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178 ON THE STATE OF

O~ THE STATE oF ARTS IN
ENGLAND.'

HE arts, of which I am fpeaking here,
are not thofe which are called mecha-
nical or ufeful, but thofe which are known un-
der the name of fine, polite, or liberal arts.
In treating on this fubjeé, I do not lay the
moft diftant claim to the title of a connoiffeur
in thefe things. My fenfes, my feelings, com-
mon underftanding, and hints from a few who
are converfant in thefe arts, fhall be' my only
guides.
Montefquieu, du Bos, Winckelman, and
others, have denied that the Englifh had any
- natural genius for the fine arts. Phyfical caufes, -
‘which are attributed to the climate of the ifland,”
are faid to be in the fault. The Englith pafs
with them for good mechanics, with a compafs
-and plumb-rule in their hand ; but they deny
that they are poffeffed of genius and tafte for
thefe arts. ‘The Englith, they fay, can calcu-
late well, but their imagination is without life,
and their feelings are blunt with refpe& to what
2 13
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is beautiful in the arts. ' I {h4ll by rio means
enter into a difquifition, how far thefe accufa-
tions have any: foundation, much lefs fhall |
prefume to decide whether they are juft or un-
jutte Thus far I will boldly affert, thar the
Englifhy at prefetit, in mecharical arts, furpafs
all other nations. Real ufe; and what is beft
‘adapted to obtain the end in view, is that which
chiefly engages their attention in works of jn-
duftry. A Frenchman withes to thew his tafte :
he makes good defigns, and draws exeellesit
patterns ; but an Englifhtman, when he is to
execute them, does it in a manner far fuperior
to the Frenchman, though the inventor. Be-
fides, the climate has, in my opinion, by no
means that great influence which fome have
pretended, on the charalter, on the marnner of
thinking and acting of inhabitants of different
countries. The climate of Great Britain is ne-
ver fo bad, or fo obnoxious to genius and ta-
lents for arts, as many on the continent have
gravely affetted, even in their writings. There
are at prefent among the Englith emisient paint-
ers, fome very good engravers, and other in-
genious artifts; perhaps, future times may pro-

duce greater numbers. '
The reafons why the arts have not made a con-
fiderable progrefs in England, and why the Bri-
N 2 tons
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tons remained behind fome other nations, are
various. 'The charater of the nation was al-
ready formed, when they began to facrifice to
the finer arts. This, even among the Englith
themfelves, is affigned as one of the principal
caufes, why they have not met with a warmer
reception, and have not rifen to a greater perfec-
tion. The Reformation, in the fixteenth cen-
tury, is alfo blamed for obftruting in the na-
tion, the exertions of genius for painting and
mufic. In Italy, and in other Roman catholi¢
countries, the decoration of churches with
paintings, and the mufic as well as the finging
in them, have greatly contributed towards
promoting the arts, In Great Britain, the
walls of the temples are bare, the churches
and meeting-houfes are without decorations,
and motft of the pfalms, which are fung in ho~
nour of the Deity, have, perhaps, no more
melody in them, than the fungs of. the bards
of old. I have already mentioned, in another
place, that eminent painters, fuch as a Rey-
nolds, a Weft, and others, have offered to or-
nament the cathedral of St. Paul with paint-
ings, but that the Gothic religious prejudices
of a bifhop rejected their propofal. - The large
halls of corporations, and trading companies,
are, in general, as void of decorations by the arts,

8 ’ as
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as the members which aflemble in them are
oftenvoid of tafte, eating and drinking excepted.
Thefe focieties, particularly in London, and
other commercial towns in England, are gene-
rally rich, and have .therefore the beft oppor-
tunities and means to encourage the art of
painting, fculpture, and ftatuary; but when
they affemble, a table profufely fet out
with coftly dithes, and a fide-board well
ftored with various forts of wine, has infinitely
more charms for them, than all the mafter-
pieces of painting and fculpture that might de-
corate their halls,»attralt the eye of the be-
holder, and enrapture the admirer of the arts.
They would look Upon the fum paid to an ar-
tift, for ornamenting their hall with an excel-
lent picture, as a moft idle and unpardonable
expence ; they would enquire how many fine
haunches of venifon, how many well-fed tur-
kies, how many delicious turtles, how many
dozens of excellent old wine might have been
- bought for fuch a fum ? It is the more extra-
ordinary, thatthefe corporations and focieties
have not, even from Epicurean principles, and
eeconomical motives, entertained the thought of
decorating their halls with good paintings, and
thereby accidentally called forth and encour-
sged a genius for arts, fince the trifle which is

N3 paid
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paid for feeing the painted hall at Greenwich,

has already produced not lefs than 20,e00ls -
How many moye good dinners might the mem-
bers of fuch corporations and companies cnjoy,
_if they erefted a fimilar fund at the expence of
the curiofity of ftrangers! But to fpeak feri-
oufly ; might it pot be afked, why thefe rich
focjeties give no encouyragement to the artift,
or oppartunities to gepius to exert itfclf; when
either want of riches in churches cannot, or
bigotry and prejudice will not do it. Foreign-
ers are told muych of the public fpirit of the
Inglith, which, as it is {aid, operates fa power-
fully for the honour of the, nation, apd is die
~ rected to the nobleft purpofes ; hut if it really
" exifted, in the manper which is pretepded,
why  does it npot fhew itfelf more in fuch
things, which might be deemed nat pnly ufes
ful and ornamental, byt alfo fuch as are intis
mately connected with the repytation of the
pation, as far as it lays glaim to arts and {ci-
ences? It the churghes be fbut againft the
arts, why fhould palaces and public buildipgs
net give them a liberal entrance ?

It is an abfervation, which hiftpry confirms,
that liberty has not always promoted arts and
fciences. They began to flourith moft among
the'Grecks when the republics fell into decay,

and
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and when tyranny lifted up its head. The
times when Roine began to lofe its frecdorh;
were the moft favourable to the arts, and the
reign of Auguftus is juftly celebrated for them.
Arts and fciences never fhone with greater Juf-
‘tre in modern times than during the reign of
Louis XIV. Liberty is moft favourable to
trade and commerce. Of this the Englifh na-
tion affords the ftrongeft evidence. The fpirit
of gambling and commerce are nearly relared ;
to gait riches by means of genius and enthu-
fiafin for the arts, is exceedingly precarious.
It is far more eafy to obtain a fortune as a tradef-
man or merchant, affifted with the good luck
of a gambler, ahd his not always very honeft
maxims. No wonder, therefore, if the great-
eft part of the Englith, whofe fummum bonum
is money, are taftelefs in ;hc arts, and treat
them with neglet, or even look upon them
with a kind of difdain; no wonder if a tradef--
man or merchant, favoured by liberty, regards
the accumulation of money above all, and con-
fiders a man of talents and learning, or an ar-
tift endowed with excellent genius, as beings \
far below him. - Moft of thofe who exhibit’
themfelves between two or three o’clock, with
greedy and envious eyes, on the Royal Ex-
change, think the images of the Britifh kings
" Na : on
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on the guineas, and the white figures -in ‘the
black fpot upon bank notes, to be the moft
excellent and moft pleafing productions of the
“arts. As for the reft it is, in the eyes of the ge-
nerality of them, little better than trath.
Modern Englith writers, who are well ac-
quainted with the fubje& of which I am fpeak-
ing, have given, without hefitation, with ref-
pedt to the imitative arts, the preference to the
French before the Englith. In a letter to fir .
Jothua Reynolds, by Mr. Valentine Green®,
it is afferted, that the arts are much more pa-
- tronized in France than in England. He praifes
Louis XIV. and Colbert, as the firft who raifed
them to any confiderable height in that king-
"dom. He afferts, that the prote@ion and ea-
couragement which the arts have received in
France, are not only very great, but even fo
durable, that they can be fhaken only by the
greateft convulfions in the ftate. Agcording
to this, it might be fuppofed, that Mr. Green
had no great opmmn of the Royal Academy in
‘England, m{htuﬁcd about twenty years ago;
and that he does not look upon it as fo great,
‘durable, and ufeful an inftitution, as fome, per-

& A Review of the polite Arts in France, compared with
their prefent State in England ; in a Letter to Sir Jothua
Reynolds, by Valehtine Green, London, 1782, 4t0. -

' haps,
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hiaps, may be apt to think. In my opinion,
however, this royal eftablifhment has produced
alteady many good effeéts, towards reforming
the tafte of the Englith with regard to the po-
lite arts. It is true, that the artifts of genius,
who have flarted up fince its inftitution, are
not very numerous ; but, certainly, fome have
been called forth, who otherwifs, perhaps,
might have been buried in obfcuritys That
the firft has not happened is not the fault of the
academy ; for it is not in its power to-create
genius, or to diftribute talents.

