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To the many readers who will take justifiable exception to it, I should
like to confess at the very beginning that this book came to be written
by accident. Its origins reach back six or seven years, to a time when
I set out, fired with the carnivorous zeal of the recently successful
postgraduate, to expand my thesis into the definitive work on sixteenth-
century Venetian politics, and began with what I hoped would be
an exhaustive reading of all fifty-eight volumes of Sanudo’s Diaries.
In the event, I got about tworthirds of the way through the first
volume. There T found a mention of Cardinal Grimani’s purchase
of the library of Pico della Mirandola. Soon, I was beginning to
wonder about the broader relationship between literary activity and
publishing in Venice around the turn of the fifteenth and sixteenth
centuries, and to ask myself whether accepted views on the subject
were really satisfactory. Still trying to pretend that I would never be
able to understand the political conduct of the Venetian nobility
until T had grasped what was really important to them as individuals,
I set myself to examining some of the intellectual circles in which
prominent members of society had made their mark. And so, like
many before me, I ended by saying “Right— let’s visit Aldus.” I was
fairly across the printer’s doorstep before I realised what a terrifying
task his ghost was about to set me.

The truth is that understanding the precise role of a man such as
Aldus in the cultural life of his time demands a whole range of
academic skills, none of which will suffice to answer the questions
by itself, but every one of which claims a lifetime from those who
would seek real competence within it. Aldus is remembered chicfly
as a printer and publisher, so it is not surprising that much of what
has been written about him is the work of experts in typography and
bibliography. Here lay my first disability. As 1 worked through
Stanley Morison’s lyrical praises of his preferred Roman fount, or
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Robert Proctor’s Olympian proclamations on the concept of visual
clarity, I soon realised that this level of technical expertise could be
attained only by those who enjoyed daily contact with the books
concerned as part of their professional duties. But I also began to
feel an uneasy suspicion that these great bibliographers had their
heads far above the clouds, in a world of unchanging and unchallenge-
able aesthetic truths, and that their encyclopedic knowledge of the
exterior of a book was sometimes matched by their ignorance of its
contents, and even of the circumstances that brought it as far as the
press. In any case, granting that Aldus is remembered chiefly as a
maker of books, can he be understood simply as such: He shares
with his contemporary, William Caxton, the distinction of having
done very well in a quite different walk of life before turning to
publishing, and he had no obvious economic or environmental
reasons for doing so. So we must turn to other influences, intellectual
or idealistic, to explain his career, and sure enough, much of the most
stimulating research devoted to his life over the last two decades has
been the work of intellectual historians or classical philologists. It
soon became clear to me, too, that Aldus was a man of profound
convictions, the most profound of all being his dedication to Greek
antiquity and its revival. But was I competent to judge him on these
terms? 1 can at least claim to have been well trained as an under-
graduate classic, but I stopped far short of the hair-trigger sensitivity
required of a textual critic and I have no more than a basic teaching
acquaintance with the complex intellectual history of the later Quattro-
cento. And here again, I found myself wondering whether the intel,
lectual historians and classicists were not working, like the bibliographers,
in their own world of eternal verities, and missing the more mundane
but also more pressing details of how a fifteenth-century publishing
house was run and what made it successful. So I was driven back

finally, to the resources which I did have at my disposal - a reasonablé
knowledge of the Venetian history of the period and a sometimes
rather twisted fascination for the private quirks and foibles of the
men who made that history. If I could not interpret Aldus’ life and
career from empyrean heights of intellectual or aesthetic truth, perhaps
I could approach him instead through the grimey and ink-spattered
world captured so brilliantly by one of his own friends. This book is
an attempt to understand Aldus at what I can only call “ground

level”: if it neglects higher disciplines in the process, then I can
only ask my readers to be indulgent.
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Even before my path was clear, there was no lack of friends to
urge me forward, and I hope that all will now accept both my thanks
and their due measure of responsibility. Several generations of students
have listened patiendy to lectures into which Venetian printing has
been dragged on the slightest pretext: their interest has encouraged me,
and their questions have directed my enquiries. The University of
Warwick itself has thoughtfully dispatched me to Venice every year,
besides providing me with the two sabbatical terms needed to bring
my research to a conclusion, and the British Academy generously
provided me with funds to spend 2 good deal of this time abroad.
Obviously, my preparation has involved many visits to many different
libraries, and while my thanks are due to all the staff who helped
me, I must make special mention of the John Rylands Library of
Manchester, the Universititsbibliothek of Basel, the Estense of Modena,
the Marciana of Venice, and the London Library, which always
seems able to provide what cannot be found elsewhere. My main ally
and advisor has been that guru of all visitors to the British Library,
Dr Dennis Rhodes, who having for some reason declined to write
the book himself has fed me a constant stream of information vital to
it and been my final court of appeal on all points of doubt. Ruari
McLean directed the early stages of writing: and since he first became
aware of it, Sir Basil Blackwell has taken a kindly interest in the
project and encouraged me in every way possible. He, Professors
Denys Hay and Elizabeth Eisenstein, Michael Mallett and Robert
Finlay, have all read various stages of the draft and combed out countless
errors. Nigel Wilson has done everything in his power to put 2 sheen
back on my sadly tarnished classical scholarship. Numerous friends
and colleagues have helped more than they or I now realise by providing
references, translating passages, or simply by throwing a chance.
suggestion actoss a coffeestable. I have even dragged Volker Berghahn
on several occasions into the unlikely role of research assistant in
Greek textual criticism. But at least I hope that Jaynie Anderson,
Jonathan Alexander, Humfrey and Susie Butters, Stanley Chojnacki,
Cecil Clough, Henry Cohn, Desmond Costa, Conor Fahy, Paul
Grendler, Michael Knapton, Reiny Mueller, Marilyn Perry, Churis
Read, Rick Ruggiero, and Donald Russell will understand that I am
grateful to them, even if they do not quite remember why. Finally, my
wife and family have submitted patiently to the vagaries of a husband
and father in academic birth-pangs, and calmly accepted the shade
of Aldus to their hearth and home. I will not go so far as to say that
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this book would never have been written without them: it would in
fact have been written a good deal sooner. But it would have been a
very different book, and a great deal duller.

Martin Lowry Langley, Stratford-ons Avon, 27-28 February 1978

ABBREVIATIONS
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The following abbreviations are used for the most frequently cited
reference-works, collections of documents, and periodical series:

ARIV = Atti del reale istituto veneto di scienze, lettere e arti.

Allen = Opus Epistolarum Desidetii Erasmi, ed. P. S. and H. M. Allen,
12 vols, Oxford, 1906-19538.

ASI = Archivio storico italiano.

ASL = Archivio storico lombardo.

A.S.V. = Archivio di stato, Venezia.

AV = Archivio veneto.

Baschet = A. Baschet, Aldo Manuzio, Letires et Documents, 1495-1515,
Venice, 1867.

Bernoni — D. Bernoni Dei Torresari, Blado e Ragazzoni, celebri stampatori
4 Venezia e Roma nel XV ¢ XV1 secolo, reprinted Farnborough, 1968.

BJRL = Bulletin of the John Rylands University Library of Manchester.

BMC — Catalogue of Books Printed in the Fifteenth Century Now in the
British Museum, 9 vols., 1909-1949.

BD — B. Botfield, Prafationes et Epistolae Editionibus Principibus Auctoruns
Veterum Praepositae, Cambridge, 1361.

Burger — K. Burger, The Printers and Publishers of the Fifteenth Century:
Index to the Supplement of Hain’s Repertorium Bibliographicum,
London, 1902.

CAM = P. de Nolhac, ed., “Les Correspondants d’Alde Manuce:
Materiaux Nouveaux d’Histoire Littéraire, 1483-151 s,” Studi e
documenti di storia e di diritto, Anno VIII, 1887, and IX, 1888.
(References are to the number of the letter cited, as this selection
has been separately reprinted and page-numbers vary.)

CSV = C. Castellani, La stampa in Venezia dalla sua origine alla morte
di Aldo Manuzio Seniore, newW edition, 1973.

DBI — Dizionario biografico degli italiani, Rome, 1960~
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Ec. HR = Economic History Review.

FD = R. Fulin, “Documenti per servire alla storia della tipografia
veneziana,” Archivio veneto, XX111, 1882, pp. 82-212, 390—405.

GJB = Gutenberg Jahrbuch.

GSLI = Giornale storico della letteratura italiana.

Hain = L. Hain, Repertoriym Bibliographicum ad Annum MD, Stutt,
gart, 1826-38. 2

IMU = Italia medioevale e umanistica.

LBF = La Bibliofilia.

OAME = G. Orlandi, Aldo Manuzio, editore, 2 vols., Milan, 1976.
(References in Roman figures are to the number of each preface, as
the division of text and commentary between volumes means that
both often carry important material. References to particular passages
are given in arabic numerals.)

Panzer = G. Panzer, Annales Typographici ab Artis Inventae Origine ad
Annum 1500, Vol. m1, Nuremberg, 1795, vi, 1800.

RATA = A. Renouard, Annales de I'Imprimerie des Alde, 3 vols, Paris,
1825.

R.LS. = Rerum Italicarum Scriptores.

RSI = Rivista stotica italiana.

Schiick = J. Schiick, Aldus Manutius und seine Zeitgenossen in Italien
und Deutschland, Berlin 1962.

SDP = A. Sartori, “Documenti padovani sull’arte della stampa
nel secolo XV, ” in Libti e stampatori in Padova, Miscellanea di studi
storici in onore di mon. G. Bellini, Padua, 1959, pp. 112-228.

Valla = J. Heiberg, ed., “Beitrige zu Georg Vallas und sciner
Bibliothek,” Zentralblatt fiir Bibliothekswesen, xv1, 1896, PpP- $4—
103.

ZFB = Zentralblatt fiir Bibliothekswesen.

I

MEN OF BUSINESS
AND MEN OF LETTERS

3

On 18 September 1469 a German resident named John of Speyer was
granted a five-year monopoly over the craft of printing, which he had
recently pioneered in the Republic of Venice. Petitions of the sort
which John had presented were very common: they punctuate the
records of all the main bodies in the Venetian state, cover every
subject from improved windmills to experiments with poisongas, and
were normally treated with the same polite and sympathetic encourage-
ment which John received.? Few came to anything. In this case, the
thirty or so members of the College who voted on the privilege must
have had much else on their minds: war with the newly established
Ottoman power in the Aegean; the manoeuvring of their Italian
neighbours, who regarded Venice with profound suspicion after her
rapid expansion onto the mainland during the first half of the fifteenth
century; above all, the preservation of the lucrative Eastern trade which
Venice had effectively monopolised since her defeat of Genoa in
1381 and which by now had made her the most prosperous and most
envied commercial centre in Europe.? John’s petition can hardly have
been more than a small item of extra business, and there was little to
show that, within a few years, the craft which he represented would
transform the life of the city more radically than the Sultan would ever
do. John himself died within a few months of gaining the monopoly.
His work was continued by his brother Windelin, but the privilege
died with the original holder and competitors were soon thrusting
themselves forward. The disgruntled scribe who complained in 1473
or 1474 that the city was “stuffed with books™ appears to have been
perfectly right. Since the beginning of the decade 176 different editions
had been published:3 by the end of the same decade the figure would
be 593; by the end of the century roughly 150 Venectian presses had
turned out over 4,000 editions, representing nearly twice the known
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production of the city’s nearest rival, Paris, between a seventh and an
eighth of the total output of Europe’s presses during the period, and, at
a very rough guess, twenty books to each individual member of the
Venetian population.4 Not surprisingly, two of the largest-known and
fastest-growing private libraries of the age belonged to Venetian
citizens, the diarist Marin Sanudo and Cardinal Domenico Grimani.5
The look of the city itself was affected, for the printers rapidly took
over the parishes of San Zulian and San Paternian as their particular
quarter, and by the early 1490s rank upon rank of bookstalls tempted
the passer-by as he walked from the Rialto down the Merceria towards
San Marco.® Venice may not have been even the first city in Italy
to establish a printing industry:? but the amazing expansion of that
industry, once established, leaves no doubt that Venice was the first
city in the world to feel the full impact of printing, and to experience
the most important revolution in human communications between
the development of letter-symbols some time in the fourth millennium
before Christ and the emergence of electronic mass-media in our own
age. Any study of the intellectual, social or economic life of Venice
during the later fifteenth century must take account of this fact, and
do something to explain it. Why, and how, did the press expand so
rapidly? How did established intellectual circles react? How was
society affected

The lure of imagined wealth, and the apparent ease of achieving it
will do much to explain the activity of the press in Venice, where the
glitter of gold was more inviting than anywhere in fifteenth.century
Europe. First, everyone was convinced that printers were rich. “Richis.
simo”’, wrote Sanudo of Nicholas Jenson, the most celebrated publisher
in Venice during the 1470s. Erasmus credited Andrea Torresani with
1,000 ducats net profit each year, and an overall fortune of 100,000.
As late as the 1530s a Basel printer, Thomas Platter, stated his motives
with a disarming naiveté which must have been anticipated many
times in a less experienced age: “But when I saw how Hervagius and
the other printers had a good business, and with little work made a
good profit, I thought, ‘I should like to become a printer’.”’8

Next, and perhaps more important, there was nothing to stop those
who felt this way from trying their luck, for the printing industry
had grown up too quickly for the regulations which normally con.
trolled medieval crafts to grow with it. Becoming a printer, wrote
Erasmus acidly, was a great deal easier than becoming a baker. This
freedom of access probably does much to explain the bewildering

MEN OF BUSINESS AND MEN OF LETTERS 9

variety of people who were involved in printing, and the very different
fortunes which their trade brought them. The names of two noblemen,
Andrea Badoer and Francesco Viaro, stand on Venetian copyrights
of the 1490s.1° Jenson, once a metallurgist at the French mint, died
in 1480 as a papal count palatine and the head of an international
company.’? At the other end of the scale we find Nicholas of Harlem
financing his operations in Padua from the largesse of a certain lady,
whose jewellery he attempts to redeem from the local Jewish pawn.
brokers, or Gerard of Lisa, a Fleming who sinks into debtridden
obscurity during the 1490s after some thirty years as teacher, choir,
master, ecclesiastical tax-collector and, incidentally, printer.’2 For the
truth is that the “boom” of the fifteenth-century press in Venice, like
many similar surges of industrial activity, was a mad scramble in
which numerous competitors trampled one another underfoot for a
vision of prosperity that few attained, since it existed largely in their
own minds. The real wealth even of those successful few hardly
matched its reputation. Jenson’s will disposed of approximately 4,000
ducats, a respectable fortune, certainly, but nothing alongside the
hundreds of thousands left by Venice’s merchant-noblemen, and a
mere tenth of the sum made by one spice-dealer out of one yeat’s
shortage.3 Jenson was probably less typical than Gerard of Lisa.
Rather more than 100 printing.companies have been identified in
Venice up to 1490: twenty-three were still active during the following
decade; only ten survived the century.’# Some were so small and
shortlived that the only surviving traces of their existence are two or
three unattributed, and often undated, editions. Court-humanists and
dilettanti might rhapsodise about the “divine art”, just as later
historians have written airily of the Venetian presses’ enjoying a
“sweeping triumph”: the printer, better informed, complained of the
“treacherous rage and rivalry which are usual in this miserable trade”.
He knew that he was operating in a transient, hazardous and ruthless
world. 15

The first, and for many also the final, obstacle was expenditure on
capital equipment. It is a mistake even to try reckoning the sum
involved in absolute terms, since the different stages of production
were not identified in the early days as integral parts of a single process,
and the wide variety of aspiring printers had an almost equally wide
measure of choice in the size of their investment. What never varied
was the need to tie up money over a long period in an unpredictable
and highly competitive market.
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Oddly enough, the least problematic item appears to have been the
press itself. Whether or not the story that Gutenberg was inspired by
a wine-press Is true, it is a simple matter of fact that the screw-press,
set between two upright beams, had been known in Europe since the
first century A.D., and was used to produce not only wine but cheese,
linen and paper as well. It is possible that some of these presses could
even have been adapted for printing: it is certain that the technology
would have presented no especial difficulties.’6 As catly as 1474 we
find Peter the Baker of Padua selling “one press for printing letters,
wooden, fully equipped” among a job-lot of bric-a-brac which also
included a lute (with case) and a moth-eaten foxfur. The price
asked was 100 lire, or just over sixteen ducats.’? It is an interesting
comment on the ready availability and comparative cheapness of this
vital piece of equipment.

