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Keynotes 
 
Name: Peter Eckersall 
 
Institution: Theatre and Performance, Graduate Centre, City University of New York 
 
Title: Politics and approaches to time: reflections on Japan’s 1960s from the age of freeter 
time 
 
Abstract: 1960s Japan was a locus of radical performativity spanning and connecting the arts 
and radical politics through a commitment to action and the enactment of new subjectivities 
(Eckersall 2013). The consideration of time and the temporality of action was an important 
aspect of this: a search for an urgent and authentic spontaneity with the avant-garde blending 
of transhistorical time (Goodman) and the practice of inter-subjective and anarchic life-force 
in multiple time-spaces (Kuroda 2010). This paradoxical relation to time is a part of the sixties 
experience globally. As Hardt and Negri write on their reflections of 1968: ‘The revolution 
needs time’ (2017: 5). But when viewed from the dystopian present, this statement begs the 
question: how much time is enough and how has the connection between temporarily and 
politics changed in the performing arts in Japan, or for that matter globally? How does 
performance represent, imagine and interrupt time, then and now? As a matter of fact, 
beginning in the 1980s, the term freeter has been used to describe a generation of docile 
temporary workers and is now associated with Precarity and the endless everyday boredom 
of neo-liberal existence in Japan. In contrast to the many examples of rupture and 
discontinuity in the 1960s, this is a timeframe that is both regulated and also without the 
momentum of moving forward. 
 
Responding to the conference themes of trajectories of performance in relation to cultural 
and political transaction and considerations of political frameworks this paper will aim to 
consider three examples of politics and time as they are discussed in the Japanese 
performance over the last fifty years. Beginning with a discussion of Shinjuku in 1968-69 
where performance spilled into the everyday, I briefly focus on the ‘Shinjuku Park West Exit 
Incident’ wherein Kara Jûrô and his Situation Theatre Troupe (Jokyo Gekijô) held an ‘illegal’ 
tent performance before being arrested. As the paper will briefly summarize, Kara’s work is 
exemplary of a 1960s approach to politics and time. 
 
Contrasting this with performance in an age of freeter time I will consider the often elliptical 
and postmodern work of Okada Toshiki, a playwright-director and founder of the group 
chelfitsch. As I will examine, Okada’s dissection of the lives of the freeter generation in his 
plays poses strongly contrasting sensibilities of time and politics to those of the 1960s. Finally, 
I consider the recent trend to reenact supposed canonical (and by now mythic) 1960s 
performances, in this case, Kawaguchi Takao’s ‘About Kazuo Ohno’ (2014-). The performance 
of Ohno’s butoh’s with its assumed legacy of 1960s temporal spontaneity and anarchy is for 
some audiences an impossible task, yet it provokes a new awareness of the 1960s and its 
relationship to now. Kawaguchi never trained as a butoh ka. Yet he immerses himself in the 
filmic record of Ohno’s oeuvre inhabiting the past gesturally and uncannily while also showing 
the embodied linage of radical history. The performer is inside and outside the performance 
event in a very 1960s way, yet we are also watching a long and estranged view of history. 
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In closing, this paper will consider how these three examples reflect and represent of the idea 
of a radical temporality, then and now. 
 
References: 
Peter Eckersall, Performativity and Event: Body, City Memory. Palgrave, 2013. 
David Goodman The return of the gods: Japanese drama and culture in the 1960s. M.E. 
Sharpe, 1988. 
Michael Hardt and Antonio Negri, Assembly. Oxford UP, 2017. 
Raiji Kuroda, Ningen no Ana-kizumu: 1960 zendai: Nihon geijutsu ni akeru pafoomansu no 
chikate sui myaku. (Anarchy of the Body: Undercurrents of Performance Art in 1960s Japan), 
Gram Books, 2010. 
 
Bio: Peter Eckersall is Professor of Theatre and Performance and Executive Officer of the PhD 
Program in Theatre and Performance at the Graduate Centre, City University of New York. He 
is an Honorary Professorial Fellow in the department of Culture and Communication, 
University of Melbourne. His research interests include Japanese performance, dramaturgy 
and theatre and politics. he is author of two monographs on the 1960s in Japan including, 
Performativity and Event: Body, City Memory (Palgrave, 2013). His recent publications 
include: New Media Dramaturgy: Performance and New-materialism, co-authored with 
Helena Grehan and Ed Scheer, (Palgrave 2017) and The Dumb Type Reader, coedited with 
Edward Scheer and Shintarô Fujii (Museum Tusculanum Press, 2017). 
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Name: Lucia Bensasson 
 
Institution: ARTA, Research Association of Traditions of the Actor 
 
Title: 1968 and Collective Creation at the Théâtre du Soleil 
 
Abstract: This presentation considers the work and history of the celebrated French theatre 
company Théâtre du Soleil, founded by Ariane Mnouchkine and colleagues directly in 
response to the cultural upheaval of the 1960s. Lucia Bensasson joined the company as an 
actor in 1968, and will reflect (partly from a unique personal perspective) on Théâtre du 
Soleil’s work in Paris and more widely, its continuous engagement with social and political 
issues, and the development of both its theatrical approach and cultural position over the last 
half-century. The presentation will explore principles of the company’s approach to ‘collective 
creation’. It will consider specific productions; the training and development processes that 
accompanied them; and the status of Théâtre du Soleil today. The presentation allows for 
wider reflection upon the changing nature of radical theatre over this period, and the role of 
theatre as a conduit for socio-political concerns. 
 
Bio:  Lucia Bensasson is an actress from 1967, under the direction of Ariane Mnouchkine from 
1968 to 1983 at the Théâtre du Soleil. She has played in Paris, in the Province and abroad 
under the direction of among others Bernard Sobel, Michelle Marquais, Bruno Boëglin, Jean-
Louis Thamin, Declan Donnellan .... She participates in many film and television shootings and 
directs many workshops and workshops in France and abroad, especially on masked play. In 
1989, she founded with Claire Duhamel, ARTA, Research Association of Traditions of the 
Actor, studio research and experimentation on the art of the actor confronting the practice 
of theater with the great world traditions (China, Japan, India, ...) through workshops led by 
foreign masters. 
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Papers 
 
Name: Silvia Angeli 
 
Institution: Film Studies, University of Westminster 
 
Title: “Sessantotto VM18”: Censorship at the 1968 Venice Film Festival 
 
Abstract: This paper offers an insight into the Italian “Sessantotto” by considering the 
reception of two Italian films presented at the 29th Venice Film Festival in September 1968, 
namely Liliana Cavani’s Galileo (1968) and Pier Paolo Pasolini’s Teorema (Theorem, 1968). The 
works of directors known for their political engagement, both films were read by the press of 
the time as explicit critiques of their contemporaneity, with targets that ranged from the 
Roman Catholic Church to the academic world, to the bourgeois values of capitalist society, 
to more general attacks on repressive power and authoritarianism. Interestingly, these works 
also suffered a similarly peculiar fate, as they both ran into trouble with the Italian censor 
board, initially receiving ratings of VM18 (forbidden to children under 18 years). While 
Pasolini and his producer had to endure a lengthy trail, Cavani’s work was – and still is – 
banned from Italian State Television. Focusing in particular on reviews published around the 
films’ releases, this presentation draws a connection among their narratives and receptions 
as well as the protests shaking Italy at that time. 
 
Bio: Silvia Angeli holds a PhD in Film Studies from the University of Westminster, where she 
currently works as a Visiting Lecturer. Her research focuses on the relationship between 
religion and film, Italian cinema, American cinema, films’ reception and practices of 
censorship. 
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Name: Eveline Chung-yu Wong 
 
Institution: Taipei National University of the Arts  
 
Title: One Hundred Years of Solitude, One Hundred Years of Hong Kong: A research study of 
Helen Lai’s ‘Soledad’  
 
Abstract: In 1841, Hong Kong became a British colony until the transfer of sovereignty in 1997. 
The coexistence of highly concentrated skyscrapers, super dense dwellings and huge 
population, convergence of ethnic, linguistic and cultural diversity speak of the fact that Hong 
Kong is a hybrid city, seemingly mixed but has its unique way of existence. In 2014, a 
spectacular event of civil disobedience: The ‘Umbrella Movement’ took place in Hong Kong. 
From then on, the social norms in Hong Kong cease to follow. The general public created 
collective memory of individuals and groups collaboratively – recited poundage and solitude 
on the road to seek for democracy, freedom, fairness and justice. Helen Lai Hoi-ling, a local 
female dance guru was born and raised in Hong Kong. She created a new dance theatre, 
named ‘Soledad’ (solitude in Spanish). Inspired by the Nobel literature prize winner Gabriel 
García Márquez’s famous novel ‘One Hundred Years of Solitude’ in 2015, a year after the 
Umbrella Movement, the dance theatre interpreted the realms of pain and inscrutable 
solitude intertwined with the social milieu in Hong Kong, people’s imagination and hopeless 
of time, space, desire, life and death. The aim of this study is to analyse and discuss the 
relationship between Hong Kong and ‘Soledad’ in depth, which to tease out how 
contemporary dance presents the local culture, time and space, also the social reality 
(especially Hong Kong's political situation today). The study aspired to explore/ demonstrate 
the usage of contemporary dance and stage design to present psychological status of Hong 
Kong people in current time frames that evoke innermost feelings  
and collectivity of human memory.  
 