The yearly exhibition of the Royal Academy,
in Somerfet-place, is confidered by fome as a
kind of barometer of the progrefs of painting,
fculpture, and archite€ture in England ; though
it.is faid not to be very favourable, becaufe,
according to thofe who pretend to be connoif-
feurs, it has funk for feveral years paft, and -
the exertions of genius are fuppofed to de-
creafe,

It is rather fingular, that moft of thofe who
have excelled in the polite arts in England,
have been foreigners. This is by no means
owing to the great encouragement given them
by the Englith, who are not very much inclined
to encourage firangers, except they be fidlers,
dancers, or fingers, A foreign artift, though a

man
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:man of talents, has many difficulties to ftruggle
with, arifing from his not being born on the
ifland: .- ‘The Englith painters travel frequently,
either at their own expence or otherwife fup-
ported, into France and ltaly ; but they-return,
100 often, ‘without having much cultivated or
refined their tafte ; and it is therefore not to be
wondered at, that few-of them fhine afterwards.
From whatever caufe -this.may arife, whether
from the ufual extravagant way of life which
they generally lead, .particularly in foreign
countries, or from that want of genius with
which they are charged, I fhall not prefume to
decide. ) o

- Italy draws yearly confiderable fums from
England, not only by means of her fingers,
caftratos, dancers, and muficians, but likewife
by her productions of the arts. Rich lords and
others; whofe underflanding and tafte are, per-
haps, exceeded by their money, ‘give commif-
fions for buying up paintings, ftatues, and an-
tiquities, for confiderable fums, and have them
brought over to England, to ornament their
London refidences and their country-feats. In
‘my opinion, thofe who fend thefe fums to Italy,
would do better to apply at leaft a part of them,
as an encouragement for their own country-
‘men, . who difcover a genius for the fine arts,
‘ inftead



ARTS.IN ENGLAND. ' 18y

inftead of giving fo much money to Italian
painters, who,. befides, impofe too . frequently-
upon the ignorant, by felling copies only in-
ftead of originals. No man can juftly be con--
fidered as an enlightened patriot, or a patron’
of the polite arts, who merely purchafes the
celebrated works of foreign. artifts, without
giving himfelf any trouble to -encourage the:
production of fimilar works in his own coun-
try. , .
I bave had frequently occafion to obferve,:
that fome of the owners of fuch works of art,
appear to enjoy the pofleffion of them without
much liberality of mind, and with little incli-
pation to communicate the pleafure which they-
may afford to others. Many town-refidences
and country-feats of noblemen, ‘and perfons of
opulence, are by no means inferior to thofe of:
of the Romans ; ; wherc, according to Juvenal’s'
defcrxpnon,

Cum Parrhafii tabulis fignifque Myronis
Phxdlacum vivebat ebur, nec no:x Polycleti
Multus ubique labor. Sat. vim v, 102.

But it feems as if the qwners of fuch coﬂ:ly
things, which belong to luxury and {plendor,
thought themfelves perfeétly happy, mercly.

becaufe
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becaufe they can fay that they are the pofifeflors
of them. In France and Italy, the rich, to
whom fome f{carce and valuable monuments of
the arts belong, feem rather obliged to him
who thinks it worth his while to come to fee,
and to admire them; but, in England, he is
fometimes given to underftand, that he lies un-
der-a kind of obligation to the mafter of the
houfe, if he permits him to fee it, and to re-
ward the fervant, who fhewed him about, with
acrown, or half a guinea. It feems to bea
charateriftical part of this clafs of Englith-
men, to gratify their pride and vain felf-love in
this point, and to value themfelves merely, be-
caufe they have things which others have not,
and which are coftly ; though it is frequenty
no concern of theirs, whether they have an in-
trinfic value or not. Hence it arifes, that Eng-
land, in fome refpects, may be confidered as 2
" kind of lumber-room, where the refufe of the
fine arts among the Italians, French, and Flem-
ings, is colle@ted and fold for high prices.
Many of thofe in London, who, as auétioneers,
with the hammer in their hand, offer pictures
at public fales, affume the charaéter of perfet
judges of their value, of their beauty, and of .
the mafters, as if they were poflfefled of the

greateﬁ knowledge, and the moft exquifite
tafte
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tafte in things relating to the "arts. Their
judgments, however, and their decifions, which
would often make a true connoiffeur fmile, are
received like oracles, by thofe who have their
money ready for the purchafe. Thus many
old' pi&ures covered with fmoke, and many
that are executed by obfcure artifts, are fold for
pieces of Rubens ; and many opulent dilettanti
are enabled to enrich their colletions with the
works of a Raphacl, a Caraclie, a Titian, a
Pouflin, and others, merely becaufe it has
pleafed the au&ioneer to father inferior produc~
tions upon thefe great artifts, and thereby to
difgrace their celebrated names. I bave feen
_pi€tures among the colleftions of nable lords
and others, which, as I was told, had coft four
or five hundred guineas, though men who are
well acquainted with the true value of fuch
things, have affured me, that they were not
worth half the money. Some Englifh paint-
ers, it is faid, turn this fingular and frequently
wvery illfounded predileftion of their country-
men for foreign paintings, to their own ad-
vantage. They fend, unknown, fome of thewr
works to the continent, and have them as foreign
produtions re-imported; they enter them at
the cuftom-houfe as fuch, and pay the daties,
which
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“ which are rather high. ~ Notwithftanding atl

thefe expences, they fell them afterwards at a
- much higher price than what they would have
fetched, if it had been known that thcy were
“the works of Englith artifts. -

I fhall now fpeak more particularly and di-
ftin&tly on-thofe arts, which are generally call-
ed polite, after having firft faid a few words.on
a fociety ereted to promote them, under the
:name of a Society for the Encouragement of Arts,
Manufatinres, and Commerce, which was inftituted
in the year 1754 Some patriots, and pro-
moters of what is good and ufeful, united toge-
ther, to raife voluntary contributions among
themfelves, to give rewards to thofe that exert-
ed themfelves in ufeful inventions and improve-
ments, relating to the fine arts, to manufac-
tures, and commerce. It might have been ex-
pected, that a fociety, whofe views were fo no-
ble, and whofe generofity in rewarding was fo
beneficial to the ftate, would have been taken
under the foftering protection of governmeat,
and been fupported to the utmoft ; but no fuch
thing happened. It was from the liberality of
private perfons; it was the good genius of
Great Britain, by whom all this was done for
the. benefit of the public and the honour of the

IR nation ;
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nation ; nay, of all mankind. It could never
be too much regretted, if this fociety fhould
ever ceafe for want of fupport. With an in-
_come, of perhaps, 4000 l. it has done an infi-
nite deal of good. Many young rifing geniufles
.in the art of painting, ftatuary, and architec-
ture, have met with encouragement from this
fociety ; and it has alfo rendered great fervices
to agriculture, manufatures, and commerce.
And if {fo. much good could be done with fo
fmall a2 fum, raifed by a few patriots, how
much more might have been expeted, if go-
wernment had fupported them? If affiftance
had been afforded by the parliament, which,
within a.century, has voted more than five hun-
dred -millians of money out of the people’s
pockets, perhaps, not always for the benefit
and happinefs of the nation

The number of the members of this fo-
ciety is uncertain, fince fome die, others are
ftruck off from the lift, when they do not pay
their fubfcription,’ and others are new chofen.
Hlence it is, that the yearly revenues of the fo-
cjety-are unequal. A few years ago it was ap-
prehended, that thefe times of luxury and dif-
fipation, when patriotifm is rather fickly, had
thrown it into a decline; but I am happy to
‘ o | fay,
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fay, that it has recovered itfelf, and is at pre»
fent in & fourithing fityation %.