Buying or preparing a typefount was a quite different matter, since
the skills involved were much more specialised and some of the
processes quite new. The man best qualified to help will have been
the trained metal-worker, and it is not surprising that goldsmiths
figure largely in documents on early printing, whether they are pro-
ducing books themselves or assisting those who do in the preliminary
stages. To the metallurgist, the filing of a letterform in relief onto the
end of a hard steel punch will have been a familiar task from his
experience with hall-marks, or with the preparation of coins and
seals. Sinking the punch into a wedge of copper to form a  matrix”
for each letter was simply a new form of the old operation. Fitting
cach matrix into a mould with adjustable sides and pouring in the
correct alloy of lead, tin and antimony to form typesorts of varying
width and identical height, were all new processes, but they could be
readily derived from existing workshop techniques.8

If the tradition that Jenson had been trained in the French royal
mint is correct, this could explain a great deal about his success, his
influence, and the size of his investment. In his will, he valued the
contents of his workshop at the very high figure of 500 ducats, speciv
fically excluding the steel punches which he bequeathed separately
to one of his partners.’9 Whether he had also used them to strike
matrices for re-sale to other printers is not clear, but in Andrea Torres
sani’s claim to have worked with Jenson’s types, and in the fact that
some thirty founts similar to his in design can be traced in various
Italian centres, there is the strongest suggestion that this was the case, 20
Jenson must stand as our most striking example of the pioneer-printer

[
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in full control of the means of productiop, and the value of his plant
shows the scale of the investment that might be needed to secure that
control. . ‘

We do not know how many printers tried to carry out every stage
of typescutting and founding for themselves, but even be'fore 1500 it
cannot have been a very large proportion. Only a minority possessed
the technical skills: fewer still could afford the time for desxgp and
experiment, which, as we shall see in Aldus’ case, mlght take l{terally
years. Subcontracting began very early. Gut.enberg himself paid out
100 gulden to the goldsmith Dunne, and in 1475 one of Jenson’s
partners, Johan Rauchfass, directed Francesco da Bologna to copy two
of the Frenchman’s Gothic founts, probably by striking matrices from
his punches.2® Over the first century .of printing, the designing and
cutting of punches was gradually becoming a specu.hsed service-industry
which reached full development around 1540, with the emergence of
the Frenchman Claude Garamond as supplier of type to most of the
prominent presses of Europe. How far this development had advanced
during the fifteenth century is an almost complete mystery. A cettain
Hans Frank of Strassbourg was described as ““a cutter of letters” as
early as 1476, and by the end of the century similar phras'es, now
apparently signifying a distinct profession, were being applied to a
number of individuals like Rynman of Augsburg or Corvus of
Venice.22 But the capitalist printer, the ambitious goldsmith, am.i .the
amateur engraver, are still inextricably confused. For the aspiring
printer, the confusion could only breed difficulty. ‘If he was investing
in his own punches, he must buy specialised equipment and a great
deal of time. If, like most, he was restricting himself to matrices or
even to finished types, he must still buy the metals and the skills
required to fashion them. The lucky few with cash in hand would
have to make a substantial investment: the small artisan would
probably be forced to botrow on the security of futgre production.
And even when he had his two basic pieces of equipment, a press
and typedounts, he might still be many months from producing
anything. .

The largest items of recurrent expenditure were paper %nd labour,
which appear to have accounted for roughly equal sections of the
fifteenth-century printer’s budget. Papet-prices varied enormously: the
smooth “carta reale” cost five times as much as the cheapest grade
which could be bought for only 2 soldi per quire, and by 1500 the
demands of the market were becoming so voracious that the manu-
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facturers were able to afford a general reduction of charges.23 But the
manufacturers themselves were established capitalists, sometimes hold-
a monopoly of the supply to an entire area. As small a press-run as
300 breviaries could demand forty ducats worth of paper which,
once again, the printer might have to raise on the security of future
production: so it was easy for the paperssupplier to turn creditor as
well, to issue paper ream by ream as work was completed, and secure
complete control over a press if it ran into difficulty.2+ From the other
side the master-printer might be threatened at any moment by trouble
with his own workers. Labour was not scarce, and a large force was
not needed. The earliest illustrations show three men — compositor,
inker and “torculator” or operator — at work on each press, so a small
company could be run by a nucleus of less than half a dozen all
told, and the master who employed twenty or thirty men on six to
eight presses was in business on a substantial scale. Only the com.
positors needed any special training, and to judge by the remarks of
contemporary satirists, there seems to have been no lack of unemployed
domestic servants and penniless students to fill each and any one of
the necessary posts.25 But though readily available, labour was also
surprisingly expensive. The three ducats per month which a com.
positor earned in Padua during 1475 was precisely the sum which
the Venetian government offered in 1492 to a skilled hydraulic
engineer, and it does not appear to have been the highest wage a
compositor could demand.?® So far as I can judge from a glance
through the surviving records of the Signori di notte, Venetian printing
workers do not appear to have been more active or riotous than other
occupational groups, but their skills and their feeling of teamwork do
scem to have given them a sense of identity which could erupt quickly
in the overcharged atmosphere of a workshop that was also a home. 27
For apart from hiring them, the master-printer was normally also
responsible for housing and feeding his workmen: this meant finding
anything between five and fifty ducats per year in rent, and facing the
constant problem of fluctuating foodprices. It is not surprising that
disputes were frequent, or that they often took the form of domestic
squabbles that make modern labour-relations look staid and sober in
comparison. We have record of a group of compositors in Padua
staging a walk-out because their beds had not been made. They were
sacked.28

Labour and capital equipment presented demands which every
printer had to face, but there were still numerous incidental items on

m
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the budget which, though less regular and liable to‘aﬁ'"ect diﬁ"erent
men in different degrees, all added to the already fgrmldable list. The
soft typesmetal soon wore out and needed replacing, so supphfes of
lead, tin and antimony had to be kept at hand. Ink had to be provided.
The small operator might beg or borrow other printed texts for copy,
or scratch out a living as a jobbingprinter, but the more ambitious
would obtain access to manuscripts, hire professional scholars to edit
them, and possibly proofereaders to check the results. Hire or purcbase
of a manuscript might involve almost any sum. Scholarly editors
might settle for prestige and a lumpssum, but a proof-reader cogld
claim a wage of four to six ducats per month.2> When the VCnCtlafl
printer Paganinis stated in 1492 that his edition of Nicholas of Lyra’s
commentary on the Bible would cost him a total of 4,000 ducats to
produce, he was presenting a case for special treatment: so was Aldus,
when he set the monthly expenses of his organisation at 200 ducats.
Such round figures, produced in such circumstances, excite a good
deal of suspicion. But we shall see in a later chapter that Aldus’
statement of his “cash-flow situation’ was more than mere rhetoric.30

The difficulties of marketing were if anything worse than those of
production. It has been said many times that no sharp line divided
the world of the manuscript from the world of the printed book:
scribes such as Zacharias Callierges readily became printers, and if
printing did not bring sufficient returns, became scribes again.3* But,
though cases like this can be used to show that one gencration of
book-producers was not immediately ruined by the arrival of the
next, they also imply a slow readjustment of the market which brought
problems of its own for the printer. He had to sell gulckly, and in
quantity, to cover the overheads we have just described. But what

, titles should he selectz How many copies should he printz Where
" should he sell them, and what sort of competition ought he to expect

from other printers? The world of the scribe, with its precise gearing
of supply to demand, gave no help with these new questions, which
could only be answered by equally new and often harsh experience.
In the early 1470s an uncontrolled enthusiasm for the classical reylval,
probably inspired by the professional scholars who advised the printers,
deluged the Italian market with more editions of the Latin classics
than it could possibly absorb and left the printers with nothing but
unsold copies to face their creditors. The Venetian industry reeled,
its output declining by sixty-five per cent in 1473.3% In Rome Sweyn~
heim and Pannartz, who claimed to have printed no less than 20,475
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copies of their various editions, appealed to the Pope through their
editor Gianandrea de Bussi, who reported that the workshop was
“full of printed sheets, empty of necessities”.33 But even a timely
grant of benefices did not save the partnership. Clearly, a great deal
was learned from the shock. The surviving printers consolidated their
creditstructures, sought to exploit special fields as their own, and
avoided unnecessary competition with one another. The development
of international book-Afairs at Frankfurt and Lyons provided more
detailed information about production in different centres and business
methods became more refined and subtle.3# Unfortunately, subtlety
can take many forms. Some of the petitions for copyright presented
to the Venetian government during the 1490s conjure up pictures of
a sinister underground at work within the industry: its agents sniff
out any new and important work which is in preparation, bribe some
disaffected worker, and secure a copy; secret presses mass-produce the
stolen text; a cheap version appeats on the market before the original,
and the poor printer who has invested his money and expertise in the
project is left destitute.35 Accounts such as this are probably over
dramatised: flerce competition in a business which is too young to
recognise or implement rules of fair trading may easily have seemed
like conspiracy. But the problem of plagiarism troubled Aldus con.
tinually, and will play a considerable part in this study.

Time was probably a worse enemy to the printer than the industrial
spy. He had not only to distribute a sufficient number of books over
a large enough area, but also to realise the profits from their sale
quickly enough to cover his investment. The actual process of distrir
bution was by no means as primitive as is sometimes supposed. The
pedlar with his donkey has become very popular among later historians,
and he definitely played some part at the lower end of the market,
distributing woodcuts of a local saint on his feast-day or printed sheets
of the latest blood-curdling romance. But the moie substantial book,
printed or in manuscript, was valuable merchandise to be handled
by merchants who knew their business. There is a particularly
interesting case in the Florentine Gerolamo Strozzi, who in 1474
received from his clients in London a request for some vernacular
translations of the Florentine Histories of Bruni and Poggio. Since
he already dealt in books, Strozzi had manuscripts by the following
June. But his business-interests took him to Venice and there, for
unknown reasons, he decided on a far more ambitious investment.
The two Florentine Histories were handed over to the printer Jacques

1
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le Rouge, and an edition of Landino’s Italian translation of Pliny’s
Natural Histories was ordered from Nicholas Jenson. By the summer
of 1476 the original order had grown to more than 1,500 volumes,
which were being distributed by Strozzi’s agents in Rome, Siena,
Pisa and Naples, or transported to customers in Bruges and London
aboard the stateowned galleys of the Venetian Republic.2¢ "f.hls
extraordinarily detailed story not only illustrates the easy transition
between manuscript and printed book, but shows how both could
be distributed by the relatively sophisticated methods of international
trade. Tt is worth recording that during the same period Jenson had
500 ducats worth of stock in Pavia alone, agents in most qf .the main
centres of Italy, and a mysterious English contact named William Tose
to manage his affairs north of the Alps. And when we read of salaried
agents circulating in universitytowns with books for sale, or professors
recommending still unpublished editions in their lectures, we appear
to be moving into a high-geared world of advance publicity and
pyramid salesmanship. 37 .

But for the printer’s or publisher’s position to be secure, the quicken~
ing of supply had to be matched at every stage of the tradm.g/cycle, and
this readjustment took time: in fact the recorded reaction .of both
retailers and buyers casts a good deal of doubt on the notion that
printing had to be invented in order for the supply of boqks to meet
the demand. In 1476, the year of Strozzi’s bold experiment, one
bookshop in his native Florence stocked only two printed texts, and
Strozzi himself left some very explicit instructions for his agent when
business took him abroad again in 1477: “. . .you must dig the spurs
into them [the booksellers] and drag the cash out of their hands.
Make them enter all copies you give them in the accountbook, in
their own hand writing. ”*38 In 1482 a retailer in Siena simply returned
his unsold copies to Strozzi, and a year later the price of the books
had to be reduced.

If we turn from this comparatively well-organised company to one
of its more primitive contemporaries, the press run by the Ripoli convent
in Florence, we find a comicopera world in which books are bought
piecemeal, on the security of silver spoons or tabl‘ecloths.39 It is clear
that many buyers were loath to abandon the leisurely habits of the
manuscriptmarket: and since the printers tried to persuade  their
customers that printed books were every bit as good as manuscripts,
this is not altogether surprising. Even in Venice, where demand must
have quickened more rapidly than elsewhere, the surviving accounts
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of the bookseller Francesco da Madiis reveal dizzy changes in the
pattern of sales. Between 17 May 1484 and 23 January 1487-8
Francesco disposed of more than 12,000 volumes: but the number
sold in any one month varied between a mere sixty in October 1485
and 535 in May 1487, while the takings in cash might stand anywhere
between thittcen ducats and 210. The market was still utterly un-
predictable, and the problems it imposed on the small producer,
relying on credit, need not be emphasised further. “ Even when copies
are complete”’, lamented Bernardino Stagnino in 1496, “they cannot
be sold quickly.”#0 In sales, as in capital expenditure, the fifteenth.
century printer was poised on the edge of a precipice.

To face their difficulties, printers naturally sought to spread the
risks out amongst themselves or other interested parties, and an almost
infinite variety of contracts, one frequently overlapping another,
emerged from such dealings. Some were no more than shortterm
expedients to cover the cost of one or two editions: Gerolamo Strozzi,
for example, had no longsstanding concern with printing, but he
bought paper to the value of 731 ducats for the texts in which he had
an interest and presumably paid Jenson and le Rouge for the necessary
time and labour. Then as now, an aspiring author might be expected
to shoulder the expense of publishing his own work. Within their
limits, agreements of this kind seem to have been popular, especially
for risky or prestigious publications: they brought in capital from
outside the industry, and above all, they brought in lump.sums which
would cover the costs of paper and labour without an anxious wait
to see how sales would go.4! But printers also banded together to
pursue more distant aims. From 1507 we have the text of a contract
which is particularly important because it illustrates the activity of
a Venetian syndicate during the same period as Aldus. The de Tortis
brothers, Zorzi Arrivabene, Lucantonio Giunti and Amadeo Scotto
sct out a joint plan for five years of business and specified the works to
be published. Expenses and profits were to be divided into four equal
shares: Giunti and Scotto, who in this instance provided only financial
backing and were not involved in the actual printing, held one share
each; Arrivabene and the de Tortis brothers, who offered four presses
and took responsibility for the supply of paper, held the third share
jointly: another partner had to be found for the fourth. The printed
sheets would be stored in a warchouse whose rent would be paid
collectively and to which each of the partners would have a key. Any
decisions affecting prices, or the number of copies to be printed, were
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to be taken by majority vote.#? The entire spirit of this document is
one of co-operative enterprise.

