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In the course of the academic year, the Centre organised and supported a variety of conferences, lectures, 
seminars, and other events.  
 
 
Doctoral Fellowship Conferences 
 
Charlotte Spear (English) and Madeleine Sinclair (English) 
Ψ¢ŜǊǊƛǘƻǊƛŀƭ Bodies: World-Culture in /ǊƛǎƛǎΩ 
Saturday 25th February 2023 
 

KEYNOTE SPEAKERS 
 

Dr Lauren Wilcox, University of Cambridge 
Prof. Kathryn Yusoff, Queen Mary University 
London 
 
In his discussion of the socio-ecological crisis of 
capitalism, Jason Moore dismisses the theoretical 
ǘŜƴŘŜƴŎȅ ǘƻ ŘŜǎŎǊƛōŜ ΨǘǿƛƴΩ ǎƻŎƛŀƭ ŀƴŘ 
ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŎǊƛǎŜǎΣ ŀǊƎǳƛƴƎ ǘƘŀǘ ΨǘƘŜǎŜ ŀǊŜ ƛƴ 
fact a singular process of transformation that 
ǘƻŘŀȅ ǿŜ Ŏŀƭƭ ŀ ŎǊƛǎƛǎΩ To interrogate the singular 
socio-ecological crisis further, this conference 
proposes 'territorial bodies' as a critical 
framework for readings of contemporary world 
culture, synthesising interdisciplinary approaches 
to embodiment and violence studies. It considers 
Ƙƻǿ ǘƘŜ ΨǘŜǊǊƛǘƻǊƛŀƭ ōƻŘȅΩ ƻŦŦŜǊǎ ŀƴ ŀƴŀƭȅǘƛŎŀƭ ǘƻƻƭ 
for addressing urgent social, ecological, and 
political challenges, from ecological breakdown 
to the rise of statelessness, to violence against 

women and racial exploitation.  
 
Key questions include: 
Á How is the intersection between bodies and territories registered in world culture today? 
Á How do cultural registrations work to locate the body as a distinct site of socio-ecological crisis? 
Á What happens to our conception of a ΨŎǳƭǘǳǊŜ in ŎǊƛǎƛǎΩ when explored through the lens of ΨǘŜǊǊƛǘƻǊƛŀƭ 
ōƻŘƛŜǎΩ 

 
¢ƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨǘŜǊǊƛǘƻǊƛŀƭ ōƻŘƛŜǎΩ ǘŀƪŜǎ ƛƴǎǇƛǊŀǘƛƻƴ ŦǊƻƳ ǘƘŜ [ŀǘƛƴ !ƳŜǊƛŎŀƴ ŦŜƳƛƴƛǎǘ ǘǊŀƴǎƴŀǘƛƻƴŀƭ ŎƻƴŎŜǇǘ ƻŦ 
ΨōƻŘȅ-tŜǊǊƛǘƻǊȅΩΣ ǿƘƛŎƘ Ƙŀǎ ōŜŜƴ ǳǎŜŘ ŀǎ ŀ ΨǎǘǊŀǘŜƎƛŎΩ ǘƻƻƭ ǘƻ ŜƴƎŜƴŘŜǊ ƴŜǿ ŦƻǊƳǎ ƻŦ Ǝƭƻōŀƭ ǎƻƭƛŘŀǊƛǘȅΣ ƭƛƴƪƛƴƎ 
multi-form violence at various scales.  aƻǊŜ ōǊƻŀŘƭȅΣ ΨōƻŘȅ-ǘŜǊǊƛǘƻǊȅΩ ōŜŎƻƳŜǎ ŀ ƭŜƴǎ ǘƘǊƻǳƎƘ ǿƘƛŎƘ ǘƻ ŎǊƛǘƛǉǳŜ 
overlapping forms of violence in an era of socio-ŜŎƻƭƻƎƛŎŀƭ ŎǊƛǎƛǎΦ ¢ƘŜ ŜȄǇŀƴŘŜŘ ƴƻǘƛƻƴ ƻŦ ΨǘŜǊǊƛǘƻǊƛŀƭ ōƻŘƛŜǎΩ 
offers a new methodology to explore and critique the registration of socio-ecological crisis in contemporary 
world culture. 
 

https://www.gender.cam.ac.uk/directory/lwilcox
https://www.qmul.ac.uk/geog/staff/yusoffk.html
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Report 
 
We would like to thank the Humanities Research Centre at University of Warwick for generously 
funding Territorial Bodies: World Culture in crisis 2023, a one-day interdisciplinary conference which took place 
at university of Warwick on 25th February 2023. 
 
Territorial Bodies: World Culture in Crisis 2023 ǿŀǎ ōŀǎŜŘ ŀǊƻǳƴŘ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ΨǘŜǊǊƛǘƻǊƛŀƭ ōƻŘƛŜǎΩΣ ŀ ŎƻƴŎŜǇǘ 
ǿƘƛŎƘ ŘǊŜǿ ƛƴǎǇƛǊŀǘƛƻƴ ŦǊƻƳ ǘƘŜ [ŀǘƛƴ !ƳŜǊƛŎŀƴ ŦŜƳƛƴƛǎǘ ǘǊŀƴǎƴŀǘƛƻƴŀƭ ŎƻƴŎŜǇǘ ƻŦ ΨōƻŘȅ-ǘŜǊǊƛǘƻǊȅΩΣ ǿƘƛŎƘ Ƙŀǎ 
ōŜŜƴ ǳǎŜŘ ŀǎ ŀ ΨǎǘǊŀǘŜƎƛŎΩ ǘƻƻƭ ǘƻ ŜƴƎŜƴŘŜǊ ƴŜǿ ŦƻǊƳǎ ƻŦ Ǝƭƻōŀƭ ǎƻƭƛŘŀǊƛty, linking multi-form violence at various 
scales. .ȅ ōǊƛƴƎƛƴƎ ǘƻƎŜǘƘŜǊ ƛƴǘŜǊŘƛǎŎƛǇƭƛƴŀǊȅ ǊŜǎŜŀǊŎƘΣ ǿŜ ƘƻǇŜŘ ǘƻ ŎǊƛǘƛŎŀƭƭȅ ŜǾŀƭǳŀǘŜ ǘƘŜ ǘŜǊƳǎ άōƻŘȅ-ǘŜǊǊƛǘƻǊȅέ 
as a lens through which to critique overlapping forms of violence in an era of socio-ecological crisis. In particular, 
ǿŜ ƛƴǾƛǘŜŘ ŎǊƛǘƛŎŀƭ ŘƛǎŎǳǎǎƛƻƴ ǎǳǊǊƻǳƴŘƛƴƎ ǘƘŜ ŜȄǘŜƴǘ ǘƻ ǿƘƛŎƘ ǘƘŜ ΨǘŜǊǊƛǘƻǊƛŀƭ ōƻŘȅΩ ƻŦŦŜǊǎ ŀƴ ŀƴŀƭȅǘƛŎŀƭ ǘƻƻƭ ŦƻǊ 
addressing urgent social, ecological, and political challenges, from ecological breakdown to the rise of 
statelessness, to violence against women and racial exploitation. 
The conference brought together 55 delegates from across the world, synthesising diverse research from various 
disciplines such as geography, sociology, history, visual arts, comparative literature, politics and international 
relations. The conference programme encompassed wide-ǊŀƴƎƛƴƎ ǇŜǊǎǇŜŎǘƛǾŜǎ ƻƴ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨǘŜǊǊƛǘƻǊƛŀƭ 
ōƻŘƛŜǎΩΣ from the extractive plunder and dispossession of land to the violation of gendered bodies, to the 
exploitation of racialised bodies and uneven flows of migration. 
 
The conference included two keynote addresses from field-defining interdisciplinary scholars, Dr Lauren Wilcox 
ŀƴŘ tǊƻŦΦ YŀǘƘǊȅƴ ¸ǳǎƻŦŦΦ 5Ǌ [ŀǳǊŜƴ ²ƛƭŎƻȄΩǎ ƪŜȅƴƻǘŜ ŜƴǘƛǘƭŜŘ άhƴ ǘƘŜ ƳŀǇΣ ǘƘŜ ǘŜǊǊƛǘƻǊȅΣ ŀƴŘ ǘƘŜ ōƻŘȅέ 
ǳƴǇŀŎƪŜŘ ǘƘŜ άŜƴǘŀƴƎƭŜƳŜƴǘǎ ƻŦ ΨǘƘŜ ƳŀǇΣΩ ΨǘƘŜ ǘŜǊǊƛǘƻǊȅΩ ŀƴŘ ΨǘƘŜ ōƻŘȅΩ ƛƴ ƳƻŘŜǊƴ ƛƴǘŜǊƴŀǘƛƻƴŀƭ ŀƴŘ ǇƻƭƛǘƛŎŀƭ 
thought in order to provide an understanding of their co-ŎƻƴǎǘƛǘǳǘƛƻƴέΦ tǊƻŦΦ YŀǘƘǊȅƴ ¸ǳǎƻŦŦΩǎ ŀŘŘǊŜǎǎ ŜƴǘƛǘƭŜŘ 
άDŜƻƭƻƎƛŎ .ƻŘƛŜǎΣ tƭŀƴŜǘŀǊȅ {ǘŀǘŜǎέΣ ŀǊƎǳŜŘ ǘƘŀǘ Geologic Life ǎǳōǎǘŀƴǘƛŀǘŜǎ ŀ ƪŜȅ άŀƴŀƭȅǘƛŎ ŦƻǊ ƎŜƻƎǊŀǇƘȅ ǘƘŀǘ 
positions inhuman forces in political terms as preceding biopolitical concepts of life and understanding changes 
ƻŦ ǎǘŀǘŜ ŀǎ ŀ ǇƻƭƛǘƛŎŀƭ ŘƻƳŀƛƴέΦ 
 