If this focicty, the ufefulnefs of which is
undeniable, thould have the proper influence
upon the nation, it would be peceflary, in orderto
- render it more extenfively beneficial, to inftitute
another fociety, which fthould offer premiums
to thofe who would adopt the ufefu) inventions
and impravements made known by the former
fociety, and put them into pracice in common
life. There are not wanting hardly in any
country, wife and patriotic men, who with to
amprove the arts, and to leflen labour, and the
burdens of life; but it really requires often-
times more fkill to perfuade people, and the
bulk of mankind, who are ignorant and felf-
conceited, to adept ufeful inventions and im-
provements, than to invent them. I have feep
in the houfe of the Society a layge chamber,
containing models for machines and tools to
-make Jabour eafy, and to fave time and trou- .
‘ble; but how much is it 10 be lamented, that
_moft of them are confined to this room, when
they thould be met with in the fields, in the
habitations of the induftrious poor, and in the

L Here follows, in the German original, a more circam~
fhantial account of this fociety, which, beirg well known in
«giris conatry, is here omitted.

- work-
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workfbops of. agtifans. . Ny, even many of
thofe wha fhould be wilr, and whofe dwty it iy
20 promote, hy their authority, ufeful inygntions
and ravionsl improwements, becaude they- are
paid for it by the flate, decline rendering: shis
fesvice tmthe public, either from igoeranee, or
from indolence. The Society has: a houfe in
the Adelphi-Buildings, where the, members
meet every Wednefday, at five o’clock in the
evening, from the fourth Wednefday in Oc-
tober to the firt Wednefday in June. The
ereftion of this houfe coft the Society four
thoufand pounds, and it was expected that go-
vernment would have defrayed the expences;
but me fuch thing has happened. In the houfe
are, befides other apartments, an elegant room
where the meetings of the Society are held,
and the large chamber mentioned before, where
numbers of models of various kinds are kept.
The great room is ornamented with a feries of
hiftorical and allegorical paintings, executed,
in a moft mafterly ftyle, by Mr. James Barry.
In one of the lefler rooms I have feen a col-
lection of books, which, however, on account
of Mg @ngllnefs, can hardly be called a library.
The Society has publithed feven volumes of its
Tranfa&ions.

Vor. IL o . Ifhall
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I thall only mention, that in other parts of
the kingdom attempts have been made to pro.
mote the arts. Thus, for inftance, there was '
inftituted at Liverpool, in the year 1773, 4
Society for the Encouragement of Defigning, Drew
ing, and Painting, &c. but 1 have not heard
that it has met with great fuccefs.

PAINT:
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T is but of late, that England has poffeffed

'pa"iix'ters' of eminence who were: natives of
the country Formcrly the painters in Eng-
land of any celebrity, were moftly foreigners.
Vertue's dnecdotes of Painting, publithed by Mr.
Horace Wiole, will fufficiently evince this
affertion. The abbé Winckelman, howevcr,
if he had written his Hiffory of the Arts among
tke Ancients, at the prefent time, would not have
dared to affert, that England had not produced
one fingle painter of celebrity *°, fince a Rey-
nolds, a Weft, a Gainfborough, and many
others, have done great credit and honour to
their profeffion. There are, perhaps, fome
who will agree with him, when he fays, that
all the deferiptions in Milton’s Paradife Loft,
the love fcenes of the firft pair in paradife only
excepted, are like well painted Gorgons, which
‘bear a refemblance to each other, and are
always equally frightful. But this certainly
is nqt ow:ng, as Winckelman fuppofes, to the

® Vol i p 2g. German edis. .
O - cl-
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climate of England. Thomfon, who was
born much more northerly than Milton, has,
in his celghrated poem, The Seafons,- fuch pic-
turefque defcriptions, as would furnith fubjects
for the moft pleafing pi¢tures. And how many
- other Engh{h poets gngh,t be mcnnoned, vzho,[g
powers of 1mag1natlon have drawn the m
beautifyl’ {cenes, in which the fill ‘of abie
pamtcrs might be fuccefsfully’ cmploygd A-
moang the mhabltants of Eng!and num‘b’crs of
'handfome men and wom¢én are to’ x’iet wu;h
" the country is full of ﬁne profpc S5 and 'to-
mantic vietvs ; why then fhould it b¢ uqufﬁ-
ble for t,he Britons to’ gmve at a‘bxgh égree
"of eminence in pamt;mg? Who knows,, but
that, futitre ages imay give to England Ramters, .
perhap§, ‘not ‘inferior to :hofe of wh}ch Grcccc
or Italy qan boaft? If the’ cﬁmatc 31& mfpu'c
‘why have not the modcrt} Grecks' a Zcuxxs,
an AﬁeHes, E Protolgcncs, an A o]} orus’
Wh is. thcrc nob9d¥ among thcm, who can
ule the chiffel’ like a,?hld;ag, 2’ Praxiteles, a
Polyclctcs ? The cﬂmatq is fnll thc ?;;rne:/2 and
‘yet no fuch artifts now appcar Ca .
Durmg ‘the prefcnt rex{gn, ‘the arts of pamt-
?ng fculpturc, engravm and arc.h1tc&urc1
have "certainly rifen to 2 conﬁdcrable height.
Thxs, inno fmall dcgfec, 18 owing tothe Royal '
ca-
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Academy, which was. inftituted in the year
1769. Some artifts, painters, and ﬂ'atuar:cs,
who had inftituted a fociety before, may be
confidered as the orxgm and foundation of this ,
royal academy.
. Itexhibits the new Pl‘Odu&lOﬂS of its mem-
bers and affociates every year, in the month of {
May. The exhibition rooms in Somerfet-place,
are at that time often fo crowded with gentlemen
and ladies, with prctcnded ‘connoiffeurs and fu-
percilious crmcs,who all cometoftare at the pic-
tures that, in the middle of the day fome ladies
.are ready to faint, on account of the heat of the
rooms, and the powerful perfumes of the odo-
riferous company with which they are filted.
“Whoever pays a fhilling at the entrance, may
go in, and is, befides, furnifhed with a cata-
logue of the exhibition. This catalogue not
only mforms him of the artifts who have exe-
putcd every produ&ion he fees before him, but
alfo that a portrait, which attraéts his attention,
and of which he wants to know a little more,
is that of a gentleman and not of alady; or
~ be i told, thet the animals which he fees paint.
«d before him, are horfes or dogs ; or that fuch
a pi&ture- is intended for a landfcape, and not -
for a fea-piece, L own, I have often wondered,
O3 why
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why the compofers of fuch catalogues do not
gratify the curiofity of the fpetators, in regard
to portraits, by adding the narhe of thofe for
whom they are intended, particularly fince
they may eafily be learnt from the newfpaper
criticifms. ~ Befides, though'many a portrait is
exhibited by the defire of the painter, which
was granted by its owner, with a view to de-
him fervice ; yet it may well be fuppofed, that
_ a great number of thofe who have their por-
traits drawn, and fuffer them to be expofed to
public view, do it from a motive of vanity,
and that it therefore would gratify their little
‘pride, if the public were informed, that it was
their effigy.
~ ‘Thofe who want to fee the exhibition of the
principal paintings muft not grudge the trouble
of afcending two very high pair of ftairs, be-
fore they reach the principal rooms. It excites,
indeed, a little wonder, why it has not been
contrived, to have this exhibition in a room
not fo high, with a dome or a fky-light, that
, the curious and the friends of the art, might
fatisfy their wifhes for a pleafing fight, without
being in the fame predicament with thofe, who
~ want to fee a fine profpe&, and are obliged firft
to mount, at the expence of their lungs, a lofty
tower, or a high mountain. Thofe who want
t9
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to obferve the heavens and the ftars, in the
Royal Obfervatory at Greenwich, remain on
the ground ; but, whoever withes to contem-
plate the works of art among mortal men, is
to afcend till he becomes breathlefs, as if they
‘were only to be feen in a higher atmofphere,
During the time of fuch annual exhibition, the
London newfpapers teem with criticifms upon
the works of the painters. Some are juft, and
to the purpofe, others are the produion of
ignorance, and not unfrequently of malice and
of envy,

