the place of the object in sexual desire; by
attending to how the bodily direction “toward” such objects affects how bodies

inhabit spaces and how spaces inhabit bodies. It is here that I introduce the

figure of the “contingent lesbian,” where contingency points to the role of
contact and touch in the generation of both space and desire.
I begin chapter 3 by thinking about the significance of “the orient” in

‘orientation,” and I suggest that orientations involve the racialization of space.
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CHAPTER 1 Orientations Toward Objects

\

In perception properly so-called, as an cxplicit awareness (Gewak-
ren}, I am turned towards the object, to the paper, for instance, |
apprehend it as being this here and now. The apprehension is a sin-
gling out, every perceived object having a background in experience.
Around and about the paper lic books, pencils, ink-well, and so forth,
and these in a certain sense are also “perceived,” perceptually there, in

the “field of intuition.”

Edmund Husserl, Ideas

Phcnomenology s often characterized as a “turn toward” objects, which
appear in their perceptual “thereness” as objects given to consciousness.
Rather than consciousness being seen as directed toward itself, itis understood
as having objects in its view—as being shaped by that which appears before
it in “this here and now.” But in turning toward objects, what actually ap-
pears within phenomenological writing? If phenomenology apprehends what
is given to consciousness, then what is given within the writing about that
apprehension? Or, in simpler terms, what objects appear within phenomenol-
ogy as objects that the reader, in turn, can apprehend?

In Husserl’s Ideas objects do appear for sure, though we cannot assume that
they record an experience, in the sense that we cannot assume that Husserl saw
or even “could see” the object at the moment of writing. As with much philos-
ophy, the object appears in the language of “say” or “for instance™ that is, “say,
I see this”; or “for instance, I see that.” Such words preface the example as
illustration and not anecdote—the point is not whether or not this really hap-
pened. The object appears not as a thing to which we should, as readers, direct