The day also included eight panel discussions on themes including Embodied Extractivism; Aquatic Bodies; 
Gender; Body, Space; Mining Bodies; Travelling Bodies; Bodies and Accumulation; Reimagining Territories and 
Travelling Bodies. The papers presented in these panels concerned varied research interests and geographies, 
ŦǊƻƳ ά¢ƘŜ {ŎƛŜƴŎŜ ƻŦ aƛƴƛƴƎ ƛƴ ǘƘŜ IƛƳŀƭŀȅŀƴ wƛǾŜǊǎέ ό{ŀǳƳȅŀ tŀƴŘŜȅύΣ ǘƻ ά¢ƘŜ /ŀǎŜ ƻŦ {ǇŜǊƳ {ƳǳƎƎƭƛƴƎ ƛƴ ǘƘŜ 
hŎŎǳǇƛŜŘ ²Ŝǎǘ .ŀƴƪέ όDŀƭŀ wŜȄŜǊύΣ ǘƻ ά!ǉǳŀǘƛŎ ǘŜǊǊƛǘƻǊƛŀƭ ōƻŘƛŜǎ ŀǎ ǎǳōƳŜǊƎŜŘ ǎƛǘŜǎ ƻŦ ŜŎƻƭƻƎƛcal (re)existence 
ŀƴŘ ǇŜŀŎŜέ ό.ŜŀǘǊƛȊ !Ǌƴŀƭ /ŀƭǾƻύΣ ŀƴŘ ǎƻ Ƴŀƴȅ ƳƻǊŜΦ 9ŀŎƘ ƻŦ ǘƘŜ ǇŀǇŜǊǎ ǇǊŜǎŜƴǘŜŘ ōǊƻǳƎƘǘ ƴŜǿ ǇŜǊǎǇŜŎǘƛǾŜǎ ǘƻ 
ōŜŀǊ ƻƴ ǘƘŜ ƴƻǘƛƻƴ ƻŦ άǘŜǊǊƛǘƻǊƛŀƭ ōƻŘƛŜǎέ ŀǎ ŀ ŦǊŀƳŜǿƻǊƪ ŦƻǊ ŘŜŎƛǇƘŜǊƛƴƎ ŎǊƛǎƛǎ ƛƴ ǘƘŜ ǘǿŜƴǘȅ-first century. 
 
Outcomes 
 
Our hope is that the conference will lead to an edited collection via the Warwick Series in the Humanities, 
Routledge. We have already released a call for papers for this collection. The edited collection is tentatively 
entitled Territorial Bodies: World Culture in Crisis. 
We were also fortunate enough to receive additional support from The Centre for Women and Gender; BCLA 
and GRP (Connecting Cultures). This funding allowed us not only to deliver the conference but also to provide 
travel bursaries and fee reimbursement for our speakers. 
 
 

https://www.routledge.com/Warwick-Series-in-the-Humanities/book-series/WSH?pg=1&so=pubdate&pp=24&view=grid&pd=published,forthcoming
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Tabina Iqbal (English) 
Ψ{ŀȅƛƴƎ Nothing to Say: Sense, Silence and Impossible Texts in the 20th /ŜƴǘǳǊȅΩ 
Saturday 13th May 2023 

 
 
 
 
 
Saying Nothing to Say: Sense, Silence, and Impossible Texts in the Twentieth Century was an interdisciplinary 
conference held at the University of Warwick on Saturday 13th May 2023.  
The ŎƻƴŦŜǊŜƴŎŜΩǎ aim was to bring scholars from across the world together to discuss the weight of the 
ΨƛƳǇŜǊŀǘƛǾŜ of ǎƛƭŜƴŎŜΩΣ to borrow Susan {ƻƴǘŀƎΩǎ phrase, on the so-called άŀƎŜ of ƴƻƛǎŜέΣ the twentieth century.1 
As Sontag writes, ΨώǘϐƘŜ art of our time is noisy with appeals for silence ώΧϐ Discovering that one has nothing to 
say, one seeks a way to say ǘƘŀǘΩΣ or as Wittgenstein put it, Ψ[i]n art it is hard to say anything as good as: saying 
ƴƻǘƘƛƴƎΩ, or in John /ŀƎŜΩǎ famous words, ΨL have nothing to say and I am saying it and that is poetry as I need 
ƛǘΩΦ2  
  
Split into three panels, the conference sought to address three broad approaches to the notion of άǎŀȅƛƴƎ 
ƴƻǘƘƛƴƎέΥ the ineffable, the silenced, and the unsaid. In the first, we heard about the moments at which language 
appears to have failed us, the moments at which language seems to us to inadequately represent the world and 
our relation to it. Here, it might be said, an excess of words leaves us feeling as though ǿŜΩǾŜ said nothing, or at 
least not the right thing. On the flip side of this, our final panel of the day, the unsaid, addressed the notion of 
άǎŀȅƛƴƎ ƴƻǘƘƛƴƎέ as that which is absent, unwritten, unseen and unheard: meaning which manifests in the 
negative ground. Here, the question was: can saying nothing say something?  
 
But what breaking silences? Our middle panel, the silenced, explored the relation between the authorial voice 
and authenticity, the strategies employed to navigate the censor, the status of art made in secret, and the notion 
of co-option.    
 

 
1 Susan Sontag, óThe Aesthetics of Silenceô in Styles of Radical Will (London: Penguin, 2009), pp. 3-34 (p. 12).   
2 Sontag, ibid., p. 12; Ludwig Wittgenstein, Culture and Value, ed. by G. H. von Wright and H. Nyman, trans. by Peter Winch 

(Oxford: Blackwell, 1998), p. 23; John Cage, óLecture on Nothingô in Silence: Lectures and Writings (New York: Marion Boyars, 

2009), p. 109.  
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The day also featured two keynote speakers, Dr Maria Balaska and Dr Thomas Gould. Dr .ŀƭŀǎƪŀΩǎ keynote, titled 
Ψ9ƴŎƻǳƴǘŜǊǎ with nothing: objectless wonder in Wittgenstein and IŜƛŘŜƎƎŜǊΩΣ discussed objectless wonder as Ψŀ 
profound ƳƻƻŘΩ which Ψƛǎ directed at everything and nothing in ǇŀǊǘƛŎǳƭŀǊΩΣ arguing that while Ψ²ƛǘǘƎŜƴǎǘŜƛƴ 
expressed concerns regarding the paradoxical nature of the expressions that accompany objectless wonder ώΧϐ 
we should not view this paradoxicality as a cause for worry but rather as a validation of the underlying ontological 
ƛƴǎƛƎƘǘΩ .Dr DƻǳƭŘΩǎ keynote, titled Ψ9ǊŀǎǳǊŜ before erasure: on the silence of the line' discussed the relation 
between writing and drawing, asking ΨƘƻǿ does the poetic line always erase a more original graphic line? How 
does writing erase drawing? What kind of silencing is going on ƘŜǊŜΚΩ 
 
Outcomes 
 
It is hoped that the conference will lead to a publication within wƻǳǘƭŜŘƎŜΩǎ Warwick Series in the Humanities, 
and a proposal for this is currently being drafted. Given the success of the performative aspects of the 
conference, it is hoped that any publication will also be accompanied by live events (performances, readings, 
etc.). This, however, is very much in the early stages of planning.  
Many thanks to the Humanities Research Centre for their generous support.  
 