Before the academy had any apartments of
their own, and were obliged to hire rooms for
their exhibitions, nobody found fault that a
fhilling was demanded on entering them ; but
when thofe'in Somerfet-place were opened for
the firft time, and money was demanded, a great
clamour was raifed againft it, and the public
papers were very free and very fevere in their
cenfure. It was faid to be a difgrace to the na-
tion, and a difhonour to an academy which was
called royal; the noife, however, foon fubfided.
And, indeed, there is no other, nor any better
method, to keep the crowd-of the populace out
of the rooms, which, notwithftanding 'tnoney
is to be paid, are generally, in the middle of
the day, very full. Itis faid, that in fome years,

O 4 dur-
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durihg the tonth &f the exhibition, three thou-
fand poutids have been’colle@ted by fingle fhil-
1ings. By means of this money, a fund is efta-
‘blithed for the benefit bf the fociety, to pay
the profeflots, offivers, and memial forvants be-
onging to the academy, and to probure the
necefliry models, books, and prints, for the
- benefit of the pupils. In fakt, therefore, the
bockets of the people, s in a hundtéd othet
inftances, #ie the fupport of the Royal Act-
Hemy, of which foreigners, on accoont of ity
denomination, generally think that it is merely
toyal munificence which gave it exiftence, dad
which Jeeeps it in being. Out of this ame fond,
fome young Englifh painters, as it is faid, are
_ fupported in Italy, te rénder thémfelves there
more perfect in their profeflion. I will not
pmit to mention, that paintings, which are
prefented to the public view in the exhibitions
of the Royal Academy, are gemerally, if they
‘are thought to be. interefting, or if they ac-
quire fome applaufe, engraved, and thus mul.
tiplied. ,
The academy conﬁﬁs of forty mernberb,
who are_ called Royal Academicians. "Paint-
ers, fculptors, and archite&s,  are all compre- -
hended under this denomination. ‘Amox}g
thefe members are four royal profeffors, ofie
‘ . for
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for printing,  one for anatomy, one for archi-
teCture, and one for perfpeltive. A profeflor
has no more than thirty pounds falary ; but it
eught to be remembered, that he is to read
enly fix le@ures for the benefit of the pupils,
during the winter. . Befides the royal academi-
cians, there are affotiates and honorary mem.
bers. Theft latter, now and then, expofe their
works before the public in the annual exhibi-
#ons. Their number is undetermined,

- As the Englifh are very fond of having their
pictures drawn, it is no wonder that portraits
¢onflitute the greater part in the exhibitions of
the . Royal Academ), and that thofe painters
sre the moft fuccefsful, ard gain’ moft money,
who have acquired the fame of drawing good
and pleafing likeneffes. Sir Godfrey Kneller'
foon grew rich, and when he died, he left five
hundred portraits unfinifhed behind, for which
he had received, before-hand, half the price.
When Vanloo came into England, and acquir-
ed fome fame, as.many coaches ufed to wait at
his door, as perhaps were feen on court-days
at St, James s. He likewife foon acquired 2
" fortune. Formerly the price of a full-length
“portrait was twenty or thirty guineas ; at pre-
fent, eminent painters are paid an hundred and
more. The fate of fuch portraits is oftentimes

dole-
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doleful. They are as tranfitory, and as mortsl
as the perfons whom they are to reprefent, and
to whom they were expeed to procure a kind
of immortality. The piCures of a couple,
which were drawn moft charmingly, juft before
- the wedding-day, and were paid for with fifty
or fixty guineas, wander frequently, 2 few
years after. the gentleman and lady are desd,
into the lumber-room, up into the garret ; if the
_ nephews, or heirs, do not even difpofe of them
very cheap to a broker, in whofe fhop they re-
main a good while before he fclis them for a
few fhillings profit. I am apprehenfive, that
many of thofe portraits, which have been very
dearly paid for, and which I have feen in the
exhibitions of the Royal Academy, will have
met with the fame fate, before half the next
century is elapfed, though they have been ad-
mired, and came from the hands of artifts,
who now are called eminent. Pope, when he
flattered his friend Jarvis with long duratieg
of his portraits, and prophefied him,

Bloom in his colouts for a thoufand years,

did not expe& thzit the painter and his portralts
would be fo foon forgott gucg their value fo
much lowered, - within orty years after his
death.

Sir
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Sir James Thornhill was a painter whom the
Ex‘xgl'dh juftly efteem, though the abbé le Blanc
fays ', * that nature had refufed him genius, and
that a connoitfeur.would be puzzled to decide,
~ not in 'what part the painter excelled, but what

it was in which he was leaft faulty.” The abbé
pays in the fame breath but a very indifferent
compliment to the Englifh, when he fays of fir
Godfrey Kneller, that this German fhewed his
judgment in choofing England for his place to
- exercife his talents in, it being the only. country
where he could poflibly gain fo much credit
and hanour ; for no where elfe would the name
of a painter have been beftowed upon him.
However, though the abbé fpeaks much truth in
many parts of his letters, yet his decifions are
not greatly to. be depended upon, when thelive-
linefs of his temper gets the better of him, and
when his partiality for his own country biaffes
his judgment in favour of the French, Sir
James Thornhill has undoubtedly merit, though
.1t feems to be acknowledged, that before the
American Mr. Weft, England had nobody who
could be ftyled an eminent hiftorical painter,
. Comparing the price of the labour of portrait-
painters, fuch as Kneller and Vanloo, with that

¥ Letters on the Englith and French Nations, vol. i let.

- o .
o which
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which was paid te Thomill, it did, indeed,
refleCt no great honour upon the Englith at that
time, that they rewarded fo indifferently the
merits of theit own countryman. He received
only two pounds fterling for a {quare foot,
“when he painted the dome of St. Paul. Ho-
_garth, who married his only daughter,
againft the confent of her father, was certainly
(V14 or'igina}, and a mafter in his aft of drawing
caricatures; which lic himfelf ufed likewife to
'\:};guvc. " Le Blanc acknowledgeés, that be was
w man of genius in his way, but he will not
pronounce him to be a painter.. Since Hegarth’s
xime, of whom the Englifh have reafon te be
sproud, the tafte for caricatures in England has
ncreafed amazingly ; probably becaufe it gra-
-tifies to a high degree that tuin for. fatire, which
is prevalent amoag the-generslity of the natien,
and which delights more in that which is over-
.done, than i that which fhews refinemegt;
:pointed delicacy, ahd real wit. .
Sir Jothua Reysolds, whe it at the bead of the
"Royal Academy, and their préfidest, muft be
_pronounced. to be the fieft painter in England
-at prefent, and at the fime time. the greateft in
‘his art, which thit ifland ever produced. Mz,
Horace Walpqlc is of opiniap, that Italy l‘}as’
not at prefent any painter, who can pretend to

Vi : * rival
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fFival 'gn imagination fo fertile, and that the at-

titudes of his portraits are as varieus as thofe
of hiftory, Indeed, freedom and boldnefs
feem to be the two principal chiara&eriftics of
fir Jothua's piGures. Horace, when he com.
pares poetry and painting, fays of the latter,
~that fome pleafe more on ftanding near, and
others on kcepmg a longer diftance,

. . e Erxt, quz, fi proprius ftes,
. Tee capiet magis ; et quadam, fi longius abftes.

