Anatomy through Visual Culture: Epistemic Shifts in the Long Renaissance
Seminar readings
Domenico Laurenza, Art and Anatomy in Renaissance Italy: Images from a Scientific Revolution (New York: Metropolitan Museum of Art, 2012).
Take a closer look at some of the images from the booklet below: https://www.metmuseum.org/met-publications/art-and-anatomy-in-renaissance-italy-images-from-a-scientific-revolution.
Seminar questions
How did anatomical investigation and figurative artistic practices mutually shape one another in the Renaissance? Which specific visual practices became integral to the production and validation of anatomical knowledge? To what extent do these practices suggest collaboration, dependence, or hierarchy between artists and anatomists, and do these relationships shift across contexts?
Is it meaningful to speak of an “anatomical style” in images produced across the long Renaissance? What visual strategies make the body legible as anatomical, and how do these strategies evolve in response to changing epistemic, pedagogical, or artistic aims?
Who is the implied viewer of Renaissance anatomical images, and how is that viewer trained to look? What assumptions do these images make about vision, expertise, and interpretation, and how do those assumptions shape the kind of knowledge the image can produce?
Further reading
Rinaldo Fernando Canalis and Massimo Ciavolella (eds), Andreas Vesalius and the Fabrica in the Age of Printing: Art, Anatomy and Printing in the Italian Renaissance (Turnhout: Brepols, 2018).
Andrea Carlino, Paper Bodies: A Catalogue of Anatomical Fugitive Sheets, 1538-1687 (London: Wellcome Institute for the History of Medicine, 1999).
Andrea Carlino, Books of the Body: Anatomical Ritual and Renaissance Learning (London-Chicago: University of Chicago Press, 1999).
Bernard Schultz, Art and Anatomy in Renaissance Italy (Ann Arbor: UMI Research Press, 1985).
Frank IJpma and Thomas van Gulik, Amsterdam Anatomy Lessons Dissected (Amsterdam: Amsterdam University Press, 2024).
Brian S. Baigrie (ed.), Picturing Knowledge: Historical and Philosophical Problems Concerning the Use of Art in Science (Toronto: University of Toronto Press, 1996).
