
The story of translations in the early twentieth century—the movement 
of texts, terms, and ideas around the globe—is a story of unexpected 
events and unforeseen effects. Often, a translation was understood or 

used in its new context in a manner quite different from how it was used in 
the original work. “Translation” also included such things as synopses, adap-
tations, and condensed versions; moreover, texts were not always translated 
directly from the original language. Such aspects of translation during this 
period complicate the view that sexological texts and ideas were dissemi-
nated from the Western “center” to the Asian “periphery” in a predictable, 
more or less straightforward fashion. Furthermore, the complex processes 
of transmission do not simply reinforce expected differences and gaps with 
regard to language and cultural context. They also reveal the realities of a 
dynamic, coeval modernity in which individuals deployed similar strategies 
to articulate and circulate new vocabulary, concepts, and ideology about the 
science of sex.

This chapter examines from several different perspectives the first 
Japanese translation of Edward Carpenter’s (1844–1929) The Intermediate 
Sex (1908), serialized in 1914 and published in book form in 1919. First, I will 
focus on specific issues regarding these publications, the context of transla-
tion, and the choices that were made in translating terms such as “interme-
diate sex.” In the latter part of the chapter, I explore some unexpected ways 
in which Carpenter’s ideas were used in Japan. Differences and similarities 
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between the original and its Japanese translations (both textual and concep-
tual) afford important insight into the development of sexological discourses 
in a global framework.

Edward Carpenter in Japan

Since the mid-nineteenth century, Japan’s drive to become a modern empire 
necessitated a rapid absorption of all things Western. In this context, sexol-
ogy played an important role in creating new views of gender, sexuality, and 
national identity. By 1894, an abridged translation of Richard von Krafft-
Ebing’s Psychopathia Sexualis (4th ed.) had already been published, and it 
was retranslated in a more complete form in 1913 after prominent intellectu-
als endorsed its importance as a work presenting “new Western knowledge.”1 
Indeed, during the 1910s–1920s, there was a sexology boom in Japan: works 
by Western and Japanese sexologists were widely published and read by both 
intellectual and popular audiences in a variety of venues, and sexological 
ideas quickly spread within the cultural imaginary.

Edward Carpenter, though not a medical sexologist, contributed signifi-
cantly to what Heike Bauer calls “literary sexology,”2 especially with regard 
to discussions of homosexuality. Although various aspects of Carpenter’s 
thought were influential in Japan, his association with socialism origi-
nally facilitated the rapid introduction of his works by Japanese socialists 
and democracy activists. Many of his works, such as Civilisation: Its Cause 
and Cure (1889; trans. 1893), were translated soon after their publication.3 
Socialist Ishikawa Sanshirō (1876–1956) played a critical role in promoting 
Carpenter as one of the great thinkers of the day, publishing in 1912 Tetsujin 
Kaapentaa (Carpenter the sage), a work discussing Carpenter’s ideas.4 Later 
Carpenter also became recognized for works on love and sexuality, and his 
Love’s Coming of Age (1896) especially reached a wide audience; different 
abbreviated translations circulated, and a full translation was published in 
1921.5 In this way, Carpenter came to be considered an important contribu-
tor to discourses about sexology and love, as well as social transformation 
and progress in early twentieth-century Japan.

The Intermediate Sex: A Study of Some Transitional Types of Men and 
Women is Carpenter’s collection of essays treating different topics regarding 
inversion and same-sex relationships. Although it was published in 1908, the 
essays themselves were written (and some published) over a decade earlier.6 
Despite controversy, the English-language text went through many editions. 
Sheila Rowbotham notes that it was “remarkable in addressing a general 
readership and thus breaking the taboo on how ideas about homosexuality 
could be communicated.”7 Carpenter not only presented a positive genealogy 
of same-sex sexuality to combat degeneration discourse but also suggested 
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that those of the “intermediate sex” served a critical role in the advancement 
of society.8 In communicating these radical ideas, Carpenter used certain 
textual strategies. He framed the text as part of scientific, scholarly knowl-
edge, making references to “untranslated European texts throughout” and 
including “a long bibliographical appendix”; he also skillfully used a style 
of writing that “made it exceedingly difficult to pin down his precise mean-
ing.” As Rowbotham puts it, what Carpenter said in this text “might appear 
perfectly clear; what he meant was frequently opaque.”9 By sustaining multi-
layered levels of meaning in his work, Carpenter was able to navigate the 
restrictions of his day.