Programme 
 

Session 1 The Missaid: at the limits of language 
10:30-10:50 Juulia Jaulimo (University of Helsinki and Justus-Liebig University Giessen) An Impossible Experience: Kathy 
Acker, Samuel Beckett and the Poetics of Sous Rature 
10:50-ммΥмл LƳƻƎŜƴ CǊŜŜ όYƛƴƎǎ /ƻƭƭŜƎŜ [ƻƴŘƻƴύ ΨLǘ ǿŀǎ ǘƘŜ ƭƻǿ ǘƘƛŎƪ ŀƭƳƻǎǘ ƎǳǘǘǳǊŀƭ ǎƻǳƴŘ ƻŦ ǘƘŜ ǾƻƛŎŜ ǘƘŀǘ ǎƘŜ ƳŜŀƴǘΣ 
ǊŀǘƘŜǊ ǘƘŀƴ ǘƘŜ ƘƻǊǊƻǊ ƻŦ ǿƘŀǘ ǿŀǎ ōŜƛƴƎ ǎŀƛŘΩΥ ǊŜǎƻǳƴŘƛƴƎ ǾƻŎŀƭ ǊŜƭŀǘƛƻƴǎ ƛƴ wƻǎŀƳƻƴŘ [ŜƘƳŀƴƴΩǎ ¢ƘŜ 9ŎƘƻƛƴƎ DǊƻǾe 
(1953). 
11:10-11:20 Q&A 
11:20-12:10 Keynote 1 Maria Balaska (University of Hertfordshire) Encounters with nothing: objectless wonder in 
Wittgenstein and Heidegger 
12:10-13:00 - Lunch 
Session 2 The Silenced: the politics of the voice 
13:00-13:20 Ella FlavŜƭƭ ό¦ƴƛǾŜǊǎƛǘȅ ƻŦ ²ŀǊǿƛŎƪύ {ƛƭŜƴǘ ƻǊ {ƛƭŜƴŎŜŘΥ ¢ƘŜ !ǳǘƘƻǊΩǎ ±ƻƛŎŜ ƛƴ ǘƘŜ tǎȅŎƘƛŀǘǊƛŎ !Ǌǘ ƻŦ !Ǌǘ .ǊǳǘΦ 
13:20-13:40 Aman Sinha (University of Warwick) Against Revelatory Gestures: Silence, Ambivalence and Sensuality in 
LǎƳŀǘ /ƘǳƎƘǘŀƛΩǎ [ƛƘŀŀŦ όvǳƛƭǘύ όмфпнύ 
13:40-мпΥлл hǿŀƛƴ .ǳǊǊŜƭƭ ό¦ƴƛǾŜǊǎƛǘȅ ƻŦ ²ŀǊǿƛŎƪύ Ψ¢ƘǊŜŜ /ƘŜŜǊǎ ŦƻǊ aǳǘŜ LƴƎƭƻǊƛƻǳǎƴŜǎǎΗΩ ς ¢ƻƴȅ IŀǊǊƛǎƻƴΩǎ ¢ƘŜ {ŎƘƻƻƭ 
of Eloquence and working-class silence 
14.00-14.10 Q&A 
14.10-14.30 - Break 
Session 3 The Unsaid: absence, sound, technology 
14.30-мпΥрл WŀǊƪƪƻ ¢ŀƴƴƛƴŜƴ ό¦ƴƛǾŜǊǎƛǘȅ ƻŦ bƻǘǘƛƴƎƘŀƳύ {ƛƭŜƴŎŜ ŀŦǘŜǊ ±ƛƻƭŜƴŎŜΥ tƘƻǘƻƎǊŀǇƘƛŎ !ōǎŜƴŎŜ ƛƴ WƻŜƭ {ǘŜǊƴŦŜƭŘΩǎ 
On This Site: Landscape in Memoriam (1996) 
14:50-15:10 Misha Zakharov (University of Warwick) A quiet actress of disquieting presence: The restless spirit of 
Yekaterina Golubeva 
15:10-15:30 Sebastiane Hegarty Silence on Loan: listening to silence and the unheard 
15:30-15:40 Q&A 
15:40-16:40 Keynote 2 Thomas Gould (University of East Anglia) Erasure before erasure: on the silence of the line 
16:40:17:00 Closing Remarks 
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Niels Boender (History) and Yara Staets (German) 
ΨIƻƳŜŎƻƳƛƴƎΩ ŀŦǘŜǊ ǿŀǊΥ /ƻƳǇŀǊŀǘƛǾŜ ŀƴŘ ƛƴǘŜǊŘƛǎŎƛǇƭƛƴŀǊȅ ǇŜǊǎǇŜŎǘƛǾŜǎ 
Saturday 20th May 2023 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On Saturday the 20th May, we brought together at the University of Warwick an international group of scholars 
working on various themes relating to themes of post-war return. The desired outcome was to initiate a 
discussion between scholars across disciplines, geographies, and periods, thinking about the subjective 
dimensions of homecoming. This is significant as this field has long been dominated by normative and 
prescriptive social science analysis. We were particularly interested how literary theory and criticism might 
fertilise detailed historical analysis, and specific examples from the past might enrich and nuance broader 
theorisation.  
Our keynote speaker Kate McLaughlin from the University of Oxford got us going with a fascinating, challenging 
and provocative talk on the ΨǎƛƭŜƴǘΩ veteran, using the particular example of Zadie {ƳƛǘƘΩǎ White Teeth. Her 
remarkable interweaving of philosophical theory, in particular drawing on Gayatri {ǇƛǾŀƪΩǎ Ψ/ŀƴ the Subaltern 
{ǇŜŀƪΚΩΣ and close literary analysis, was strikingly applicable to historical analysis. Through the lecture she made 
the figure of the ΨǎƛƭŜƴǘ ǾŜǘŜǊŀƴΩΣ a problematic in all our studies, a fruitful field of analysis. The importance of 
ΨƭƛǎǘŜƴƛƴƎΩ to the silences was particularly resonant and significant to all the ǇǊŜǎŜƴǘŜǊΩǎ studies.  
 
The first session Ψ²Ƙŀǘ home? Disrupted IƻƳŜŎƻƳƛƴƎǎΩ spoke very closely to some of the key themes of the 
conference. All three papers stressed different dimensions of the problematic of ΨƘƻƳŜΩΥ what constitutes home 
in the post-war, across time and place, and for different individuals. Professor Taylor {ƻƧŀΩǎ discussion of a British 
officer, dragged backward and forward across the Empire in the Ψ{Ƴŀƭƭ ²ŀǊǎΩ of the late-Victorian era, 
complicated how ΨƘƻƳŜΩ for many could be the Front itself, but also how this would change over ƻƴŜΩs life. On 
the other side of the colonial divide, Rose Miyonga gave an account of the inability of many Kenyan men and 
women to come home, even 60 years after the Mau Mau conflict. Due to close ancestral ties to their land, which 
was taken by the colonial government, people continue to feel discombobulated so long afterwards. War 
however can also provide a tool for making ƻƴŜΩǎ idea of home much more secure, as Amy Carney elucidated. 
In studying a German-born Jewish soldier in the American Army, she revealed that the war itself crystallised his 
identity as an American, which became, undisputedly, home. 
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Our next panel considered how women specifically experienced, and are represented in accounts of, post-war 
homecoming. Alison Fell gave a remarkable account of what place combatant women came to have in post-war 
memory and myth-making. Due to ǿƻƳŜƴΩǎ personification as the nation, tied closely to traditional ideas of 
motherhood, the image of homecoming was the putting down of the rifle, used to protect the home, and the 
taking up once again of mothering roles. In a different register, Marcin Filipowicz analysed contemporary Czech 
literature to illustrate how ǿƻƳŜƴΩǎ homecomings disrupt easy theorisations of good and evil in post-war 
contexts. His powerful rendition of a scene of violent homecoming of a female holocaust survivor, with real 
bearing on how we consider post-war homecoming, precisely indicated the value of an interdisciplinary 
approach to this subject.  
 
The third and largest panel of the day considered the broad question of the politics of homecoming, and 
especially how veterans made claims on the state. Robin Bates introduced to the conference a theme which 
would come up repeatedly, the battle for ǾŜǘŜǊŀƴΩǎ rights, in his case, Union veterans of the American Civil War. 
His conception of the struggle for ǾŜǘŜǊŀƴΩǎ rights contrasted the very different idea of the veteran in 
contemporary Russia. Elena Racheva shared how since the fall of the Soviet Union the state has weaponised 
veterans for their own ends, slowly incorporating the wars in Chechnya and Afghanistan as part of a glorious 
struggle in the defence of Russia. The instrumentalisation of ǾŜǘŜǊŀƴΩǎ status was similarly demonstrated in Drew 
CƭŀƴŀƎŀƴΩǎ discussion of French far-right activist François de la Rocque, who used his status of front-line soldier 
to resist allegations of collaboration. The final speaker of the panel, Susan Carruthers, spoke to a very different 
way post-war homecoming was framed by the state - through the British offering of ΨŘŜƳƻōΩ suits to returning 
servicemen. Hereby they were to be re-civilianised, although multiple groups (I.e women) were excluded. 
 
Ably chaired by Holly Furneaux, our fourth panel brought the focus specifically on disability-centric histories of 
Homecoming. Nick Bailey spoke to a specific institution that mediated disabled homecomings, the British Corps 
of Commissionaires, with strong disciplinary overtones. This genealogy of ǾŜǘŜǊŀƴΩǎ rights was continued by 
Michael Robinson, who discussed debates about provisions for veterans across Canada, Britain and Australia in 
the 1920s and 1930s, with a special focus on ΨƛƴǾƛǎƛōƭŜ disabilitiesΩΦ The different treatment in different countries 
was also reflected in Sofya !ƴƛǎƛƳƻǾŀΩǎ excellent reflection on disabled Imperial Russian officer veterans. Here 
too was remarkable picture of fluctuation over time, and the political uses of disability by the veterans 
themselves. 
 
The final panel tied together many of the themes of the conference, discussing how veterans produce narratives 
that reflect on their homecoming. Chloe Storer spoke on reticence in her own oral histories with British Afghan 
veterans, linking back to the notions of silence considered in the keynote speech. Eamonn hΩYŜŜŦŦŜ spoke by 
contrast on a very talkative veteran, Shadrick Byfield, who leveraged his literacy and experiences with members 
of the elite to survive in Victorian Britain. The final speaker of our conference Dimo Georgiev showed how the 
staid, jargonistic, novels of Bulgarian International Brigadiers became standard reading in socialist Bulgaria, 
omitting the difficult realities of homecoming. 
 
Altogether, the conference met the objectives we set wholeheartedly. This panoply of scholars has a real 
contribution to make to the study of the post-war, and to that end we seek to keep the momentum going with 
an edited collection. Such an opportunity is available with wƻǳǘƭŜŘƎŜΩǎ Warwick Series in the Humanities, which 
we hope to take advantage of in the coming months.  
 
