Seminar reading on Fingers/De battre mon cœur s’est arrêté

Adrian Martin, ‘Grim Fascination: Fingers, James Toback, and 1970s American Cinema’, in Thomas Elsaesser, Alexander Horwath and Noel King (eds), The Last Great American Picture Show: New Hollywood Cinema in the 1970s (Amsterdam: Amsterdam University Press, 2004), pp. 309-32.

1. How does Martin interpret the opening sequence?
2. What does Martin say about Jimmy as the hero of the film?
3. What does Martin see as the characteristics of Toback’s work?
4. How does Fingers relate to American cinema of the 1970s and the 1980s?
5. What, according to Martin, is Jimmy’s problem in this film?
6. How does Martin account for the ‘hallucinatory, even nightmarish quality’ of the film?
7. How does Martin interpret Jimmy’s relations with other people in the film?
8. How does Martin interpret the ending of the film?



Julia Dobson, ‘Jacques Audiard and the Filial Challenge’, Studies in French Cinema, 7, 3 (2007), pp. 179-89.

1. What does Dobson say about the role of the family in French cinema?
2. What does Dobson say about the relationship between De battre mon cœur s’est arrêté and the original film?
3. How does Dobson interpret the film’s opening sequence?
4. How does Dobson interpret Thomas’s relationship to his parents?
5. How does she interpret the imagery of hands and fingers in the film?
6. How does she read the scene in which Tom discovers his father’s murder?
7. How does Dobson interpret the epilogue of the film?