In discussing same-sex intimacy in these essays, Carpenter focuses on 
male–male relationships.10 Although the work presents some notions of fe-
male inversion and same-sex attachments, they are not discussed with as 
much detail and enthusiasm. Although Carpenter was known for his con-
cern for feminist issues, girls and women are secondary (and at times nega-
tively presented) in these discussions.11 In Japan, however, it was women 
who translated and published this work amid growing interest in female 
same-sex love and sexuality. In addition to Carpenter’s bona fides in Japan 
as a “sage,” the discussion of recent Western sexological ideas relevant to 
female–female sexuality, combined with an opaque and sexually nonexplicit 
style of writing, made The Intermediate Sex an attractive and relevant text 
for translation.

The Intermediate Sex and Female Same-Sex Love in Japan

The Intermediate Sex was translated by socialist feminist Yamakawa 
(Aoyama) Kikue (1890–1980) with the title Chūseiron (Theories about the in-
termediate sex) and serialized in Safuran (Saffron, 1914), a short-lived jour-
nal published by the feminist artist Otake Kōkichi (1893–1966).12 Later the 
translation was changed in some parts, retitled Dōseiai (Same-sex love) and 
printed in book form together with a translation of a section of Lester Ward’s 
(1841–1913) Pure Sociology (1903) in 1919. The excerpt from Ward’s work, 
titled Josei chūshinsetsu (Gynæcocentric theory), discusses the idea that the 
female sex, rather than the male, is the primary, originary sex. Dōseiai was 
probably published together with this text because both translators were so-
cialist activists, and both works addressed the evolution of society and the 
changing aspects of sex/gender as critical manifestations of modernity.13

Although Carpenter’s The Intermediate Sex primarily featured male 
identity, in Japan its publication was imbricated with various issues and 
questions about modern female sexual identity and the development of 
feminist movements. During the 1910s there were many discussions and 
reports in the media about the new, “modern” phenomenon of female  
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same-sex love, particularly among schoolgirls. Especially following a high-
profile love suicide in 1911, there was much debate regarding the true nature 
of female–female love, whether it was sexual and abnormal (or platonic but 
emotionally excessive), innate or temporary, and how it related to questions 
of masculinity and femininity, as well as sexual identity and gender roles.14 
Proliferating images of the so-called New Woman rebelling against tradi-
tional Confucian values also led to widespread interest in various forms of 
“new” female identities and their impact on society.

Western sexological discourse on female same-sex intimacy and the iden-
tity of the female invert had already been introduced to Japan through texts 
such as Psychopathia Sexualis and Havelock Ellis’s Studies in the Psychology 
of Sex (1897). In 1914, Seitō (Bluestocking, 1911–1916), the first Japanese 
feminist journal, published a condensed translation of “Sexual Inversion in 
Women,” a chapter from Studies in the Psychology of Sex.15 Historian Gregory 
Pflugfelder has suggested that the translation of The Intermediate Sex in 
Safuran may have been a response to the Ellis translation, involving some 
personal issues between feminists and/or a challenge to “Ellis’s somewhat 
less positive evaluation of ‘same-sex love.’”16

In Safuran’s editorial notes, feminist Kamichika Ichiko (1888–1981) ex-
plains that the Carpenter translation came about as a result of a conversation 
she had with Yamakawa, who explained that Carpenter believed “same-sex 
love (dōsei ren’ai)” was “of a more spiritual nature than the [love] between 
men and women, and if steered in a good direction, there was no limit as 
to how one could influence and direct the other [person] [in a good way].” 
This grabbed Kamichika’s attention, and she asked Yamakawa to translate 
the work. Kamichika also suggests that Carpenter’s text is valuable because 
“in Japan too there are men and women of the intermediate sex (chūsei) 
who have begun appearing these days.”17 But despite this reference to both 
genders, it seems that the focus is on the phenomenon of female same-sex 
intimacy as opposed to that between men. The usage of the term dōsei ren’ai, 
strongly associated with female–female love and often considered nonsexual 
in nature, additionally underscores the spiritual aspects of this love as the 
main point of interest.18