 
 



 
 

9 
 

Other Conferences 
 
Fireside Tales of Terror: The Gothic and Winter ς organised by Dr Jen Baker (English) 

 
Fireside Tales of Terror: The Gothic and Winter took place 15th-16th 
December 2022 as a hybrid event ς in-person presentations were given 
in Zeeman building whilst there were also speakers and audience 
members online via Teams. The conference was sponsored by the 
Humanities Research Centre, the ELCS department, and the 
International Gothic Association and co-organised with a colleague 
from Hull University. As well as a large number of online audience 
ƳŜƳōŜǊǎ ǿƘƻ ǿŜǊŜƴΩǘ ǇŀǊǘƛŎƛǇŀǘƛƴƎΣ ǘƘŜǊŜ ǿŜǊŜ оо ǇǊŜǎŜƴǘƛng 
delegates with papers ranging from Romantic period epics to Victorian 
short stories, through to video games and film, to fashion and vintage 
postcards. The conference ran two panels simultaneously with a mix of 
in-person and online. The two keynote speakers were Dr Derek 
WƻƘƴǎǘƻƴ ŦǊƻƳ vǳŜŜƴΩǎ ¦ƴƛǾŜǊǎƛǘȅΣ .ŜƭŦŀǎǘ ƻƴ Ƙƛǎ ǿƻǊƪ ƻƴ ǘŜƭŜǾƛǎǳŀƭ 
period drama at Christmas and the Gothic mode, and Dr Monica 
Germana from University of Westminster on Boreal Gothic, folklore, 
and travel in winter. 
 

 
The general speakers were arts and humanities scholars at various stages of their careers, both independent 
and affiliated, and other than a postgraduate based in Germany, most in-person presenters travelled to us 
from across the UK, whilst the online aspect allowed us to have an international presence such as a number of 
speakers from the United States, and from India, respectively. 
We had two postgraduate speakers who were recipients of the International Gothic Association travel 
bursaries (£50 each) and who helped to live-tweet the conference. Three doctoral students of mine assisted on 
the day with technical assistance, registration, and tweeting, and one of them presented at the conference. 
The twitter presence (@TerrorTalesof #FiresideTalesofTerror) received great traction and drew in lots of online 
discussion as did the online coffee spaces. 
 
Our objectives were to bring scholars from around the world together to explore the environmental and 
affective traditions and departures between the Gothic mode and the winter season across different mediums 
in the arts and humanities. Although the conference itself was extremely successful in terms of exploring these 
topics, and forging new networks and the connections across papers, as well as new and innovative research 
being showcased, the event itself encountered several problems in regard to the weather (snow) and train 
strikes, and illness from delegates in the week and days leading up to the event. However, the simultaneous 
online format gave us a great opportunity to easily move things around, for many to participate by sending 
pre-recorded papers but still engaging in live discussion and meant only one paper ended up not being 
presented in some form. 
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{ȅƳǇƻǎƛǳƳ ƻƴ !ŘƻǊƴƻΩǎ ά{ŜȄǳŀƭ ¢ŀōƻƻǎ ŀƴŘ [ŀǿ ¢ƻŘŀȅέ ς Sixty Years On held at the University of Warwick 
and on Zoom on 25th February 2023 
 
¢Ƙƛǎ ǎȅƳǇƻǎƛǳƳ ǿŀǎ ŘŜŘƛŎŀǘŜŘ ǘƻ ¢ƘŜƻŘƻǊ ²Φ !ŘƻǊƴƻΩǎ Ŝǎǎŀȅ Ψ{ŜȄǳŀƭ ¢ŀōƻƻǎ ŀƴŘ [ŀǿ ¢ƻŘŀȅΩ ŀƴŘ ƛǘǎ 
contemporary relevance. It brought together junior and senior scholars from the fields of legal studies, 
psychoanalysis, pedagogics, social theory, and philosophy to revisit Adorno's controversial essay in times of 
#MeToo, identity politics, and heightened public concern for gender equality and transgender right. 
The event was divided into three thematic panels and a roundtable discussion. Each panel engaged with one 
ƪŜȅ ŘƛƳŜƴǎƛƻƴ ƻŦ !ŘƻǊƴƻΩǎ ǘŜȄǘ ŀƴŘ ƛǘǎ ǊŜƭŜǾŀƴŎŜ ǘƻŘŀȅΦ tŀƴŜƭ мΣ composed of Prof. Christine Kirchhoff (IPU 
Berlin) and Prof. Julia König (University of Mainz), approached the text in light of recent developments in 
psychoanalysis; Panel 2, composed of Dr Marcel Stötzler (Bangor University) and Craig Reeves (Birkbeck), read 
!ŘƻǊƴƻΩǎ Ŝǎǎŀȅ ƛƴ ƭƛƎƘǘ ƻŦ ŎǳǊǊŜƴǘ ǊŜǎŜŀǊŎƘ ƛƴ ǎƻŎƛŀƭ ǘƘŜƻǊȅ ŀƴŘ ǎƻŎƛƻƭƻƎȅΤ tŀƴŜƭ оΣ ŎƻƳǇƻǎŜŘ ƻŦ tǊƻŦΦ bƛŎƻƭŀ 
[ŀŎŜȅ ό[{9ύ ŀƴŘ 5Ǌ LǊƛǎ 5ŀƴƪŜƳŜȅŜǊΣ ǊŜŦƭŜŎǘŜŘ ƻƴ !ŘƻǊƴƻΩǎ Ŝǎǎŀȅ ƛƴ ƭƛƎƘǘ ƻŦ ǊŜŎŜƴǘ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴǎ ƛƴ ǘƘŜ ƭŜƎŀƭ 
sphere and legal theory. The roundtable discussion, in which all speakers, with the exception of Prof. Lacey, 
ǇŀǊǘƛŎƛǇŀǘŜŘΣ ŜƴŀōƭŜŘ ŀƭƭ ǎŎƘƻƭŀǊǎ ǘƻ ŜƴƎŀƎŜ ƛƴ ŘŜǘŀƛƭ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊΩǎ ŀǊƎǳƳŜƴǘǎ ŀƴŘ ǘƻ ǊŜŦƭŜŎǘ ƻƴ ǘƘŜ ǾŀƭǳŜ ƻŦ 
!ŘƻǊƴƻΩǎ ŎƻƴǘǊƛōǳǘƛƻƴΦ 
 

 
Throughout this symposium ς and, 
particularly, during the concluding roundtable 
discussion ς it became clear that, rather than 
ōŜƛƴƎ ƻǳǘŘŀǘŜŘΣ !ŘƻǊƴƻΩǎ ǊŜŦƭŜŎǘƛƻƴǎ ŀǊŜ ǎǘƛƭƭ 
thought-provoking and productive. This was 
particularly evident in the context of the 
current punitive turn in legal theory and 
praxis, recent discourses of queer and 
transgender identities, and, more generally, 
the acute and challenging task, faced by 
scholars of legal and social theory, philosophy 
and psychoanalysis alike, to theorise desire in 
contemporary society. 
 
(Sportsmen by Kazmir Malevich) 
 

List of papers and speakers: 

¶ Christine Kirchhoff (International Psychoanalytic University, Berlin): Sexual Taboos and Law Today? 
Reflections from the Perspective of Psychoanalysis 

¶ Julia König (University of Mainz): Reflectionǎ ƻƴ ǘƘŜ ΨaƛƴƻǊǎ-/ƻƳǇƭŜȄΩ ƛƴ !ŘƻǊƴƻΩǎ Ψ{ŜȄǳŀƭ ¢ŀōƻƻǎ ŀƴŘ 
[ŀǿ ¢ƻŘŀȅΩ ŀƴŘ ƛƴ /ǳǊǊŜƴǘ aƻǊŀƭ tŀƴƛŎǎ 

¶ Marcel Stoetzler (Bangor University): Law, Lust, and Otherness in the Society of Total Domination: On 
!ŘƻǊƴƻΩǎ 9ǎǎŀȅ Ψ{ŜȄǳŀƭ ¢ŀōƻƻǎ ŀƴŘ [ŀǿ ¢ƻŘŀȅΩ 

¶ Craig Reeves (Birkbeck): Persecution, Punishment, and the Potential for Freedom: Reactualising 
Adorno's Critical Moral Psychology 

¶ Iris Dankemeyer (University of Art and Design, Halle): Presumption of Innocence: On the Topicality of 
Adorno's Lines of Inquiry in 'Sexual Taboos and Law Today' 

¶ bƛŎƻƭŀ [ŀŎŜȅ ό[{9ύΥ ! CŜƳƛƴƛǎǘ /ǊƛƳƛƴŀƭ [ŀǿȅŜǊΩǎ wŜǘǊƻǎǇŜŎǘƛǾŜ ƻƴ !ŘƻǊƴƻΩǎ ¢ŜȄǘ 
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The symposium was a great success. All six invited speakers gave original papers that were met with lively 
discussions. The interdisciplinary character of the event was particularly productive, and we were excited to 
witness fruitful scholarly exchange across disciplinary boundaries. The roundtable session at the end provided 
ŀ ƎƻƻŘ ƻǇǇƻǊǘǳƴƛǘȅ ŦƻǊ ǎǇŜŀƪŜǊǎ ŀƴŘ ǘƘŜ ŀǳŘƛŜƴŎŜ ǘƻ ǊŜŦƭŜŎǘ ƻƴ ǘƘŜ ǎȅƳǇƻǎƛǳƳΩǎ ǘƘŜme. 
The results of this conference will be published ς ǘƻƎŜǘƘŜǊ ǿƛǘƘ ǎƻƳŜ ŀŘŘƛǘƛƻƴŀƭ ŎƻƴǘǊƛōǳǘƛƻƴǎ ƻƴ !ŘƻǊƴƻΩǎ 
Ŝǎǎŀȅ Ψ{ŜȄǳŀƭ ¢ŀōƻƻǎ ŀƴŘ [ŀǿ ¢ƻŘŀȅΩ ς in a special issue of the Journal of Adorno Studies, a key journal within 
the field of critical theory research. This special issue will be edited by the conference organisers, Simon 
Gansinger and Antonia Hofstätter. 
 