But others show the business in a rather different light. In 1478
I eonardus of Ratisbon and Nicholas of Frankfurt, both resident in
Venice, entered an agreement to produce 930 copies of the Bible over the
following nine months. Since Nicholas undertook to provide both the
paper and 243 ducats expenses, Leonardus, who handled the actual
press-work, must have been well protected against the immediate prob-
lems of cash-flow: but he could draw the money only in instalments,
as each batch of printed sheets was delivered, and he was barred from
taking other work in hand. The craftsman, in fact, was bound hand
and foot to the financier.43 During the same ycar the French typo-
grapher, Peter Maufer, signed a new contract with a Paduan gentle-
man named Bartolomeo Valdezocco who was commissioning a large
edition of the Digestum Novum. The two men had been associated in an
carlier agreement rather similar to that between Leonardus of Ratisbon
and his sponsor, and Maufer had ended with debts of 225 ducats to
Valdezocco, who took formal possession of the entire workshop in
settlement. The new contract made the situation cruelly explicit:* Item,
in the printing of the aforesaid work the lord Bartolomeus is to be the
superior party and the principal author: he shall collect. . .all quires
of the aforesaid work as theyare printed, day by day, until the entire work
is completed. Master Peter is to be his servant, 44

The normal processes of jungle law meant that the risks of printing
tended to favour those best equipped to survive them: in other words,
those with capital, contacts, and experience. The need for capital
investment soon created a special kind of entrepreneur. Convenience
demands that we call these men “publishers”, though the term
is in fact anachronistic since they formed no special group socially
or occupationally, and their interest in the business of publication
varied greatly. Johan Rauchfass, a Frankfurt merchant whose multi-
farious activities earned him the title “Big John”, may have
regarded even his shares in the company of Nicholas Jenson as little
more than an exotic item in his portfolio.#s But Lucantonio Giunti,
whom we met in the contract of 1507, and his associates of the Scotto
family, clearly operated as professional underwriters, since they formed
contracts with several different printers over a considerable number of
years. They also printed editions on their own account. Andrea
Torresani was active as a printer, bookseller and underwriter for
more than a decade before he formed a partnership with Aldus, and
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he continued to print independently of Aldus for twelve years after.
wards.#6 There is a good deal to suggest that these printer/booksellers,
who were able to delegate the immediate problems of production to
their dependents and sniff the wind of international demand through
their commercial contacts, were also the quickest to profit from the
invention of printing. By the end of his life Jenson was concerned
almost entirely with sales. Giunti more than doubled his company’s
capital base between 1491 and 1499, and had almost doubled it
again by 1509.47 Beyond question is the fact that, from the first
decade of its existence, the Venetian printing industry was acquiring
a thoroughly capitalistic structure, and that control of that structure
was passing into the hands of merchants or printer/booksellers of the
kind we have just described. According to Victor Scholderer’s
calculations, rather more than fifty presses turned out some 600 editions
up to the end of 1481: of those editions, 260 — forty-three per cent —
were the work of two companies, those of Nicholas Jenson and John
of Cologne; their numerous rivals averaged only seven editions each,
and the nearest rival to the output of the two giants was — significantly
—an assorted group of seventy unattributed relics. There is, as he
commented, “a sharp contrast between the few successful men at the
top and the crowd of transient and financially embarrassed phantoms
down below .48

We do not have sufficient evidence to state bluntly that capital and
long credit were the main ingredients of success for the early printer.
But the fortunes of Jenson and John of Cologne provide, at the very
least, powerful confirmation of money’s tendency to gravitate towards
money. Jenson was backed from an unknown date by two Frankfurt
merchants, “Big John” Rauchfass and Peter Uglheimer, who became
a considerable book-collector in his own right. All we know of the
scope of this triangular partnership is that Uglheimer’s shares in it
were ultimately liquidated by the payment of 1,000 ducats in gold
to his heirs.4% John of Cologne’s company was a messier and more
sprawling affair. He and an associate named Manthen salvaged the
remains of Windelin of Speyer’s company after the over.production
crisis of 1473, and an astonishing lady named Madonna Paola,
daughter of the painter Antonello da Messina and widow of Venice’s
first typographer John of Speyer, brought her personal talents to bear
on the problem of cementing and diversifying the new company’s
interests. She first moved in with Manthen, though without apparently
marrying him:5° she then, at an unknown date, married another
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rinter, Rinaldus of Nijmegen, who was promptly drawn ipto .the
syndicate; finally, in 1477, she married off he¥ daughter leoq1ma
to a prosperous bookseller named Gaspar of Dinslaken, .who ga%ned
2 handsome dowry of 3,000 ducats — well above the limits permitted
in Venice at the time— and was also immediately made a partner.5*
Throughout the central and later 1470s, the two combiqes fenced
cautiously, Jenson concentrating on legal texts, John and his partners
on commentaries: both were obviously anxious to avoid choking the
market with duplicated editions, as had happened in 14723 But in
1478 an even worse threat, plague, convulsed the Venetian mdgstry
yet again. Exactly half of the twenty.two active companies either
suspended business or left the city, and the two main rn{als, who had
naturally been among those strong enough to survive this new.s}_wf:k,
appear to have decided that there was more to be ga.med by joining
forces. On 29 May 1480 a protocol brought into being the five-year
syndicate of Nicholas Jenson, John of‘ Cologne, a.nd Company: a
partnership to which John made an initial contribution of nearly
5,000 ducats worth of books, which was able to turn_out some
twenty folio editions in the next twelve months, and whxch'exermsed
such an absolute domination of the Venetian industry that it became
known simply as “The Company”. The two main partners d’iei
almost immediately afterwards, and evidence of “The Company’s
overt activity vanishes from the end of 1481.52 An influx of new
names gives the Venetian book-world of the 1480s 2 more dis
persed and confusing character. But far into the age of Aldus, we
find hints of an underlying and mighty influence from the past:
Hironima, daughter of Madonna Paola and widow of Gaspar von
Dinslaken since the late 1470s, still held stocks valued at 660 duca'ts
in 1511, and was owed a further 207 ducats in gold by Lucantonio
Giunti.s3 Even more important, perhaps, was the power of “The
Company” as a golden image of success, beckoning the next generation
to imitate, and prosper. o
For as we move from the examination of Venetian printing as

such to consider the relationship between the presses and the public,
the tactics pursued by Jenson and John of Cologne provide important
confirmation of a more general point which has been made about Fhe
Venetian editors: they were cautious and conservative, favouring
established circles of readers and doing little to encourage the growth
of a more popular market.54 We can prove this observation up to a
point from the statistical analysis of editions, but this is a hazardous
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method. T suspect that far more chap-books and pamphlets than we
realise may have disappeared without trace. But we can partly cross-
check the statistics from evidence about demand and reading-habits —
wills, bookshop and library inventories, the remarks of contemporaries
in diaries, manuscripts, or prefaces to printed editions — and the signs
still form a consistent patcern. The “new reader” — the man in the
street, lacking a formal education — was not an important feature of
the Venetian literary world. The printers tended to play follow.my-
leader not only with established academic trends but with one another,
and by the early 1490s they were beginning to operate in predictable
and rather well-worn grooves.

In spite of the crisis of 1472-3, the demand for classical texts
remained enormous. Scholderer’s figures for the period up to 1481 -
206 editions out of a total of 6oo— arc distorted by the prodigious
output of 14712, and both Jenson and John of Cologne cleatly
followed a much more cautious policy after 1475. But as the century
progressed, trial and error produced a list of ever-popular authors —
Virgil, Horace, the elegiac poets, the satirists, prose-writers such as
Valerius Maximus, Livy, and above all Cicero — and editions followed
one another with monotonous regularity. Philippus Pincius reprinted
Virgil four times during the 1490s alone, and various works of Cicero
account for ten per cent of his total output during that decade. Tacuinus
specialised almost exclusively in Latin classics. The sales recorded by
Francesco da Madiis suggest that roughly twenty per cent of his
turnover in any one month consisted of classical texts, and while
this proves that the local market was strong, it must also leave us with
the suspicion that a considerable proportion of the total output was
intended for export.55 A good deal of the demand in Venice itself
clearly derived from the city’s active population of public and private
teachers, to whose busy world we shall return in a later chapter.
Jenson’s text of Diogenes Laertius was edited by Benedetto Brugnolo,
the head of the School of San Marco, at the request of two pupils,
Lotenzo Zorzi and Jacobo Badoer: in 1478 Giorgio Merula published
as a commentary on Cicero’s Oratio pro Ligatio the series of public
lectures he had recently delivered; several petitions for the monopoly
of particular editions contain references to the interest of students.5®
But it is also clear that demand extended far beyond the schools. In the
dedication to his commentaries on Martial, Merula wrote of Marc-
antonio Morosini’s asking for guidance on that author’s poems, and
taking Calderinis’ commentaty to read during his time as governor
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of Cremona. On several occasions Francesco da Madiis §old virtually
complete libraries of classics, and few even of his spec1al{st customers,
who came for legal or theological texts, left the shop without taking
some Latin literature to leaven the academic lump. We cannot tell
whether any of the surviving volumes, often fincly bound, illuminated,
and carrying the arms of noble families, once belonged to these now
nameless purchasers: but we can be certain that the fashionable taste
for antiquity was spreading rapidly through the upper echelons of
Venetian society.5? .
Though Venice lagged behind other European centres in the
production of theological and liturgical works, there is a good d_cal to
suggest that editions of this type formed a vital part of her printers’
output, and, before 1500, probably the majority of her bookftcllcrs
stocks. In 1572 a papal observer commented: “They [the Pm:.uers']
have been used to relying on these little service-books for their livelis
hood.”s$ At first sight this would seem hardly applicable to an earlier
period. Even a printer like Simon Bevilaqua, who pl:odu(.:ed five
missals during the 1490s, turned out a great deal more classical literature
during the same period and can hardly be said to have ,rehed on
liturgical editions. On the other hand Francesco da M::Ldns turnover
of theological works, devotional literature, and sewice.-books was
truly colossal: it accounted for roughly half his total sales in any one
month, doubling the proportion of any other type of material. There
are two possible explanations of what seems a paradox: first, it seems
likely that a good deal of theological work was brought into Venice
from other centres; second, editions of this kind brought problems
and advantages of their own, which are well illustrated in a series of
directives issued during 1495 by the Patriarch of Aquileia, Nicolo
Donato. In an attempt to standardise religious practice throughout his
sprawling ecclesiastical domain, Donato commissioned 500 copies of
o Missale secundum rubricam Agquileiensem for compulsory circulation to
all beneficed clergy. The price was set at the very high figure of twenty-
three lire— more than three and a half ducats—for a bound volume.5°
Though in this case the work was to be carried out in Augsburg, it
is easy to sec how the printer who secured such a-cmt-lmjssion could
forget the problems of cash-fow and pour copies into what was
effectively a captive market. Wide variations in local practice served
to increase the printers” opportunity, and even on the open bookstall,
liturgical texts seem to have sold casily and in bulk. On 7 January
1487-8 Francesco da Madiis disposed of 50 psalters in a single batch.®°
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If Venetian printers seem on the face of it to have produced a relatively
small proportion of theological and liturgical material, we should
remember that the number of editions by itself is no sure guide to the
popularity and economic importance of the books concerned. It is
clear that the servicesbook of the fifieenth and sixteenth centuries
enjoyed many of the commercial advantages associated with a first,
rate text-book in the twentieth: many had to buy it as part of their
professional duties, many more might want to do so for personal
reasons.
But in commercial value, in prestige, and in sheer bulk all other
fields of Venetian publication were eclipsed by the Law. It was a
costly and rather exclusive market, into which a printer might have
to earn his way by several years of successful activity and careful
cultivation of the necessary contacts: some of the most active publishers
of the 1480s and 1490s— Arrivabene, Benalius and the de Gregoriis
brothers — worked with classical texts for up to five years before moving
on to Law, while Tacuinus and Aldus himself avoided it entirely.
The reasons for both caution and ambition appear clearly in da Madiis’
accounts. The actual number of legal texts he sold never approached
the figures achieved repeatedly by classical or devotional literature, and
he sometimes sold none at all for several months on end. But when
a customer arrived, he bought in quantity and he paid in ducats.
During th'e lean month of September 1485 when takings were down
to thirty-nine and a half ducats, nearly a third of the total came from
a single sale of seven law-books for twelve and a half ducats.6T Every
fat legal folio that Francesco passed over the counter cost at least a
ducat. For the printers, the results of this situation are obvious enough.
A legal text represented a large investment in terms of paper, time
and labour, and a novice would generally be unable to face the higl;
risks involved: but for an established man who could sound out the
market accurately the profits might be sure and large. Law apparently
made the fortunes of both Jenson and John of Cologne, accounting
for twenty-nine per cent of the Frenchman’s output and forty-cight
per cent of the German’s: they set an example of success which the
next generation found irresistible, for fifty.one per cent of Arrivabene’s
editions and fifty.three per cent of Torresani’s, were also legal. This
is one area of Venetian publication where we can be quite specific
about the causes of prosperity and expansion. The Venetian industry
was perfectly placed to supply the nearby universities of Padua
Bologna, Pavia and Ferrara, all of which were increasing their number;
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during the relative political calm of the later Quattrocento, while
none had its needs fully met by the local presses.52 Cooperation
between Padua and the Venetian printers was very close indeed, since
the university town was barely twenty miles away, tuled by Venice,
and much frequented by its citizens and subjects. Alessandro de Nevo,
Pietro Fossano and other academic lawyers edited and corrected texts:
when Benalius approached the government in 1494 to seek pro-
tection of his edition of Alessandro Tartagni, the request was backed
in writing by the rector of the lawschool and a number of lecturers;
and almost every petition concerning a legal text contains reference
to the advantages which students may expect to derive from it.6?
There is also a good deal to suggest that professional lawyers, who
needed a wide range of referencesworks and were accustomed to
treating books as necessary equipment rather than aesthetic objects,
adjusted to print rather more quickly than those fastidious spirits
whose values were dictated by their own visions of classical antiquity.
Jacopo Zen, canondawyer and cardinal-bishop of Padua, died in
1481 when the presses had been operating in Venice for just over a
decade. But when his library was inventoried a year later more than
forty per cent of it— 149 volumes out of 361 - was composed of
printed texts. So long as he had the books, the Cardinal seems to have
had few inhibitions about how they were produced. 5

The importance of the academic market can be demonstrated yet
again, if less forcefully, from philosophical, scientific and medical
texts. One of the busiest printers of the 1490s, Bonetus Locatellus,
chose to avoid the Law entirely and concentrate on classics, theology,
and philosophy, the latter accounting for over half his total production
up to 1500. Even an experienced legal publisher like Torresani
thought this field a worthwhile alternative, and brought out 2 burst
of Aristotelian commentaries during the early years of the sixteenth
century. Pomponazzi’s lectures in philosophy could generate as much
excitement, publicity, and consequently business as could Jason de
Mayno’s in Law.65 Thete is no need to labour the argument turther:
the evidence for direct academic co-operation is similar, and the point
to be derived from it is identical. According to all available statistics
of production and purchase, the flood of reading matter which poured |
from the presses after 1470 was aimed at the upper levels of society. f

It was the established sections of the reading public — priests, teachers
" in school and university, lawyers, doctors, students, secretaries and

clerks — who felt its first impact.



24 MEN OF BUSINESS AND MEN OF LETTERS

But how were such people affected and how did they react? Though
there was an immense range of individual opinions, all can be placed
somewhere between committed acclamation and absolute rejection.
The mass of cheaper books and the standardisation of material
might mean an increasing number of readers, a general spread of
enlightenment, a better society, and a surer way to God: or they
might mean the debasement and dilution of learning that had once
been pure and precious, the spread only of confusion, obscenity
and heresy among simple people who would consequently be led
straight to damnation. It was a division of ideals which in many
ways anticipates the cultural and educational debates of the present
day: certainly, the sense of hostility to the press could not be better
summed up than by the modern slogan, “More means Worse”,
But in practice the division was much less clearcut than one
might expect. Few intellectuals were bold or decisive enough to
commit themselves wholeheartedly to either position, for there was
no traditional thought to give them guidance and the situation was
changing so rapidly that many shifted ground uneasily or moved from
one extreme to the other. In Venice, where change was most rapid,
opinions were naturally very confused: and in seeking to unravel
them, the historian is not helped by the easy assumption that, since
scholars such as Merula and Sabellico worked for the Venetian
press, they were wholly committed to the idea of printing.66

The most enthusiastic statement on behalf of the carly press comes
not from Venice, but from Rome and from Gianandrea de Bussi,
Bishop of Aleria and editor for the first typographers in Italy, Sweyn.
heim and Pannartz. Introducing him here is therefore something of a
digression: but it can be justified, first, by the clarity of his opinions,
second, by the faint possibility that they may have reached the young
Aldus Manutius.67 Whether Gianandrea’s views were quite as
altruistic as he implied is a debatable point, which I shall not labour
here. What matters is that his prefaces and dedications set out a
programme which was logically consistent, broadly related to certain
current educational theories, and circulated between 1468 and 1472,
during the earliest stages of Italian printing and in time to serve as
a statement of principle for those who came afterwards. Gianandrea’s
background had given him a profound sense of the importance of
literacy and the duty of spreading it. From around 1440 he had
studied at Mantua under Vittorino da Felire, a philanthropist who
overspent the budget allowed him by filling his school with penniless

Contemporary portraitz-medallion of Aldus Manutius, and
his typographic mark of the Dolphin. From the Museo
Civico, Vicenza.



Aldus® pupil and patron, Alberto Pio, Prince of Carpi. The date is 1512, but
the artist is unknown. From the National Gallery, London.

Contemporary wood-cut portrait of Aldus, formerly attributed to Ugo da Carpi.
From the Kupferstichkabinet, Berlin.
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‘T read them as I walk around on the business of the court. .. .> Antonello da

Messina’s St. Jerome, and Bronzino’s portrait of an unknown courtier (shown on

the opposite page), together reveal the change in reading habits that the octavo

made possible, and illustrate the comments made by Thurz to Aldus in 1502.

From the National Gallery, London, and the Metropolitan Museum of Art,
New York.

