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2 May 2012

Dear prospective student,

We are very pleased that you have chosen Warwick as your preferred place of study and we hope to be able to welcome you to the university in October.  This letter suggests some ways in which you might prepare for your first year, and is accompanied by a list of preparatory reading suggested by the tutors who teach the year one modules.

If you do join the Department of Film and Television Studies this Autumn, you would be a member of a first year intake of approximately fifty-five to sixty students who are following one of two degrees:  Film and Literature and Film Studies.  Each degree consists of four modules in each year.  All of the first year intake follow core introductory modules in Film History and Film Criticism, but the other two modules taken vary according to your degree.  The enclosed reading list will give degree-specific preparation, but there are a couple of general points which I thought it might be useful to explain as well.

All Film and Literature students will have taken a literature A Level (usually English), and, consequently, the literature modules assume that students possess some existing knowledge of certain fundamental literary forms and modes of study that are typically explored on A Level syllabuses. In recent years it has tended to be the case that a significant proportion – sometimes around 50% - of our new first years will have taken an A Level in Film or Media Studies. For the benefit of those who have not taken one of these courses at A level, I’d like to stress the fact that you would not be in any way disadvantaged. Our first year film modules do not presume any existing familiarity with this history of cinema or key approaches to the study of the subject. I should also add that, because we study a dramatically broader range of films and topics and practise very different modes of study than is possible on any A Level syllabus, if you have studied film before you would not find that the first year at Warwick simply duplicates a lot of the teaching you’ve already experienced.

With regard to the attached reading lists, I’d like to stress the fact that degree-level study involves a lot more independent reading than you will be accustomed to doing at A Level. This is particularly true for literature modules at university, on which it is typical practice to expect you to read one new novel or collection of poems or plays per week. Film modules typically involve the viewing of at least one new film per week, and on both literature and film modules there will also be supplementary critical reading which you are expected to undertake each week. So, it would be to your benefit to undertake as much preparatory reading as you can over the summer.

Information and advice about the induction process and the timetable for the first week of the Autumn term will be posted later in the summer on the front page of our departmental website:  http://www2.warwick.ac.uk/fac/arts/film/. For those people who have yet to complete their A levels and are holding conditional offers from us, we wish you the best of luck with your final examinations.

Best wishes       
[image: image1.emf]
Dr. Catherine Constable
Head of Department
Preparatory Reading for Film Studies Students
Basic Issues and Methods in Film Criticism

For all of the 1st year film modules, an important priority should be to extend the range of your film viewing, both in the cinema and on television.  Try to see as much as you possibly can of all types of film; it is likely to be useful to seek out films made before you (or your parents!) were born, and in languages other than English.  Get into the habit of checking daytime and late night screenings on television and make full use of any ‘alternative’ cinema you have access to.  Joining an internet DVD library is also highly recommended.
Recommended Reading:  If you have access to libraries or bookshops well-stocked on film, extensive browsing is recommended.  Any of the following will give helpful and, at some point, necessary background.

David Bordwell and Kristin Thompson Film Art:  An introduction (9th ed) (Mc Graw-Hill Education, 2010) *
Pam Cook (ed.) The Cinema Book (3rd ed.) (BFI, 2007)

John Gibbs Mise-en-scène:  Film Style and Interpretation (Wallflower Press, 2002)
John Hill and Pamela Church Gibson (eds.) Oxford Guide to Film Studies (Oxford University Press, 1998)

James Monaco How To Read a Film (Oxford University Press, 2009)

Jill Nelmes (ed.) An Introduction to Film Studies (Routledge, 2007)

V.F. Perkins:
Film as Film:  Understanding and Judging Movies (Da Capo Press, 1993)

Robert Stam Film Theory:  An Introduction (Blackwell, 2000)

Patricia White and Timothy Corrigan The Film Experience (2nd ed) (Palgrave Macmillan, 2009) 

* While the latest edition of this work is very good, earlier editions, which you may be able to buy second hand, will be equally useful and will be essential for the critical strand of this module.