Processing the Pandemic 
 
Processing the Pandemic III: Hope took place on Thursday 13th and Friday 14th April 2023. This event, a 
collaboration between the University of Warwick and the Newberry Library in Chicago was supported via 
generous funding from the Humanities Research Centre, the Centre for the Study of the Renaissance, and the 
School for Cross-Faculty Studies at the University of Warwick, along with the Newberry [ƛōǊŀǊȅΩǎ 5Ω!ǊŎȅ 
McNickle Center for American Indian and Indigenous Studies and the bŜǿōŜǊǊȅΩǎ Center for Renaissance 
Studies.  
 
The event was the final phase of Processing the Pandemic: a multi-year series of seminars and symposia that 
explore how the experiences of the past may guide ǎƻŎƛŜǘȅΩǎ emotional and social responses to the COVID-19 
pandemic. The series explored how weτas an open community of scholars, teachers, archivists, social 
workers, and practitionersτmight learn from these experiences and from each other in transformative, 
inspiring, transdisciplinary ways. It asked questions such as how these kinds of dialogue can reframe existing 
discussions around the history of emotions, our responses to trauma, and how we navigate from loss to hope. 
It questioned how the study of ǇŜƻǇƭŜǎΩ responses to traumatic events in the past and present can help guide 
our own experience of the pandemic and its unfolding future. 
 
Following the ǎŜǊƛŜǎΩ first in-person symposium on Loss at the Newberry Library in April 2022, and a series of 
virtual seminarsτ1: Lord Have Mercy - Popular Print and Communal Loss (Sperry & Totaro); 2: Mexican 
Futures in a Post-Pandemic World (Hughes); 3:Scholarship as Hope (Otaño Gracia and Hernandez)τProcessing 
the Pandemic III concluded the ǎŜǊƛŜǎΩ discussions around the theme of Hope as it attempted to trace new 
pathways to answer the question of how communities in both the past and present move from Loss to Hope, 
navigating the complex constellations of emotions that result from such crises. Both the conference at 
Warwick and the series as a whole were radically transdisciplinary and transhistorical in their conception and 
execution; they brought together Native American and Indigenous Studies, Black Studies, Medieval Studies, 
Renaissance Studies, Pedagogy, and Creative outputs. They encouraged participants to not only share their 
research, but to reflect on their own relationship to this work throughout the pandemic, leading to broader 
discussions on how individuals can embrace their positionality, narrative, and unique voice within their 
scholarship, teaching, and artistic process. Thus, the conference served not only as a capstone of a unique 
transdisciplinary series, but raised deeper and broader questions about how we might consider doing 
scholarship differently as we move forward after COVID-19. 
 
The conference was a fascinating two-day in-depth discussion on the theme of hope. It included twenty 
participants and three keynote speakers. It was attended by eighteen individuals in person (ranging from 
undergraduate students to academic staff) and twenty-four individuals online. The Keynote talks focussed on a 
wide range of topics, including άIƻǇŜ through the Lens of Indigenous CǳǘǳǊƛǘȅέ and Science Fiction (Blaire 

https://www.newberry.org/calendar/processing-the-pandemic-i-loss
https://www.newberry.org/calendar/lord-have-mercypopular-print-and-communal-loss
https://www.newberry.org/calendar/mexican-futures-in-a-post-pandemic-world-religious-visions-in-two-colonial-maps
https://www.newberry.org/calendar/mexican-futures-in-a-post-pandemic-world-religious-visions-in-two-colonial-maps
https://www.newberry.org/calendar/scholarship-as-hope-modeling-research-through-community-practice
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Morseau, University of Massachusetts, Boston), and άIƻǇŜ against IƻǇŜέ in the work of Judith Butler and 
James Baldwin, along with critical discussion on the relevance of {ƻǇƘƻŎƭŜǎΩ Antigone and the Black Lives 
Matter movement during COVID-19 (Jesse McCarthy, Harvard).  
 
Papers presented ranged from discussions of hope and crusading ghosts in ShakŜǎǇŜŀǊŜΩǎ Hamlet (Herron and 
Miller), Hope in Prints and Moral Philosophy in the context of religious conflicts in the Hapsburg Empire (1526-
1662) (Spissu), through an exploration of pedagogies of hope and reflections on online teaching during COVID 
(Wade and Metherell) and community engagement in Bologna (Grazioli), to a creative workshop on how the 
works of the medieval English anchoress Julian of Norwich inspired a songwriter in Chicago during the COVID 
pandemic (Greenholdt). Roundtable discussions at the conference included an exchange among previous 
participants in the series on how our thinking around hope and loss has changed in the past year (particularly 
with the current war in Ukraine) and an exploration of Native American and Indigenous Experiences of 
resilience and hope in reclaiming history in upstate New York (Mt. Pleasant); advocating for indigenous ways of 
life and belonging in IŀǿŀƛΩƛ (Bourgette), and the work of a geographer using data to empower indigenous 
women in the Amazon (Lamiña). 
 
The response from participants was universally positive. Many noted that they sincerely enjoyed learning from 
other fields with which they normally had minimal interaction, others noted how the conference embodied a 
unique and exciting approach to transdisciplinarity, where each field was willing to be humble, listen, and learn 
of new methods and ways of thinking from others. Participants also praised the openness of the conference in 
bringing together different disciplinary fields of study, pedagogical research and reflection, and creative 
approaches to such questions with the work of songwriters and artists. One of our undergraduate audience 
participants noted that ά¢Ƙƛǎ conference has inspired be to become an ŀŎŀŘŜƳƛŎΗέ 
 
As a concluding event, Processing the Pandemic III: Hope opened new avenues of research and inquiry, 
brought together fields that are not normally in dialogue, and created a unique space for intellectual exchange 
across academic fields, periods of study, and even across oceans and time zones. The organisers are 
considering publishing an edited volume from the series and are hoping to find a press that is open to 
innovative and unique thinking that breaks down disciplinary boundaries and experiments with traditional 
processes of peer review. 
 
Teaching Medieval French: Sustainable Approaches for the Next Generation 
Dates: 27th-29th April 2023, Organisers: Emma Campbell and Liam Lewis (SMLC) 
 
Background and Objectives 
This three-day event for U.K.-based university teachers, researchers, and early career academics came out of 
ǘǿƻ ƻƴƭƛƴŜ ΨǎǘŀǘŜ-of-the-ŘƛǎŎƛǇƭƛƴŜΩ ǿƻǊƪǎƘƻǇǎ ŦƻǊ aŜŘƛŜǾŀƭ CǊŜƴŎƘ {ǘǳŘƛŜǎ ƻǊƎŀƴƛǎŜŘ ƛƴ нлннΦ wŜǎǇƻƴŘƛƴƎ ǘƻ ŀ 
need identified at those workshops, this in-person event at the University of Warwick enabled participants to 
develop new, sustainable, interdisciplinary approaches to teaching medieval French materials to 
undergraduates across a range of HE institutions. 
 
The interconnected aims of this event were: (1) to introduce participants to strategies that they could take 
forward in their teaching practice, (2) to provide space and time for attendees to workshop ideas they could 
integrate directly into their present or future teaching, and (3) to discuss the sharing and development of 
pedagogical resources cross-institutionally. To that end, invited speakers with expertise in areas that intersect 
with studies of medieval Frenchςparticularly performance studies, visual culture, and material cultureςled 
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workshops aimed at providing participants with a set of tools for their own practice. Participants worked on 
ŜȄƛǎǘƛƴƎ ŎƻǳǊǎŜ ƳŀǘŜǊƛŀƭǎ ƻǊ ƻƴ ƴŜǿ ƛŘŜŀǎ ƛƴ ΨŘŜǾŜƭƻǇƛƴƎ ƛŘŜŀǎΩ ǎŜǎǎƛƻƴǎ ƛƴŎƻǊǇƻǊŀǘŜŘ ƛƴǘƻ ǘƘŜ ǿƻǊƪǎƘƻǇǎΦ 
There was a final session dedicated to discussing practical strategies for sharing resources and sources of 
potential funding. 
 