The latter ought to be faid of fir Jothua, Ag
90 his calouring, much has heen advanced
againft it, and asit is fo littlé durable, a perfon
might be inclined to think, that the painter did”
not care whether his paintings came down t¢
pofterity or not. However, the engidving of
his works; will, in prints, preferve the merit
of them. .

. Mr. Weft’s colouring is very fupmor to that
pf the prefident, and be is, undoubtedly, the -
ableft hi@torical painter at prefent in Enge
land, theygh by birth  an American. It ig
this branch eof painting to which his gening
feems wholly to lead him; and it is much to
his credit that he has laid afide portrait. paint-
ing, to follow the bent of  his talents, and
that he facrifices to hnﬁory only, when the

. for-
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former, perhaps, wou]d be more conducxve to
his intereft.

Mr. Gainfborough * is juftly efteemed an ex-
cellent landfcape painter, and as one whofe
portraits bear the ftrongeft likeneffes. Iamin-
clined to think, that fome of his paintings
will be much fought after, and, perhaps, in °
time, fetch, in proportion, a' higher price,
when they pafs down to poftenty, than any of
his.contemporaries.

Mr. Barry, the profeﬁbr of painting to the
Royal Academy, is a painter of decided merit.
It was he who exccuted in fo mafterly 2
ftyle, that feries of piQtures in the great room
of the fociety of arts which I before mentioned.
His refidence in Italy has been of great advan<
tage to him, in regard to his profeffion, and he
has made himfelf known as an ingenious writer,
relative to the ftate of the arts in England’,

+ T could 2dd to thefe few, many more refpe&-
able names of painters, now living on this ifland,
who are well- and defervedly known in their
profeffion ; -but it is not'my intention- to give
aliftof them. Beﬁdes, as formerly Tillemam,

s Smcedad.

3 An Enquiry into the real and imaginary Obfruétions
to the Acquifition of the Arts in England. London 1775,

8vo.
Moe-
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Monami, Watteau, Arland, Dahl, Zincke, and .
many others, who exceHed in the art of paint-
ing in England, were foreigners, fo it is the
fame at prefent. Zoffani, Loutherbourg, Ri-
gaud, Cipriani, Angelica Kauffman+, and many
more, are forcigners, who, therefore, cannot
come under the defcription of Englith artifts.
Neither do I intend to infert here a catalogue of
the principal works of the prefent Englifh
painters, Their number is not great ; and Mr.
Green, in his Letter to Sir Jofbua Reynolds,
which I have before quoted, fays, .« § It is with
no pleafure that I enter into a recapitulation of
the labours of the Englith fchool, as they are
known to be fo few; it is the lefs pleafant,
when I am not impowered to hold them all forth
38 inftances of national patronage.” He likewife
complains bitterly, that the Houghton collec~
tion of pitures was left to be bought by the
emprefs. of Ruffia  for - forty-two thoufand
pounds; and he afferts, ¢ that the omiffion of
{eizing the opportunity of buying the whole of
that capital colle@ion, and depofiting them in
the principal apartments of the new buildings
in Somerfet-place, was lofing the only oppor-

¢ Sbe has left England fince.

s .
2 Page 40 tunity
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tunity which England ‘efier had of forming a
fchoal of the art that ceuld yield the confe-
quence, and the ufes fuch an eftablifhment
ought to pofiefs, whereby its ftudents might be
~ benefited, and the inftitetipn become truly re-
fpeftable.” Indeed, if this was the only op-
portunity. which could ever occur, it is much
to be lamented, that i it was. loﬁ exthcx by negk&
or by ovexfight, - @ -

. ‘The:limits which hueptcfmbed to myfelf
in compefing this work; prevant me fram be-
ing circumnftantial in relating the ftave of' the wa:
rious branchesof painting: = Miniature is W
in good repute, and many: pretty pictues of dhis
kind, areto be feen in the 3nnpal éxhibnien of
the Royal Acadenyy. Ziacke foam Drefden,
who diftingtiithed - himfelf fo: much in cnamet
painting i» England, and;whe.diedinm 1567, is
fzid not hicherta to have been exesided: Mz,
Hurter, who is certaialy very great.in shis
branch. of painting,-and outdees Zincke by far
in the fizo of his enamel pidtures, camegvarso
Ergland not mady years ago ;. but, I gm fordy

to fay, be did not mect with. that eriequragement
he sxpeched, ang oo which be. thought- hamfdf

intitled.
As the Englifh are very fond of pamted win-

" dows
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dows, fo they have of late years beftowed much
pains on this kind of painting. I have before
mentioned, in fpeaking of the Englifh univer-
fities, that fome colleges have been lately orna-
mented with this fort of painting, executed in
a new ftile, which is by fome highly admired ;
while others have thought the tafte for this kind
of painting rather whimfical, and neither fo
beautiful, -nor fo ftriking, as it is thought to be
by its admirers.

Drawing and painting in water-colours are
very common in England. Many perfons do
it for their amufement, others procure them-
felves a fubfiftence by it. There are numbers
of drawing mafters in London, who either give
leflons, or keep fchools for inftrution, where
young people may be.taught, at a very mode-
rate expence, \

Whether a late invention, by which pictures
are faid to be copied in oil colours, by a che-
mical and mechanical procefs, be really fuch,
and of that importance which is given out, it
is impofible for me to decide, fince the method
by which the copying is performed, is kept a
great myftery. It feems not hitherto to have
met with that fuccefs, and that encouragement,
which it would deferve, if the invention were

Vor. Il. - P ’ really



210 P A I NTTIN G,

really fuch, as it Is faid to be by thofe wha are
in the fegret. ‘

There have been many inftanees in England,
~wherein painters, either on account of their

real, or pretended merit, have been raifed to the
honour of knighthood,

ENGRAVING,
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T HE ST A G E,

O much has been written an the Britifh
S theatre, in-England as well as abroad,
that it can by no means be difficult to fatisfy
the curiofity of thofe who wifh to be more-fully
informed. I, therefore, fhall confine myfelf
to a fhort account of its prefent ftate, into
which I intend to infert here and there a re-
mark, as occafion fhall offer. The beft and
lateft accounts of the London theatres are to be
met with in Colley Cibber’s Apology; in Davies’s
Life of Garrick, and his Dramatic Mifcellanies ; in
Vi&or’s Hiflory of the Theatres of London and Dub-
Iin, which goes as far as the year 1770 ; in Ba-
ker’s Bicgraphia Dramatica ; in Egerton’s Thea-
trical Remembrancer, containing a complete litt
of all the dramatic performances in the Eng-
lith language, which reaches as far as 1788.
Dodfley’s Theatrical Records, or an account of

Englith dramatic authors and their works were
pubhﬂlcd In 1756.

As
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As the propenfity of the Englith for drama-
tic performances is fo great, it is rather to be
wondered at, that there are fo few theatres in
London. Properly fpeaking, there are but
two, that in Drury-lape and that in Covent-
garden’; for the Little Theatre in the Hay-mar-
ket is only open during the fummer feafon,
when the other two are thut. In the year 1786,
a new theatre was built near Wellclofe-fquare ;
but fo many impediments have been laid in its
way, that hitherto the proprietors have not
been able to obtain permiffion to act regular
plays. The reafons which have prevented it
are very well known in London. In Shake-
{pearc’s time, no lefs than fix theatres exifted
in the tity, and in each of them plays werc
performed. Dryden fays, that the Englith dra-
matical produions of that time are the beft,
* particularly in regard to language. There are
theatres at Bath, Birmingham, Leeds, Liver-
pool, Margate, Wakefield, Edinburgh, and in
fome other places in Great Britain, but they
do not come up to thofe in London ; and many
of them are only open during the fummer fea-
fon, when thiey can get fome london aéors
and altreffes.  The theatrical feafon of Covent-
garden and Drury-lane, is from the middle
of September to the beginning of Junc; and

Rz : thofe

)
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thofe months that are between belong to the
Little Theatre in the Hay-market, which the
late Mr, Foote brought into repute.