The translation of The Intermediate Sex was one of the earliest publica-
tions by Yamakawa, who would later become an important socialist femi-
nist.19 She would also publish the full translation of Love’s Coming of Age 
in 1921.20 In an interview published in 1979, Yamakawa explained that 
Carpenter, “a minister who never married,” recognized that there were many 
“great geniuses who remained single,” and examined “the important achieve-
ments of single people (dokushinsha) for society and humanity.” The term 
“single people” is gender and sexuality neutral (used either inadvertently 
or strategically), but Yamakawa makes it clear that she wanted to present 
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such positive views in order to combat the “traditional prejudice against un-
married women” that was still present even among male socialist activists.21 
Whether the Japanese translation of The Intermediate Sex was the result of 
personal issues between individual women, rivalry between two feminist 
journals, an attempt to present differing views about female same-sex love, 
or a feminist defense of spinsterhood, it is important to view it as part of a 
greater exploration of “new” female sexualities, relationships, and identities.

Translating the Term “Intermediate Sex”

Carpenter’s text was certainly read by those interested in male–male sexu-
ality,22 but its translation emerged in the context of widespread concerns of 
and about women. This likely influenced some choices made in translation; 
through use of certain words and selective excising, the Japanese version 
highlights temperament and emotion rather than sexuality. This was no 
doubt part of a strategy to prevent censorship, and it also helped feminists 
associated with the text avoid being personally linked with sexual perversity 
considered the subject of sexological inquiry.23

In The Intermediate Sex, Carpenter focuses on erasing associations of 
pathology and degeneration with inversion, and promoting ideal aspects of 
same-sex attachments in general. He is grappling with the realities of cen-
sorship while working simultaneously to “rebrand” homosexuality. Thus, 
already in the original text, special care is taken with wording and language. 
For example, Carpenter often legitimates same-sex sexuality by, ironically, 
undermining sexual desire or practice; he tends to emphasize inverted char-
acteristics or temperament, and the notion of love is presented mainly as 
“the inner devotion of one person to another.”24 These rhetorical strategies 
were especially crucial for presenting a nonthreatening, less sexualized per-
spective of male inversion and relationships. In the Japanese translation, 
such “sanitizing” is further heightened so that love, as opposed to sexuality, 
is underscored.

Carpenter discusses various ideas about homosexuality by drawing on 
a range of terms, such as “Urning,” “Uranian” and “intermediate sex.” The 
word “Urning,” coined by Karl Heinrich Ulrichs in 1864,25 was already in 
use by Japanese intellectuals during the early twentieth century, translated 
phonetically as ūruningu.26 Probably because in Japan this word already had 
negative associations as a medico-scientific term for a perverse sexual phe-
nomenon/identity, the translation of The Intermediate Sex uses the term only 
once (in English) when discussing inverts specifically in relation to sexual 
practices.27 “Uranian,” a less known term, also associated with abnormal 
same-sex sexuality, is never used. Japanese sexological texts usually rendered 
this word as uranisumusu (Uranismus), and later on often differentiated 
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“Urning” and “Uranian” as male and female, respectively.28 In either case, 
usage of such words clearly associated with abnormal same-sex sexuality 
would not have been desirable for Carpenter’s positive presentation of inverts 
and same-sex love. Thus, in the Japanese translation of The Intermediate Sex, 
these terms (“Urning,” “Uranian” and “intermediate sex”) are generally all 
translated using the single neologism “chūseisha” (intermediate-sex person, 
or middle-sex person). This decision was most likely a conscious effort by 
the translator to eschew known sexological terms with possible negative 
associations, and use instead “chūseisha,” unassociated with overt negative 
meaning.

Rowbotham notes that “in using the term the ‘intermediate sex’ 
Carpenter was adapting a concept which was already in circulation.”29 Bauer 
also comments that “the notion of the ‘intermediate sex’ aligned Carpenter’s 
theories more closely with the German activist strand of sexology de-
rived from Ulrichs’ inversion theory and further developed by [Magnus] 
Hirschfeld’s Zwischenstufenlehre, which is perhaps most accurately trans-
lated into English as the theory of intermediate sexes.”30 For certain readers 
even in Japan, the term “intermediate sex” may have evoked associations with 
German terminology and also with Hirschfeld’s ideas. In a 1916 article in the 
socialist journal Shin Shakai (New society) that introduces Carpenter’s ideas 
from The Intermediate Sex, the term “intermediate [sex]” or “intaamejieeto” 
is explained as corresponding to “‘die sexuellen Zwischenstufen’ in German” 
and “should be translated as chūsei.”31 Hirschfeld’s Scientific-Humanitarian 
Committee, as well as ideas from its annual publication, the Jahrbuch für 
sexuelle Zwischenstufen, had already been introduced to Japan by the early 
twentieth century.32 Sexologists and intellectuals with specialized knowledge 
were likely to have made this connection between Carpenter’s term and the 
earlier German concept, as well as other related terms.33

