Renaissance Europe I: Foundations and Forms (RS200/RS300)
Week 2: The Renaissance, Greece and Rome (Dr Claudia Daniotti)
The study and revitalisation of Greco-Roman antiquity are virtually synonymous with the European Renaissance. Renaissance thinkers such as Francesco Petrarca (1304-1374) and Marsilio Ficino (1433-1499) strongly associated themselves with the values of Classical antiquity, particularly as expressed in the newly rediscovered texts of Cicero, Plato, and others. The learning, teaching, and critiquing of ancient texts, as scholars routinely point out, formed the basis of the development of ‘Renaissance Humanism’ and shaped the intellectual life and political culture of the Renaissance.
This week’s lecture presents a critically-informed overview of the revival of Classical thought and culture in the Renaissance, focusing on the influence of Petrarch and Ficino in this process and exploring the centrality of authors such as Cicero and Livy in Renaissance literature and historiography. It also explores the impact that the recovery of antiquity had on Renaissance art, discussing as a case study the visual reception of Ovid’s poem Metamorphoses.
This week’s seminar will focus on a selection of Petrarch’s Letters to the Ancients; these texts will help us consider the way in which a prominent humanist like Petrarch approached the past and the importance he assigned to the culture of Greco-Roman antiquity and its values. They will also provide an important insight into the way in which humanists saw themselves in relation to the ancients. 

Primary Readings (an asterisk marks mandatory readings)
* Ovid, selections from the Metamorphoses (Loeb edition, 2014): stories of Apollo and Daphne (Book I, l. 452-567), Europa (Book II, l. 836-875), and Actaeon (Book III, l. 131-252).

* Petrarch’s letters to: Pulice di Vicenza, Cicero (x2), and Posterity. PDF provided.

Secondary Readings
Read two or three of the following and consider: (a) how does each of text understand the revival of antiquity in the Renaissance? (b) what picture of the Renaissance are they trying to sketch for us?

[bookmark: _GoBack]Malcolm Bull, The Mirror of the Gods: Classical Mythology in Renaissance Art (London: Penguin Books, 2005).

Luba Freedman, The Revival of the Olympian Gods in Renaissance Art (Cambridge: Cambridge University Press, 2003).

Craig W. Kallendorf, ‘Renaissance’, in A Companion to the Classical Tradition, ed. Craig W. Kallendorf (Malden, MA and Oxford: Blackwell, 2007), pp. 30-43. PDF provided.

Paul O. Kristeller, ‘Renaissance Humanism and Classical Antiquity’, in Renaissance Humanism: Foundations, Forms, and Legacy. Vol. 1, Humanism in Italy, ed. Albert Rabil (Philadelphia: University of Pennsylvania Press, 1988), pp. 5-16. Available as an e-book via the Warwick Library Catalogue.

Charles L. Stinger, The Renaissance in Rome (Bloomington and Indianapolis: Indiana University Press, 1998). Available as an e-book via the Warwick Library Catalogue.

Aby Warburg, The Renewal of Pagan Antiquity: Contributions to the Cultural History of the European Renaissance, ed. Kurt W. Forster (Los Angeles: Getty Research Institute for the History of Art and the Humanities, 1999).

Nigel G. Wilson, From Byzantium to Italy. Greek studies in the Italian Renaissance (London:
Duckworth, 1992). Available as an e-book via the Warwick Library Catalogue.

Roberto Weiss, The Renaissance Discovery of Classical Antiquity (Oxford: Blackwell, 1969, 1988).

Further reading on the reception of Ovid
*Christopher Allen, ‘Ovid and Art’, in The Cambridge Companion to Ovid, ed. Philip Hardie (Cambridge: Cambridge University Press, 2002), pp. 336-367. Available as an e-book via the Warwick Library Catalogue.

Sarah A. Brown, ‘Ovid’, in The Classical Tradition, ed. Anthony Grafton, Glenn W. Most and Salvatore Settis (Cambridge, MA and London: The Belknap Press of Harvard University Press, 2010), pp. 667-673. PDF provided.