The London theatres have nothing attraive
on their outfide ; but within they are very neat;
nay, I may fay fplendid and convenient. Be-
fides the pit and the boxes, there are only two
gallcries; in Paris I have found five ar fix.
The entrance-price into the theatres, confider-
ing the dearnefs of every thing in Londan,
feems to be pretty moderate; and there is
‘even, in Drury-lane, and Covent Garden, af-
ter the three firft a&s of the play are over,
admittance for half price, except when a new
pantomitme is reprefented, on which occafion
nothing lefs than the full price is taken. The
playhoufes are generally much crowded, when

any thing of note is a@ed ; and it will fome-

* times happen, that they fill fo faft on their be-
ing opened, that numbers cannot be admitted,
which feems to be a plain proof that more
playhoufes are wanted, particularly as thefe
two which now exift, are fituated in one part
of London only, and clofe to one another.
Before the doors are opened, there is generally
for an hour and longer fuch a crowd, and fuch
a mobbing, that many a one, who, perhaps
is inclined to fee a play performed, ftays away,
becaufe he does not like to be joftled about for
fuch
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fuch a length of time, among a multitude,
where the leaft politenefs is entirely out of
the queftion, and where pick-pockets of all
forts are extremely bufy. The houfe in
Covent-garden is faid to hold, when it is
full, about fifteén hundred people ; and that in
Drury-lane about thirteen hundred, becaufe it
is fomewhat fmaller. The income of an even-
ing, when theré¢ is a full audience, is reckoned
to amount to about three hundred and twenty
pounds. Suppofing, therefore, that, during
eight months jn 4 year, fix and twenty plays
ité performed évery month, and thé income of
évery evening amounts, on an average, in each
theatre, to three hundred pounds, it will make
the revenue of both houfes, during eight
months, 124,8ce pounds. If I reckon the in-
come of the Little Theatre in the Haymarket
at 20,000 pounds, it makes the whole 144,800
pounds fterling. This is, according to our
money in Germany, nearly a million of dollars,
which the London public contributes annually
with pleafure and eagernefs, for the fupport of
only three theatres !

The Englifh, particularly the inhabitants of
London, taking fo much pleafure in theatrical
reprefentations, it'is no wonder, that the prin-
cipal altors and aétrefles find their fituations

R 3 very
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very comfortable ; that they are efteemed, and
live in a very decent ftyle. I know that fome
of the latter have been paid, during the {eafon,
between twenty and thirty pounds per week;
out of which, however, they -are to defray the
expences of drefs. Some of the aftors have
from ten to twenty pounds per week. Befides,
they have generally, in every theatrical feafon,
a benefit night, which to fome, who are emi-
nent in their profeffion, is worth between two
and three hundred pounds. I need not men-
tion that the character of a player has nothing
degrading in England, and that thofe who are
at the head of the profeffion, are rather court-
ed, even by people of rank, and introduced
into the beft companies. In France, they have
hitherto denied an ator, or an altrefs, what is
called a Chriftian burial ; in England, players
are interred with magnificence in Weftminfter-
abbey, on the fide of kings, when it is paid
for. , .

Since good actors are fo well paid in England,
it is no wonder, that, at prefent, dramatic wri-
ters, whofe works meet with applaufe, fhould
likewife earn, in a very ample manner, the
fruits of their labour. It is true, that Otway,
for his much admired tragedy, Venice Preferved,
could hardly find a purchafer, till at laft the
‘ ' book-
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bookfeller Tonfon gave him fifteen pounds for
it; but the times are greatly altered. The au-
thor of a play, which meets with tolerable fuc-
cefs, may promife himfelf between four and five
hundred pounds, if it is a&ted a dozen times:
running. The profits of the third, the fixth,
and the ninth night belong to him*, When
during the winter of 1786, the comedy Such
Things Are, was produced on the ftage, the
authorefs, Mrs. Inchbald, who wrote it, re-
ceived for the firft benefit night, if the account
then ftated in the newipapers be true, an hun-
dred and fixty pounds ; on the fecond an hun-
dred and ninety ; and on the third, an hundred
and fifty-five. - The copy of the play, as it was
likewife mentioned in the public prints, fhe
fold for two hundred pounds. Thus a work of
only a few theets produced to the writer no lefs
than feven hundred and five pounds. If fuch
be the reward, it is furely well worth while to
write a play. '
Though the theatre in Drury-lane bears the
name of a Royal Theatre ; yet, it does not dif-
fer, in regard to its conftitution and its fupport, .
from the reft. It is not the king who fupports

z 'Formcrly a dramatic writer had but one benefic. The
firft that had two nights was Soutbern, and the firft that had
three was Roqve. Jounson’s Lives, &c. vol.ii. p» 74.

R 4 it,
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it, but the whole public, whofe contributians
are far more confiderable than the expences,
which ‘kings and princes are accuftemed to be-
ftow on the fupport of their theatres.

Many traits of the national charater of a
people may be obferved, in their public enter-
tainments ; and it appears;to me, as if the Eng-
lith intended to thew that liberty, which they
are ufed to glory in, no where mote than in
their playhoufes. Perfons of high. rank, and:
athers of the very loweft, are prefent:; and. it
feems as if the latter were determined to inti-
mage that they were as. good as. the forrher.
'Fhe upper-gallery, which is eccupied by-the
Jow part of the apdience, will oftentimes. go-
vern the whale houfe, and the players are un.’
der a neceflity to accommeodate themfelves to.
their whim; and to hunjour them. It has af-
forded me now. and then pleafure, when I have
obferved, that the gods, as the-company:in the:
upper gallery are called, have been.among the
firft whofe fenfations have difcovered fome of
the good things of a new play, and welcomed.
them with noify applaufe. A good thought,

or a fatirical expreffion, aimed at modifh fole.
" lies and vices, has, perhaps, hardly ‘efcaped
the lips of an afor, -before the gods have in a

moment fignified their pleafure by a roar of ap-.

6 probation,
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pmhat:ibn, and the noife of their hands and
feet. Nay, the compofers of new dramas, and
the players themfelves, will lay fnares to catch
the applaufe of the upper gallery, in order to
badance the judgment of the eritics below, in
the pit. They calb this, in the technical lan-
guage of the theatre, clap-traps; but it is of-
tentimes. mere chaff that the populace fuffer
themfelves: to be caught with,

It is faid en the continent, that the Englifh
are more. fond of tmagedies than. comedies.
This,. perhaps, may have been true formerly,
hut not at prefent. They feem to be given in .
thefe modem: times more to chearfulnefs than
melanchaly. and fadnefs ; and it is: certain, that -
more’ camedies are performed on the ftage than
tragedies;. and that a far lefs number of the
lacter fort are written at - prefent than formerly.
Whather the reafon of this is, becaufe it is
more difficult to court with fuccefs the tragic
mufe than the comic, I will not minutely in-
veftigate ;. but the latter appearing far oftener’
on the ftage than the former, fhews plainly,
that the public are more fond of the. comic
than the tragic, and that, therefore, the ma-
nagers, for the fake of profit, entertain the au-
dience ofteneft with that of which they are fure
that it: will:fill the houfe moft. Befides, I be-

lieve
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lieve that there is no nation’ under the fun,
which produces more original charatters than
the Englith, and that, therefore, a comic wri-
ter has an ample field before him to gather
fruit, with which he may entertain a public
that has a great propenfity to fatire,