Judging from the translator’s decision to erase earlier terminology from 
the text, however, I would suggest that the goal was not to emphasize connec-
tions between Carpenter’s term and prior sexological discourse. Although in 
the Western context various terms had emerged from efforts to acknowledge 
homosexuality as natural and legitimate, words such as Urning in Japan 
implied for most readers a non-normative sexuality newly defined by the 
scientific language of sexology. The author of the 1916 article in Shin Shakai 
clearly understood that Carpenter’s representation shows homosexuality in 
a positive light and that in Carpenter’s view, the intermediate identity is 
“congenital.” He discusses Carpenter’s idea that “men and women of the 
intermediate sex express to varying degrees the tendency towards same-
sex love” and that these people “fulfill a productive and important function 
in the social evolution of humanity.”34 The terms chūsei (intermediate sex) 
and chūseisha (intermediate-sex person) function well in supporting this 
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 argument and also helped protect the translator and publisher: these words 
did not have prior “baggage” semantically and they also conveyed a unique 
nuance in Japanese.

Since the late nineteenth century a great many Japanese words and 
meanings were created or transformed through Western influences, and it is 
often difficult to trace the earliest usage and changing definitions. The term 
chūsei is in current use and has a wide range of meanings, although nuances 
were somewhat different during the early twentieth century. “Chū” means 
“middle,” and in a 1921 dictionary, we see “sei” defined as “character,” “qual-
ity,” “life,” “sex,” or “gender” (in terms of grammar).35 This dictionary defines 
“chūsei” as (1) “a quality of being in between something,” (2) equivalent to 
the English phrase “neutral gender” (in terms of grammar), and (3) equiva-
lent to the English word “neutrality” (in terms of science, being neither acid 
nor alkaline).36 These definitions point to the term’s emergence from gram-
matical or scientific concepts of being in-between and neutral.

In contemporary Japanese, chūsei has additionally come to mean “lack-
ing pronounced male or female characteristics”37 or “a state in which sexual 
characteristics are not taken as either male or female.”38 Although these defi-
nitions are not yet found in the 1921 dictionary, it is likely that the sense of 
sexual neutrality in a broader sense had already become a part of the term’s 
nuance. Thus, chūsei was perceived not only as a “middle sex” but also as a 
kind of “neutral sex” that may harbor certain tendencies or desires but does 
not express them through actual sexual activity. In a 1924 article in a popu-
lar women’s magazine, for example, the word chūseika (becoming chūsei) is 
used to explain that women who become too educated will lose their sexual 
drive, become asexual, and abandon the inclination to marry or reproduce. 
Chūsei is also used in this article to describe biological organisms such as 
worker bees and ants. The writer suggests that they are of a neutral sex and 
their only function is to work and not reproduce; thus, humans who work 
too much are likened to these insects because of their diminishing sexual 
drives. Such usage emphasizes neutralization in terms of loss of sexual desire 
and lack of sexual activity.39

Chūsei worked well as a Japanese translation for Carpenter’s “intermedi-
ate sex” because it suggested a distinct “middle sex” different from male and 
female sexes. Furthermore, the additional nuance of neutrality or asexuality 
that did not exist in English (intermediate) or German (Zwischen) helped to 
underscore Carpenter’s “sanitized” representation, highlighting the idea that 
same-sex love can be a spiritual expression or desire, not necessarily “degen-
erate” sexual acts. Ultimately, however, neither chūsei nor chūseisha really 
became a featured or foundational component of early twentieth-century 
Japanese sexological vocabulary. Perhaps this was due to the fact that inver-
sion theory and the terminology of seiteki tentōsha (sex-inverted person) 
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were already quite prevalent. And despite the usefulness of the vague mean-
ing of chūsei and its “neutral” nuance for translators in this case, the term 
may have been too vague or confusing for use in other sexological contexts.

