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FR423 Stars and Stardom in French Cinema

Week 5: Catherine Deneuve II

Indochine (Régis Wargnier, 1992)

Prepare responses to the following questions. Time permitting, we may look in detail at the sequence where Jean-Baptiste visits Éliane’s plantation, approx. 13 mins to approx. 18 mins 30.

1. [bookmark: _GoBack]Remembering Belle de Jour and other Deneuve roles you have seen, how do you think Indochine plays on the actress’s star persona? How are the questions of sex, class and power discussed last week revived in Éliane’s relationship with Jean-Baptiste? To what extent does the stereotype of Deneuve as ‘ice maiden’ apply to this role? How do other characters (Camille, Yvette, Guy) complicate her role?

2. Analyse the mise-en-scène of the film. How do Deneuve’s costumes here compare to other roles she has played? What function do they serve? Look, too, at the representation of Indochina and the local inhabitants: how are they portrayed? Do you notice any recurring features or qualities to the images of Indochina? How do you think this film compares to the clichés of colonialist representation?

3. In this film about French Indochina and the struggle over decolonization, what is Deneuve’s symbolic role in the depiction of national identities? You may find it useful to divide the film’s scenes into three categories:
a) scenes in which Deneuve clearly represents the French colonialist power;
b) scenes in which Deneuve is depicted as naturalized Indochinese;
c) ambiguous scenes which present the unresolved tension of this colonial relationship.
Based on this analysis, how would you summarise the film’s ideological position with regard to France’s colonial past?
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