Moft of thofe who frequent the theatre, go
there for the fake of pleafure and entertainment.
The managers are, for this reafon, obliged to
call in for their aid fplendid fcenes, theatrical
proceffions, pantomimes and harlequin, to draw
a full houfe, and to increafe their revenues.
This was not only the tafte in Shakefpeare’s
time, but it has been always fo with the greateft
part of a playhoufe audience, ever fince theatri-
cal reprefentations took place among men.
Shakefpeare found himfelf, on account of the
tafte of his countrymen, under a neceflity to
anterlard his tragedies with fome fcenes of drol-
lery, and to enliven them with witches, with
apparitions of ghofts, and fpectres. A pedantic
critic, who is lefs acquainted with the human
heart than Shakefpeare was, will, perhaps,
look upon all thefe things as fuch of which
the poet’s tragedies ftood not in need ; but this
was neverthelefs the cafe. Many of the gen-
, tlemen and ladies in the boxes, elegantly drefl-

ed and outwardly adorned as they are, refem-
' ble,



" THE ST AGE 251

ble, notwithftanding, their very homely friends
in the upper-gallery, who are more taken and
pleafed with the outward fhew of the repre-
fentation than with the intrinfic value of a good
play. For this very reafon, among the trage-
.dies of Shakefpeare, Hamlet, Macbeth, Ro-"
meo and Juliet, are thofe which produce the
fulleft houfes. From motives on the fame prin-
ciple, to pleafe the eye and to fill the theatre,
very expenfive pantomimes are exhibited, the
firft reprefentation of which, will coft, perhaps,
feveral thoufand pounds. -The pleafure and
the aftonithment of the greateft part of the au-
dience on fuch occafions is very great, when
apparitions and transformations are exhibited on
the ftage, by the tricks of harlequin, or the wand
of a pretended conqueror. The herbs of Pon-
tus, which Virgil’s Alphefibceus® praifes for
their power of changing men into wolves, and
raifing the ghofts of the deceafed . from their
graves, could never produce fuch effects and
raife fuch aftonithment. .
It has been frequently, and perhaps, not un-
juftly objected to Englifh theatrical entertain-
ments, that they laft too long; and that the

3 Hic.cgo {zpe lupum fieri, et {e condere filvis
Mocerin, fzpe animas imis exire fepulchris
—vidi. : . Vikrc. Eclog. viil. v. 97.

{pec-
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fpectators, at leaft thofé in the pit and in the
galleries, are obliged to remain in their pldcés
above four hours together. It is, therefore,

the miote neceflary to keep the ftage; during

that timé, always bufy, and that the dramatic
writers fhould introduiee as much variety ift their
plays; and muttiply che fitudtions in iliém, 2¢
. much as poffible. It is, indeed, vety vifible
in- the theatres in London, that the ¢jes and
the thoughts of the generality of the fpe@atsrs
wander much about ; .thet they begin to yawn;
and forget the play. For this reafon, good
humeots is to be kept up between the aéts, by
means of fongs, dances, proceffions, and things
of that kind. I have obferved, that this was
peceflary even in muny of Shakefpéare’s plays,
to prevent drowfinefs amomg the audierce;
though perhaps a Garrick, 2 Woodward, ot
other principal attors, endeavoured to fehder
them pleafing.

Englifh plays, and the writers of them, havé
been frequently blamed for = great neglec® of
she three unities fo ftrongly enjcined by Arif-
totle; and Shakefpeare has been- particularly
cenfured on this account. But defénders have
not been wanting, who have pleaded Engliﬂx
liberty, and that their dramatic writers were
not fubje@ to the laws of the Stagirite, In-

deed,
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deed, it feems as if the upity of a&tion wgs the
firt and the principal dramagic law, which @
dramatic writey, in regard ta the thrge unigies,
ought never tp tranfgre(s; theugh he may,
without much blame, deviate in fome degree
from the two others, in a manner not much to
be perceived. I do nat know, whether the
violation of truth, upon which the law of the
three unities is faid to be foynded, can be
greater, ar the confidence in the deception of
the fpeatars of the play be more firesched
beyond the proper bounds, than when the {cenes.
are fhifted fo often; when fometimes a private
raom, fometimes a prifon, fometimes a public
place, and a variety of other fights, are broughs
before an audience, which does not change its
place. It fuppofes a total want of critical ob-
fervation among all the {pe&ators, to think that
not one of them, when he fees a play performa
ed, in which the three unities are ftrictly obe
ferved, fuch, for inftancé, as Addifon’s Cato,
fthould not find it pleafant to hear the old Ro-~
mans, reprefented there, fpeaking in elegang
Englifh blank verfe ; or fmile when he fees, as
I have done more than once, the grave Catq
before him, in a modern wig, and white filk
ftockings, or Porcia in an elegant cap, made

up



254 T HE 6§ TF.AG E.

up after the neweft fathion. If we, without
any complaint, can put up with thefe deviations
from truth, if we do not defire a unity of lan-
guage, of drefs; and an hundred other unities,
which hiftorical truth might require, why
thould we, on feeing an excellent play of Shake-
fpeare’s, or of any other good dramatic writer,
performed, be angry, becaufe the three unities,
prefcribed by Ariftotle, are not ftrictly adhered
to. The Englifh, who like to be unfhackled,
may certainly {ay many things againft this cen.
fure of their plays, which have fome refem-
blance to their modern tafte of gardening.
" Whether the Englith or the French theatre
has the preference, -is'a queftion, which I am
very far from deciding. 1 have feen fome plays
performed on the French ftage at Paris and at
Lyons ; but as I fhould not attenipt to judge
even of the Englifh ftage, which 1 have often
frequented, fo fhould I much lefs venture to
give my opinion-of the French, of which I
have feen but little, Lord Chefterfield, who'
is looked upon as a connoificur in thefe things,
may do that which I dare not. He gives the
French theatre the preference before all the reft
in the world, and confequently, -before the
Englith alfo. He exprefles himfelf thus very
empha-
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emphatically, ¢ There is not, nor ever was,
¢ any theatre comparable to the French 4. In
another. place he fays, < I could with there
¢ were a treaty. made between the French and
¢ Englifh theatres, in which both parties fhould
¢ make confiderable conceflions. The Englith
< ought to give up their notorious violations
<€ of all unities ; and all their maffacres, racks,
¢¢ dead bodies, and mangled carcaffes, which
<< they fo frequently exhibit upon their ftage.
¢ The French fhould engage to have more ac-
€< tion, and lefs declamation ; and not to cram
¢¢ and crowd things together, to almoft a degree
¢¢ of impoffibility, from a too fcrupulous ad-
¢¢ herence to the unities 5.”

The Englifh ftage has been blamed, parti-
cularly during the reign of Charles IL. for be-
ing exceedingly licentious ; but it has been, in
_ this refpect, much reformed ; though there oc-
cur frequently fuch expreffions and double en- _
tendres as may put modefty to the bluth, which,
however, feem not to be difliked by the majori-
ty even of female {peCtators, who either heftow
a fmile upon them, or hide their titter behind
their fans. Lord Chefterfield afcribes the me-
rit of this reform to the good example of the

4 CuesTERFIELD’s Letters, vol. iii, p. 71.
5 Ibid. p. 254,

F rcn_ch
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French theatre ; and Mr. Hume fays, < The
¢ Englifh are become fenfible of the fcandalous
¢t licentioufnefs of their flage from the exam-
« ple of French decency and morals ©.”
 There are. plenty of new plays, and fome-
times very excellent ones, which appear from
time to time; burt, as I have before obferved,
comedies are more numerous than tragedies.
French plays are frequently tranflated, and
many who write for the ftage take very libe-
rally from French dramatic authors. In France,
they fometimes take the fame liberties with
Englith plays; but, I believe, not near fo fre-
quently as is done in England. It appears to
me rather remarkable, that the Scotch have
none among their authors, who have fhewn
great talents for theatrical productions. Whe-
ther this be owing, as I have heard it afferted,
to their more rigid education as Prefbyterians,
or to any other caufe, I am unable to deter-
mine.