When the Japanese book version of The Intermediate Sex came out in 
1919, the title had been changed from Chūseiron (Theories about the in-
termediate sex), used in the serialization, to Dōseiai (Same-sex love). The 
new title used the term originally associated with female same-sex intimacy, 
considered more spiritual and less sexual than male homosexuality. Dōseiai 
as a word first appeared in the 1910s and became standardized as a term 
during the 1920s.40 Ultimately, it became the generic word for both male 
and female same-sex love and sexuality. Furukawa Makoto discusses the 
intense media focus on female same-sex love during the 1910s–1930s and 
suggests there was a need for a term that defined homosexuality as both a 
male and female phenomenon, unlike earlier terms such as nanshoku that 
only referred to male–male sexuality/eroticism. Rather than vocabulary that 
alluded to male–male intercourse and erotic desire, the rise of female–female 
love, which was believed to be basically nonsexual, led to the eventual adop-
tion of dōseiai as the standard term for male and female same-sex love.41 It 
can be argued that in 1919, the word would have been flexible enough to 
suggest both female same-sex attachments and/or same-sex relationships for 
both sexes with an emphasis on love (ai).

The title of Carpenter’s text was doubtless changed for purposes of clar-
ity (that the work was not about pH balance or the grammatical neuter), 
but the new title could also have been a way to suggest that its content fo-
cused on female same-sex love, a popular topic in the media, published as 
it was together with Lester Ward’s sociological work on the female sex. The 
changed title also worked well with another publishing trend of the day, 
in which works about love in general were becoming extremely important. 
Carpenter’s text, with its stress on emotional attachment that nurtures hu-
man and social development, could have been categorized not only as a work 
of sexology but also as one of many Western and Japanese works on theories 
about love. Indeed, texts that discussed love as a sign of advancement and 
a means to achieve male–female equality were becoming widely consumed 
at the time, and the new title might have been a means to tap into multiple 
publication trends of the day.42

It is difficult to draw an overarching conclusion about all of the different 
choices made in translating Carpenter’s text and the terminology of the “in-
termediate sex.” Translations are often arbitrary and contain mistakes; they 
also reflect unintended results that stem from quirks of the particular lan-
guage. However, the fact that the Japanese translation systematically elimi-
nates various sexological terms suggests intent to create distance from prior 
sexual associations. This, coupled with the unique nuances of the Japanese 
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word chūsei, resulted in further deemphasizing sexual practice and high-
lighting emotional intimacy and spiritual love. Perhaps it was important for 
the women who produced this work to distance themselves from medical 
sexology (a field dominated by men and perceived as focusing on pathology) 
even as many of Carpenter’s essays engaged with sexological ideas. Certainly, 
the representation of the content as being about broader expressions and 
experiences of same-sex love helped protect the translator and publisher.43 
It bolstered Carpenter’s original strategy for “rebranding” male–male inti-
macy, while reinforcing the existing image of female same-sex love as pre-
dominantly nonsexual in nature. In this way, the work ultimately added to 
the defense of same-sex relationships, particularly as positive means to de-
velop female identity.

Translating “Affection in Education” in Japan

To show how Carpenter’s ideas were used in broader Japanese discourses 
about female same-sex relationships and its positive, spiritual qualities, 
I will focus on how the famous Japanese popular fiction writer Yoshiya 
Nobuko (1896–1973) used one particular essay in The Intermediate Sex titled 
“Affection in Education.”44 This essay by Carpenter focuses not on the iden-
tity of the intermediate sex but examines same-sex relationships that have 
been denigrated or viewed with suspicion. He defends same-sex friendships 
in schools, particularly between older and younger boys and in the mentor-
ing between teachers and pupils; he also critiques the British school system’s 
lack of open discussion and education about sexual matters. Carpenter uses 
the model of ancient Greece to suggest that affection in schools is critical for 
successful human development and social progress, and he criticizes educa-
tors who see only sexual dangers in such relationships. He argues that for op-
timal physical and mental growth, “purity (in the sense of continence) is of 
the first importance to boyhood” and suggests that ideal affection, “whether 
to the one sex or the other—springs up normally in the youthful mind in 
a quite diffused, ideal, emotional form—a kind of longing and amazement 
as at something divine—with no definite thought of distinct consciousness 
of sex in it.”45 By emphasizing innocence, Carpenter is able to promote male 
bonding. His main focus is male–male relationships, but he suggests at the 
end of the essay that prejudicial views toward such attachments also exist 
in girls’ schools. Unlike boys, girls are “encouraged by public opinion” to 
cultivate friendships, but due to similar repressive elements in schools, these 
friendships “are for the most part . . . of a weak and sentimental turn, and not 
very healthy either in themselves or in the habits they lead to.”46