Final Programme 
Thursday 27 April: Texts & Material Culture 
12-1pm: Arrivals 
1-2pm: How to teach with medieval architecture (Jenny Alexander) 
2-3pm: Developing ideas session 
3-4pm: How to use collaborative transcription and editing (Laura Morreale) 
4-5pm: Developing ideas session 
5-6pm: How to grow our communityτa discussion led by Grapevine charity 
6-7pm: Networking, with drinks reception 
7pm: Dinner on campus 
Friday 28 April: Visual Culture & Interdisciplinary Work 
9-10am: Arrivals 
10-11am: How to teach with medieval images (Debra Strickland) 
11am-12pm: Developing ideas session 
12-1pm: How to approach interdisciplinary work (Liam Lewis and Harriet Jean Evans) 
1-2pm: Lunch 
2-3pm: How to teach with medieval mŀǇǇƛƴƎ όaŀǊƛŀƴƴŜ hΩ5ƻƘŜǊǘȅύ 
3-4pm: Developing ideas session 
тǇƳΥ tŜǊŦƻǊƳŀƴŎŜ ŀǘ {ǘ aŀǊȅϥǎ DǳƛƭŘƘŀƭƭ ƻŦ Ψ{ƛƭŜƴŎŜΩ ōȅ wŀŎƘŜƭ wƻǎŜ wŜƛŘΣ ŦƻƭƭƻǿŜŘ ōȅ ŀƴ ŀŦǘŜǊ-show talk at 
9pm. 
Saturday 29 April: Performance 
10-11.30am: Storytelling Workshop with Rachel Rose Reid 
11.30am-12pm: Break 
12-1pm: How to teach with storytelling (Daisy Black and Jane Bonsall) 
1-2pm: Lunch 
2-3pm: How to teach with medieval song (Emma Dillon) 
3-4pm: Developing ideas session 
4-5pm: How to foster cross-institutional support and sharing of resourcesτdiscussion led by Emma Campbell 
 
Outcomes 
The planned outcomes of the event were all met or surpassed. These can be summarised as follows: 
New teaching resources and approaches. Participants left the workshops equipped with new materials and 
methodologies for teaching medieval French literature culture immediately usable in their own institutional 
contexts. Where possible, sessions were recorded. These are currently being edited and will be made available 
online, so others can use them. 
We had numerous messages of thanks from participants after the event. For instance, a senior colleague 
ŜƳŀƛƭŜŘ ǘƻ ǎŀȅ Ƙƻǿ ƎŜƴŜǊŀǘƛǾŜ ǘƘŜ ǿƻǊƪǎƘƻǇǎ ƘŀŘ ōŜŜƴ ŦƻǊ ƘŜǊΥ Ψaȅ ƘǳƎŜ ǘƘŀƴƪǎ ǘƻ ȅƻǳ ŀƴŘ [ƛŀƳΣ ŀƴŘ ȅƻǳǊ 
amazing speakers. It was a really fab few days. I feel realƭȅ ǊŜƎŜƴŜǊŀǘŜŘΦΩ !ƴƻǘƘŜǊ ŎƻƭƭŜŀƎǳŜ ƘƛƎƘƭƛƎƘǘŜŘ ǘƘŜ 
ǾŀƭǳŜ ƻŦ ǘƘŜ ŜǾŜƴǘ ŦƻǊ ǎƘŀǊƛƴƎ ƛŘŜŀǎΥ Ψ! ƘǳƎŜ ǘƘŀƴƪ ȅƻǳ ǘƻ ȅƻǳ ōƻǘƘ ŦƻǊ ǎǳŎƘ ŀ ǿŜƭŎƻƳƛƴƎΣ ƛƴǎǇƛǊƛƴƎ ŜǾŜƴǘΦ Lǘ 
was the most innovative and exciting conference I have been to for a long time. Because of covid it has been a 
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while since I have had a chance to meet and share ideas with colleagues outside my immediate circle, so this 
ǿŀǎ ǾŜǊȅ ƳǳŎƘ ǿŜƭŎƻƳŜΦΩ 
· Strategies for collaborative working and resource sharing. The workshops enabled colleagues to explore 
practical strategies for sharing resources and expertise across institutions. The final session built on this by 
discussing actions for developing resources and possible platforms for cross-institutional collaboration. Emma 
Campbell is currently planning a follow-up meeting this summer to take these actions forward. 
One of our speakers emailed after the workshops to say she had already started to work with other 
ǇŀǊǘƛŎƛǇŀƴǘǎΥ Ψ{ƛƴŎŜ ǘƘŜ ŜǾŜƴǘ LΩǾŜ ŀƭǊŜŀŘȅ Ǝƻǘ ŀ ƭƛǘǘƭŜ ǘŜŀƳ ƻŦ ǇŜƻǇƭŜ ǘƻ ǿƻǊƪ ƻƴ ǘƘŀǘ Mandeville manuscript I 
showed and am also talking to Daisy about some kind of map-ōŀǎŜŘ ǇǳōƭƛŎ ŜƴƎŀƎŜƳŜƴǘ ǇǊƻƧŜŎǘΦ LǘΩǎ ōŜŜƴ ƴƻǘ 
Ƨǳǎǘ ōǊƛƭƭƛŀƴǘ ŦƻǊ ǘŜŀŎƘƛƴƎ ƛŘŜŀǎ ōǳǘ ŀƭǎƻ ŦƻǊ ǊŜǎŜŀǊŎƘ ŎƻƭƭŀōƻǊŀǘƛƻƴǎΦ LΩŘ ƭƻǾŜ ǘƻ ŦƛƴŘ ƻǳǘ ŀōƻǳǘ ŀƴȅ ƳƻǊŜ ŜǾŜƴǘǎ 
run with / ōȅ ǘƘƛǎ ƎǊƻǳǇΦΩ 
!ƴƻǘƘŜǊ ǎǇŜŀƪŜǊ ŜƳǇƘŀǎƛǎŜŘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ǘƘŜ ƛƴǘŜǊŘƛǎŎƛǇƭƛƴŀǊȅ ŜȄŎƘŀƴƎŜǎΥ ΨWǳǎǘ ŀ ƴƻǘŜ ƻŦ ǿŀǊƳŜǎǘ ǘƘŀƴƪǎ 
for a truly wonderful couple of days. I had the best time!!! I absolutely loved the workshops on storytelling as 
well as the magical performance of Silence. And it was such a lovely context for me to share ideas about 
teaching and also about the MUSLIVE project. I learnt so much from the conversations. Moreover, it was such 
an engaged and welcoming gathering -- I was so glad to be there. So many, many congratulations on convening 
such a marvellous event. I know, too, how much work went into this, both with the logistics and also building 
ǎǳŎƘ ŀ ōǊƛƭƭƛŀƴǘ ǇǊƻƎǊŀƳƳŜΦ ¢Ƙŀƴƪ ȅƻǳΦΩ 
One mid-career colleague highlighted the importance of the networking that took place, as well as the 
ǇŜŘŀƎƻƎƛŎŀƭ ōŜƴŜŦƛǘǎ ƻŦ ǘƘŜ ǿƻǊƪǎƘƻǇǎΥ Ψ²Ƙŀǘ ŀ ŦŀƴǘŀǎǘƛŎ ƻŎŎŀǎƛƻƴ ǘƘŜ ǘŜŀŎƘƛƴƎ ǿƻǊƪǎƘƻǇ ǿŀǎΗ Lǘ ǿŀǎ 
wonderful to see so many colleagues, and to meet new ones. I found it a truly inspirational moment, and it 
came at just the right time as I reflect on the relationship between teaching and research in my future work. 
²Ŝƭƭ ŘƻƴŜΗΩ 
· Future funding bids. We anticipate future funding bids to facilitate collaborations with community partners. 
Additional funding plans to support cross-institutional sharing of resources are under discussion (see above). 
· Professional development. Participants of all career stages were able to learn new skills and integrate those 
into teaching plans. 
· Community engagement. The workshops included a session co-led by Grapevine charity. There was also a 
ǇǳōƭƛŎ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ŀ ƳŜŘƛŜǾŀƭ ǘŜȄǘ ŀǘ /ƻǾŜƴǘǊȅΩǎ DǳƛƭŘƘŀƭƭΣ ŀ ǇǳōƭƛŎ ŀŦǘŜǊ-show discussion, and a storytelling 
workshop accessible to the public. 
 
Demokratie 50 years after Geschichtliche Grundbegriffe  - 3rd-5th May 2023 
Organised by Mark Philp (History)- supported by the HRC, the IAS, and the EHRC 
 
This was a slightly unusual conference in that was directed to the detailed exploration of the Geschichtlicher 
Grundbegriffe (henceforth GG) entry on Demokratie written 50 years ago, which has had a profound influence, 
not only on German historiography but also on the way in which political ideas are discussed in, especially, 
Central and Northern Europe. 
 
The conference circulated both an epitome of the GG entry, and a detailed agenda for discussion. The six key 
speakers (German-speaking experts from the region) whose travel we supported were given the task of 
responding to the different topics on the agenda in turn, and then, in each session, the floor was opened to 
others attending. These included a number of senior people in the field from Oxford, Cambridge, Sussex, 
Nottingham, York, etc. 
 
Key speakersΩ short biographies: 
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Andreas Fahrmeir: Professor of modern history with a particular emphasis on the 19th century at Goethe 
University Frankfurt. Research interests include the history of migration policies and state 
formation/nationalism, elites and general European history. Potentially interesting publications: Citizenship: 
The rise and fall of a modern concept (2007); co-ed with Christoph Cornelißen: Vom Konklave zum Assessment-
Center: Personalentscheidungen im historischen Wandel (2021). 
 
Franz L. Fillafer: Research Associate at the Austrian Academy of Sciences (OAW). Research focus is regional and 
global history of knowledge, Habsburg monarchy and Austria (17th-20th centuries). Currently working on a 
project about the Habsburg monarchy as a workshop for world knowledge, 1760-1860. Publications: 
Enlightenment Habsburg. State formation, knowledge culture and historical politics in Central Europe 1750-
1850, Göttingen: Wallstein 2020; (ed. with J. Feichtinger, J. Surman), The Worlds of Positivism. A Global 
Intellectual History, 1770ς1930, New York: Palgrave Macmillan 2018; and, (ed. with T. Wallnig), Josephinism 
between the regimes: Eduard Winter, Fritz Valjavec and the Central European historiographies in the 20th 
century, Vienna-Cologne-Weimar: Böhlau 2016. 
 