Bio: Wong was born in Hong Kong. She is now studying Ph. D. in Dance at Taipei National 
University of the Arts, Taiwan. She is also being the university guest lecturer/ speaker (Hong 
Kong), dance choreography text design and art magazine writer (commissioned) in these few 
years.  
 
She obtained the Master of Arts in Cultural Management at the Chinese University of Hong 
Kong in 2009 and Master of Arts in Arts Administration and Management at Taipei National 
University of the Arts in 2013. During her master studied in Taiwan, she has got the TNUA 
Distinguished Overseas Chinese Student Scholarship twice which was issued by Ministry of 
Education Republic of China, Taiwan.  
 
She has worked as an Administration Manager and performer at Wuji Ensemble (2004-2011), 
Assistant Project Manager at City Contemporary Dance Company (2015), senior volunteer at 
Cloud Gate Dance Theatre (2011- ) and Project Manager at Felixism Creation during the Hong 
Kong New Vision Arts Festival 2016. In 2017, she set up and being one of the founders of a 
new performing arts production team called Art Balance in Hong Kong.  
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‘Soledad’ stage photo 1: It rained for four years, eleven months, and two days (Source: 
Caption from City Contemporary Dance Company Youtube channel)  
 
‘Soledad’ stage photo 2: It rained for four years, eleven months, and two days (Source: 
Caption from City Contemporary Dance Company Youtube channel)  
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Name: Keren Darmon 
 
Institution: Department of Media and Communications, London School of Economics 
 
Title: Looking Like a Slut: Content and visual analyses of SlutWalk London Images in 
Newspapers and on Blogs 
 
Abstract: SlutWalk has been widely discussed in academic writing as well as in popular 
publications, the press and various online platforms. However, in-depth, empirical studies of 
the images of SlutWalk are few. This gap is addressed here. The images of SlutWalk require 
analysis in particular because, as Kaitlynn Mendes states (2015, p. 191), “it was the visual 
representations of the movement which led to many feminist critiques about the movement”. 
It is also crucial to analyse images of SlutWalk because “images have historically played an 
important role in the constitution of protest and political action” (Pantti, 2013, p. 1); and 
because images have been key to depicting gender relations in the media (Gill, 2007). 
 
Content and visual analyses are used to shed light on the ways in which solidarity and 
intersectionality are portrayed by self-representing blogger-participants as well as in 
newspapers to construct the identity of SlutWalkers. These criteria are discussed in relation 
to notions of feminist and postfeminist sensibilities as well as representation and self-
representation (Darmon, 2017); Thus  shedding light on SlutWalk’s resistance to and 
intervention in contemporary, postfeminist media culture through its performance of ‘slut’ 
and of protest.  
 
References: 
 
Darmon, K. (2017). Representing SlutWalk London in Mass and Social Media: Negotiating 
Feminist and Postfeminist Sensibilities. (PhD), London School of Economics and Political 
Science, London. Retrieved from http://etheses.lse.ac.uk/id/eprint/3547  
Gill, R. (2007). Gender and the Media. Cambridge: Polity Press. 
Mendes, K. (2015). Slutwalk: Feminism, activism and media. Basingstoke, Hampshire: 
Palgrave Macmillan. 
Pantti, M. (2013). Editorial. JOMEC Journal, 4(Image/Protest), 1-5.  
 
Bio: Keren Darmon is an associate member of the Department of Media and Communications 
at LSE, where she recently completed her PhD. Her thesis is a feminist media studies project, 
entitled Representing SlutWalk London in Mass and Social Media: Negotiating feminist and 
postfeminist sensibilities. Keren is currently a guest teacher on the interdisciplinary LSE100 
course.  
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Name: Giovanna Di Mauro 
 
Institution: School of International Relations, University of St. Andrews 
 
Title: “I am not afraid of them”: Anatol Matasaru’s use of art as protest  
 
Abstract: The protests of 1968 impacted socio-political contexts not only in liberal 
democracies, but also in former socialist countries. In Czechoslovakia, Poland and Yugoslavia, 
people took to the streets to protest against the communist rule limiting freedom of speech 
and violating fundamental human rights. The impact of these events resonated amongst 
other socialist countries even after 1968. However, after the collapse of the Soviet Union 
some political scientists have defined the populations of post-Soviet states as ‘politically 
apathetic’ living in contexts of low political engagement and absence of dissent. This analysis 
seems to be inaccurate as it does not take into consideration alternative forms of dissent, 
such as artistic expression. In Moldova, for example, forms of dissent exist and they often 
take the form of artistic interventions.  
 
This paper presents the life and work of Anatol Matasaru, a Moldovan artist who has reacted 
to corruption and social injustice through artistic interventions in the public space. He has 
been defined as ‘the Moldovan Pussy Riot’ for his transgressive way of protesting (Ciobanu, 
2016). Starting from the main biographical events that shaped his political thinking, the paper 
offers an analysis of his most significant and provocative artworks which often received a 
harsh response from Moldovan authorities. Matasaru’s artistic protest developed through 
different artistic means: from signs to the use of animals, from sculpture to performance and 
videos. Because of the ‘obscenity’ of his work displayed in public places, Matasaru was 
arrested and condemned to house arrest. Through the use of humour, Matasaru’s protest 
aims to create a public debate concerning the socio-political situation in the country. The 
paper is based on semi-structured interviews with the artist himself and other artists in 
Moldova. It has the objective to show that artistic expression can be considered a form of 
political dissent, especially when it involves the public sphere.  
 
Bio: Giovanna Di Mauro holds an M.A. in Expressive Arts in Peacebuilding and Conflict 
Transformation from the European Graduate School, an M.A. in European Interdisciplinary 
Studies from the College of Europe and a Laurea in International Relations and Diplomacy 
from the University L' Orientale of Naples. She has worked for the Council of Europe in 
Strasbourg, the think-tank Europanova and the NGO OSE France in Paris, and for Pro.do.c.s 
and the Italian-Moldovan Chamber of Commerce in Chisinau. From 2015 to 2016, she was a 
Visiting Scholar at the Institute for European, Russian and Eurasian Studies (IERES) at George 
Washington University. Currently, she is a Ph.D. Candidate in International Relations at the 
University of St Andrews.  
 
  



 10 

Name: Jennifer Philippa Eggert 
 
Institution: Institute of Advanced Studies, University of Warwick 
 
Title: ‘The Atmosphere was an Explosion of Freedom’: How the 1968 Movement Influenced 
the Participation of Women in the Lebanese Civil War 
 
Abstract: The 1968 movement is often associated with mass protests and civil disobedience 
in Northern America and Europe. However, despite these widespread Western-centric 
notions of the 1968 protests, the movement was, in fact, global in scope and had ramifications 
in many countries worldwide.  
 
Drawing on in-depth interviews with 69 former male and female members of the Lebanese 
and Palestinian militias involved in the Lebanese civil war, civil society representatives, 
journalists and researchers in Lebanon in 2015/16, this paper analyses the extent to which 
the 1968 movement had an impact on female participation during the Lebanese civil war 
(1975 – 1990). With its historically close links to France, many Lebanese intellectuals and 
activists followed developments in Europe and the US in the 1960s. Indeed, Lebanese, who 
were studying or working abroad in the late 1960s, were directly involved in the mass protests 
in Europe and the US. In Lebanon, workers’ strikes and demonstrations were joined by 
thousands, and clashes between leftist and right-wing supporters were testimony to the 
increasing polarisation of large parts of society. Protests became increasingly violent, and in 
1975, a series of ongoing skirmishes that began in the late 1960s culminated in the outbreak 
of the first round of the Lebanese civil war, beginning one of the longest civil wars of the 
region.  
 