This essay is very much part of the broader sexological inquiry regard-
ing the distinction between what is normal and abnormal for same-sex  
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attachments. In terms of emotional and/or physical intimacy and questions 
of inversion, adolescence was particularly a difficult time about which to 
make a definite determination. Carpenter validates innocent “healthy affec-
tion” in youth as “the basis of education” and an important component for 
maturation for both the individual and society at large.47 This argument in 
“Affection in Education” contributes to Carpenter’s broader aim: to elevate 
male same-sex relationships, often through evocation of Hellenic civilization 
and Greek love.48

It may be, therefore, quite surprising and unexpected that in Japan 
this work was used to defend schoolgirl same-sex intimacy. Similar to the 
many other kinds of female romantic friendships around the world, such 
manifestations in Japan were linked to the emergence of single-sex schools. 
Sexologists worldwide discussed the nature of such relationships in adoles-
cence as platonic or sexual, as positive or harmful, as temporary or terminal, 
as an essential part of femininity (such as affection and nurturing impulse) or 
an inverted expression of masculinity. Although it is difficult to generalize, 
many sexologists viewed these romantic friendships as “normal.” Havelock 
Ellis determines in his study of sexual inversion that such relationships are 
temporary and platonic and do not count as “congenital perversion,” and 
Japanese sexologist Habuto Eiji notes in his 1920 Ippan seiyokugaku (General 
sexology) that this type of same-sex attachment in adolescence is a normal 
part of the growth process toward heterosexual maturation.49

Such “scientific” determination about female same-sex intimacy helped 
add legitimacy to a thriving world of girls’ culture, represented by popular 
girls’ magazines and the literary genre of “girls’ fiction” (shōjo shōsetsu), fea-
turing female–female romance often set in schools. This is not to say that all 
sexological discourse saw such adolescent affection as normal, platonic, or 
harmless, but sexology’s views of such intimacy as “normal” provided yet 
another level of sanction to female same-sex love already associated with 
innocence and emotional closeness. Girls’ culture in general emphasized 
purity, as can be seen in girls’ magazines, generic plots of girls’ fiction, and 
even in the famous motto of Takarazuka, the all-female revue troupe: “pure, 
righteous and beautiful” (kiyoku, tadashiku, utsukushiku).50

Yoshiya Nobuko, a successful popular literature writer, was at the heart 
of this girls’ culture.51 By the late 1910s and early 1920s she was already well 
established as a best-selling author of girls’ fiction. Because of her “unusual” 
lifestyle (not marrying but living with a lifelong female partner) and her 
exceptional literary and financial success, Yoshiya remained a prominent 
figure into the 1970s. Although often viewed only as a “popular writer,” 
she actively engaged with important areas of cultural knowledge such as 
sexology and feminist debates while working within a variety of literary  
genres.52
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Hanamonogatari (Flower tales, 1916–1924), Yoshiya’s representative 
best-selling girls’ fiction, featured romantic friendships between girls and/
or women. These short melodramatic stories are not simply a reiteration 
of broader girls’ culture (or a reflection of Yoshiya’s own identity and val-
ues), they are also complex cultural expressions that explore various views 
and discourses about girlhood, including sexology.53 A typical plot revolves 
around a student–student or student–teacher romance or crush often in a 
school setting; the stories are sentimental, usually featuring unrequited love 
or a melancholic end to relationships through death, illness, physical separa-
tion, marriage, or graduation. Because of their focus on pure, emotional inti-
macy and the containment of same-sex love as only a girlhood phenomenon, 
these stories can be read as part of acceptable mainstream values, stressing 
girlhood romance as innocent, beautiful, and ultimately ephemeral. On the 
other hand, they can also be interpreted as having radical implications, ex-
pressing resistance to mandated maturity into heterosexuality and rejecting 
the ideal identity of Good Wife, Wise Mother that was common currency in 
Japan at this time.54 It is important to note that these stories are quite varied 
in terms of setting and tone; some are simple decorative vignettes, while oth-
ers seem to have a deeper message. Some persuade girls to be virtuous and 
pure; others challenge social conventions of marriage and express desire for 
a same-sex partnership.55 While keeping the broad range of explorations of 
same-sex intimacy in Hanamonogatari in mind, it is important to see that 
these stories actively negotiate complicity and resistance in their content and 
literary style, questioning the status quo but at the same time reiterating the 
idea of a “pure,” nonsexual expression of youthful same-sex love.