Mark Hewitson: Professor of German History and Politics at University College London. Publications include a 
monograph on Nationalism in Germany, 1848-1866: Revolutionary Nation (Basingstoke: Palgrave Macmillan, 
нлмлύ ŀƴŘ ŀǊǘƛŎƭŜǎ ƻƴ Ψ.ŜƭƭƛƎŜǊŜƴŎŜΣ tŀǘǊƛƻǘƛǎƳ ŀƴŘ bŀǘƛƻƴŀƭƛǎƳ ƛƴ ǘƘŜ DŜǊƳŀƴ tǳōƭƛŎ {ǇƘŜǊŜΣ мтфн-мумрΩΣ 
English Historical Review, 128 (2013), 839-876, and 'The Old Forms are Breaking Up, ... Our New Germany is 
Rebuilding Itself': Constitutionalism, Nationalism and the Creation of a German Polity during the Revolutions of 
1848-пфΩΣ English Historical Review, 125 (2010), 1173-1214. His next project will re-examine debates about a 
German nation in 1848-49. 
 
Theo Jung: Professor of Modern History, Martin-Luther-University Halle-Wittenberg. Main research interests 
include modes and media of political communication (meetings, protest, parliaments, back-room politics, 
street politics, etc.) and historical semantics (concepts, metaphors, narratives, etc.). Research focuses on the 
comparative European history of the 18th and long 19th centuries, esp. on France, Britain and the German 
territories. CǳǊǊŜƴǘƭȅ ǇǊŜǇŀǊƛƴƎ ǘƘŜ ǇǳōƭƛŎŀǘƛƻƴ ƻŦ ΨƘŀōƛƭƛǘŀǘƛƻƴΩ ǘƘŜǎƛǎ ƻƴ ǘƘŜ ǳǎŜǎ ŀƴŘ ƳŜŀƴƛƴƎǎ ƻŦ ǎƛƭŜƴŎŜ ƛƴ 
19th century European politics, provisionally titled Qui tacet: Die Politik des Schweigens im Europa des langen 
19. Jahrhunderts (2024). 
 
Susanne Lachenicht: Professor of Early Modern History at Bayreuth University, Germany. Works on Europe and 
the Atlantic World with a special focus on the Age of Revolution, diasporas, nationalisms, religious migrations, 
knowledge transfer and transformation as well as temporalities in the early modern world. Publications 
include Information und Propaganda. Die Presse deutscher Jakobiner im Elsaß (Munich: Oldenbourg, 2004), Die 
Französische Revolution (Darmstadt: WBG, 1012, 2016), forthcoming (ed. with Volker Depkat and Karsten Fitz) 
Representations and Usages of the American Revolution in Past and Present (Heidelberg: Winter, 2024 
(Publications of the Bavarian American Academy)) and (ed. with Volker Depkat, Hansjürgen Lüsebrink, 
Christine Vogel) Politischer Journalismus im Spannungsfeld von Medienwandel und Demokratisierung, 17.-21. 
Jahrhundert (Baden-Baden: Nomos, 2024 (Media History, 4)). 
 
Hedwig Richter: Appointed to the Chair of Modern and Contemporary History at the University of the German 
Armed Forces Munich (UniBw München) in 2019. Received her doctorate at the University of Cologne. In 2016, 
habilitated at the University of Greifswald. Research focuses on the history of democracy and dictatorship, the 
history of the Federal Republic of Germany and the GDR, US and European history in the 19th and 20th 
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centuries, nation-building, migration, church history and historical gender studies. In 2020 she published 
Democracy: A German Affair (CH Beck, Munich). 
 
The conference was a key stage in our larger project: Re-imagining Democracy in Central and Northern Europe. 
This is a fourth strand of a project that has thus far completed and published three books ς on the Atlantic 
World (2013), the Mediterranean (2018), and Latin America (forthcoming July 2023). All these are published by 
Oxford University Press. The projects require a good deal of network building and the development of agendas 
and ways of working, drawing in a substantially wider group of participants than contribute essays in the final 
volume. Our aim in the series is to produce volumes that encourage a rethinking of traditional (usually 
teleological) views of an inevitable march towards representative democracy, so as to explore how people at 
the time used the term and for what purposes, thereby allowing a critical reconceptualization of the history of 
the term. 
 
The discussion of the GG entry was crucial for this area, since it has provided the basic narrative for the region 
and is increasingly embraced also by the Nordic states. What the conference was able to show was that the GG 
comes with a number of implicit assumptions and convictions of a teleological form; that it would need very 
substantial revision in the light of the new digital scholarly resources now available, and that such a rewriting 
would part company with a good deal of the narrative constructed in the GG. Moreover, one major area, that 
the GG obscures is the role of the term in German speaking peoples who were not part of the eventual 
German state in the 1870s. 
 
In our view ς and those of the participants, the conference was very successful ς we have a detailed transcript 
of the discussions which we are following up with different individuals and groups and it enabled us to forge a 
number of very strong connections that will be central in the development of the project. It has clarified for us 
a great deal in respect of the historiography of the period (1750-1870) and to current work being undertaken, 
and it has also demonstrated the contribution which our proposed volume will make to a better understanding 
of the period and the fortunes of democracy in it. 
 
Twenty-First Warwick Symposium on Parish Research - Parish and Performance 
Saturday 13th May 2023 
 
Co-organized by Beat Kümin (Warwick History /  My-Parish) & John Craig (Simon Fraser /  Records of Early 
English Drama) with Daniel Gettings & Maria Tauber (Warwick History) 
Report by Daria Akhapkina (Centre for the Study of the Renaissance, Warwick) 

 
This Symposium was held in a hybrid format and welcomed researchers from Belgium, Canada, Hungary, the 
UK and the US to ²ŀǊǿƛŎƪΩǎ Institute of Advanced Study as well as online. In his opening remarks Beat Kümin 

(Warwick) stated that ς from the preaching of sermons via the staging of plays to the conduct of ceremonies ς 
parish culture has always included elements of oral, musical, mimetic and other types of performance. The 
speakers explored a variety of sources from the Middle Ages to the present, addressing aspects of regulation, 
contexts as well as perception.  
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Ψ¢ƘŜ Thames at Richmond, with the Old Royal tŀƭŀŎŜΩ 
(unknown Flemish school, early 17thC). © The Fitzwilliam Museum, Cambridge. 

 
The keynote speaker Peter Greenfield (Puget Sound) introduced the audience to REED ONLINE, the digital 
version of Records of Early English Drama. He began his address by quoting a diocesan letter written in 1585 by 
Thomas Cooper, Bishop of Winchester. Cooper wrote of the ΨǎǘǊŀǳƴƎŜ perswasion among /ƘǊƛǎǘƛŀƴǎΩ in his 
diocese that ΨǘƘŜȅ cannot by any other meanes of contribution repaire their Churches and set forth the service 
of God, but that they must first do sacrifice to the devill, with Dronkennes and dauncing, and other ungodly 
ǿƻƴǘƻƴƴŜǎΩ. /ƻƻǇŜǊΩǎ fulminations were set against the very different language used two decades later by the 
inhabitants of Rangeworthy in Gloucestershire, where the Whitsuntide revel was called a ΨƎŜƴŜǊŀƭƭ feast or 
meetinge of CǊŜƛƴŘŜǎΩ used for the ΨǊŜŦǊŜǎƘƛƴƎŜ of the mindes and spirittes of the Countrye ǇŜƻǇƭŜΩ and for the 
ΨǇǊŜǎŜǊǾŀŎƛƻƴ of mutuall amytie, acquaintance and ƭƻǾŜΧΩΦ These contrasting examples were used to illustrate 
w995Ωǎ main mission of locating, transcribing, and publishing the comprehensive evidence of the development 
and existence of English drama from its documented beginnings to the closure of the London theatres in 1642. 
Greenfield demonstrated how the digital collections make individual records easily accessible to the 
researchers, facilitating the ǳǎŜǊǎΩ experiences and encouraging a deeper understanding of the performances 
in early modern communities.  
 