This paper demonstrates that 1968 constituted an important point of reference for members 
of all of the militias involved in the war, albeit in various ways and to various degrees. 
However, 1968 was not the only major historical rupture militia members referred to as a 
major driving factor facilitating the inclusion of women in the militias involved in the war. For 
members of the leftist militias in particular, the Arab defeat against Israel in 1967 was of 
similar importance. The outbreak of the war in 1975 amplified the loosening of traditional 
gender norms since the Shihabist reforms in the 1960s as well as the ruptures of 1967 and 
1968. All these factors combined facilitated the inclusion of women in the militias involved in 
the Lebanese civil war.   
 
Bio: Dr. Jennifer Philippa Eggert is an Early Career Fellow at the Institute of Advanced Study 
at the University of Warwick. She is a political and cultural scientist. Her research is situated 
at the intersection of conflict studies, women/gender studies and Middle Eastern studies. It 
focuses on women and political violence in Lebanon and other countries of the region, 
including Syria, Iraq and Palestine. She also has an interest in methodological questions, 
particularly related to conducting field research on political violence. Jennifer holds a PhD in 
Politics and International Studies from the University of Warwick, an MSc in Comparative 
Politics/Conflict Studies from the LSE, having studied for a BA in Social and Cultural Sciences 
at the European University Viadrina in Germany and Sciences Po Paris. She also works as a 
facilitator of workshops focusing on counterextremism and community engagement. 
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Name: Serap Erincin 
 
Institution: Performance Studies, Louisiana State University 
 
Title: Radical Gestures, Then and Now: Vulnerable Bodies as Site of Protest 
 
Abstract: In one of the most iconic images of twentieth century, a man stops in front of tanks 
in Beijing in 1989. This man, whose name is unknown, became the icon of the Tienanman 
Square protests. He is in plain clothes, a white shirt and black pants. His vulnerability as a 
human being made of flesh and blood sits in stark contrast upon tanks made of steel that 
would crush him into seconds Almost a quarter of a century later, in one of the most iconic 
images of Occupy Gezi protests, a dancer stands in front of a massive building named after 
the founder of Turkey, in Taksim square in Istanbul, also in plain clothes, a shirt and pants. 
Riot police forces and vehicles are stationed right behind him around the square. Soon this 
dancer became the symbol of the transnational movement when his still act aroused first 
scores in his vicinity to join his protest then many around the globe to repeat his rebellious 
gesture in silence staring at sites emblematic of state power. This dancer highlighted the 
power of still movement, invoking the memory of the Tank Man whose civilian body in front 
of tanks immediately became a site of resistance upon the militaristic performative tanks 
universally inhabit. In this paper, in addition to the Standing Man and Tank Man, I discuss 
three other cases of how still movement halts the power of the (police) state. In each case, 
by sitting, standing, kneeling still, individuals, such as American football player Colin 
Kaepernick taking the knee while the US national anthem is played, disrupt the performances 
of state power. I analyze how their radical resistances changed the nature of public protest, 
turned public space to sites of intervention, and caused social transformation.  
 
Bio: Serap Erincin is a multimedia and performance artist and director originally from Istanbul, 
Turkey. She received her Ph.D. in Performance Studies from New York University and is 
Assistant Professor of Performance Studies and Affiliate Faculty in the Women’s and Gender 
Studies Program at Louisiana State University. She is the recipient of various awards including 
PSi’s Dwight Conquergood Award, ASTR Keller Award, NCA Best Paper in Theatre, Film, and 
Media and Top Paper in Performance Studies awards, and ATDS Emerging Scholar Award. She 
has published on experimental performance and human rights performance and is the editor 
of Solum and Other Plays from Turkey and the guest-editor of the special issue of Liminalities: 
A Journal of Performance Studies on silence and resistance. She is also the writer and director 
of plays such as Atrocity Boulevard, Suppression of Absence, Inside “Out,” and Connected, and 
the curator of several symposiums and the Neurohumanities Initiative and Salons.  
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Name: Catriona Fallow 
 
Institution: Department of Drama and Theatre Arts, University of Birmingham 
 
Title: Revolutionary Meetings, Bourgeois Medium: Political Performance Practices at the 
Royal Shakespeare Company in the 1960s and 1970s 
 
Abstract: A committed Marxist and political activist, the director Mary Ann ‘Buzz’ Goodbody 
established The Other Place at the Royal Shakespeare Company (RSC) in 1974, a venue with 
civic responsibly and experimentation at its heart. In an interview for The Guardian in 1971, 
Goodbody articulated the dichotomy of advancing radical politics within mainstream theatre: 
‘People in the theatre are continually attacking me, saying I’m always rushing off to 
revolutionary meetings. In politics, they attack me for working in a bourgeois medium.’ In 
fact, The Other Place carried on the legacy of an earlier RSC initiative, Theatregoround. A 
small-scale touring operation established in 1965 under the name Actors Commando, 
Theatregoround was initially conceived to help ‘overcome the socially divisive protocols of 
theatre-going’ (Chambers 2004, p. 41).  
 
How might we read these early performance practices as acts of resistance, protest or 
intervention from within the strictures of one of the nation’s leading theatrical institutions? 
What enabled their initial success and, ultimately, what led to their abandonment? In order 
to explore these questions, this paper situates the work of Theatregoround, Goodbody, and 
the RSC’s ‘other’ spaces in the broader culture of political resistance leading up to and 
immediately following May 1968 alongside the emergence of Fringe theatre in the UK. In so 
doing, this paper reconsiders the political potential of such initiatives both the 1960s and in 
2018. 
 
Bio: Dr Catriona Fallow is a Research Fellow based at the University of Birmingham working 
on the Harold Pinter: Histories and Legacies project, funded by the Arts and Humanities 
Research Council. Broadly, her research specialises in contemporary British and European 
playwriting, theatre history and historiography, and contemporary Shakespearean 
performance. Catriona’s work has been published in Studies in Theatre and Performance and 
has been presented internationally at Harvard’s Mellon School for Theatre and Performance 
Research, Performance Studies International, and the International Federation for Theatre 
Research.  
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Name: Allyson Fiddler 
 
Institution: Department of Languages and Cultures, Lancaster University 
 
Title: Protesting the Far Right in Twenty-First Century Austria 
 
Abstract: The Austrian national elections of 1999 sparked a wave of protests, both at home 
in Austria and abroad (EU sanctions). The protesters came from all walks of society and from 
a variety of different party-political and politico-cultural positions.  Whilst the ultimate goal 
was to prevent (and from February 2000 to eject) the extreme-right populist, ‘Freedom Party 
of Austria’ (FPÖ) from coalition government (with the Austrian People’s Party, ÖVP), many of 
the wider grounds for contention chime with neo-liberalist politics across the globe. Austria, 
a small European country of less than 9  Million inhabitants, has little track record in protest 
movements or civic unrest; ’68 hardly registered there. In the intervening 18 years the 
international political landscape has changed so significantly that when the unthinkable 
happened in late 2017 and a second coalition of the Freedom Party and the People’s party 
was inaugurated, there was hardly a ripple of international protest.  
 
This paper will explore some of the immediate appropriations of public space for the 
manifestation of protest in 2000. The political ‘turn’ spawned a plethora of cultural 
outpourings (novels, songs, films, plays etc.) expressing resistance against the ideas of the 
‘new’ Austria. We will concern ourselves more with the everyday performance of cultural 
resistance in Austria’s capital city, Vienna. Thus, some of the sites of popular resistance, the 
graffiti, the literary readings, protest marches, accessories and insignia will be discussed 
alongside better-known organised performances (e.g. Christoph Schlingensief’s ‘Big Brother’-
style event, ‘Foreigners Out’, 2000). 
 
At a time when politics itself seems to hinge on the effective public performance of politicians 
and the appropriation of public media for the broadcasting of mainstream political messages, 
it can hardly be surprising that new forms of interactive cultural protest are forged and activist 
cultural practitioners choose to adopt hybrid media forms to unsettle, ironise, and re-colonise 
public spaces. Some of the protests draw upon symbols of protest against the Nazis but also 
allude to common national memory of the anti-Waldheim protests of the mid 1980s. Protest 
has already been reignited by the new coalition government of December 2017. By June 2018 
there may be more examples of cultural protest to add to the discussion.  
 