You will also find it useful to consult film guides, dictionaries and encyclopaedias to see which works are considered (and in what terms) as landmarks in film history.  Survey the range from such publications as The Time Out Film Guide (Time Out Group, Ltd., 2010) to substantial dictionaries such as  Nicolet V Elert & A Vasudevan, International Dictionary of Films and Filmmakers (St James Press, 1997), or David Thomson, The New Biographical Dictionary of Film (Little, Brown, 2004). 
Basic Issues and Methods in Film History

In preparation for the Autumn term you are strongly encouraged to read chapters 1, 2, 3, 4, 5 and 19 of David Bordwell, Janet Staiger and Kristin Thompson, The Classical Hollywood Cinema:  Film Style and Mode of Production to 1960, Routledge, 1985.  Also recommended is Robert C Allen and Douglas Gomery, Film History:  Theory and Practice, McGraw Hill, 1985, particularly chapter 5.  A very useful book to read in advance for this module is David Bordwell and Kristin Thompson, Film History: An Introduction, McGraw Hill, 2009 (3rd ed.).  You will also find it helpful to look at Barry Salt:  Film Style and Technology:  History and Analysis, Starword, 2009 and Pierre Sorlin:  European Cinemas, European Societies 1939-1990, Routledge, 1991.

You would also find it extremely informative to visit the National Media Museum in Bradford if it’s convenient to do so.
Theories of the Moving Image

The aims of this module are to familiarise students with canonical theories concerning the interpretation and reception of moving image media and to give practice in using the conceptual language of film and television criticism.  The first term will explore key theories that have influenced Film and Television Studies, tracing their roots in other disciplines e.g. Philosophy and English Literature.  Books that you will find useful include Robert Stam’s Film Theory:  An Introduction, (Blackwell, 2000); James Monaco’s How to Read a Film, (Oxford University Press, 2009) and some of the entries on film theory and criticism in The Oxford Guide to Film Studies, (Oxford University Press, 1998).  You will find them difficult but rewarding and they are the types of book that you can dip in and out of or choose to read just a section or an article.  It is unreasonable to expect you to peruse more than one so take your pick but do make the effort as it is very good preparation for your first year.  The books recommended above will be equally helpful for the second term of the module which focuses specifically on film theory from the last 45 years.  Three additional texts are valuable for understanding the specific vocabulary of contemporary film theory:  Susan Hayward's Cinema Studies:  The Key Concepts, (Routledge, 2000); Dudley Andrew's Concepts in Film Theory, (Oxford University Press, 1984) and Raymond Williams's Keywords:  A Vocabulary of Culture and Society, (Fontana, revised ed, 1983).

Visual Cultures 
This module aims to give first year students in Film Studies an introduction to visual cultures and, in particular, to proximate media forms and questions of medium specificity. The module will focus, in the first term, on introducing students to the scholarly study of television.  This module aims to complement and enrich students' year one work on film; it will also equip students to follow a television focus strand of study through the honours years of their degree, should they so choose.  The module's second term explores media proximate to television and cinema as well as introducing students to studying specific visual cultures.  For example, the Spring term will provide an introduction to experimental film and video, moving through a set of persistent themes such as: time, medium, abstraction, and space. 
One of the most useful exercises you can do over the summer is to explore and extend your own viewing practices.  Much of our work will be in relation to British television, and so if you are not familiar with British television, the first thing will be to try to develop your knowledge of and acquaintance with the British schedules and the history of British television.  If you already possess this familiarity, consider your viewing practices and then try to extend the kinds of television you watch in terms of genre and channel, and to think critically about the profile of each channel, and the organisation and address of the schedule.  What kinds of programme are broadcast when?  Who do they assume is watching (who do they address)?

I would also like you to keep a detailed viewing diary for one week before the start of the Autumn term.  This should not only take note of what you watch during this period, but also how and where you watch it i.e. ‘live’ on terrestrial/freeview/satellite broadcasting systems on family TV/own set, on a public screen (in the pub, hospital, airport lounge, etc.), via a time-shift technology (like a hard disc recorder, DVD player, or VHS), on a ‘non-TV’ screen (i.e. a mobile phone or laptop), on a commercially bought DVD, or through some other means?  The week’s viewing should be typical of your normal viewing, rather than ‘special’. 

You can be as detailed/reflexive as you wish in this piece of writing (you may wish to start writing critically about what/how you watch in your diary, to exercise your creative skills in the analysis of television, or you may simply choose to document your viewing in factual terms only). I will ask you to show me your viewing diary at the start of term, discuss them with you, and we will also use it as the basis of some discussion in the first couple of weeks of term, so it’s really important that you complete this task. 

Suggested reading:

John Corner (1999) Critical Ideas in Television Studies, Oxford: Clarendon Press (a very useful introduction to key theoretical frameworks in television studies)

Karen Lury (2005) Interpreting Television, London: Hodder Arnold, (an excellent introduction to the textual study of television)

Glen Creeber (ed.) (2001) The TV Genre Book, London: BFI (a good basic overview of television genre)

A. L. Rees (2011) A History of Experimental Film and Video, Second Edition. London: BFI
www.warwick.ac.uk     