Yoshiya also wrote essays about girlhood and was regularly interviewed 
in the media as an important advocate for girls and the world of girls’ cul-
ture. In a 1921 essay titled “Aishiau kotodomo” (What it means to love each 
other), she specifically discusses her views on female same-sex love.56 There 
is also a longer version of this essay titled “Dōsei o aisuru saiwai” (The hap-
piness of loving another of the same sex), published in Akogare shiru koro 
(A time of knowing longing), a 1923 collection of Yoshiya’s early writings.57 
In both the 1921 and 1923 versions of the essays, Yoshiya defends same-sex 
romantic friendships in schools as an important element of girls’ education 
and development, using ideas from Carpenter’s “Affection in Education”; in 
the 1921 essay, she specifically mentions Carpenter’s name and his work.58 As 
someone who had studied English texts in her youth, it is possible she read 
the original, but it is more likely that she had access to the Japanese transla-
tion (either through Safuran or the book version), titled “Aijō no kyōiku” 
(The education of love).59

In the 1921 essay “What it means to love each other,” Yoshiya explains 
Carpenter’s views on “yūai” (love between friends), applying them directly 
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to the specific context of girls’ schools in Japan: “When it happens between 
an older girl and a younger girl, or when it happens between a teacher and 
student, it is extremely beneficial in terms of educational value and its worth 
is immeasurable.” The youth worships the elder and copies her actions, and 
the older individual is moved by this to become her “protector and helper”; 
such a relationship is important for developing “a beautiful, moral, social 
and non-self-centered character.” Also, following Carpenter’s lead, Yoshiya 
criticizes educators who reject such relationships as “unnatural” or “the first 
step to corruption,” and who are unable to see the benefit of such love as “a 
glorious foundation” of human development. Such suppression by educa-
tors, Yoshiya explains, makes girls “doubt their own love” and contributes 
negatively to their growth as individuals.60 In the longer 1923 version, direct 
reference to Carpenter is erased, but Yoshiya uses his strategy of drawing on 
the ancient Greeks, saying that this love was legally protected and acknowl-
edged by them. She then adds a rather interesting twist, suggesting that such 
protection must have been afforded to others, “not just to groups of young 
girls.”61 In other words, she takes Carpenter’s use of ancient Greek love to 
legitimate male–male intimacy and knowingly “translates” this tactic in a 
context where female–female love was very much in the media spotlight. 
Carpenter’s primary focus and message are transformed, while his argu-
ments and rhetoric to defend same-sex relationships are directly utilized.

In both essays, Yoshiya does not touch upon the negative elements of 
female attachments mentioned by Carpenter. Actually, the Japanese trans-
lation of The Intermediate Sex shows some change from the 1914 serialized 
journal version to the 1919 book version; the earlier translation of Carpenter’s 
criticism of friendships in girls’ schools is fairly close to the original, but in 
the book version, which would have reached a broader audience (and perhaps 
would have been subject to greater scrutiny by the censors), the translation is 
more vague, avoiding the earlier definition of these relationships and their 
results as being “unable to be called very healthy”62 and only elusively stating 
that they are “unable to be called quite perfect.”63 But even if Yoshiya was not 
aware of such translation issues, it is clear that she ignored Carpenter’s nega-
tive presentation of female–female intimacy and instead adapted his posi-
tive arguments about male–male attachments. In both the 1921 and 1923 
essays, Yoshiya’s fundamental premise is that girls’ school relationships are 
nonphysical and beneficial; Yoshiya expresses her wish that these emotions 
of love, intrinsic to virginal purity, be recognized and valued by society.64