Bio: Allyson Fiddler is Professor of German and Austrian Studies at Lancaster University. She 
has published extensively on the Nobel laureate Elfriede Jelinek as well as on other Austrian 
writers, filmmakers, and dramatists. Allyson has co-edited volumes of Austrian Studies on 
‘The Austrian Noughties’(2011) and on ‘Jelinek in the Arena: Sport, Cultural Understanding 
and Translation to Page and Stage’ (2014). Her book The Art of Resisting: Cultural Protest 
against the Austrian Far Right is forthcoming with Berghahn (2018). 
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Name: Susanne Foellmer 
 
Institution: Centre for Dance Research (C-DaRE), Coventry University 
 
Title: White Canvasses, Symbolic Poses: Anna Halprin’s Protest/Performance as Picture and 
Critique 
 
Abstract: In 1967, the choreographer Anna Halprin conducted the performance “Blank 
Placard Dance” in San Francisco. Or was it a protest? The impulse to conceive the action grew 
out of the involvement of the USA into the Vietnam War and the social upheaval going along 
with it. However, being dressed completely in white and carrying placards literally devoid of 
paroles or slogans, the event also questioned the modalities of protesting as such. 
 
In 2016 French choreographer Anne Colod re-enacted the protest/performance which I came 
to see when the project was “re-staged” again in Berlin 2017. Passing sites of historic and 
symbolic relevance, such as the Brandenburg Gate and the Berlin Wall, and happening in a 
summer of political turmoil regarding the rise of right-wing populism in Europe, the action 
shifted into the realm of present politics. Carrying the blank posters, the 
protester/performers eventually stopped, freezing in poses of resistance, depicting and 
illustrating embodied images of literal steadfastness. Meanwhile, the “audience”, that 
deliberately or accidentally followed the performance, had the opportunity to contribute 
whatever they would highlight as a demand or political request that could be have been 
written on the blank placards – recorded by volunteers who escorted the event.  
 
Both versions of the event related to (most recent) political issues while at the same time 
uncovering and displaying the repertoires of protest actions as such. Thus, in this paper I will 
examine the performing, that is the staging of protest also inherent in “sheer” social 
movements in the double sense of the word: As embodied social agency as well as the deictic 
and iconographic function of protesting in the realm of distributing the political in the public 
sphere. 
 
Bio: Reader in Dance at Coventry University/Centre for Dance Research (C-DaRE). Main 
research areas embrace aesthetic theory and concepts of the body in contemporary dance, 
performance, and in the Weimar Era, relationships between dance and ‘other’ media as well 
as temporality, historicity and politicality of performance.  
 
Recent publications a.o.: Media Practices, Social Movements, and Performativity. 
Transdisciplinary Approaches, Routledge, 2018 (ed., with M. Lünenborg and Ch. Raetzsch), 
“Choreography as a Medium of Protest”, Dance Research Journal, 48(3) 2016: 58-69. 
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Name: Susan Haedicke 
 
Institution: Department of Theatre and Performance Studies, University of Warwick 
 
Title: From Grapes to Tomatoes: Performative Interventions into US Agriculture 
 
Abstract: The Southern Poverty Law Center estimates that today six out of ten farm workers 
in the United States are undocumented. Without these often invisible migrant workers, the 
US food system would not be able to function. And yet, farm labourers, predominantly from 
Mexico and Central America, lack decent working conditions and basic human rights and fear 
deportation if they report exploitation and abuse. Throughout the decades, agricultural 
labour activists have used art-based tactics to expose injustices in the food system and to 
affect social change. In the US, Luis Valdez’s El Teatro Campesino, founded in 1965 on the 
Delano Grape Strike picket lines of Casar Chavez’s United Farm Workers Union, used actos to 
draw attention to the plight of the farmworkers. In the early twenty-first century, a leading 
voice in farm labour activism is the Coalition of Immokalee Workers (CIW), first organized in 
1993 in Immokalee, Florida. While El Teatro Campesino developed theatrical actos to support 
farm workers, CIW relies on staged interventions in public spaces to challenge existing 
working conditions and to perform protest. One strategy they use is a public fast. In 2012, 
over fifty farm workers and individuals sympathetic to their plight staged a six-day long 
choreographed group-fast outside the headquarters of Publix, one of Florida’s largest 
supermarket chains. This ‘Fast for Fair Food’ campaign was part of CIW’s Fair Food Program 
that was launched in 2011 to expose and oppose the poverty of migrant tomato pickers and 
to revolutionize farm labour. The Fair Food Program asks large retailers, like supermarkets 
and fast food chains, to pay one penny more per pound of tomatoes and to stop buying 
tomatoes from farms violating human rights. The 2012 ‘Fast for Fair Food’ campaign and 
others that followed, while not successful in changing Publix’s policies, convinced several 
other food retailers to join the fight. This presentation looks at the legacy of El Teatro 
Campesino’s actos in CIW’s ‘Fasts for Fair Food’ interventions, and it interrogates the 
performativity and efficacy of these staged fasts. 
 
Bio: 
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Name: Mark Halley 
 
Institution: Department of Interpretation and Translation, Gallaudet University 
 
Title: Interpreting Protest: Stories of Linguistic and Cultural Intervention  
 
Abstract: In 1988, members of the press descended upon Gallaudet University—the world’s 
only institution of higher learning specifically designed for deaf and hard of hearing people—
as students protested the board of trustees’ decision to appoint a non-deaf person to be the 
university’s seventh president. In this presentation, I analyze stories of linguistic and cultural 
intervention from the American Sign Language-English interpreters who provided their 
services in what became known as the Deaf President Now protest. Drawing from both 
archival evidence (e.g., newspaper articles, video footage, organizational documents) and 
semi-structured interviews with interpreters and protesters, I employ narrative theory to 
analyze the work of “activist translators and interpreters” (Baker, 2013, p. 24). Specifically, I 
elucidate thematic patterns in stories of interpreting as intervention, exploring how the 
narratives told by and about interpreters inform conceptualizations about the role of 
interpreters in protest settings.  
 
References: 
 
Baker, M. (2013). Translation as an alternative space for political action. Social Movement 
Studies , 12 (1), 23-47.  
 
Bio: Mark Halley, MA, is a nationally certified American Sign Language-English interpreter and 
a doctoral candidate in the Gallaudet University Department of Interpretation and 
Translation. His research has centered on interpreter management of metalinguistic 
references and interpreter rendering of depiction between American Sign Language and 
English. He is currently conducting his dissertation research, a case study exploring American 
Sign Language-English interpreters in the 1988 Deaf President Now protest. 
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Name: Patricia Holland 
 
Institution: Centre for Media History, Bournemouth University 
 
Title: 1968 and the Media: The Hornsey Film 
 
Abstract: For six weeks in the summer of 1968, students and staff at Hornsey College of Art 
in North London staged a sit-in.  They occupied their building and launched a vigorous debate 
about the direction of art education. In crowded meetings they investigated the system, 
planned a democratic alternative and confronted the authorities.   
 
At the time I was a film editor and independent filmmaker.  Towards the end of 1968 I went 
to the college to meet the students and staff.  The resulting film, known as  The Hornsey Film 
is a reconstruction of this student revolution, acted out by the participants over the following 
year.  
 
My paper will show extracts from the film and argue that the role of creativity was at the 
heart of the events. 
 
Tom Nairn, a lecturer at the college states in the film ‘We were training to be professional 
communicators, learning the techniques, the forms, the colour supplement lifestyle......Then 
suddenly we found ourselves with something to say, new experiences, new feelings. Our 
training was useless. All the existing signs betrayed or caricatured feelings. We had to create 
new ones....That’s why we decided to make this film that we are making now’.  
 
The film is in the British Film Institute’s National Film Archive, and has been drawn on for a 
number of archive presentations both on the history of art education and the events of 1968. 
It is online at https://archive.org/details/TheHornseyFilm  and on the BFiplayer.  I am also 
attaching a flyer for the film which was created at the time. 
 
Bio: Patricia Holland is a writer, lecturer and researcher.  For a number of years she worked 
as a television editor and independent filmmaker, when she made The Hornsey Film  and 
What are schools for?.  She has published widely in the fields of photography, television, visual 
culture and popular media. Her books include Picturing Childhood: the Myth of the child in 
popular imagery (I.B. Tauris 2004); The Angry Buzz: on the ITV current affairs series This Week 
(1956-1992) (I.B.Tauris 2006) and, most recently,The New Television Handbook (2017).  She 
lectures at Bournemouth University. 
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Name: Michael Hrebeniak 
 
Institution: English, Wolfson and Magdalene Colleges, Univeristy of Cambridge 
 
Title: How critical propositions might intervene in the current sacrificial-instrumentalist 
model of higher education  
 
Abstract: An all but forgotten book, The Action Image of Society: On Cultural Politicisation 
(1972) was written by the German sociologist Alfred Williner, in response to the uprisings of 
1968. Willener therein speaks of a shared emphasis on 'process' that unites free jazz 
musicians, poets, painters & political dissenters, with each expressing: 'a revolutionary desire 
for social emancipation . . . the emancipation of the non-formal . . . the desire to avoid being 
confined within a particular school, within existing rhythmic patterns.' This in itself is 
comprised of the 'redefining of known elements, elements that have just been played and 
experienced, while inventing new elements in the course of the activity itself;' one that yields 
the 'emancipation of the non-formal’; an ‘immediate exteriorisation of life . . . from structure 
to action.' 
  