Bronzino’s portrait of an unknown courtier.
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Aldine Theocritus, illuminated by Albrecht Diirer for his friend Willibald
Pirckheimer.
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waifs, and had on one more than one occasion to be helped out by
his understanding patron Gianfrancesco Gonzaga.t8 For a while, de
Bussi taught on his own account in Genoa. Then he was exposed
to the still more dynamic infAuence of Cardinal Nicholas of Cues,
whose secretary he became in 14538. One of the most adventurous and
speculative minds of the century, Cusanus owed his early education
to a religious group known as the Brethren of the Common Life,
whose wide visions of religious and educational reform included both
the improvement of living conditions for students and the largesscale
copying of manuscripts in their own communities.5¢ We know from
one of de Bussi’s first prefaces, the dedication of St Jerome’s Lettets
to Pope Paul II, that Cusanus had been keenly interested in bringing
the art of printing to Italy, and there is a strong possibility that de
Bussi saw his work for the press as a means of translating the liberal
ideals of Cusanus and Vittorino into reality. The image of the “ poor
scholar” was constantly on his mind, and soon swelled into a vast
army of new readers, eager for knowledge. Books, he wrote in the
same dedication, and with a bold neglect of reality, now cost a bare
fifth of the price that would have been asked only a few years ago:
even “the poorest” were forming their own libraries. His words, and
his activity, naturally exposed him to some bitter criticism: the
“boorishness, envy and greed” of those who refused to lend him
manuscripts and the snobbish venom of the contemporary who called
his prefaces “a sewer running past the altar”. But his vision of
universal enlightenment enabled him to brush such attacks aside, and
he would probably have answered the more serious modern critics
who have pointed to his iAlinformed and overhasty editorship in
much the same way.?° Hidden manuscripts, however excellent, are
not read. Printed texts, however makeshift, will “spread through the
whole world in an abundant flood”, bringing some copies inevitably
into the hands of scholars with superior manuscripts, who will make
the necessary corrections, and carry the gradual process of purification
and enlightenment one stage further. To Gianandrea, quantity and
diffusion provided the answer to all difficulties: “This is my aim, this
is my one great desire — that 21l men of the Latin world may become
more learned, and that I may be among them.”7! The crisis of
1472-3, whose effect on the Venetian industry we have already seen,
must have shown him that this noble ideal was not going to be
realised as quickly as he had hoped. The partnership collapsed, and
de Bussi retired without further comment to the calm and security of
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the Vatican library. But he had shown the strength of his conviction
by editing twenty-four texts in four years.72

Appropriately, Gianandrea’s opposite number came from Venice.
His name was Filippo di Strata, and one of his poems informs us
that he was Pavian by birth, a Dominican friar by vocation, a resident
in the convent of San Cipriano in Murano, and a master of theology.
He was probably not a professional copyist, for he clearly had other
means of suppott and the surviving manuscripts which he wrote
cover a long period of time and are very diverse in character: there is
a version of the Fiori di virti; a number of sermons and extracts from
patristic commentaries; some love poems, apparently commissioned
by friends; an elegy against the use of the organ in church; and the
various personal compositions which are our main interest. One of
these, a ponderous Latin address to Doge Nicolo Marcello, must
have been written between August 1473 and December 1474. Another,
which refers to Aldus as a celebrated printer, must have been written
after 1495, and several references to the French invaders also prove
that Fra Filippo was still active at the end of the century.”s He was
therefore an observer and critic of the Venetian press throughout the
period of its early expansion, and his virulent hostility to it gives
him a special place in this study.

At the root of Fra Filippo’s feelings lay a deep dislike of printers as
people, his various descriptions of them revealing an interesting fusion
of snobbery and nationalism. They were vagabonds, idlers, dismissed
servants: they were ignorant, but at the same time ambitious; they
would snore away the hours in a drunken stupor, but they would
still be dreaming of their profits; they were German interlopers, driving
honest Italian scribes out of work. He would have no objections,
wrote Fra Filippo, if men like these would stay where they belonged,
squabbling and singing in alleys or cheap taverns and selling their
sordid wares to their sordid equals: but they were trying to rise above
themselves, and in doing so were threatening the whole fabric of
society. First, they were vulgarising intellectual life. The city was
so full of books that it was hardly possible to walk down a street
without finding armfuls of them thrust at you, “like cats in a bag,”
for two or three coppers. The texts were hopelessly inaccurate,
since they had been prepared by ignorant oafs and then never cors
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Now folk who don’t know ’talian
Will teach you to speak Tullian.7+

A second and graver danger lay in the threat to morals. Books were
now so cheap that children could afford them and the crafty printers,
secing their opportunity, produced volumes of pagan mythology and
lascivious Roman lovespoetry to titillate the erotic fantasies of the
young. Finally and worst of all, religion was in imminent peril.
Vernacular translations of the scriptures dimmed the beauty and
twisted the subtle meaning of the Latin: now that cheap printed
versions, prepared by unqualified profiteers, were circulating through-
out society, simple people were bound to be led astray towards heresy,
damnation and hell. Let the Doge be warned that printing was a
whore: or rather it was worse than a whore, since it deserved to be
banned from Venice by law.75

Fra Filippo is a caricature of the reactionary: at one point he actually
says that the world has got along perfectly well for six thousand years
without printing, and has no need to change now. When we set his
words against their background of surging expansion in press activity,
it is easy to treat him with pity or ridicule as the last survivor of a
doomed generation, screaming in the faces of a solid phalanx of
noblemen, intellectuals, and artisans who march shoulder to shoulder
towards enlightenment and a better life. But he cannot be brushed
aside so easily. His attitudes were consistent and, as we shall see, based
on a better appreciation of facts than de Bussi’s. It is interesting enough
to find that, even when printing had been established in Venice for
nearly thirty years, Aldus could still be warned that he was building
a higher wall on the same weak foundations, and would have further
to fall.76 When we find that Fra Filippo addressed himself to a doge,
a member of the powerful Council of Ten, and a number of other
nobles, it becomes apparent that he was not without friends, and the
fact that sixty members of the Senate out of 159 voted against a printer’s
petition in 1492 suggests that some opposition to the press may have
lingered on for a surprising length of time. Fra Filippo was by no
means alone in his fears: no one else made the same points so coherently
or with such virulence, but even scholars who worked continuously
with the press repeated one or other of his objections to it.77

A degree of personal dislike for the printer was almost universal
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and incompetence, which were already abroad in the 14705, had
hardly changed when Erasmus prepared the Venetian edition of the
Adagia with Aldus in 1508. But the argument from silence is if
anything more significant. Giorgio Merula, the public lecturer whom
we have already mentioned, worked intermittently throughout the
1470s with a number of Venetian printers, including Windelin of
Speyer, Jenson, and John of Cologne: but apart from a generally
worded tribute to Jenson, he has nothing to say about printers as
people, and even in the preface to a printed edition, does not hesitate
to question whether the new craft is a help or a hindrance to scholar.
ship.78 Marcantonio Sabellico, one of Merula’s successors, provides
an even more striking example. According to contemporary opinion,
he owed his appointment to a substantial popular history of Venice,
which he composed in fifteen months and on which he obtained the
first known author’s copyright in 1486.79 He worked closely with
a number of presses during the later 1480s and 1490s, and probably
deserves the title usually reserved for Erasmus — that of being the first
writer to make a career from the new medium. Naturally, his twelve
books of letters abound in references to the press, which range from
the broadest judgements down to details of marketing technique. But
printers themselves are mentioned only as tiresome tradesmen, whose
demands come at difficult moments and whose work is invariably
slipshod.8¢ For a while this barrier of mutual incomprehension may
have been kept up by national, local and linguistic differences. For
the first decade of its existence, the Venetian industry was dominated
largely by German immigrants, and Merula could not forget, even
when he was working for John of Cologne and still wholly enthusiastic
about printing, that the invention had come from “that once rugged
and brutish land of Germany”.8! When Italian printers began to
push themselves forward after 1480, they still came from outlying
towns, and often kept their local origins before the publiceye~Philippus
Pincius of Mantua, Bernardinus Benalius of Bergamo, and Andrea
Torresani of Asola. Differences of dialect were still strong, traditions
of local prejudice even stronger: it must have been perilously easy for
the sophisticated and metropolitan Venetians to treat the newcomers
as boorish, grasping and provincial.82 Until the age of Aldus,
there is little sign of anything more than a business relationship
between printers and scholars. Though the bookscller might per-
haps have aspired to the respectability of international trade, the
printer, with his grubby ground-floor workshop and his drunken
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assistants, was on the face of it a small artisan. In 1493 Matieo of
Pavia was cited for assaulting and killing a deafmute in the Fondaco
de’ Tedeschi: in 1499 “Morgante, a printer of books”, was accused
of a similar attack on a common prostitute. It was a world for
which the intellectual had been schooled by the urban violence of the
previous century to feel nothing more than a mixture of horror and
contempt. 83

To some extent, complaint about the printers’ debasement of intels
lectual life must have been derived from the premise that printers
were low characters already. But the idea was based on observed
fact as well as prejudice, and could gain ground with remarkable
speed. Merula edited Cicero’s De Finibus for John of Cologne in
1471, and his dedication of the work to Ludovico Foscarini uses
language very similar to that of Gianandrea de Bussi: man has always
wielded Promethean skills, but the invention of printing surpasses
any previous achievement; the rarest works are now ready to hand
and anyone can savour their wisdom. But only a year later Merula
was much cooler, when he edited the Scriptores Rei Rusticae with
Jenson. He still clung to de Bussi’s hope of purifying the Latin
language by saturating the learned world with books, but he was
gravely concerned about the more immediate consequences of the
process: ““matters which in happier times were remote, secret and
barely known even to the wise are now bandied around in alleyways
by the vilest people, in the vulgar tongue™.8+ The resemblance of his
repulsion to Fra Filippo’s is obvious.

There are signs of a rather similar shift of ground in the comments of
another editor, Hironimo Squarciafico. In 1477 he wrote enthusiasti-
cally of persuading John of Cologne to publish all the Latin classics,
just as he had published all the commentators on Civil and Canon
Law: but in 1481 he imagined an argument in the Elysian Fields bes
tween the great authors of the past, some pressing the benefits of the
new art, others complaining that ““ printing had fallen into the hands of
unlettered men, who corrupted almost everything .85 Sabellico raised
the same problems in the dialogue De Latinae linguae Reparatione, which
he published in 1493, and, as we shall see in due course, he was
most reluctant to give a direct answer to his own question. The issue
was still open when Erasmus visited Venice in 1507: and in 1515
the Venetian government felt bound to intervene, for it gave the
new librarian of the Marciana the additional duty of revising all
literary texts published in the city. Constant protestations in
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colophons that the work conceined has been printed ““accuratissime”
hint obliquely at the printers’ awareness of the hostility felt against
them, 86

There are two points involved here, one academic and philological,
the other relating to society at large. First, de Bussi’s hopes for a sober
exchange of information about the Latin classics worked out in a
very different way. The science of textual criticism was not even into
its infancy. Poliziano’s Miscellanea, which appeared in 1489, offered
some important guidelines, but there were no clear ideas on the
relative antiquity of various scripts, the merits of different manuscripts,
or the means and the necessity of establishing connections between
them. The availability of the manuscripts themselves was a matter
of chance, for many owners were reluctant to let valuable property out
of their hands. Another risk lay in the fashionable cult for eloquence:
it tempted editors to score points off each other by daring conjectures,
on the basis of their own assumed knowledge of what the Latin text
ought to have said, and distracted them from a careful examination
of the authorities. Conjecture was in any case a much faster way of
working, and the printers, desperate to get books sold and their
investments recovered at the earliest possible moment, badgered their
collaborators for a finished copy or simply published what they had,
regardless of its quality.87 The results were inevitable. Editions of the
classics were prepared at breakneck speed, generally from a very
narrow selection of recent manuscripts, often from a single copy or an
eatlier printed edition peppered with a few conjectures or variant
readings selected at random from whatever manuscript happened to
be available. Once copies reached the market, the process of vulgar
isation took another and possibly more dangerous turn. Classical texts
were widely used in schools, and the pupils, accustomed for generations
to listening and memorising while their teacher read and commented
on an ancient author, were delighted with this opportunity to follow
and to think for themselves. They noted their lecturer’s emendations
in the margins of their own texts: they made suggestions of their own;
they were only too ready to pass a copy on to the printers and pocket
a few ducats and a little academic prestige for themselves. Poliziano,
Sabellico and Giorgio Valla all complained of their ideas being
poached in this way, and Codrus Utrceus of Bologna framed
one of his satirical monologues round “a sleek young man with
a ready tongue and a good store of learning”, who was making a
considerable name for himself by working as a sort of literary shark
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within the University. Unquestionably, the later fifteenth century saw
a “classroom revolution”. The teachers and lecturers were pleased,
but at the same time disconcerted because they could not control
a process which indirectly challenged their own authority and which
threatened to turn their cautious reconstruction of correct Latin usage
into a babel of confusion and dissent. They blamed their pupils for
irresponsibility, and the printers for greed: modern critics have
in their turn blamed their fifteenth.century colleagues for lack of
intellectual discernment.®8 In fact, the hard economic necessity
which we mentioned earlier may have been the most potent factor of
all.

The social dimensions of “vulgarisation™ are easier to explain
because the attitudes involved are less abstract, less intricate, and much
longerived. The fears of Fra Filippo or Merula found a more curt
expression in Squarciafico’s words — “abundance of books makes men
less studious™ ~ and they still find their way to the surface in criticisms
of modern electronic culture, with its *Invitation to a Candy-Floss
World”. Fundamentally, the position taken is as follows: true learning
demands profound knowledge, acquired through long application;
supetficiality is dangerous in itself because it can mislead, and dangerous
socially because it can undermine the position of those who are
properly qualified to answer the questions concerned. Nowadays, these
objections tend to fasten onto the colour supplement, the paperback
synopsis, or the overstated documentary film: in the fifteenth century,
they fastened onto equivalents — the abridgement, the commentary, the
paraphrased version of a major author’s work. This is a field of early
publication which has received relatively little attention from biblio
graphers, and which is difficult to define, quantify, and consequently
to assess. But the hostility towards it can be easily illustrated from a
single successful title, Jacobo Filippo Foresti’s Supplementum Chronir
carum, a compilation of world history which was first printed by
Bernardinus Benalius in 1483 and ran triumphantly through nine
Latin editions and a vernacular translation, including various supple
ments to the original supplement, during the next thirty years. Though
he was a member of the A ugustinian order, Foresti welcomed printing
with none of the mystical fervour of de Bussi, but as a short cut to
self-improvement. Why, he asked in his introduction, should older
men be preferred to their juniors, now that it was possible for young
men, by diligent study, to acquire the same knowledge and experience:?
His own work offered them the ideal text. It covered all civilizations:
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it spanned the period from the Creation until 1483, and was regularly
brought up to date. He proudly claimed to have summarised the
contents of both the Old and New Testaments, the works of Josephus,
Herodotus, Diogenes Laertius, Plutarch, Valerius Maximus, Livy,
Pliny, Strabo, Solinus, Suetonius, Aelian, Julius Capitolinus, Aulus
Gellius, Justin, Orosius, Eutropius, Polycrates, Paul the Lombard,
Jerome, Augustine, Gregory, Eusebius, Isodore of Seville, Bede,
Gratian, Leonardo Bruni, Flavio Biondo, and Platina, to say nothing
of Virgil and Ovid. Here indeed is the ancestor of the “Readers’
Digest” mentality. It is easy to imagine how such boasts must have
seared the nerves of those who had spent a lifetime in the patient study
of their preferred authors, and disturbed the more reactionary sections
of Venetian society, which set the highest premium on age, respect
ability and expetience.89 Here too was a manual for Fra Filippo di
Strata’s selfsstyled doctors, with their vulgar display of superficial
learning. But when one glances through Foresti’s brisk narrative of
contemporary events, his portraits of celebrated intellectuals and his
observations on the arts, one cannot help feeling that his readers
must, in their way, have been better informed people than Merula or
Filippo di Strata.o°

If intellectual uneasiness about the press was fairly widespread, and
based on observation as well as mere prejudice, moral and religious
anxieties had no particular connection to the press at all: the arrival
of printing simply sharpened fears which were already centuries old.
Plato had pointed to the dangerous effects of love-poetry in the early
books of the Republic. The idea passed into Christian tradition
through Basil of Caesarea, and a sharp controversy between Giovanni
Dominici and the circle of the Florentine chancellor, Coluccio Salutati,
had drawn renewed attention to the issue only a generation before the
invention of printing.9T When Fra Filippo complained of “tender
youths and delicate maidens” panting over their texts of Ovid and
Tibullus, he was using a commonplace: but he was using it to
illustrate what must have been one of the more striking developments
of his own time — the wide availability of books to the young. On his
facts, Fra Filippo was perfectly correct. Ovid ranks with Virgil as
the most popular poet of the fifteenth century, and the large
stocks held by Hironima von Dinslaken, or the fact that Bevir
lacqua reprinted the Metamorphoses three times during the 1490s alone,
underline Venetian tastes emphatically enough.82 But neither was
Fra Filippo alone in his anxieties. Baptista Mantuanus published his
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Contra Poetas impudice loguentes Carmen, a sharp attack on all lascivious
or pagan verse, in 1489, and his prestige gave the work considerable
circulation. In 1497 the Patriarch of Venice, Tomaso Dona, was
horrified to discover that Giovanni Rubeo and Lucantonio Giunti
were preparing an edition of the Metamorphoses which was not only
in the vernacular, and therefore liable to be more widely read, but
illustrated with woodcuts of the various transformations and feats of
erotic athleticism described in the text. The publishers were ordered,
on pain of excommunication, to remove the pictures of “naked
women, phallic deities, and other unclean objects .93 Two years later
a scholar from Camerinum named Macarius Mutius published in
Venice a short hexametric poem entitled De Trigmpho Christi, which
served mainly as a vehicle for two prose essays, the first attacking the
indecency of pagan poetry, again with particular reference to the
perilous Metamorphoses, the second suggesting more suitable, Christian.
ised themes.

