FR243 Paris Hollywood: French Cinema Remade in the USA

Reading on La Chienne and Scarlet Street
Colin Davis, Scenes of Love and Murder: Renoir, Film and Philosophy (London: Wallflower, 2009), pp. 26-46.

Questions

1. How does Davis interpret the film’s opening ‘prologue’ sequence?

2. In what sense does Davis see La Chienne (and cinema more generally) as being about doubt and scepticism?

3. What examples does Davis give to illustrate his proposition that this is ‘a film about doubles, duplication, mirroring and duplicity’?

4. How does Davis interpret the murder scene, and how does this relate to the rest of his analysis of the film?

5. According to Davis, how does Renoir include reference to himself in the film’s epilogue, and what does this self-reference suggest about Renoir’s view of art and artists?

Tom Gunning, The Films of Fritz Lang: Allegories of Vision and Modernity (London: BFI, 2000), pp. 307-39.

Questions

1. According to Gunning, how does Scarlet Street relate to Lang’s previous film The Woman in the Window?

2. What conclusions does Gunning draw from comparing the endings of La Chienne and Scarlet Street?

3. How does Gunning describe the characters, and the characterisation, in Lang’s film?

4. What does Gunning say about Chris Cross and his relation to ‘the male gaze’?

5. In what sense is this a film about loss of identity?

6. How does Gunning describe Chris’s sexuality?

7. In what way does Scarlet Street address ‘the process of art-making and the identity of the artist’?

Adrian Martin, ‘Guess-Work (Scarlet Street, 1945)’, Movie: A Journal of Film Criticism, 3 (2011), pp. 35-42, http://www2.warwick.ac.uk/fac/arts/film/movie/contents/scarlet_st._final.2.pdf

Questions

1. What does Martin see as emblematic about the scene in which Chris discovers Kitty and Johnny together?

2. What does Martin mean by the ‘guess-work’ required by Scarlet Street? Give examples.

3. How does Martin interpret the film’s second scene, in which Chris first meets Kitty?

4. How do Chris’s paintings demonstrate the different kinds of game-playing that go on in the film?

5. What examples of irony does Martin find in the film? Why can this irony be considered ‘cruel’? In what ways is irony included within film form in Scarlet Street?
6. What does Martin mean when he calls Scarlet Street a film of ‘lucid disenchantment’?

Florence Jacobowitz, ‘The Man’s Melodrama: The Woman in the Window and Scarlet Street’, in Ian Cameron (ed.), The Movie Book of Film Noir (London: Studio Vista, 1992), pp. 152-64.

Questions

1. What reasons does Jacobowitz give for considering Scarlet Street and The Woman in the Window as melodrama?

2. In what way does Scarlet Street require, or solicit, an active spectator?

3. What does Jacobowitz mean when she suggests that masculinity in these films is a ‘nightmare’?

4. What is meant by ‘disjunctures’ of perspective in Jacobowitz’s analysis? Give some examples.
5. What does Jacobowitz have to say about sex and violence in Scarlet Street?

E. Ann Kaplan, ‘Ideology and Cinematic Practice in Lang’s Scarlet Street and Renoir’s La Chienne’, Wide Angle, 5, 3 (1983), pp. 32-43.

Questions

1. Kaplan suggests that, despite initial appearances, Scarlet Street may be a more ‘progressive’ film than La Chienne. What reasons does she give?

2. What does Kaplan say about the treatment of space in Hollywood cinema generally, and in Scarlet Street specifically?

3. How does Kaplan interpret the ending of Scarlet Street?

4. How is the space of La Chienne different to that of Scarlet Street?

5. How does Kaplan see the different failings of Chris Cross and Legrand?

6. In what way can La Chienne be seen to present a ‘patriarchal’ world view?

7. What does Kaplan show through her analysis of the murder scene in La Chienne?

8. What does Kaplan say about the relative significance of class and gender in La Chienne and Scarlet Street?

Tricia Welsch, ‘Sound Strategies: Lang’s Rearticulation of Renoir’, in Jennifer Forrest and Leonard R. Koos (eds.), Dead Ringers: The Remake in Theory and Practice (Albany: State University of New York Press, 2002), pp. 127-49.

Questions

1. What does Welsch see as the key moral differences between these films that can be revealed through an analysis of the sound design?

2. What is the essential difference between the sound of La Chienne and the sound of Scarlet Street?

3. How does sound relate to, and enhance, Renoir’s use of space?

4. In what ways does sound help us to understand character?

5. Explain what Welsch means when she says that Lang’s use of sound is ‘pointed, not atmospheric’.

6. Give examples of the ways in which dialogue plays an important role in Scarlet Street.