In light of this gestalt, I'd like to explore how critical propositions underscoring considerations 
of this avant-gardist era might yet swarm outwards to intervene in the current sacrificial-
instrumemtalist model of higher education underscored by the apparatus of global debt 
financing. How might those emerging ideas of poesis & critique erupt outwards from our 
universities across cultural terrains & be mobilised on the level of potential community? What 
sympathetic new forms of cultural organisation might be invented or rejuvenated - one might 
think of the experimental example of Black Mountain College in Asheville, NC (1933-57); as 
well as the contemporary experimental University of Paris 8 - to foster such transmissions 
within & between generations? Engagement - dialectical or otherwise - is now all but 
impossible within the managerialist technocracy of our current marketised institutions. And 
so how should we move to the side to foster parallel forms that are openly sycophantic in 
relation to established forms, to 'build a new society in the shell of the old,' as the IWW had 
it a century ago?  
 
Bio: Michael Hrebeniak is Director of Studies and College Lecturer in English at Wolfson, a 
post that he also holds at Magdalene College. He previously taught Humanities and Jazz 
History at the Royal Academy of Music and Metropolitan Studies at New York University, and 
produced poetry documentaries for Channel 4. His research interests range across the fields 
of twentieth-century literature (British and American), visual culture, performance and urban 
ecology. Recent publications include chapters in edited collections on the subjects of 
cinematic space, photography, manuscript culture and jazz writing. His concern with 
interdisciplinarity informed his first monograph, Action Writing: Jack Kerouac’s Wild Form, 
which located Beat Generation writing within the New York and San Fransisco milieu of 
painting, music and radical politics. He is currently finishing a book and film installation on the 
medieval Stourbridge Fair in relation to cultural memory, habitat and the carnivalesque. He 
is also co-heading the bid to bring the BBC Arena archive to Cambridge in collaboration with 
the Cambridge Centre for Research in the Arts, Social Sciences and Humanities. His poetry has 
been published in anthologies and his journalism has appeared in the Guardian and on BBC 
Radio.  
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Name: Meg Jackson 
 
Institution: Contemporary Art History and Critical Theory, University of Denver 
 
Title: From Walker to Runner: Body Movements in Public Protest and Performance 
 
Abstract: Alone or in groups, manifesting beliefs bodily and interposing in the urban 
conditions — radical peripateticism is no stranger to the history of twentieth century art. 
Tristan Tzara conducted “Excursions et Visites Dada: un Culte Nouveau,” tours that had a 
group traversing Paris in 1921 to hand-picked locations, “en particulier à ceux qui n’ont 
vraiment pas de raison d’exister” (particularly to those which really have no reason to exist). 
Contemporaneously, the Surrealists made “expeditions,” ambling about the Parisian streets 
late at night, and on occasion all night long. In the 1950s and ‘60s, the Situationist 
International (SI) advanced “playful-constructive behavior and awareness of 
psychogeographical effects,” as they drifted mindfully through the European cityscapes for 
days, weeks, even months. They turned aesthetically-inclined sociopolitical criticism into 
events, events that culminated in the May 1968 revolts in France. Since the ‘60s, the 
“pedestrian movement,” to borrow a term from Yvonne Rainer, of walking appears at the 
center of innumerable art practices, globally. Joseph Beuys, Robert Smithson, Richard Long, 
Hamish Fulton, Tomislav Gotovac, Marina Abramović, William Kentridge, Francis Alÿs, and the 
list goes on.  
 
What this tells us is that artists have been making and re-making various degrees of the 
walking body in civic spaces: individually, collectively, interstitially. And the more familiar 
flâneur and the art of walking teaches us that bodies moving through space — perhaps we 
can expand here to suggest any kind of movement through space — has the potential to 
directly challenge and performatively transform the everyday. The question raised by “From 
Walker to Runner: Body Movements in Public Protest and Performance,” then, is how does 
the public narrative change when the walking body becomes the running body, or running 
bodies, and how does such a movement shift specifically effect another critical art-as-politics 
praxis? 
 
In running instead of walking like the SI, the crucial ideological element in, for example, 
Egyptian artist Ahmed Basiony’s 30 Days of Running in Space (2010) about the 2011 
revolutionary movements in Cairo’s streets, or Danish-French artist Thierry 
Geoffroy/Colonel’s Critical Run (1999-present) art format that integrates running and 
debating to stimulate civil conversation in the here and now, is running as a profoundly 
different movement code in public space. The running body encounters the contemporary 
urban in a manner unplanned by architects, corporations, or politicians. Self-organizing 
together, then breaking into a run, ignores any top-down, pre-existing political structuring, all 
the while energizing the social ritual and telling a new collective story with another motion 
form. 
 
Walking has been written, performed, philosophized, over and again, while running has been 
nearly entirely neglected in the history of art and theory. Guillaume le Blanc, in Courir 
(Running) (2012), argues that today’s moment insists on a novel thought aside from walking. 
He believes there are lessons to be learned from other body experiences held in common. 
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“From Walker to Runner,” therefore, seeks to fill this gap in canonical accounts about the 
body and explores running in movement-based art as interventionist inquiry into the 
contemporary conditions of our public spheres. 
 
Bio: Assistant Professor at the University of Denver, Meg R. Jackson specializes in critical 
theory, modern and contemporary art and history, and movement studies. Jackson holds an 
M.A. in Modern European History from the University of Tennessee; an M.A. in Art, Business 
and Museum Studies from Georgetown University; and a Ph.D. in Contemporary Art and 
Critical Theory from the University of Arizona. Previous recipient of the DAAD Fellowship and 
the NYPL Grant, her studies draw from a research base that uniquely sweeps from western 
Europe through eastern Europe to the United States. Her current book project, Movement(s): 
Essays on Art, Running, and Politics, considers the basic, universal movement of the running 
body as it has been repeated and made visible in aesthetic and political debates since 1945.  
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Name: Paul R. Jones 
 
Institution: School of Creative Arts, Wrexham Glyndwr University 
 
Title: Flags as Performative Devices in Protest and Critical Art Practice.   
 
Abstract: The flag has a powerful visual presence within image of protest and revolution, 
examples of which can be observed in recent violent clashes in the streets of Jerusalem and 
the demonstrations triggered by the polemic responses to the referendum for independence 
in Catalonia. Why does the flag, both as a physical object and as an image, hold such potent 
power within interventions, protests and conflict?  
 
The relationship between flags, protest and conflict also fascinates the visual arts, and can be 
seen in epic scale depictions such as Delacroix’s Liberty Leading the People (1830) and James 
Boswell’s The Fall of London: The Colosseum (1933). More recently artists the likes of Yael 
Bartana and Francis Alÿs have used a variety of post-conceptual art methods to highlight their 
performative and affective potency. For these artist’s a flag acts as visual device and a 
medium. As a medium, their subversive plasticity as a territorial marker and symbol of power 
is opened to criticality.  
 
Flags are a universal apparatus, and are effective communicators of territorial power. They 
have the ability to fortify or dislocate a people’s sense of national identity. Their adaptability 
to take on a double function has rendered them both an indicator of belonging, to be 
embraced, to alienate, or to be feared. They are multi-vocal and encompass various 
meanings. Exhibited publicly they can be both visually aesthetic and culturally political. The 
diverse potential of flags makes them susceptible to various different fractions who attempt 
to exploit their symbolic influence.  Used within the context of protest, flags communicate a 
potential to be read within the frames of identity politics, territory, and authoritative control. 
In this presentation, I will explore the performative potential of flags as political devices within 
counter hegemonic struggles in order activate and visualise identity, resistance, and 
revolution and how critical art practices appropriate these devices in order to re-enact and 
re-imagine such events.   
 
