Niccolò Machiavelli (1469–1527) and the Mandragola
IT113 (23 Feb. 2017)

Background of theatre 

in fifteenth-century Italy:

• sacre rappresentazioni
• humanist theatre: Plautus, Terence, Aristophanes, Italian stories ...
In the sixteenth century: 

• Orti Oricellari: Iacopo Nardi, Lorenzo di Filippo Strozzi, Eufrosino Bonini, Francesco Leoni, Donato Giannotti. 
• Pietro Crinito’s De honesta disciplina. 
• Giorgio Trissino 

• Ludovico Ariosto’s Cassaria (1508), followed by I suppositi (1509) and the ‘Commedia del Cinquecento’. Importance of Ferrara was a very important centre for 
• Urbino and Cardinal Bernardo Dovizi da Bibbiena’s Calandra, 1513
• Siena, Accademia degli Intronati, Gli ingannati, 1532, co-written by Alessandro Piccolomini.

Machiavelli’s biography

Family affairs
Education: elementary subjects and (from c. 1481) Latin language and literature 

Career and historical context: Congiura de’ Pazzi (1478); Savonarola (1484–87, first residence; 1490–98, second residence and republic in 1495); death of Lorenzo de’ Medici (1492); descent of Charles VIII (1494); war against Pisa (1499); Pope Alexander VI and Cesare Borgia (duke of Romagna), whose troops threaten Florence (1501); republicanism in Florence and Pier Soderini nominated ‘gonfaloniere a vita’ (1502); death of Alexander VI and election of Julius II (1503); threats to Florence from Spain, France and Papacy, as well as the exiled Medici, who return to power in 1512; new plot against the Medici (1522), involving numerous members of the Orti Oricellari; in 1527, sack of Rome by Imperial troops, change of regime in Florence and death of Machiavelli

Cultural development (1488–97): transcribes Lucretius and a play by Terence; vernacularizes Terence’s play Andria; participation in the Orti Oricellari (from 1513?)

Writings: 
• historical, including Istorie fiorentine (from 1520, on commission); 
• plays: a lost Maschere (1504), La Mandragola (before 1519; first Florentine performance, 1520), Clizia (1524)

• political works: L’arte della guerra (1506), Discorsi sulla prima deca di Livio (started c. 1513?), De principatibus (The Prince, Italian, started 1513, first published 1532); 
• poetry: Asino (started 1517); 
• short fiction: Favola (novella on the arch-devil Belfagor, 1518?)

La mandragola
Dating of play not entirely certain: 1513/14? 1518? First representation of the play: Carnevale 1520 in Florence. Followed by only one other play, Clizia.

Title and its origin. See http://edit16.iccu.sbn.it/web_iccu/imain.htm 
Setting

Plot and characters

Names: Siro and Sostrata derive from Terentian names. Callimaco (warrior) Guadagni and Nicia (victory) Calfucci: names that are half Greek, half Florentine. Timoteo (God-honouring), Ligurio (=lecca culo?); problem of Lucrezia (see intro., xix-xx)
What is a comedy?
Some sources and studies for M.
-M’s own writings and correspondence (not all reliably published)

-various critical works (cf. Mandragola’s bibliography, but also see ITER database)

-more general works, including DBI and The Cambridge History of Italian Literature, but also E. Malato, Storia della letteratura italiana and the Dizionario critico della letteratura italiana.

Please bring to class a 1- to 2-page summary / observations on the following readings:
Assignment for Week 8

-Mandragola, Acts II and III
-articles on ‘Terence’ and ‘Plautus’ in The Classical Tradition, ed. by Anthony Grafton, Glenn Most and Salvatore Settis (Cambridge, Mass.: Belknap Press of Harvard University Press, 2010)
Assignment for Week 9

-Mandragola, Acts IV and V
-Richard Andrews, ‘Theatre’, in The Cambridge History of Italian Literature, rev. ed. by Peter Brand and Lino Pertile (Cambridge: Cambridge University Press, 1999), pp. 277–98