Riccoboni?, who beftows fo much praife up-
on the Englith' ftage, fays of the aftors, that
they are far fuperior to thofe of France and
Ttaly. This may be true in national plays, ot
fuch as relate to Englith tranfaltions and man-

6 Hume’s Effays, vol. i. p. 120.

7 Account of the Theatres in Europe, p. 176, -
’ ners
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ners; but I doubt very much the truth of this
affertion, when it is applied to the performing
of plays where the {cene is not.in England, or
when the play is tranflated from another lan-
guage, particularly if it be a tragedy. It is
very true, that the Englith have had many ex-
cellent altors and altrefles; but the generality
of them are but indifferent. Dr. Burney,
when he faw a play performed at St. Omer’s,
even by a ftrolling company, does not hefitate
to praife French a&ors at the expence of thofe
of his own country. He fays of them which he
faw, ¢¢ They feemed much more at their eafe,
« and appeared more like the chara&ers they
“ were to reprefent, than thofe on the Englith
« ftage, who, except a few of the principal ac-
¢ tors, are generally fo aukward and unnatural, -
« 35 to deftroy all illufion.” I have feen in-
ftances in London, where players were raifed
in the opinion and eftimation of the public,
without much merit, merely becaufe fome, who
pretended to be judges in thefe matters, though
in fa& they were not, cried them up as the moft
excellent in their profeflion. The multitude,
as is generally the cafe, good naturedly, did
not trouble them{elves with inquiring into the
truth of what they were told by thefe fup-
pofed judges, and players thus acquired a name,
VYor. Il - _ S who,
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who, without fuch kind of puffing, would have
remained in that obfcurity to which they were
originally defigned. It ought, however, to be
faid, in praife of Englifh players of both fexes,
that they commonly have learnt their part ex-
tremely well, and give very little trouble to the
prompter. The declamation of fome is excel-
lent, of others middling, and of many very in-
different. Though the a&ion of the generality
is, as D¢. Burney defcribes it, in the paflage
which I have juft quoted ; yet there are like-
wife fome who do perfe& juftice to the charac-
ters which they reprefent, and whofe ation is
natural, eafy, and well adapted. I neverfawa
greater mafter in this refpeét than Garrick was.
No man, I believe, had the features of his
countenance more at his command than he had,
to adapt them to almaft every fituation of cha-
racter ; and nobody underftood the language of
the eyes and the mien better than him; he was
completely mafter of themimic art. I, therefore,
have often wondered, why the Englifh thought
it an honour to call him the Englith Rofcius.
The Roman Rofcius fpoke, according to the
cuftom of the ancient a&ors, under a matk®;

8 Cicero fays, therefore, ¢ Inore funt omnia. In eoautem

« jpfo dominatus eft omnis ocnlorum : quo melius noftri #li

« fencs, qui perfonatum, nec Rofeium quidem, magnepere lau-
¥ dabant.” Cic. de Oratore, lib iii. c. 59. "

’ ) 4
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he confequently could never appear to that ad-
vantage upon the ftage, which Garrick did,
even if he had poffefled all the talents of the
Englith attor.

The decorations of the theatres are fplendid,
and the drefs of the aQtors very becoming. As
many ladies appear in the boxes, to fee and to
be feen, the illuminations of the playhoufes are
fine, which I found quite the reverfe at Paris,
as if the Parifians were athamed te fhew their
theatres, which, at prefent, are worth feeing.
The Englifh orcheftra is well attended, and the
mufic by no means bad. The new prologues and
epilogues are generally full of wit and humour.
To condemn a new play for the firft time in a
tumultuous manner, is, at prefent, not very com-
mon, though I have feen inftances wherein it was
done. I have mentioned in another place, that a
cenfor-office in regard to the prefs, where afingle
perfon,or a whole committee, armed with autho-
rity from government, decides whether 2 manu-
fcipt may be printed or not, is unknown in
England ; but, in regard to the reprefentation
of dramatic works, there exifts an office of this
kind ; for the lord chamberlain is to examine
every new play, before it be reprefented the firft
time ; and if he thinks it inadmiffible, he may
forbid its being brought upon the ftage, though

S2 he
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he cannot prevent the printing of it. I have
heard, likewife, complaints againft fome mana-
gers of the theatres, who will fometimes a& the
part of theatrical tyrants, and ufe dramatic.
writers rather defpotically, when they offer
their new works to them for reprefentation.
It is faid, that they will, now and then, reje&t
them in a pretty arbitrary manner; though it
may be fufpeted that fome authors, from a na-
tural predile@ion for their own productions,
will think themfelves ill ufed, when the mana-
ger had good reafon to decline their offers.
* Vifiting the theatre is, at prefent, in Eng-
land, no difgrace to any body. Playhoufes are
more frequented now than they were ever be-
fore. This renders them f{o very profitable to
managersand players. Theyare, at prefent, more
productive than they were in Garrick’s time.
It is even not looked upon as an offence againft
decorum, to fee clergymen there, fome Metho-
difts and rigid Calvinifts perhaps excepted. Nay,
fome clergymen, belonging to the eftablithed
church, will writeplays tobe acted for the enter-
tainment of the public.. Formerly it was not fo.
¢ In Dryden’s time,” Dr. Johnfon fays,® “ the
¢ drama was very far from that univerfal ap-
¢¢ probation which it has now obtained. The
¢¢ playhoufe was abhorred by the Puritans,

9 Johnfon’s Lives of the Enghfh Poets. vol. ii, p. 47.
3 ,  and
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< and avoided by thofe who defired the charac-
« ter of ferioufnefs or decency. = A grave law-
~ ¢¢ yer would have debafed his dignity, and a
‘¢ young trader would have impaired his credit,
¢ by appearing in thofe manfions of diffolute
¢ licentioufnefs.” The great propenfity of the
prefent Englifh, to fee plays of all kinds per-
formed; the crowded playhoufes in London;
the private theatres, and the fpouting-clubs,
make a fine contraft with the times in which
Dryden lived. It might, perhaps, be withed,
for the fake of morality, that the refervednefs
and ferioufnefs of that age were not, as it
feems, totally given up. Numbers of wemen
of eafy virtue are to be feen within the theatre;
and in the avenues leading to them, which con-
tributes not a little to'increafe that immorality
" which playhoufes are faid to promote. Former-
ly this clafs of females, when they frequented
the theatre, were obliged to wear either mafks,
or hats with a black crape, and they were not

admitted into every part of the houfe. Atpre-
fent, they are feen in numbers in the boxes, or
any divifion of the houfe, among the reft of the
company, without the leaft diftinctive mark,
impudence perhaps excepted. Nay, they often,
give the ton in drefs, and in an eafy and free
deportment, to thofe of their fex who are reput-
< ed modeft; fo that it is attended with fome
’ S 3 difficulty
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diﬁic;ﬂty to diftinguifh innocence loft, from
that which is fuppofed ftill to exift. '

Befides the theatres, where regular plays are
performed, miany are to be found in the out-
fkirts of London; fuch as Sadler’s Wells, the
Circus, Aftley’s amphicheatre, and others,
where the audience is entertained with pante-
mimes, finging, dancing, tumbling, horfe-
manthip, and things of a fimilar nature.” 'Thefe
theatres afford high entertainment to the lower
claffes of people; but even people of fafhion,
and foreigners, go there fometimes to gratify
~ their fight, and amufe themfelves with obferv-
ing what human ingeouity can invent, and
what art, joined with affiduity, will do to earn
a little money, by affording a few hours plea«
fure to an idle fet of fpetators,

Attempts have been feveral times made to
have French plays performed in London; -but
always without fuccefs, The jealoufy of the
national theatres, and the diflike the people
have hitherto borne to the French, are the
chief caufes why thefe attempts have been frufe
trated. I expected, that the late commercial
treaty with France would have facilitated the
introdu&tion of French players, and their thea-
trical commodities; but things have hithertg
remained as they were before.

PART