The first panel on music, dance and charivari included papers from Susan Skinner (Plymouth), Michael Heaney 
(independent scholar), Taylor Aucoin (Edinburgh) and Emily Winerock (Point Park). Common themes included 
changing and vanishing traditions: all speakers presented evolving perspectives on specific parish activities. 
Skinner focused on the tradition of Cornish parish music, looking into the history of Polperro and Looe 
ŦƛǎƘŜǊƳŜƴΩǎ male voice choirs. She argued that the practice of choral singing, which practically died out in the 
aftermath of the WW2, was a way to unite the community and share their lived experiences. By committing to 
performances, the unprofessional singers strengthened their sense of comradery, raised funds for charitable 
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causes and forged a local Cornish identity. Heaney discussed another once prolific tradition that moved in and 
out of parish life ς that of morris dancing. His paper traced how the once widespread entertainment was 
viewed with increasing disapproval from the mid-sixteenth century, which eventually led to its total 
suppression and exclusion from the parish activity. Aucoin examined ΨƴǳǇǘƛŀƭΩ charivaris ς traditions of 
communal exactions of food, drink and entertainment from newlyweds ς which have long remained 
understudied due to being less ΨsensationalΩ than their ΨmaritalΩ counterparts aimed at transgressions of 
gender norms. Aucoin investigated a type of exaction known as Ψōŀƭƭ-ƳƻƴŜȅΩΣ where local children or adults 
demanded a football, or money to purchase one, either on the respective wedding days, or during festive 
seasons like Shrovetide. He concluded that the underlying idea of such rituals was that all newlyweds owed 
something to the community. The final paper returned to the previously mentioned 1613 Rangeworthy case: 
Winerock argued that constable Parker arrived at the site being aware of the ΨǳƴƭŀǿŦǳƭ actƛǾƛǘƛŜǎΩ taking place 
and therefore likely had an interpretation already in mind, while the parishioners defended their traditions. 
The lack of respect for such customary celebrations felt like an attack on the community, since local parish 
festivities were already under pressure from the religious authorities. This explains the harsh response from 
the parishioners who refused to follow the ŎƻƴǎǘŀōƭŜΩǎ orders. 
In the second panel, Lynneth Renberg (Anderson), Lydia Fisher (Exeter), Kristy Flake (Warwick) and Chris 
Highley (Ohio) all concentrated on the parish relationship with drama. Renberg discussed the role of the York 
Mystery Cycles in modeling emotive performance. She suggested that they had a didactic function, presenting 
the audience with a normative understanding of emotional expressions as well as a rhetorical framework for 
expressing their feelings. By using rhetoric in sermons and plays that framed joy as a future delight, parish 
performances steered lay audiences towards heavenly joy through performed earthly models. Fisher 
emphasized the dramatic qualities of stained-glass images in the church of St Kew (Cornwall) that evoke the 
narrative and spectacle of religious plays. She argued that several scenes, such as /ƘǊƛǎǘΩǎ entry to Jerusalem, 
borrowed certain details from the miracles of the Cornish Ordinalia cycle, i.e., created an artistic dialogue 
between stained glass and religious drama which sought to move the audience to worship and actively 
experience these climactic events in present terms. FlŀƪŜΩǎ paper was dedicated to the performative practices 
of preaching the Book of Homilies, which became a foundational text for the development of English 
Protestantism and the Church of England. The IƻƳƛƭƛŜǎΩ performances fulfilled a range of functions such as 
social cohesion during the Rogation days, discipline in the form of public penance and political control. Flake 
discussed examples which highlighted different appeals to ς and experiences by ς the congregations. At one 
point, she asked a Symposium participant to impersonate a sinner who had to go through a disciplinary 
reading of the homily against gluttony and drunkenness, which ς quite contrary to the ǇǊŜŀŎƘŜǊΩs original 
intent ς made the modern audience sympathize with the poor penitent. IƛƎƘƭŜȅΩǎ final paper concerned the 
representation of parish life in the drama The Spanish Curate. Although the title character Lopez and his sexton 
Diego fail to carry out their duties as the religious leaders of the community, they are still loved and respected 
by their parishioners for being undemanding and allowing the beloved communal activities. Highley discussed 
how the portrayal of corrupt clergymen from Cordova might have resonated with seventeenth-century English 
audiences.  
 
As a part of the next session entitled ΨǇŜǊŦƻǊƳŀƴŎŜΩΣ David Fletcher (Warwick) directed a dramatic reading of a 
pamphlet όΨParochial TyrannyΩύ by Mark Roberts (from Leamington {ǇŀΩǎ Loft Theatre Company), who 
engagingly moved among and appealed to the Symposium participants. After that, Thomas Straszewski (York) 
shared his experience of performing the York Mystery Plays, Heaven and Earth in Little Space, at the church of 
All Saints North Street in York. The limitations placed on the performers by the restoration works and 
lockdown regulations made them apply Levi-{ǘǊŀǳǎǎΩǎ theory of bricolage through inventorying, sifting, 
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assemblage and indirect approaches. In the end, the actors managed to improvise upon traditions and use the 
absence of certain images and audiences as a frame for their performance. 
 

 
 
 
 
 
 
 
Performative elements in our 
papers on homilies & parochial 
tyranny: ©BK 
 
 
 
 
 
 
 

 
 
The final panel on processions widened the geographical framework to Italy, Hungary, and the Low Countries. 
Klaas Van Gelder (Vrije Universiteit Brussels /  State Archives in Brussels) presented on joyous entries ς 
medieval and early modern investiture rituals held for feudal lords. Consisting of several components, they 
appeared very flexible and strived toward maintaining a balance between the ƭƻǊŘΩǎ authority and the respect 
for the community. Changes in their structure, Van Gelder argued, could be interpreted ambivalently, and 
showcase the shifts in the power dynamic between the seigneurial authority and the people. Eva Van 
Kemenade (Warwick/ Royal Netherlands Institute in Rome) presented a paper on the Decennali Eucharistiche 
processions in 16th and 17th-century Bologna. She interpreted these celebrations as top-down tools of 
implementation of the Tridentine Reform on a communal level and discussed how the lavish and elaborate 
processions reinforced Catholic identities and at the same time encouraged competition between parishes, 
which later led to the authorities striving to suppress ΨblasphemousΩ activities in favour of more pious ones. 
Bela Mihalik (Budapest) addressed the processions held in Eger, an ancient episcopal seat in Hungary, which 
was liberated in 1687 after ninety-one years of Ottoman rule. In his paper, he demonstrated how the religious 
community, torn apart by contradictions in the absence of a single leader, instilled an image of unity through 
finding compromises and forcing non-Catholic residents to participate in the processions in order to continue 
living in the city. 
 
The contributions raised several interesting questions, highlighted different views on the participants, 
occasions and evolution of parish performances, and elucidated the various meanings associated with such 
activities. The closing remarks addressed the nature of parishes as more than just ecclesiastical units and the 
subsequent political and economic meanings that performances carried. Several interventions pointed to the 
importance of perspective and temporal context in researching the evidence discussed here. The participants 
also commented on the paradox of the material culture, which by itself may not be performative, but becomes 
so as an extension of the artists and viewers.  
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Full programme details: 
KEYNOTE ADDRESS 

Peter Greenfield (University of Puget Sound), Ψ! strange ǇŜǊǎǿŀǎƛƻƴΩΥ English Parish Performances and the Records of Early English 
Drama 

 
Session 1: MUSIC, DANCE & CHARIVARI ς chair: Beat Kümin  

Susan Skinner (University of Plymouth), ΨaǳǎƛŎΣ Place and Culture: the Male Voice Choirs of two Cornish Fishing /ƻƳƳǳƴƛǘƛŜǎΩ 
Michael Heaney, ΨCǊƻƳ Centre Stage to Outcasts: Morris Dancers in Parish Performance 1540-мсслΩ 

Taylor Aucoin (University of Edinburgh), Ψ¢ƘŜ άtŀǊƛǎƘ Football CǳƴŘέ and the Hunt for .ǊƛǘŀƛƴΩs Nuptial CharivariΩ 
Emily Winerock (Point Park University, USA/Shakespeare and Dance Project), Ψ/ƘƻǊŜƻƎǊŀǇƘƛƴƎ Community or Performing 

Profanation? Competing Conceptions of Dancing in English Parishes, c. 1550ςc. мсплΩ (delivered via video address) 
 

Session 2: DRAMA ς chair: Maria Tauber 
Lynneth Miller Renberg (Anderson University), ΨtŜǊŦƻǊƳƛƴƎ Joy: Plays and Emotion in Medieval ̧ ƻǊƪΩ (delivered via video address) 
Lydia Fisher (University of Exeter), Ψ¢ƘŜ Drama of Stained Glass: an Examination of the 15th century Passion Window at St Kew, 

/ƻǊƴǿŀƭƭΩ 
Chris Highley (Ohio State University), Ψ¢ƘŜ Drama of the Parish: Performing Local Life in Early Modern [ƻƴŘƻƴΩ 
Kristi Flake (University of Warwick), Ψ¢ƘŜ Performance of the Book of Homilies in the English Parish, 1547-мтнлΩ 

 
Session 3: PERFORMANCES ς chair: Andrew Foster 

David Fletcher (University of Warwick) and the Loft Theatre Company: ΨParochial TyrannyΩ ς a Dramatic Reading 
Tom Ψ{ǘǊŀǎȊΩ Straszewski (University of York), ΨάIŜŀǾŜƴ and Earth in Little {ǇŀŎŜέΥ Performing the Parish through the York Mystery 

tƭŀȅǎΩ 
 

Session 4 : PROCESSIONS ς chair : Daniel Gettings 
Klaas Van Gelder (Vrije Universiteit Brussels/State Archives in Brussels), Ψ¢ƘŜ Parish as the Main Stage: Seigneurial Joyous Entries in 

the Burgundian and Habsburg bŜǘƘŜǊƭŀƴŘǎΩ 
Eva Van Kemenade (University of Warwick/Royal Netherlands Institute in Rome), Ψ/ƻǊǇǳǎ Christi processions in the parishes of Post-

Tridentine .ƻƭƻƎƴŀΩ 
Bela Mihalik (Institute of History, Budapest), Ψ¢ƘŜ Performance of Unity: Processions in Eger in the first decade of the post-Ottoman 

Era, 1687-ффΩ 
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Performing the Fantastic in Contemporary Culture 
 Organised by Dr Ian Farnell (SCAPVC, Theatre Studies) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 




























