Bio: Paul Jones lectures on the MFA and BA Fine Art programmes at the School of Creative 
Arts, Wrexham Glyndwr University. Paul leads in performance, video, photography, digital 
media, sound, installation and socially engaged art practices. His research interests include 
Geo-Political Borders, Welsh Identity and Culture, Critical Art and Relational Antagonism, The 
Absurd, Humour and the Poetic in art practice. Articles and Publications include DATAMOSH, 
Internet technologies and Applications (2015), Cerbyd as Project, Numbers Publication (2013) 
and Small Town Kids, Dazed and Confused magazine (2005). Paul exhibits his art work 
nationally and internationally and is also part of Mayman & Jones, a collaborative project that 
incorporates hallucinatory visuals and ritualistic performances that reanimate an extensive 
archive of found visual material. 
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Name: Melissa Kagen 
 
Institution: School of Creative Studies and Media, Bangor University 
 
Title: Glory to Trumpland! Mis-play as protest in immigration games 
 
Abstract: Papers, Please, the unlikely hit video game of 2013, viscerally gamifies the moral 
quandaries of being a border agent in a repressive state. You play as a guard of the fictitious 
Arstotzka, an eastern European dictatorship circa 1982. During each six-minute day, you 
process the paperwork of as many entrants as possible at five dollars per person, highlighting 
discrepancies with reference to a rulebook. Harsh penalties disincentivize incorrect play, 
as your meager salary must cover rent, food, heat, and medicine for your family. And yet, 
hundreds of YouTubers intentionally mis-play the game, testing the limits of its procedural 
ethics to deliver striking performances like the "Donald Trump run," a strategy that denies 
entrance to anyone from another country and inevitably results in an early loss. 
 
This talk looks at Papers, Please as one of many games about immigrant and refugee 
experience—a genre which includes popular empathy generator indies like Cart Life, point-
and-click war survival games like This War of Mine, and serious, educational titles like Liberty 
Belle's Immigration Nation or The Migrant Trail Game—to explore how mis-play can function 
as political protest. In any game, the rules and structures create a procedural rhetoric 
suggesting how a player "should" play: how does its design motivate you to act? 
Performative mis-play challenges these rules, functioning as a protest against a seemingly 
intransigent system and harkening back to playful, pre-1968 Situationist experiments in 
"counterwalking" Paris. Through analyzing examples of transformative mis-play in several 
games and connecting them to their theoretical antecedents in Debord and Certeau, this 
paper suggests ways that intentional videogame mis-play could draw critical attention to 
injustices in real-world global or national systems by subverting the (much more constrained 
and symbolic) systems in which a simulation operates. 
 
Bio: Melissa Kagen is a Lecturer in Digital Media & Gaming at Bangor University. She holds a 
PhD from Stanford University (2016). Her current research focuses on walking simulators, 
wandering, queer game studies, and intersections between participatory theatre and video 
games. 
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Name: Martin Lang 
 
Institution: College of Arts, University of Lincoln 
 
Title: From Enragés to Indignados: Occupations & Riots of 1968 and 2011 
 
Abstract: This paper assesses the transatlantic nature of the occupations of 1968 and 2011. 
Both the occupations of 1968 (starting in Paris) and 2011 (starting in New York) were 
preceded by riots on the opposite side of the Atlantic: The Watts Riots (Los Angeles, 1965) 
occurred three years before the events of May 1968 and the August Riots (UK, 2011) that 
immediately preceded the occupation of Zuccotti Park and the global Occupy movement.  
Even though these riots occurred in very different places and times, I argue that there are 
similarities between the two and that both influenced later, global, protest movements. Both 
sets of riots were initially assumed to be race riots: they both started after perceived police 
brutality – against an African American in LA and man of mixed-race in London.  The stimulus 
for the riots notwithstanding, closer scrutiny shows that both were in fact consumer riots. In 
both cases this anti-consumerist potential was harnessed and released in political protests. 
The Watts Riots inspired the Situationist International (SI), who later influenced, maybe even 
instigated the occupations and civil unrest of May 1968. This paper argues that, more than 
forty years later, Occupy was also influenced by Situationist texts and ideas. At the same time, 
it asks if the protests of 2011 had a greater influence on artistic production than vice versa.   
 
Bio: Martin’s research specialises in the hermeneutics of militancy in art activism. He is 
currently working on a monograph entitled Militant Aesthetics: Art Activism in the 21st 
Century; a book chapter ‘From Enragés to Indignados: Occupations and Riots 1968 & 2011’; 
and a journal article ‘Spectacular Malaise: Art After the End of History’ (which analyses how 
spectacle has changed in the 50 years since Debord’s book was published). Martin recently 
travelled to Buenos Aires to interview the founding members of the International Errorist 
movement (August 2017) and will convene a panel on ‘The Politics and Aesthetics of Error’ at 
the Association for Art History annual conference (April 2018). This forms part of a larger 
project on ‘errorism’. He has previously published research on militancy, the neo-avant-garde 
and the apocalypse and revolution. He is a member of the Politicized Practice Research Group 
and part of an Art Activism and Political Violence community of interest group (both 
Loughborough).  
 
Martin teaches on the BA and MA Fine Art programmes at the University of Lincoln. He runs 
the first-year art history module, which teaches a 100-year history of outward looking, 
performative and social art practices from Dada to relational and dialogic art. He also runs the 
second-year art theory module, which examines cultural, critical, philosophical and ethical 
frameworks that artists work under today.  
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Name: Joanne Leal 
 
Institution: Department of Cultures and Languages, Birkbeck, University of London 
 
Title: Gender, memory and protest across cultures: reading Shida Bazyar’s Nachts ist es leise 
in Tehran (The Nights are Quiet in Tehran, 2016)  
 
Abstract: The novel Nachts ist es leise in Teheran by German-Iranian Shida Bazyar consists of 
four chapters, the first dated 1979, with each subsequent chapter taking place ten years after 
the previous one. Each has a different member of the same family as its point of focus. 
Behsad’s experiences as a member of the communist resistance against the Shah are narrated 
in the first chapter; the second contains the reflections of his wife, Nahid, and is set in the 
Germany of 1989 where the family has fled from the Islamic Republic. Subsequent chapters 
deal with the experiences of their children who have grown up in Germany: Laleh visits 
relatives in Iran in 1999 where she witnesses the gulf in different generations’ responses to 
contemporary political realities and is also confronted by the gap between her own sense of 
(political) self and that of her similarly-aged cousin; Mo follows nightly on the news the Green 
Revolution of 2009 while also participating in protests against tuition fees at his German 
university. An epilogue follows the family’s activist third child into the future when, 
presumably in 2019, she reads of the overthrow of the Islamic Republic in the German 
newspapers on her return from a trip to Norway. Central to the second chapter is the 
friendship between Nahid and Behsad and a German couple of the ’68 generation through 
which the novel explores differences in the cultural experience of protest, how this 
experience is remembered and integrated into contemporary German and (German-)Iranian 
identities and how it continues to shape (or not) the present day realities of the two couples. 
Further points of comparison and contrast in the ways in which protest is remembered, 
performed and integrated into structures of identity are explored in the experiences of the 
family’s children at key subsequent moments. The novel particularly focuses on whether the 
experience of 1968 provides a way for Germans to relate to other experiences of (violent, 
revolutionary) protest; how the legacy of protest in both Iran and Germany impacts on 
subsequent generations and their own performance of protest in these very different cultural 
contexts; and the significance of that performance for structures of identity, particularly of 
those who identify with more than one culture. Also of particular significance in the novel is 
the gendered experience of protest and the way in which this contributes to the performance 
of (political) identities in both Germany and Iran. Through an investigation of the novel’s 
multi-faceted representation of political activism this paper aims to demonstrate how Nachts 
ist es leiser in Teheran interrogates the intersections between the memory of protest and its 
contemporary performance and their impact on the political present and possible futures of 
both Germany and Iran.  
 
Bio: I am a Senior Lecturer in German Studies in the Department of Cultures and Languages 
at Birkbeck, University of London. I undertake research in the area of twentieth and twenty-
first century German literature and film. I work particularly on gender and sexuality in 
literature and film and on the representation of significant social issues in the contemporary 
German novel, including migration, social exclusion and Islamophobia. I am also interested in 
constructions of the family in literature, film and other visual media and have recently co-
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edited the volume Picturing the Family: Media, Narrative, Memory with Silke Arnold-de 
Simine which will appear with Bloomsbury in February 2018. 
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Name: Kevin Lucas 
 
Institution: Department of Comparative Literature, Emory University  
 
Title: Bad Rhythm: A Genealogy of the Concept of Disruption in Performance 
 
Abstract: The events of ‘68 catalyzed passions on the European left. In regards to public 
protest as well as political theatre, the notion of disruption became central to a great variety 
of politico-aesthetic projects. Much hope was placed on the radical potential of unexpected 
human action, whether it was conceived of as an economic strike or an avant-garde 
happening.  
 