Tt is most unlikely that these well-intentioned citizens achieved a
great deal. The tides of popular taste were running too strongly, and
enthusiasts could always take refuge in the excuse that mythology
contained deep and subtle lessons.%* An even more reliable defence
lay in the purely physical difficulties of imposing effective censorship
on what was fast becoming a masssmedium. Somebody worked
through at least a portion of Rubeo’s illustrated Metamorphoses, dis-
creetly inking out the erogenous zones: but the epigrammatist who
warned another outraged friar that it would now be easier to emasculate
the readers than the books was the real prophet of the 1490s.95 What
must not be overlooked is the existence, even in an ebullient and
highliving society like Renaissance Venice, of a groundsswell of
moral sensitivity which in times of crisis could break out with surprising
force and produce repression, sumptuary legislation, even victimisation.
When this occurred, the press was liable to to feel its effect immediately.

Objections to the reading of the Scriptures and of popular devotional
Jiterature in the vernacular probably derived mainly from the fears
engendered by the heresies of the late fourteenth and early fifteenth
centuries. Here again, printing only gave wider scope to an already
open issue. But the problems are slightly more subtle, since the critics
of the press for the first time become concerned with the ordinary
reader rather than the upstart, and we must attempt to analyse different
strata in the reading public. Fra Filippo’s onslaught upon Italian
Bibles was, yet again, based on an accurate appreciation of the facts.
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Venice led Italy in the production of such books: eleven editions
had appeared by 1500, three of them being underwritten by the funds
of that dangerous populariser, Lucantonio Giunti.9¢ But this version
was most certainly not turned out by an “unproven person”, as
Fra Filippo contended, and it is at least very unlikely that many copies
found their way into the hands of “simple and ignorant people”.
The translator was Nicolo Malermi, Venetian abbot of San Michele
di Lermo, and the Bibles, like the classical texts or legal commentaries
we have already discussed, were well produced folio volumes obviously
intended for a moneyed and literate clientele. Here, too, the established
sections of the reading public were the first to feel the benefits of
printing. But the hunger for religious information was felt at every
level of society. We catch a hint of it in the anonymous preface to
a short work entitled Luctus Christianorym ex Passione Christi, printed
by Jenson during 1471 in a small quarto form which would have
been well within the reach of the less wealthy buyer.

Dearly beloved, I have been pressed for many months now by your warm and
most earnest requests to translate into ordinary language (vulgar stilo) the common
points of all four Gospels, adding to them in the form of a meditation a few
modest and appropriate words such as might, perhaps, have been uttered at the
time both by our Lord Jesus and by every other person who took part in the
events of the Passion.

It is hard to believe that this gentle, devoted pastor — evidently a parish
priest of a kind hardly believed to exist in the fifteenth century — misled
any of his flock with the simple narration which followed. But this
kind of free composition by an individual on a sacred theme could
easily, and not always unjustly, provoke accusations of making the
Scriptures “ugly and confused””, or perverting their meaning. Turning
to the contemporary Fioretti della Bibbia, which was also published as
a small quarto,97 we find an astounding tissue of fantasies: a series of
metaphysical propositions on omnipotence, which would hardly have
pleased a theologian or enlightened a2 humble secker after knowledge;
a smattering of recognisable stories from the apocryphal tradition; and
a great variety of what one can only think were half.remembered
gleanings from the schoolroom combined with fragments from old
sermons. Herod, we learn, had two sons named Aristotle and Alex~
ander, the first being renowned for his wisdom, the second for his
strength. Christ had two teachers, the first of whom he drove distracted,
while the second, Socrates, he finally converted. Much of this, as

-
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Fra Filippo seems to imply, may have been the silt of unnumbered
generations of storytelling at street corners and by tavern firessides: in
that form it was not dangerous, because it was still subject to infinite
variation, it was not widespread, and it was not noticeable. But once
such stoties found their way into print, they lost this fluid quality and
began to acquire the mysterious potency which surrounds the written
word. Ecclesiastical authorities could no longer ignore their existence.

Venice reacted more slowly than her neighbour imperial Germany,
where the University of Cologne was granted a general supervision
over publication as early as 1479, and from 1485 the Archbishop of
Mainz launched a fairly consistent campaign to prevent the translation
of “learned texts into incorrect and vulgar German”, their distribution
to the “ common people”, and the consequent ““ misunderstandings .98
But in 1491 the Bishop of Treviso and papal legate, Nicolo Franco,
warned against the diffusion of certain works “tainted with heresy”,
and attempted to subject future editions to the approval of the local
bishop or his vicar:99 and in 1494 the Venetian Senate gave a clear
sign of its willingness to act by ordering the confiscation and burning
of all copies of a scurrilous pamphlet published by a renegade
Franciscan in Verona.r9® Finally, in 1§10, the patriarch Antonio
Contarini made a more comprehensive if rather simplistic effort to
call the Venetian printers to heel. He expressed pained regret at the
number of uncorrected religious works which had appeared, and at the
confusions which they might have spread in *“the hearts of the simple”.
The printers were urged in future to submit all works of a religious
nature to his approval, and to avoid any texts, in Latin or Italian, which
alluded to ““the lewdness of women, or of anything else””.10T Contarini’s
decree was one part of the surge of moral revulsion which swept
Venice after the disasters of 1509, and like the other episodes of that
crusade, was probably soon forgotten. But it still provides some
confirmation of the point from which we began: the fears of Fra Filippo
di Strata about the press, and the language that he used, were fairly
common currency in Venice at the time.

Fra Filippo seems to have been alone only in his consistency, in his
unremitting hatred of the printers and everything they represented.
For if any gencral conclusion emerges from this analysis, it must be
that intellectuals were thrown into complete disarray by the arrival of
a medium which they did not understand and soon found themselves
unable to control. The tension is perhaps most obvious among the
clergy. It has been reckoned that some two fifths of the entire output
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of Europe’s presses during the fifteenth century were made up of the
works of Franciscan and Dominican authors, and even this com-
paratively limited study has already shown examples of an interest
among clerics which bears no resemblance to the reactionary obscur
antism denounced by the humanists of Erasmus’ generation. De Bussi
was a bishop, Sweynheim and Pannariz were both in minor orders.
The abbot of Lermo and the author of Luctus Christianorum worked
through the night to bring knowledge to the faithful. The Patriarch
of Aquileia happily contemplated the uniformity in the divine service
which his s00 new missals would bring, and the bumptious August.
inian Filippo Foresti offered instant edification to his readers. But
the bishop of Treviso and the two Patriarchs of Venice who wrung
their hands over the spread of moral corruption and heresy, or the
Dominican Filippo di Strata who consigned the printers and all they
stood for to perdition, must, at their various levels in the hierarchy,
have been men of an education and outlook basically similar to those
of the enthusiasts. Secular intellectuals seem to have been hardly surer
of their position. There is the same polarisation of eagerness and
outrage: the Ferrarese court-humanist Ludovico Carbone on the one
side, the disgruntled Vespasiano de’ Bisticci on the other.102 But these
men knew litle about the press. The most informed opinion seems
to be represented by the embarrassment, the shifts of position, and the
enormous silences of Venetian editors such as Merula or Squarciafico.
These uncertainties find their most intriguing expression in the dialogue
of Sabellico which we have already mentioned in passing. But we
must now analyse them in greater detail as our best available reflection
of views about printing in Venice immediately before the developments
with which this study is mainly concerned.

Sabellico wrote and published De Latinae Linguae Reparatione in
1493, when Aldus Manutius had been in Venice for at least three
years and was secking support for his own plans.’03 The two over-
lapping scenes which the dialogue describes — a walk through Venice’s
bookselling quarter and a discussion between friends under the portico
of the ducal palace — may have been partly or wholly fictitious. But
they were common enough experiences. All the main participants
in the discussion were alive at the time, and all were in Sabellico’s
circle of acquaintances. They included the humanist Battista Guarino,
Aldus’ teacher in Ferrara: the head of the Venetian School of San
Marco, Benedetto Brugnolo; and a number of patrician intellectuals
such as Daniel Renier, and Gerolamo Donato, who later took an
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interest in Aldus’ activities. Clearly, the writer could not make
characters like these express views which they did not hold, and the
dialogue must represent a carefully staged reproduction of many similar
encounters whose opinions it must to some extent reflect. Sabellico
opens with one of those descriptive passages in which he excelled,
and which in this case one can only wish he had extended. A Venetian
named Sararisius sets out one morning with his guest, Juliarius, to
walk along the Merceria from the Fondaco dei Tedeschi towards San
Marco. But their route is lined with bookstalls: Sararisius soon has
to leave his friend and go about his own affairs. When he returns
some hours later, Juliarius has hardly moved and stands surrounded
by his purchases. He is finally coaxed into walking on towards the
Piazza, where the two companions are joined by Sabellico himself,
and discussion turns to the morning’s experiences. Does he feel,
Sabellico asks Juliarius, that the flood of new writings has purified
or enriched the Latin language? Up to this point the writer has given
us a superbly vivid picture of literate society in the process of transition,
and of the intellectual excitement that was driving it forward: the
new question seems to promise some more searching examination.
But none is forthcoming. Sabellico is persuaded to tackle the problem
himself, and he does so by recalling a conversation with Battista
Guarino during the recent visit of Alfonso d’Este. It is hardly more
than a biographical outline of the previous century and a half of
classical scholarship, which pays eloquent tribute to the achievements
of Barzizza, Bruni and Lorenzo Valla but makes no direct attempt to
answer the question in hand. Only at the very end is Guarino made
to observe, in much the same terms as Squarciafico, that commentaries
and abridgements of the ancient authors may encourage intellectual
idleness in readers who would be better employed in studying the
original texts. All of these were now readily available. 10+

It is the manner, rather than the matter of this dialogue that deserves
our attention. As has already been said, the author owed a substantial
part of his success to the Venetian press, and his opening lines show
how clearly he knew the world of books. He was well known as
a popular writer. His notes on Pliny and Valerius Maximus, his
paraphrase of Suetonius, his Enneades of world history, and his Exempla
of heroic lives, of which Hironima von Dinslaken stocked forty copies,
all prove that he played a great part in the diffusion of commentaries
and abridgements whose value he is suddenly found calling into
question. Obviously, he felt the need to justify himself. He attempted
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to do so not by appealing, as de Bussi had done, to the spread of
literacy, but by identifying himself with the dreams of the humanist
past — the recovery and purification of correct Latin usage. Petrarch,
Poggio and Valla filled his mind: there is not a word of John and
Windelin of Speyer, of Jenson, or Totresani. It is a striking comment
on the uneasiness of intellectuals about the press, and on the yawning
gulf that still separated the men of letters from the men of business.
Though we cannot hope to take the temperature of opinion at all
accurately at such a distance and with such uncertain evidence, there
are some reasons for believing that dissatisfaction with the world of
publishing and speculation about its future were beginning to spread
in Venice during the eatly 1490s. Sabellico’s ambiguous position is
significant enough. ““The Frenchman, Jenson, was long famed among
the Venetians.... After him, barbarity invaded a noble art”,r0s
complained another contemperary. In technical terms, the decline
can be appreciated simply by setting one of Jenson’s texts alongside
any of those turned out by his immediate successors, even reputable
typographers like Tacuinus or Philippus Pincius, who stayed in business
for many years. The Frenchman’s bold Roman type was widely
copied, but inferior cutting or casting always made the result less
precise: and instead of the evenly spaced lines of text, the reader is
faced by a page jumbled with commentary which is often packed
on fifty or sixty lines at a time, with dislocated halflines and syllables
jostling one another for any available space.7® But the problem went
far deeper than the printed page. Jenson and John of Cologne had
set a pattern which their followers found difficult to abandon because
of its proven success, and the inteilectuals, whirled along by the
functioning of a medium which they did not understand and often
deplored, gave no clear guidance. So the legal commentaries and
classical texts followed one another in a sequence which must, after
ten or a dozen years, have been wearing a tired and monotonous
look. There was a need not only for new techniques, but for new
ideas, and for a firm lead. Sure enough, during the 1490s, the new
ideas came. There were experiments with the printing of maps, of
oriental languages, and of music.797 But the first and most important
development was the arrival of a scholar with an established reputation
in the intellectual world, who had become convinced of the value of
printing and was determined to give it a new direction. His back-
ground, and his personality broke through the barriers of prejudice
and incomprehension, setting the men of business and the men of
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letters onto a common path.  Aldus”, wrote the poet who lamented
the decline of printing,

Saves our times from the stain of disgrace.
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How far is it possible to trace the currents within this maelstrom os
interests and opinions which led Aldus Manutius to become the
scholar who turned printerz The question is as important as it is
puzzling: Aldus made his crucial decision when he was forty, and
comfortably established in the carcer of a professional teacher, so we
must explain first why the decision was made at all. But we have
virtually no information about these forty years. Even the biographer’s
usual stepping stones, a date of birth and the influence of a family, are
denied to us, for Aldus’ son and grandson disagreed over the year of
his birth and we know nothing of his family except the names of three
sisters for whom he assumed responsibility.” We can only approach
the first half of Aldus’ life by fitting the few established facts as closely
as possible into a cultural framework. And the facts give us at least
one promising line of investigation: Aldus must have been aware of
printing from almost the first moment of its arrival in Italy.

He was born at Bassiano, near Rome, a year or so on either side
of 1450, and his early education was naturally acquired in Rome.
We learn this from two very oblique references in his later dedications:
the first, in the Theocritus of 1495, recalls the Latin lessons of Gaspare
da Verona; the second, in the Statius of 1502, mentions a lecture of
Domizio Calderini which the writer had heard ““at Rome, when I was
a boy”.? The mention of Calderini is useful chiefly as a chronological
guide. This aggressive Veronese philologist had arrived in Rome
around 1467 and over the next eight years established a reputation
which for a while stood very high, even though it was soon eclipsed
by Calderini’s early death in 1478, and by the rising fame of Poliziano
and Ermolao Barbaro. He began his career as an apostolic secretary:
but in 1470 he was hired by the university and lectured with con.
spicuous success on a number of Latin authors. In 1472 he accom~
panied Cardinal Bessarion to France, and later attempted to inflate
his own reputation by claiming to have discovered the lost Elegantiae
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of Asconius and the works of a previously unknown Latin grammarian
called Marius Rusticus. Both claims were in fact pure fabrication.
But by recalling the lecture in which he had heard of them, Aldus
at least shows that he was still studying in Rome during the mid-
1470s, after Calderini’s return from France. It is hard to squeeze
much more than this superficial information from the facts. Calderini
was clearly a man who recognised the potential of the press for keeping
himself in the public eye: he edited Quintilian, and published com~
mentaties on Juvenal, Marstial, Statius’ Silvse, Ovid’s Sappho and
Ibis, and some of the poems of Propertius before his early death,
leaving a number of other works to appear posthumously. But Aldus
says only that he “heard” his lectures: so, according to contemporary
accounts, did most of the intellectuals in Rome. There is no proof of
any closer connection which might have contributed to Aldus’ views
on the press.?