To be clear, Yoshiya was not burdened with the need to defend same-sex 
intimacy in schools with the same sort of vigilance and care required of 
Carpenter writing about similar male relationships. During the early twenti-
eth century, some girls’ schools specifically discouraged friendships between 
older and younger students, but by the 1920s many educators and sexologists 
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suggested that love between schoolgirls was harmless, in distinction to the 
immoral sexual practices between boys.65 In many ways, schoolgirl same-sex 
romance became an accepted part of girls’ culture, particularly if it mani-
fested itself through girlhood-associated virtues of selflessness and purity. 
Yet this did not mean that it was never viewed with suspicion or worry, as 
something that could be pure but dangerous (leading to suicide or eventual 
manifestation as inversion), or an extension of the disease that was female 
adolescence itself. Sexologists and educators throughout the prewar period 
extensively discussed what was normal or abnormal in girlhood same-sex 
relationships, as they tried to understand identity in terms of gender, sexu-
ality, developmental stage, class, and social context—a whole new realm of 
categories with which to conceptualize the modern Japanese.

In her essays, Yoshiya uses Carpenter’s authority as a known theorist 
of love, adapting his argument in order to enhance legitimacy for same-sex 
love. In effect, she defends her own melodramatic literary productions that 
dramatize these relationships; she is suggesting that her own works are not 
vacuous or detrimental but have educational value for teaching girls about 
this innocent love suitable in their stage of maturity. In her girls’ fiction, 
Yoshiya consistently emphasizes the fundamental nature of this love as tran-
sitional, terminal, and “pure”—ideas enhanced by the authoritative world-
view of sexology—and in this way she enabled herself to explore themes that 
otherwise would have been viewed with disapproval or suspicion, includ-
ing the rejection of marriage and the prioritizing of same-sex relationships. 
Later, she would go on to use sexological terminology and ideas in examin-
ing adult inversion in the context of nonsexual romance in her privately 
published magazine for a select, older readership.66

Conclusion

Yoshiya’s use of Carpenter shows how the transformation and dissemination 
of Western sexological concepts often occurred in unexpected ways. This 
was, as demonstrated, also very much the case for the Japanese translation 
and publication of The Intermediate Sex. In translating this collection of 
Carpenter’s essays, the primary motivating factor was not to advocate for 
inverts or to promote male–male relationships, but most likely to present a 
work by a British socialist well known in Japan and to address the rising in-
terest in female same-sex love. The way in which most of the established sex-
ological terms for inversion were erased in the translation, and the emphasis 
on purity or asexuality created by the neologism chūsei, also underscore the 
different concerns and nuances of the Japanese text. However, despite such 
differences, these examples of Carpenter’s translation and transmission very 
much highlight the notion of a coeval modernity. Here, we see how similar 
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ideas and methods were used in both the West and Japan to articulate and 
defend same-sex relationships through the limited vocabulary and venues 
of the times.

Just as Carpenter relied on the notions of love and intimacy to create new 
positive ways of articulating inversion as well as male–male camaraderie, 
Yoshiya emphasized the purity and positive aspects of female–female ro-
mance, successfully establishing its key role for the development of modern 
female identity during the period. If we approach The Intermediate Sex from 
a twenty-first-century perspective, the erasure or undermining of physical 
sexuality is one-sided, but we can see how ideas of love and affection, and 
proscribed values such as purity and sexual innocence, were deployed in 
ways to speak in code about same-sex relationships, transform established 
negative notions, and create resistant viewpoints. Yoshiya also strategically 
used the notion of a pure, nonsexual intimacy to question and challenge the 
status quo in a variety of ways. This is a powerful reminder that sexologi-
cal views were influential not only in examining the “abnormal,” but also 
in establishing “normal” spaces from which to safely articulate unexplored 
identities, lifestyles, and relationships.

In this chapter, then, I have examined the translation and uses of The 
Intermediate Sex in Japan, not only to show the unexpected ways in which 
sexology traveled around the globe, but also to demonstrate how similar 
practices and challenges were part of creating legitimacy for same-sex love 
and developing gender identities. By pursuing the specificities of the trans-
mission and adaptation of Carpenter’s text beyond Euro-American bound-
aries, we can consider new possibilities in mapping the development of 
sexological discourse and knowledge during the early twentieth century.
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