The political and aesthetic focus on disruption has been a focus of the left for more than a 
century; in many respects, the experimental artistic associated with 60’s radicalism are part 
of a much larger tradition. For example, Nadezhda Tolokonnikova of Pussy Riot cited the 
notion of  bad rhythm— a rhythm that disrupts rather the regular course of events— as the 
group’s artistic credo in the closing statement of the performance collective’s 2012 trial. This 
reference explicitly reaches back to Soviet dissident poet and playwright Alexandre 
Vvedensky, a victim of Stalin’s purges. Vvedensky’s formulation itself recapitulates the work 
of Formalist theorist and ardent revolutionary Viktor Shklovsky who developed such thinking 
in a 1917 essay composed while serving as a Soviet commissar to the front. The intention of 
interrupting habit is itself a habit of radical theatre and performance, one that unites this 
Russian tradition to far ranging experiments in Western experimental art.  
 
Juxtaposing examples from Pussy Riot, Vvedensky, and the revolutionary productions that 
Shklovsky celebrated as a theatrical reviewer, this paper hopes to show the importance of 
bad rhythm to political theatre and performance art. Somewhat provocatively, I will ask if 
“disruption” is still really disruptive after such a long tenure as the goal of politico-aesthetics; 
in an era when the technology sector has successfully repurposed the term to market the 
most exploitative practices of capitalism.  
 
Bio: Kevin Lucas is a doctoral candidate in the Department of Comparative Literature at Emory 
University in Atlanta, Georgia. He is currently a fellow at the Letters of Samuel Beckett and 
Laney Graduate School. His dissertation probes the relation between politics and theatre, 
analyzing the categories of epic and tragedy in a variety of leftist theorists and playwrights. 
Against the tendency to emphasize the importance of epic art to political struggle, he argues 
that certain political playwrights including Jean Genet, Andrei Platonov, and Amiri Baraka 
radicalize a vision of tragedy that offers an important counterpoint to dominant political 
assumptions.  
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Name: Nela Milic 
 
Institution: School of Design, London College of Communication, University of the Arts 
 
Title: Radical Artefacts 
 
Abstract:  

 
 
The Serbian upraising in ‘96/’97 was an attempt to overthrow dictatorship of president 
Milosevic after he annulled elections because of the victory of the opposition party. Ashamed 
by the unsuccessful outcome of their protest, the people of the capital Belgrade, where 
number of protesters reached 200,000 daily, have never produced an archive of photos, 
banners and graffiti, which emerged during these demonstrations. Scarce information on the 
Internet and the inability of the media to reveal the data gathered during the protest has left 
the public without the full account of the upraising. My project is that archive - the website 
of images, leaflets, badges, flags, vouchers, cartoons, crochets, poems etc, an online record 
of the elucidated protest available to the participants, scholars and the public.  
 
The narratives of this event known as “The Winter of Discontent” have been locked within 
the community and there are only odd visual references hidden in people’s houses. My 
research generated them through interviews and image elicitation that looks at the uprising 
by analysing the accumulated historic relics. Presented in sections on the website (dates, 
artists, routes) and pages of art formats (poems, photos, badges), this overview of the 
geographical, political and social circumstances within which the protest’s artwork was 
produced demonstrates how it influenced the actions of the citizens. 
 
The purpose of the project is to develop the storage of cultural memory and collect images 
that people responded to sentimentally, which sustained this urban spectacle and enthused 
creative participation that became the force of the protest. The force of it reminded the older 
generation of the engagement they had in the protests in 1968 and they have joined with the 
students with the same enthusiasm.  
 
This online package for capturing the past (hi)stories shifts the official narratives into only one 
possibility among others. It captures the failed revolution in Serbia under Milosevic since its 
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beginnings, revealing the accomplishments of the academics, artists and citizens buried under 
the war stories...  
 

  
 
Bio: Dr. Nela Milic is CTS coordinator in School of Design, London College of Communication, 
University of the Arts 
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Name: Marina Nazarova 
 
Institution: Department of Sociology, City University London 
 
Title: The role of Information and Communication technologies in Soviet Dissident Movement 
of 1960s-1970s 
 
Abstract: Soviet dissident movement is one of the vivid examples of social movements of 
1960s-1970s, but, yet, it is not vastly presented in the social movement scholarship. It is one 
of the interesting cases of how group of people organised the movement under conditions of 
oppression and control. This research project offers conceptualisation of the Soviet dissident 
movement through the prism of power, ideology, and civil society, puts it in social and 
historical context, and outlines the role of information and communication technologies in 
the underground activism of dissidents. Theoretical and empirical attention is focused on how 
dissidents used technology to connect with each other and engaged new participants, and 
how two communication channels, underground media outlet Samizdat and conventional 
media Radio Liberty, contributed to the fabrics of the movement. Both channels were used 
actively for dissemination of samizdat materials, in Soviet Russia and in the West, though, in 
very different ways. So, the focus here is on how available technologies contributed to 
mobilisation, organisation, logic, and dynamics of the dissident movement, and how the 
informal networks were built. It is suggested here that the concept of connective action offers 
a sufficient way to understand how technologies contributed to the movement outreach, 
organisational strategies, information dissemination and reception. It is argued that samizdat 
created neither resistant nor dominant but heterotopic space where new social and political 
realities were imagined. The project offers to explore Soviet dissident movement as a unique 
case of human rights social movements, and brings new perspective on the role of 
information and communication technologies in contemporary activism, with addressing 
question of what is new about new forms of collective action.  
 
Bio: Marina Nazarova is a PhD candidate in Sociology at City University of London. Her 
research project is focused on the role of information and communication technologies in the 
dissident movement of 1960s-1970s in Soviet Russia.  
 
Marina visited Open Society Archives at Central European University as a Visegrad scholar for 
her fieldwork. She has a Master’s degree in Journalism. She worked for Reuters during her 
studies. Her research work includes projects at City University of London and University of 
Cambridge. She also worked as a teaching assistant at Saturday school for 6-7 yrs. old 
children. Marina's research interests include technology, power, ideology, civil society. 
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Name: Marielle Pelissero 
 
Institution: Department of Performing Art, Université Paris7, Nanterre Martin E Segal Theater 
Center, CUNY  
 
Title: Crossing roads and roundabouts: 1968 and the model of Theatre Festival 
 
Abstract: In France, the 1960s staged a deep crisis of theatre’s massive, secular modalities. 
Through this focus, this paper aims to highlight the major implications of the cultural, social 
and political framework assigned – more or less deliberately – to theatre performances. 
Relying on my forthcoming monograph1, I will first examine how the revolutionary artists of 
this period attacked the very framework of theatre. Theatre institution, tradition, social 
function and building were at stake, as much as (and perhaps more than) the aesthetics itself. 
The 1968 protest performatively enacted the obsolescence of theatre’s frame: the occupation 
of Théâtre de l'Odéon and the troubled issue of ’68 Festival d’Avignon epitomized the 
irreducible gap between theatre’s secular and normative framework, and the subversive 
aspirations of the youth. In the second part of my paper, I will go on to focus on the famous 
Festival de Nancy, and narrate a few episodes of this festival’s 1969-1973 sequence, during 
which a new form of organisational framework is invented. Gathered around the to7become 
minister of Culture Jack Lang, a group of critics, artists and curators elaborates a new form of 
festival, enabling a ‘wide informal place’ for theatre. The Festival de Nancy thus articulated 
the youth’s rejection of Malraux’s paternalistic embrace of culture, incarnated in the Festival 
d’Avignon. Although this new cultural apparatus, self-designated by the expression 
‘polychromatic liberalism’, certainly turned 1968’s tone and lexicon of protest into a new 
normative aesthetics that literally erased any possibility of direct political debate, 
performance or protest. I will finally examine how Nancy prefigures a general ‘festivalization’ 
of culture in France and Europe. The third part of my paper will lean on the analysis elaborated 
by the famous leftist theatre maker and thinker Jean Jourdheuil2, in a series of articles written 
between 1968 and 2016. Using the metaphor of the highway code to make explicit the 
circulation of theatre performances in French and European societies, Jourdheuil peels off 
the paradigm of festival in order to understand how this dominant framework operates. This 
long7term reflection reveals to what extend the framework of a theatre performance 
influences, and perhaps determines its whole effect. In this regard, the politics of a theatre 
performance are thus to be found off-stage, inside the clockworks of its protocols of 
organisation, communication and presentation. I will end by opening out onto the signs, in 
our days, of a possible extinction of this model. It seems today that the youngest generation 
of artists no longer call for a ‘wide informal place’, but rather look toward a re-specialisation 
of frameworks and a re-location of groups, matters and communities.  
 