Gaspare da Verona presents problems of a different order. He
belonged to an earlier generation, having known Guarino Veronese,
studied under the future Pope Nicholas V, and cotresponded with
Ambrogio Traversari. A footloose and rather thrusting character, he
had at one time been attached to the Porcari family and visited France
and England with them, but by the early 1440s he had acquired a
solid respectability and took advantage of his connections at the papal
court to settle permanently in Rome. At first he ran a small private
school which was attended mainly by the “nipoti” of higher clerics,
including Roderigo Borgia: but during the later 1450s he was named
professor of rhetoric at the Sapienza, without apparently being obliged
to abandon his prestigious assignment at the papal palace. Aldus
presumably studied under him at the Sapienza, and he may have done
so at almost any time between 1460 and 1473, when Gaspare with-
drew to Viterbo. To judge from his Regulse Grammaticales his com
mentary on Juvenal, and from the respectful if not effusive tributes of
ex-pupils such as Sabellico and Cantalycio, Gaspare was a thoroughly
competent but hardly inspiring teacher who worked along the lines
set out by the elder Guarino. There is nothing to suggest that his
personality fired Aldus or anyone else.+ But when, probably during
1467, Gaspare composed his laudatory biography of the reigning
Pope, Paul II, he made a crucial note of one minor incident:

About this time certain young Germans artived in Rome and in a single month
produced the works of Lactatius Firminianus On the Creation of Man, On the
Anger of God, and Against the Gentiles. They made 200 such bocks every
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month. It would be most difficult to give an account of their craft, which was
the invention of great genius, if many did not know the whole truth.

They also printed (finxerunt) Auvgustine’s City of God, Cicero’s On the Orator,
and his Letters to his brother Quintus, all of which they sold at a low price.
They are intending to produce other books in the same way.”

The precision with which Gaspare recorded the fist publications of
Sweynheim and Pannartz, including those from the Subiaco period,
leaves no doubt that he was immediately aware of the impact of
printing and keenly interested in its future development. It is impossible
to believe that this interest was not communicated in some form to
his pupils, and there is an overwhelming temptation to find the first
vital influence on Aldus’ career in the school of Gaspare da Verona.
Sure enough, Aldus” work shows slight but unmistakeable traces
of the first Roman editions, and his ideals of a society enlightened by
the press bear some resemblance to the dreams of Gianandrea de
Bussi. The Aldine text of Bessarion’s In Calumniatorem Platonis was
based, by the editor’s own admission, on that published by Sweynheim
and Pannartz in 1469.6 In the dedication to one of his earliest editions,
the Theocritus of 1495, Aldus used and elaborated an argument
which could have been borrowed from de Bussi: unknown manu-
scripts, he claimed, are never corrected, but at least some copies of a
printed text will find their way into learned hands and so knowledge
will be shared, and the author’s work restored to its original purity.
He cited the recent discussions of Quintilian and Pliny to prove his
point.” When Aldus appeals to the good of all mankind, or speaks
of supplying the books which will restore all fields of knowledge to
their ancient splendour, or looks up from his books in the din of the
printsshop to tell Erasmus that he is studying, the reader naturally
recalls de Bussi’s hopes of taking part in a universal enlightenment.®
But there are grave difficulties in treating any single aspect of Aldus’
experience in Rome as a decisive influence on his future career. He
refers to Sweynheim’s text of In Calumniatorem Platonis only to call it
a shoddy piece of work, and he never mentions de Bussi’s name at
all. If the idealism of de Bussi, or the comments of Gaspare da
Verona on the possible development of printing, had made a really
deep impact, then it is hard to understand why Aldus waited for
twenty years before applying the lessons he had learned. When he
did so, he chose to concentrate on Greek literature: in Rome, as he
states explicicly, he had studied only Latin. Both on an intellectual
and a personal level, Aldus seems in fact to have neglected his Roman
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background so completely that it is hard to treat his attitude as a simple
matter of coincidence or oversight. As has been said, the mentions of
Gaspare and Calderini are very terse, and partly intended to express
a debt to another city and another man: Verona and Battista Guarino
rather than Gaspare and Rome. The contrast with Aldus’ usual
expressions of respect is almost pointed. His intellectual rejection of
Roman scholarship is obvious. Pomponio Leto and his school valued
exhaustive commentaries on the works of individual Roman authors:
Aldus emphasised Greek, and printed plain texts. His small, un
elaborated, octavo editions of Juvenal, Martial, Statius and Ovid
owe nothing to the copious observations of Calderini on these authors.
Aldus’ rejection appears to have gone further than questions of scholar-
ship. When he arrived in Venice around 1490, one of those best
laced to assist him was Marcantonio Sabellico, whose experience of
the publishing world has been discussed in the previous chapter and
who, as librarian of the Marciana, was in charge of the richest col,
Jection of Greek manuscripts in the Western world. He was a fellow-
Roman, and a pupil of both Gaspare da Verona and Calderini. A
connection would have been obvious, and highly advantageous. But
the only evidence we have that contact was made lies in the request
of another scholar to Aldus, who is asked to pay respects to Sabellico.
Rather than cultivating his influential senior, Aldus made a lifelong
friend of his main rival Giambattista Egnazio, who in his Racemationes
of 1502 sharply attacked Sabellico’s scholarship, and his attempts to
undermine Egnazio’s own popularity.?® We can only speculate about
the reasons for Aldus’ apparent hostility to the Roman school. A
sincerely pious Christian, he may have been disturbed by the more
bizarre antiquarian posturings of Pomponio Leto and his circle, and
by the suspicions of paganism or conspiracy which had fastened onto
them in 1468.17 But this could hardly have affected his feelings about
Gaspare or de Bussi. Whatever the reasons, it is clearly most unsafe
to attach any decisive importance to Aldus’ period of study in Rome.
The early view of printing, and the visionary hopes of de Bussi, may
have fallen on fertile soil. If so, they sank very deep, and many years
of different experience would be needed before they could germinate.
In the same, vital dedication of his edition of Theocritus to Battista
Guarino Aldus shows that he had studied Greek under that distin-
guished teacher in Ferrara. The exact dates are again uncertain, and
they were very probably discontinuous. To have heard Calderini’s
higher flights of imagination, Aldus must still have been in Rome
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around the mid-1470s: while a document from the archives of Carpi,
dated 8 March 1480, grants him citizenship of that town, naming
him tutor to the princes Alberto and Lionello Pio and a resident
for some time.?? Obviously, Aldus studied in Ferrara during the later
1470s. But in a letter of 1485 he states explicitly that he left Ferrara
only in 1482, and much later he claims to have taught there himself.13
Even though they apparenty conflict, these references build up a
picture which, against the academic background of the times, is
perfectly consistent. It was common enough for scholars of mature
years to support their own studies from the patronage of their more
fortunate fellows, whether by tuition within the university or inters
mittent teaching outside it. Exactly how or when Aldus secured his
post at Carpi is not cleat: it seems most likely that he was recommended
by the famous uncle of the two princes, Giovanni Pico della Mirandola,
who was also studying in Ferrara during this period. A sober and
gentle character, approaching the age of thirty and with a good back-
ground of Latin scholarship, Aldus must have been an obvious
choice.’4 He probably passed frequently between Ferrara and Carpi
not only during the 1470s but again after 1484, when peace between
Venice and the Estensi made conditions possible again and Alberto
Pio went to study at Ferrara in his own right. The scattered references
show that Aldus was now fully launched on the career of a professional
man of letters, clinging to the fringe of the academic world and taking
the opportunities that came his way.

To such a man, Ferrara must have offered good prospects during
the 1470s and 1480s. Though the university could not rival Bologna
or Padua in numbers or prestige, it had made steady progtess during
the fifteenth century thanks to the interest and protection of the ruling
Este family. By the 1450s and 1460s an average of thirty or more
degrees was being awarded every year, and since nearly forty per cent
of those known to have graduated came from the transalpine countries,
there was a definite air of cosmopolitanism.’5 The university also had
its particular areas of excellence: Niccolo Leoniceno’s research on the
text of Pliny’s Nuatyral Histoties made the medical faculty the focus
of considerable interest and controversy during the later years of the
century. 16 An even more lasting reputation was enjoyed by the grammar
school of Guarino Veronese, which was closely linked to both the
university and the Este court by Guarino’s dual position as courts
tutor and Professor of Rhetoric. Until 1460 the school was a major
international centre which attracted scholars from all over Europe,
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five from England alone: the elder Guarino’s death removed the
unique quality of the teacher who had studied Greek in Byzantium
and taken part in the first heroic quests for lost manuscripts, but Battista
maintained much of the impetus by carefully codifying and continuing
his father’s work. His De Ordine Docendi et Studendi, perhaps the most
elaborate of the humanistic educational treatises, sets out a precise
scheme of grammatical instruction, insists on the interdependence of
Latin and Greek, and recommends translation between the two
languages as a means of learning both thoroughly.??

The direct impact of Guarino’s methods and the subtle influence
of the Ferrarese cultural environment upon Aldus’ outlook are so
obvious that they provide a striking contrast to the uncertainties which
surround his view of Rome. In his last will, he named three Ferrarese
executors including the duchess Lucretia Borgia: in his first, he sug,
gested that his young wife should seck another partner in Ferrara if
he failed to return from his imminent journey: and one of his earliest
publications, the text of Theocritus and Hesiod which we have
already mentioned on several occasions, was dedicated to Battista
Guarino with the words: “Here, most illustrious master, is the
Theogonia of Hesiod, which you ask me to provide for the public
instruction of your pupils.”18 Co-operation between the press and
the intellectual could hardly go further. How far we should trace
Aldus’ conviction that Greek held the key to excellence in every
field of learning back to the teaching of Battista seems a great deal
less certain. There were other Hellenists within the university — Leonis
ceno, Codrus Utrceus, and Giorgio Valla, for example -9 and there
is some evidence to suggest that, even if Aldus learned the rudiments
of Greek from Guarino, he received some more important instruction
outside the main stream of academic life. His association with the
family of Pico della Mirandola has already been mentioned, and it is
now time to estimate the precise nature and effect of that relationship.

On 28 October 1485 Aldus wrote to offer his friendship and service
to Angelo Poliziano. The aim — common enough at the time — was
plainly to gather some reflected glory by linking his name to that of
the great philologist whose letters were passed frequenty from hand
to hand: the tone was therefore obsequious, and the form was a brief
account of how Aldus’ regard for Poliziano had originated and
increased. When the Venetians attacked Ferrara three years earlier,
Aldus wrote, he had sought refuge with Pico in Mirandola and had
been shown by his “great friend” Manuel Adramyttenus a Greek
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letter written by Poliziano. The purity of the Attic style had impressed
him greatly. Shortly afterwards, Manuel had set out for Pavia in
Pico’s company and died there, but Pico had passed through Carpi
on his return and shown Aldus a copy of Poliziano’s Silvae, which
had swelled his admiration yet further. Aldus could now restrain
himself no longer: he asked only to be included among Poliziano’s
friends, and treated as one of his domestic servants.2°

Though this letter is full of information, and presents a vivid
picture of the mobile academic life of the time, there is plainly a great
deal which it leaves unsaid and which is very difficult to reconstruct
now. First there are the uncertainties which surround the life of the
mysterious Adramyttenus. We know that he was a Cretan who
studied under Michael Apostolis for seven years during the 1460s
and 1470s, and subsequently quarrelled violently with his old teacher
as a result of his friendship with another Manuel who led him into
dissipated, Westernised ways. The two reprobates seem to have set
out from Crete to seek their fortune some time during the mid-1470s,
and it was possibly this expedition which led Adramyttenus eventually
to Mirandola: Aldus’ expressions — ‘a great friend’, and “devoted to
me” — suggest that he had known Manuel for some time and profited
considerably from his teaching. But all we know of Adramyttenus
during the later 1470s is that he acted, as did so many Cretans, as
a professional scribe: there is litde to show what his intellectual
attainments were, or where he exercised them before he was drawn
into Pico’s circle.2? Next, what sort of “circle” was this? Aldus’
remarks about the favour shown by Pico to literary men may be no
more than the polite inanities of humanist language, but scattered
evidence in other letters does suggest that Pico made a considerable
effort during the eatly 1480s to turn Mirandola into a centre of scholarly
patronage. On 20 July 1482 he addressed a breathless invitation to
L eoniceno, whom he had failed to find in Florence and now sought
in Bologna:22

You must have forgotten this little town of mine, or despised it. You seem,
Nicholas, to mistrust either my good will or my resources, which are indeed
far smaller than your services to me. But they are greater than you believe. I shall
be delighted if you will tell me what your plans are, and most delighted of all
if you will deign to make my house yours and take your ease here while others
are caught up in the business of war. I send you the rest of John the Grammarian,
which T have at last found after many days of scarch. I am yours, and T expect
you. Farewell. ... Please take care, as you love me, to have a list made of all the
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books in the library of Saint Dominic’s, and to send it or bring it yourself. Again,
farewell, T have built a villa outside the town, and it is pleasant enough considering
the nature of the site. I have written a long poem about it: you will like the villa
and you may quite like the poem as well. Farewell again.

The tone is that of a charming and slightly overzealous youth trying
to cut a figure in the literary world. Pico was not simply opening his
coutt as a refuge for the displaced scholars of cmbattled Ferrara: he
was trying to tempt distinguished intellectuals to his side from a
considerable distance, and he seems to have scored some success. We
have too little information even to guess whether or not this was an
attempt to establish some kind of academy on the pattern of those in
Florence and Rome, and Pico himself stayed in one place for such
short periods that there can hardly have been any continuity. But
there was clearly some formal academic discussion, and some sense
of cameraderic among the inmates. A jovial letter from Pico to
Poliziano, probably written during 1483, describes the reception given
to the Florentine’s Enchiridion Epicteti, stressing the excitement with
which the Latin text was read through, “cven though there were
some in the assembly, who knew Greek™, and the wholesale conversion
of the company to the Stoic philosophy as a result of the translator’s
skill.23 Aldus’ own story of reading Poliziano’s Greek letter with
Adramyttenus offers a hint that he had learned a good deal of his
Creek in this kind of halfsocial, halfintellectual gathering at Pico’s
villa. His friendship with Adramyttenus was obviously close. Giam-
battista Scita — one of those mentioned by Poliziano in the letter quoted
above — wrote to Aldus in 1483 about the progress that Pico (“our
prince””) was making at Pavia, and remained in touch when his old
colleague began work as a printer. Leoniceno became one of Aldus’
most active helpers, both as a corrector of texts and a contributor of
original material. Such activity as there was probably did not survive
the turbulent years of Pico’s wandering from Florence to Paris, thence
to Rome, but at least between 1482 and 1484, the activity was real
enough.24

A lively imagination could derive endless consequences from Aldus’
experiences during these years in Ferrara, Carpi and Mirandola: later
in life, when he dreamed of founding an academy of his own, was he
remembering houts of animated discussion with likes-minded friends
at Pico’s pleasant villa? Perhaps: but there is no point in pretending
that we have the evidence to prove it. All we can do is place Aldus
more accurately in his intellectual background. It is too casily implied
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that he was a passing acquaintance and minor protégé of Pico’s,
hardly able to do more than admire the count from a distance.?5 But
the evidence suggests that Pico was trying actively to form his own
intellectual circle, and Aldus’ presence must argue either that he
already enjoyed at least a fair reputation as a scholar, or that he was
well known to Pico, or both. His letter to Poliziano, with its eager
commendation of Hellenism, entirely follows the tone of those directed
by Pico to Poliziano during the same period. “I will imitate you”,
wrote the count, “in justifying yourself to the Grecks on the ground
that you are a Latin, and to the Latins because you are studying
Greek .26 In the single surviving letter that passed between them,
Pico urged Aldus to press ahead with his philosophical research, but
never to take his eyes from the final revelation.?” Aldus was an
associate as well as a client, and was whirled along in the currents
of Pico’s quest for universal knowledge.

These hints are expressed far more forcefully in the only other
surviving pieces written by Aldus during the 14803, which are
preserved in a short pamphlet variously known as Musarum Panegytis
ot Epistola ad Catherinam Piam, according to the different components.
These include some trite Latin elegiacs written to encourage Aldus’
young pupils, Alberto and Lionello Pio, and a longer justification
of his educational aims directed to the princes’ mother. Only four
copies survive, and the presswork, contained on eight quartorsized
Jeaves, has been attributed on typographic grounds to Baptista de
Tortis of Venice. The date of publication must fall between March
1487, since Pictro Barozzi is named as Bishop of Padua, and March
1491, since Ermolao Barbaro could hardly have been called *the
glory of the Venetian senate” after his acceptance of the Patriarchate
of Aquileia and consequent banishment. The actual composition is
probably earlier: the lumbering elegiacs definitely belong to the
school-room, and a declaration of educational aims would have come
far more naturally from Aldus during the early 1480s than at the end
of the decade, when his mind must already have been turning to
printing. Possibly he touched up and published some early drafts
as a form of selfadvertisement when he arrived in Venice around
1489, for there is evidence that he acted as a teacher in the early 1490s,
and the link with a princely family would have been an excellent
selling/point.?8 Juggling dates in any case hardly affects the overall
relevance of the assorted picces: they amount to a broad statement of
Aldus’ intellectual standing as he wished it to be known, both to
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his patrons and to a wider audience, and the statement itself follows
naturally from the correspondence with Poliziano. In the elegiacs, the
princes are urged to “read the Greek books, those divine volumes,
along with the Romans. . .29 and immediately after the preliminary
courtesies of his letter to Catherina, Aldus asks: “How can one who
does not know Greek imitate the Greek authors, who are the most
advanced in every field of learning and from whom, as is known,
everything that is worthy of praise has passed into the Latin tongue? 30
Cicero, Horace and Quintilian are cited to prove both the charms of
Greek literature and its absolute necessity as an aid to true Latin
scholarship. True to the humanist principle of instruction by example,
Aldus then proceeds to the examples set by learned princes: Philip,
Alexander and Julius Caesar lead on to the contemporary Federigo
da Montefeltro, and so to the arts of peace and virtues of Pico, Pietro
Barozzi and Ermolao Barbaro, ““a most famous knight, a most
Jearned lawyer, a most celebrated philosopher, profoundly skilled in
the Greek and Roman languages”. There is no evidence to prove
that Aldus actually met Barbaro, who must have left Venice on his
illstarred embassy to Rome very soon after Aldus’ arival, if not
before: but the special praise reserved for his universal knowledge, and
the insistence on an educational system which provided for a thorough
grasp of Greek, show that Aldus was now a complete convert to the
exhaustive programme of Poliziano, Pico and Barbaro. The values of
the ancient world must be recreated by an all-pervading scholarship
which recognised no boundaries of language or discipline.

It is vital to remember, and almost impossible to express, the absolute
faith which these men placed in their philological skills, and the
soaring hopes which they erected over its narrow foundation. Poliziano
corresponded with Leoniceno about the texts of Pliny and Dioscurides:
but he addressed him as the new Asclepius, whose knowledge would
rescue his generation from disease and death. If rightly understood,
there was nothing which the word, that supreme expression of the
rational faculty which separated man from beast, might not accom~
plish.32 Pico’s dream of reconciling all faiths in a single ultimate
mystery rested on the same conviction. No doubt Aldus, the client
and intellectual shicld-bearer of the great men, had seen the same
visions and dreamed the same dreams. But this still leaves the crucial
question of his life unanswered: why did he decide to become a
printer? There is little sign that Pico, Poliziano or Barbaro held any
very strong views on the new art. Pico wrote to Aldus in 1491, when
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his old friend must already have been in Venice pressing ahead with
his plans, and he sent a Homer which may well have had a place in
those plans: but the subject of printing was not mentioned. Poliziano
clearly understood many of the implications of printing for the author
and his reputation, but his anxieties seem to have centred on secing
that the right text was printed rather than that the maximum number
of people read it.33 Barbaro’s attitude was thoroughly conservative. In
the dedication of his Paraphrase of Themistius, written in 1480, he had
commended Plato’s advocacy of a rigid censorship of all material to
be circulated in private or in public, observing that here was the way
to control the flood of books which, in his own time, was being
composed by rogues and read by fools.34 These great scholars might
wiite of human dignity, the human word as the rational expression
of that dignity, and ancient literature as the highest expression of the
human word: but there is little to show that they had found a place
for the press in their scheme of things. However much we emphasise
the idealism of Aldus’ letter to Catherina Pia, or stress its dependence
on the ideas of Pico and Barbaro, the fact remains that it does not
once mention printing. There is nothing to suggest that it is more
than a piece of educational publicity. Finally, we should remember
that neither Ferrara, where Aldus had pursued his formal studies, nor
Florence, the main source of inspiration for Hellenic scholarship, had
become a major centre of press activity by 1490.35

If his intellectual contact with the great humanists of the 1480s
gives no obvious explanation of Aldus’ decision to become a printer,
his social links with them and their peers make the entry into a ruth.
lessly speculative field even more difficult to understand. For a con-
temporary who had assessed his position during the later 1480s would
surely have reckoned that Aldus’ ship was now riding safely and
comfortably in port. He was approaching forty, an age at which men
of the time began to feel the creaking of their joints and the blurring
of their eyes.3¢ His career had been thoroughly respectable, if un-
spectacular. He had acquired the attention of his superiors, the respect
of his peers, and — most important of all — patronage which offered as
much security as a second-rank man of letters could hope to enjoy.

It is somewhat less than just that Alberto Pio should now be
remembered chiefly as the pupil of Aldus, a young man who pethaps
took himself and the world rather too seriously, a bitter opponent of
Erasmus, and a tragic casualty of repeated foreign intervention in
Italy.37 His absolute commitment to literature and the arts is difficult

THE WANDERING SCHOLAR $9

to appreciate outside his native Emilia, and a casual observer might
wonder how he had time for such interests. During the 1490s, his
eatly manhood was taken up in a vicious feud with his cousin Giberto
for the possession of Carpi: in July 1497 his house was sacked and
he was forced to take refuge in Ferrara.38 Yet even as a refugee, Alberto
was able to maintain a considerable houschold, to spend nearly fifty
forins in five months on the purchase and decoration of books, and
to employ Musurus as Greek tutor and librarian.3® In 1500 a new
Ferrarese initiative followed by the providential death of his cousin
meant that Alberto could return home in comparative safety: so he
celebrated the occasion by spending 800 gold crowns on the library
of the deceased Giorgio Valla, and set immediately about transforming
the city of Carpi.#° He resided there for only seven years. But during
that time the Cathedral was reconstructed on the new, Bramantesque,
design, the Palazzo rebuilt and frescoed by Bernardino Loschi, and
a sweeping classical arcade extended along the opposite side of the

iazza.*! So anxious was Alberto to establish Carpi as a centre of all
the liberal arts that he eventually invited the typographer Benedetto
Dolcibello de Manzi, a native of the place who had already been
prosecuted for violating Aldus’ Greek copyright, and immediately
violated another by printing Latin texts in cursive.42 But Aldus seems
to have held his old pupil politely at arm’s length. He thanked him for
constant support: he gratefully mentioned offers of estates, complete
authority over an entire town, even the chance to found an academy;
but he would not settle in Carpi.#3 In the context of 1497, when
Alberto was an exile and Aldus was bound to his investors, the discreet
refusal is not too surprising. But when we read in Aldus’ earliest
preface “ Though I could lead a quiet and peaceful life, T have chosen
one full of toil and trouble”,#+ then recall the type of patronage
which was certainly available to him, we are brought directly back
to the original problem. Aldus did not need to become a printer.

So we must shift the emphasis of the enquiry, and look for personal
motives which could have inspired the decision. Lack of evidence
makes the search exceedingly hazardous, and at first sight deepens the
mystery: for such information as we have suggests that Aldus was
a rather retiring man who did not pursue literary fame in the aggressive
fashion adopted by many of his contemporaries, and was even slightly
embarrassed at times by the reputation that printing brought him.
His prefaces may stress the pains taken over a text, and exaggerate
the excellence of the version produced.#s But he wrote little else, and



60 THE WANDERING SCHOLAR

in his first will left instructions for his executors to destroy certain
small grammatical works which the sensitive author did not consider
sufficiently polished for publication.46 He knew of the savage academic
controversies of the time, approved themas a stimulus to the purification
of classical texts, and lived surrounded by their main participants:
but he took no part himself.47 Two of the leading humanists of the
university of Padua, Giovanni Calfurnio and Raphael Regius, ex-
changed insults throughout the later 1480s. Aldus remained on good
terms with both.48 He showed no inclination to join his friend
Egnazio’s attack on Sabellico. And when several of his associates
became rivals for one of Venice’s public lectureships, he avoided
taking sides. Finally, we have the evidence of Aldus’ plain texts of
the classics to reinforce the point made both by the scarcity of inform~
ation about his personality, and by the quality of what little there is: the
press was not seen as a means of selfzadvertisement, and the ancient
authors could be left to speak for themselves.49

At first sight, there is some case for seeing Aldus as a committed
and discerning antiquarian, a man cast in the same mould as his
idol Poliziano, and one who spent a good part of his life collecting
precious skills and information which he eventually felt the need to
communicate. Erasmus’ discussion of the proverb “Hasten slowly”
centred on the dolphin and anchor depicted on a Roman coin which
Aldus had shown him, and though what we know of the printer’s
busy life does not suggest that he had time or money to indulge a
taste for antique-collecting, he certainly lived in a world of dedicated
antiquarians. Pietro Bembo, who is supposed to have given him the
coin in question, spent his life expanding an already considerable
family collection. Several of Aldus’ associates were avid students of
Latin epigraphy, and as we shall see in due course, his own choice of
type-founts reflects what was probably an interest he shared with many
friends.5° But there is more information about his personal library.
In the same passage, Erasmus called it “a treasure-house”, and a
similar claim was made in the later sixteenth century, when Aldus’
grandson began to speak of selling the books. In 1580 the Mantuan
ambassador reported from Venice: “I have spoken this morning
with Master Aldo Manuccio, who, according to rumour, has one of
the most beautiful libraries which a scholar could desire, even if he
were also a prince. 5t

But in the event, the rumours proved to stem from the owner himself,
and to be no more than the sales talk of a man in serious financial
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difficultics. The younger Aldus was counting on his family library as
a capital asset, and anxious to inflate its value at any cost. Eventually,
no sale was arranged: the books were appropriated by the Holy See
after the owner’s death in 1597 in part-settlement of his debts, and the
inventories made for the Vatican library show that even Erasmus’
estimate was probably overgenerous.52 We have no means of knowing
how many of the 343 manuscripts and 1,564 printed texts had been
in the possession of Aldus the clder, unless the printed editions are
dated after his death. But this hardly matters. Even in 1600, as a con-
temporary commented, there was little ““ to make one’s month water”,
and there was certainly nothing among the manuscripts which could
have formed the basis for a major programme of publication in both
the ancient languages.53 A few Greek items —a Lycophron copied
by Arsenios Apostolios, and a selection of letters — might possibly
have been used, and can be identified with reasonable precision. But
they do not even carry Aldus’ signature, let alone any sign of comment
ot conjecture on the text.5+ The great part of the manuscript collection
was a commonplace bundle of Latin classics, local chronicles,
devotional works, anthologies, and commentaries. The younger Aldus
did succeed in passing off one printed text, an early edition of Ovid’s
Metamotphoses, to the Roman bibliophile Fulvio Osini as a genuine
specimen of his grandfather’s preparatory work, and the book carries
Orsini’s proud heading “ Ovidii Metamorphoseos cum emendationibus
Aldi”. The buyer may, or may not have been the victim of a confidence
trick. Once again, it hardly matters. For what Orsini termed “emend-
ations” are no more than explanations or paraphrases, with the
occasional cotrection of an obvious printing error: nowhere is there
any sign of a keen editorial brain criticising a clumsy first effort,
bringing superior textual and linguistic knowledge to bear, and
sharpening its wits for a shrewder cut at the same problems.53 Even
when he had been printing for some years, Aldus was no textual
critic, and it was certainly not expertise in this field which led him
to printing.5°

There is one trait in Aldus’ character of which we can be absolutely
sure and which, though it cannot by itself explain why he began
printing, may shed some light on the working of his mind and on
the principle which ruled him. He was fascinated by language: not by
language as the expression of man’s rational faculty, though he would
no doubt have paid lip-service to that fashionable idea, but by language
in itself, as a pattern of sounds with music in its rhythms and riches
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in its variety. Perhaps as a result of this, pethaps because of the many
years he had spent in the schoolroom, he was almost morbidly
sensitive about grammatical accuracy and correct pronunciation.
Erasmus joked light-heartedly about this: in the Praise of Folly, written
just after his departure from Italy, he showed how the Goddess sus-
tained the grammarians in their wild rejoicings over a new inscription
and their furious quarrels over a disputed casecending. No trouble
was too much in the fight to settle these imaginery issues: Aldus alone
had written five grammars.57 The quip was not maliciously intended,
and Aldus would probably not have been displeased by it. Only
a year later he was writing that he had never yet produced a book that
satisfied him, and would gladly redeem every error he had made for
a gold piece.’8 And Erasmus’ joke was true in spirit, if not yet in
fact. Aldus published his Latin Grammar for the first time in 1493,
mentioning a Greek Grammar, grammatical exercises, and various
shorter works which he hoped would soon follow. The Latin Grammar
was resissued in 1501, 1508 and 1514, with additions, alterations in
layout, the change of a word here or there: the Greek Grammar was
still unpublished at the time of its author’s death, and was seen
through the press by his friend Musurus; all but one of the others
seem to have perished, as Aldus wished.59 We can only agree with
Erasmus, that Aldus was meticulous to a fault. But in a publisher, it
might prove to be a good fault.

The Grammars also reveal the more positive side of the author’s
attitude to language. In the introduction to the 1501 edition, Aldus
revealed his deep dissatisfaction with the standard work, the twelfth
century Doctrinale of Alexander of Villedieu: the style was so appalling,
the labour of committing to memory the 2,000-line poetic exposition
of Latin grammar so daunting, that many pupils came to regard the
whole process of learning with horror and even those who survived
the ordeal forgot what they had learned immediately, since they could
not relate it to anything; far more could be gained if some of the time
spent in learning by heart was devoted to reading Cicero or Virgil,
who would provide models of proper Latin style.%° These objections
reveal Aldus’ fundamental position. Villedieu’s Doctrinale tended to
treat the rules of Latin grammar as the dictates of some Divine Reason,
existing by logical necessity rather than evolving through constant use.
Litcle was said of exceptions or anomalies: examples were generally in-
vented, and authorities rarely cited. To Aldus, such an approach to
language was repugnant, first because it neglected the essential mobility
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of words, second because it took no account of the classics, third be-
cause the divorce of grammar from its origins and from literature made
the subject educationally stultifying. His own Grammar was not, infact,
a great success. It was resissued some fifteen times before 1568, but it
certainly never supplanted the despised Doctrinale, which ran triumph-
antly through 279 editions during the fifieenth and sixteenth centuries, %1
Aldus’ Grammar is rarely mentioned in the correspondence of his
friends, and T suspect that even its limited success was due more to
the prestige of its author than to the intrinsic merits of the work. It is
not very original. In the 1514 edition, Aldus claimed to have followed
the ancient Greek and Latin grammarians”: this meant, in effect,
that he had adopted the threespart scheme laid down by Donatus’
fourth-century Grammar, devoting one section to nouns, pronouns
and declension, a second to verbs and conjugation, and a third to
syntax.62 In spite of the protest against too much learning by rote, the
material was still laid out in a “question and answer”” format which
would compel the bemused tensyear-olds to intone the complex
definitions back to their teacher. Even Alexander of Villedieu’s use
of poetic thythms as a mnemonic device was preserved in Aldus’ lists
of nouns arranged in hexameters.6% But the signs of a fundamentally
different approach to language are still apparent. Aldus’ lists of nouns
are lists of exceptions, which decline only in the singular or the plural:
he was abreast of his English contemporary, John Holt, in providing
explanations of Latin moods and tenses in the vernacular; and he
stated his principles firmly in the opening definition: “What is
Grammar? An art and a profession based on reason, usage and
authorities. ”64 Linguistic rules were at least being given a life of their
own.

Aldus’ twin convictions — of the dynamism of language and the
predominance of classical authority — appear even more clearly in his
shorter works than in his full length Grammar. To his earliest edition,
the Greek Grammar of Constantine Lascaris, he appended a few
pages of his own “On Greek letters, diphthongs, and how they
have come down to us”, laying careful stress on correct pronunciation
and on the differences or similarities of the Latin and Greek forms.®s
He offered a comparative index of Greek and Latin proper names to
readers of his text of Ovid’s Metamorphoses, again inviting them to
watch the parallel but distinct development of the two languages.®
Problems of correct usage, whether in speech or writing, wholly
obsessed him. Even in his © Brief introduction to the Hebrew language”
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(of which he can hardly have known mote than the barest rudiments)
he gave careful instructions on the pronunciation of palatal, dental
and labial phonemes.®7 The widespread tendency to shorten Latin and
Greek diphthongs into long vowels troubled him deeply. He reacted
against it in a short essay — presumably one of the “fragments” which
should have been destroyed — argued that both vowelssounds ought
to be given their proper length and value, and appealed to the authority
of Terence and Eustathius.68 He printed accusative plurals in eis in
his first text of Virgil, justifying his choice from Priscian.®? Whenever
we find Aldus at work on a project of his own, rather than the editing
of a text, he seems crouched in an attitude of intense concentration
over some minute problem of linguistic usage. His text of Caesar
contained a long list of the placesnames of ancient Gaul and their
modern French equivalents.”® His edition of the Roman agricultural
writers concluded with a detailed exposition of Palladius’ system of
days, and a table showing how to calculate the exact length of a
Roman hour during each month of the year.7! Even the growing
interest in lyric metres which becomes apparent in the short appendix
attached to Prudentius in 1501, or in the new book added to the
Latin Grammar in 1508, may have derived from the same profound
philological curiosity.7> By 1509 Aldus was able to correct his
manuscripts of Horace on the basis of a thorough metrical knowledge.?3

This concern with microscopic questions of language and antiquity
could easily have developed into the crabbed, sterile pedantry which,
we may note, is commonly associated with bachelor schoolmasters of
advancing years. Aldus managed to avoid the danger. Possibly his
temperament helped him: as we have seen, he did not enjoy controversy
and he was not basically a crabbed or pedantic person. There is no
questioning his respect for classical authotity. Occasionally, he annexed
short “Lives” to his editions, and they are little more than extended
lists of citations from the author concerned. The personality of Aldus
encroaches only to add a cross-reference or a counter-argument from
some other authority: Suetonius or Pliny on the reasons for Ovid’s
exile, Symmachus and Ambrose on the dating of Prudentius’ works.7#
In his own writings preferred quotations and classical catch-phrases —
“You would need an Oedipus to guess that” or ““the spear of Achilles”
or “faithful Achates75 — flow from the end of his pen with a facility
which shows how deeply the ancient authors had penetrated into his
mind. But Aldus’ intellectual attitude to the classics was never
pedantic. To him, they formed only one part of a broader linguistic
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picture: the most elaborate and interesting part, gertainly, but sti,ll
only a part, and one which had no exclusive claims to a scholar’s
attention. In 1501 he defended his text of Petrarch with as much
vehemence as he had lavished on his Virgilian readings, and at far
greater length: it was absurd, he told his critics, to latinise Tuscan
forms by writing *“vulgari” for “volgari” or “Canzona™ for “canv
zone”” because any Tuscan knew that his dialect did not follow Latin
forms in every case. His manuscripts showed that ““canzone” was
good enough for Petrarch.”6 The message is exactly that of “Qreek
Jetters and diphthongs, and how they come down to us”, of the index
of Greek and Latin names in the Metamorphoses, and of the list of
Latin and French placesnames: languages have lives of their own,
they are constantly changing, and they all deserve attention. As early
as 1496, Aldus had compared the varieties of Italian local usage to
the rich tapestry of the Greek literary dialects, and his comments on
that occasion sum up his attitude perfectly: “Sometimes I cannot
help laughing at this change in the form of words.””77 All language
was interesting and amusing.

There can be little doubt that when Aldus gave his contemporaries
the texts of Horace and Homer, Sophocles and Sannazaro, Dante and
Dioscurides, he was giving them the authorities to follow and ap-
preciate a phenomenon which fascinated him — the phenomenon of
language, its changes, and its correct use. It is not in fact possible to
treat Aldus’ publications simply as the expression of his humanist
ideals: we shall see in the next chapter that his programme was capable
of exciting commercial interest, and was carried out in what for the
times was a thoroughly businesslike fashion. But, since we lack any
clear evidence of economic need or intellectual pressure, the case for
regarding Aldus’ original decision to become a printer as the result
of personal conviction is very strong indeed. This seems to have
been his own version of the story, so far as he gave one. In 1501, he
addressed his Latin Grammar to the teachers whom he hoped would
use it, and gave them a portentous reminder of the responsibilities
they carried for the good and evil in the world: they formed the
characters of boys who would go on to become laywers and philo
sophers, rulers and princes, bishops and even popes; they must not
bore, or brutalise, their pupils but lead them, through the study of the
best authors, to a knowledge of good literature and upright conduct.”®
A splendidly phrased homily, no doubt, but not very startling in
itself,. The notion that reading directly frames character had passed
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very early into the Western educational tradition from Plato and
St. Basil, and been widely discussed by the liberal theorists of fifteenth.
century Italy: it will almost certainly have reached Aldus through
Battista Guarino.?9 But Aldus took the reasoning one stage further.
In 1495 he attached a sort of declaration of intent to his edition of
Lascaris’ Greek Grammar, re-printing it in all subsequent issues of
that work and of his own Latin Grammar: “I have decided to spend
all my life in the service of my fellow-men. God is my witness, I desire
nothing more than to do something for them, as my past life shows,
wherever it has been spent, and as I hope my future life will show still
more. ... 80

Though it is expressed in the sugary rhetoric of the times, this
passage does reveal a consistent process of reasoning. Literary education
improves character. The more good literature is made available, the
more characters will be improved. To Aldus, printing was not a break
in his activity as an educator, but a continuation of it into a new
dimension. We have no means of knowing how or when he came to
this conclusion: six years of teaching must certainly have affected
him; so, perhaps, did the examples of Pico, Poliziano and Barbaro,
though it is hard to be sure. All we can know for certain is that by the
end of the 1480s, Aldus had formed his conviction and was ready to
put it into practice.
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1484: S. Romanin, Stotia documentata di Venezia, Vol. 1v, Venice, 1973 ed., pp. 97—
117.

21 Information from H. Noiret, Lettres Inélites de Michel Apostolis, Bibliothéque des Ecoles
Frangaises &’ Athénes et de Rome, Patis, 1839: pp. 29-30 contain an account of the
known facts about Adramyttenus, and name him as the scribe of Bibliotheéque
Nationale, Paris, Ms. Graecus, 1761 and Biblioteca Apostolica Vaticana, Ms.
Palatinus 115.

22 Toannis Pici Mirandulae, Opera Omnia, Basel, 1557, pp. 363—4.

23 Politiani, Opera Omnia, Aldus, 1498, unpaginated: Epistolarum Lib. 1, Nos. 4 and
s (Poliziano’s letter and Pico’s reply). For the dating see E. Garin, “Ricerche su
Giovanni Pico della Mirandola — Vepistolatio”, in La caltura filosofica del Rinascimento
italigno, Florence, 1961, p. 258.

24 For Scita’s letter see reference under n. 14, above. His involvement in the printing,
company was much less active than Leoniceno’s, but perhaps shows in the epigramme
he contributed to Hypnerotomachia Polifili in 1499. An exhaustive bibliography of
Pico’s career is not necessary, but a useful introduction is now available in the
English translation of some of Garin’s essays: see Portraits from the Quattrocento, New
York/London, 1972, pp. 190-221.

25 Compare for example the passing reference of A. Firmin-Didot, Alde Manuce et
PHellénisme & Venise, Paris, 1875, pp. 6-7.

26 Politiani, Opera Omnia, Ep. Lib. 1, No. 8.

27 Pici, Opera Omnia, p. 359.

28 The text is now readily available in Orlandi’s appendices: Vol. 1, pp. 157-164. The
problems of composition and dating can only be solved by assuming that some
reworking was done: see C. F. Buhler, “The First Aldine”, Papers of the Biblio
graphical Society of America, XL11, 1948, pp. 3-14, and “Aldus’ Pargenesis to his
Pupil, Lionello Pio”, The Library, Fifth Series, xvi1, 1962, pp. 240-2. See also
Buhler’s Early Books and Manyscripts, New York, 1973, where his scattered biblio-
graphical essays are collected. For evidence of Aldus’ teaching activity see below,
Ch. V, n. s3.

29 OAME, Vol. 1, p. 160.

30 Ib, p. 161.

31 Ib, pp. 163—4. I do not think that Aldus’ words can be used to prove that he actually
met Barbaro, but the point is unimportant since it is clear that he belonged to the
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same intellectual circle and accepted the same values. See V. Branca, “Ermolao
Barbaro and late Quattrocento Venetian Humanism”, in Renaissance Venice, ed.
J- R. Hale, London, 1973, pp. 218—43.

32 Politiani, Opera Omuia, Ep. Lib. 11, Nos. 6, 7. For full discussion of the intellectual
positions involved, cf. Branca’s article, cited in previous note.

33 See above, n. 27, for Pico’s letter. Some of the polemics concerning his 900 theses
were printed, but this may not have been of his choosing: R. Marcel, “Pic et la
France”, in L'opera e il pensiero di Giovanni Pico della Mirandola, Florence, 1963,
pp. 205-30. On Poliziano’s attitude see Opera Omnia, Ep. Lib. 1v, No. 13 (request
to Andrea Magnanimo of Bologna to be sure that correct texts are printed).

34 Ib., Ep. Lib. x11, No. 44.

35 R.Ridolfi, La stampa in Firenze nel secolo XV, Florence, 1957: V. Scholdeter,
“Printing in Ferrara in the Fifteenth Century”, in Fifty Essays. .., pp. 91-5.

36 C. Gilbert, “When did 2 Man in the Renaissance Grow Old2”, Studics in the
Renaissance X1V, 1967, pp. 7-32.

37 M. Gilmore, ““Erasmus and Alberto Pio, Prince of Carpi”, in Action and Conviction
in Early Modern Europe, Essays in Memory of E. H. Harbison, ed. T.Rabb and
J- Seigel, Princeton, 1969, pp. 299-318.

38 P. Guaitoli, “Memorie sulla vita d’Alberto Pio III”, Memotie storiche e documenti
sulla cittd e sullantico principato di Carpi, 1, Carpi, 1877, pp. 135~41.

39 A. Morselli, “Intorno a una lista di libraro ferrarese™, in his collection of material
“Notizie ¢ documenti sulla vita di Alberto Pio”, Ib., X1, 1931, pp. 135-52. The
document records the sale of over 200 volumes to Alberto between August 1499
and February 1500. On Musurus’ position see D. Geanakoplos, Greek Scholars in
Venice, Harvard, 1962, pp. 125-8.

40 On the pacification imposed by Ferrara sec Guaitoli, op. ¢it.,, pp. 150~4. On the purs
chase of Valla’s library, D. Fava, La Biblioteca Estense nel suo sviluppo storico, Modena,

1923, p. T52.
On the building programme see Morselli, “ Alberto ¢ la corte di Carpi”, Memorie

storiche. . ., Vol. cit., pp. 153-83.

42 Fava, op. cit.,, pp. 150-2, and “L’introduzione del corsivo nella tipografia ¢ 'opera
di Benedetto Dolcibello™, Internationale Vereinigung fiir Dokumentation, Dreimonatliche
Berichte, Haag, 1%, fasc. i, 1942, pp. 2—7. Dolcibello printed two folio volumes of
commentary on Scottus in April and May, 1506. On his infiingement of Aldus’
Greek copyright see below, Ch. IV, nn. 64-6.

43 Dedication of Aristotle and Theophrastus, in O.AME v

44 1b,1B.

45 See below, Ch. IV, n. 178. But Aldus did claim credit where none was due in his
edition of Craston’s Lexicon: RAIA pp. 13-14.

46 CSV p.os.

47 OAME v.

48 Raphaelis Regii De guibusdam Quintiliani locis cum quodam Calfurnio Dialogus, Venetiis,
Guliemus Tridentinus, 1490. The issue was one of those noted by Aldus in the
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passage cited above. OAME xt, xL11, show him addressing dedications to both
of the antagonists.

49 See Ch. V, below, nn. 11, 19. On the tacit “declaration” made by Aldus’ plain
texts see Dionisotti, op. ¢it. under n. 9, above.

5o M. M. Philips, The Adages of Erasmss pp. 174-5. See Ch. IV, below nn. 78 £, on
Aldus’ types.

s1 A. Bertolotti, “ Varietd archivistiche ¢ bibliografiche™, II Bibliofilo, Anno v11, 1886,
p- 181.

52 J. Bignami-Odier, La Bibliothéque Vaticane de Sixte IV a Pie X1, Studi e Testi, No. 272,
Cittd del Vaticano, 1973, p. 81I.

53 Biblioteca Apostolica Vaticana, Ms. Latini No. 7121, ff. s1r—sor: Biblioteca Am-
brosiana, Milan, Cod. J. 100 inf.

The comment is that of Fulvio Orsini in 1590: P. de Nothac, La Bibliothéque de
Fulvio Otsini, Paris, 1887, p. 245: “...non vedo cosa da far venire I'acqua alla
bocca.”

s4 Bibl. Ap. Vat., Ms. Graeci Nos. 1467 (Epistolographi), 1471 (Lycophron).

ss Ib., Incunabulum 111, 16 (= 1135). Sec Nolhac, Fulvio Otsini, pp. 243—4: it is not
clear that the writing is that of Aldus.

s6 Kenney, The Classical Text, p. 18. See below, Ch. VI, passim.

57 Ch. 49. There is now a readily available English edition, ed. A.H. T. Levi,
London, 1971. The work was first published in 1511,

s8 OAME LxxviIlL

59 The “Rudimenta Grammatices” of 1501 was not divided into books, and the
introductory material on letter and syllableforms was faitly brief. In the next edition
a new section on metres was added, and the whole work was divided into four
books: the introductory sections were completely replanned, and a number of word-
forms changed (eg. “Quaestiones” replaced “Interrogationes™). On the Greek
Grammar see RAIA p. 73.

60 OAME xxv.

61 Space does not allow an exhaustive bibliography on the Doctrinale: for a clear
introduction, and the source of my own remarks, see R.Bolgar, The Classical
Heritage and its Beneficiaties, London[New Yotk, 1964 ed., pp. 208-10, with notes.
My estimate of the number of editions of Aldus’ Grammar is derived from the
British Museum Catalogue.

62 A comparison of Aldus’ Grammar with the Ars Minor of Donatus soon reveals
the exact similarity of structure. Since Donatus was still widely used, Aldus’ failure
to attract much attention is not very surprising.

63 Rudimenta Grammatices, 1501, f. civ.

64 Ib.,f. a vir. On Holt see N. Orme, English Schools in the Middle Ages, London, 1973,
pp. 28-9.

65 RAIA, p. 1. This section was also appended to the 1512 edition of Lascaris’
Grammar, and the 1501 edition of Aldus’ Latin Grammar.

66 Ovidii Metamotphoseon libri quindecim, 1502, ff. a iii r—f iiii r.
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67 Appended to the Rudiments Grammatices in 1501, and to all subsequent editions of
Aldus’ Grammar. RATA pp. 31, 69.

68 De vitiata vocalium ac diphthongorum prolatione. It seems likely that Erasmus had secured
a copy of this work, since it was published along with his De rects Latini Graecigne
Sermonis Pronunciatione in Basel during 1528.

69 OAME xxvir C.

70 Ih. Lxx1v B. See also Vol. 1, p. 191.

71 Ib. LxxxII B.

72 Printed in Orlandi’s appendix, Vol. 1, pp. 167-9. On the addition to the Latin
Grammar cf. n. 59, above,

73 Adnotationes in Horatiym, in Orlandi’s appendix, Vol. 1, pp. 172-90.

74 Ovidii Metamorphoseon libri, f. g i r—v. ““ Aurelii Prudentii Vita per Aldum Rom.
anum”, in Poetae Christiani Veteres, Vol. 1, 1501, f. 4 1.

75 OAME v: xvi B: LxxxvI. Orlandi’s commentary provides an exhaustive guide
to Aldus’ classical citations, and a glance at any of the prefaces will reveal the extent
of the printer’s debt to his preferred authors.

76 Ib., XXX.

77 Ib., v1 (Thesaurus Cornucopiae). On the comparison between vernacular and
Greek dialect usage see C. Dionisotti, GIi umanisti ¢ il volgare fra Quattro-e Cinguecento,
Florence, 1968, pp. 1-14.

78 OAME xxv.

79 E. Garin, L'edycazione in Europa, Bari, 1957, pp. 137-59.

8o OAME 1.