References: 
1 From Underground to Superstructure: The Emergence of the Notion of Performance in 
French Experimental Theatre, 1963G1973 (Garnier, 2018)  
2 Notably famous for having introduced and translated Heiner Müller, Jourdheuil has also 
been a major figure and critic of the political theatre in France’s 196872018. This paper is 
informed by my current work editing a book gathering the writings of Jean Jourdheuil, to be 
published in France in 2018.  
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Bio: Marielle Pelissero obtained in 2016 her PhD in Performing Arts from Paris7Nanterre 
University, where she now works as a Research Fellow. She’s currently a visiting scholar at 
NYU7TISCH (Performance Studies, Sponsored by Fred Moten), and at Martin E. Segal Theater 
Center at CUNY, where she is undertaking research entitled “Between drifting and 
Suspension: Subversion in Performance, an Epistemology in Echo (196072018)“. Her work is 
dedicated to a historical approach to the theories of theatre and performance, especially in 
relation to the neoliberal context of contemporary western societies. In 2018, she will co7edit 
a volume of the Performance Research journal, and her first monograph will be published in 
France. She writes articles in different peer reviewed journals, such as Théâtre/Public and 
Miranda, and presents papers and lecture7performances in several symposia, Art Centres and 
Universities in Europe and the USA., such as NYU, CUNY, UCLA (ACLA 2018), the Goethe Univ. 
(Frankfort), Paris71 Panthéon7Sorbonne Univ., Paris IV Sorbonne Univ., Centre National de la 
Danse (Paris), and Musée d’Art Contemporain (Bordeaux).  
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Name: Evelyn Preuss 
 
Institution: Department of Germanic Languages and Literatures, Yale University 
 
Title: Beyond Third Cinema, or How to Marry a King: Post-1968 East German Cinema 
 
Abstract: If the clever peasant daughter of Rainer Simon’s How to Marry a King would like to 
partake in power (i.e., marry the king), she needs to solve a set of impossible tasks: be dressed 
and not; travel on the road and not; and neither ride nor be driven.  
 
The Grimm fairy tale serves the East German filmmakers as an allegory for the intersection of 
performance, protest and the public sphere. In itself a bid to participate in power, film has to 
navigate similar contradictions to convey its message: it has to be part of the public sphere 
and yet cannot be without being perceived part and parcel of its propagandistic schemes; it 
has to conform to the regime’s ideological demands all the while it attempts to rebel against 
conformity; and it has to use the very vocabulary it questions. Trying to solve the conundrums, 
How to Marry a King stages a series of carnevalesque performances within the given political 
framework to solve the conundrums: firstly, by using a low-brow genre of the fairy tale to 
address high-brow politics; secondly, by featuring lower-class characters struggling with their 
elite counterparts;  and thirdly, by literarily performing the absurdism of the given ideology 
within the framework of power (i.e., the king’s court). But however clever the peasant 
daughter’s—and by extension, the filmmakers’—solutions are, those in power own the stage 
and curtail her—and their—rebellion. 
 
Filmed in 1968 and released the following year after a power struggle within the production 
company, the film’s—and fairy tale’s—ending prefigures post-1968 strategies of power 
negotiation in East Germany: the peasant daughter cleverly steals the king and transposes 
him into her own private space. How to Marry a King thus premonitions allegorically the 
politicization of the private sphere; the substitution of bureaucratic power structures with 
informal networks; and the entire upheaval of a social value system—that, paradoxically or 
not, approximated the tenets of socialist self-governing and esteem for the social underdogs 
more than any officiated directive or political gesture of the East German state could. Protest 
manifested itself—in the movie theater as elsewhere in the republic—by circumventing the 
public sphere and the powers that had turned it into an absurdity. 
 
Bio: Evelyn Preuss is a doctoral student in the Department of Germanic Languages and 
Literatures at Yale University. Her dissertation focuses on the cinema of the GDR. She holds 
an MA in German Studies from Yale University and from the University of Iowa. Her work has 
been published in The Journal of Contemporary European Studies, Focus on 
Literature and Remapping World Cinema. 
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Name: Priya Rajasekar 
 
Institution: School of Media and Performing Arts, Coventry University 
 
Title: New possibilities offered by 21st century media  
 
Abstract: Protest movements of the 21st century are influenced by the liquid lifestyles in a 
post-digital world and shaped by the unbound nature of thought and ideas that germinate 
and find expression in an ecosystem that has the potential to seamlessly translate from the 
virtual to the real.  
 
A perspective of this protest canvas as seen through the lens of Baudrillard’s ideas of 
hyperreality offers scope to examine among other things, the Jallikattu protests in Tamil Nadu 
in 2017, that involved over 100,000 people, including several thousand who congregated on 
the Marina beach, to protest against the ban on the rural sport of Jallikattu or bullfighting.  
 
Known in some sections as Occupy Marina, protest participants, mostly young digital natives 
moved between the virtual and the real with equal ease, falling back on the omnipresent 
medium of Tamil cinema to create and sustain protest memory and propagate protest 
ideology through easily recognizable images and messages that have and continue to 
influence politics and power in the state. The imagined community that resided both on- and 
offline gave the movement the impetus that it needed to garner enough support to turn the 
news media and conversations (including online) towards itself.    
 
Throughout the Dravidian movement, including protests in the 1960s and earlier against the 
imposition of Hindi as official language of India, the mass media has influenced and in turn 
been influenced by ideas and imagery that represent a push-back against neoliberal, cultural 
and social hegemony.  The current digital media landscape makes it possible to revitalize, re-
mix, recirculate and harness the spectacle on social media through memes that bridge the 
gap of understanding, and reignite the passion for protest and has been used with some 
success in the Jallikattu protests to generate conversation and inspire action.  
 
The presentation seeks to explore new possibilities offered by 21st century media and 
journalism to initiate, sustain and vitalize protest movements, particularly by young 
protestors with strong cultural roots and the wherewithal to use new media to further their 
cause. It particularly seeks to approach this possibility with caution, and to be mindful of the 
delusionary nature of hyperreality, the ephemeral quality of online protests and the political-
economics driving digital and social media.  
 
Bio: Priya Rajasekar is an academic, freelance journalist and columnist having worked in India, 
the Republic of Ireland and in the UK. Priya is currently a lecturer in multiplatform journalism 
at Coventry University. Priya has previously worked as an associate professor and head of the 
department of new media at the Asian College of Journalism in Chennai, India. She is currently 
pursuing her Ph.D. and is an early career researcher. Her research interests straddle politics, 
journalism, and 21st-century media. 
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Name: Malavika Priyadarshini Rao 
 
Institution: Drama, University of Exeter 
 
Title: Dalit student movements in Andhra Pradesh and Telangana in India 
 
Abstract: This project analyses the Dalit student movements in the sub-national state Andhra 
Pradesh and Telangana in India. The aim is to analyse Dalit protests as performative, as well 
as other aspects of the performative within the political sphere. It will further look at the 
language and form of Dalit protest performances, as the state does not provide space for 
protest for certain groups such as Dalits. Dalits historically fall outside the four-fold caste 
system in India. They are generally considered menial and untouchables who live outside the 
village. I argue that Dalits have claimed the space of protests historically within performative 
traditions. They have demonstrated and challenged the existing social, political and economic 
inequalities by using performative traditions such as songs, street performances, poetry and 
literature. These forms of protest emerged at a tangent to the political and social conditions 
in the society at large. I will evaluate the historical continuity of modern Dalit protest 
performances and their influence on the contemporary Dalit student movements in Osmania 
University and Hyderabad Central University in Hyderabad. I will trace shifts, transitions, and 
evolutions of the forms and languages of protest from the past to the present, particularly 
within the University. 
 
The student movement at Osmania University intensified with suicides, which occurred on 
campus over the demand of declaration of separate sub-national state Telangana in the years 
between 2013 and 2014. Hyderabad Central University protests were sparked after a Dalit 
research scholar, Rohith Vemula committed suicide on campus on 17th January, 2016. In both 
the cases Universities became the performative sites of protests, which received wide support 
within the country and internationally. Kershaw argues that the relationship between micro 
and macro political events and general histories can be framed and analysed as synecdoche, 
when a part of the social protest is made to stand for the entire society. He further argues, 
“In such a society the performative becomes a powerful weapon of political conflict, and 
therefore the aesthetics of performance are relevant to the analysis of political - especially 
politically conflictual - events”. (Kershaw, 1997:257). Extending on from Kershaw’s argument, 
I will analyse the forms of protest used by the Dalit student protesters as mentioned above, 
including their aesthetic dimensions, and the strategies they deployed to gain visibility in the 
public sphere. I will analyze how Universities emerged as site of protests in envisioning and 
articulating broader social, political discourses outside the campuses. I will also argue that the 
larger political and social discourses were articulated within the performative tradition of 
Dalit movements in Andhra Pradesh and Telangana post-1968. 
 
Bio: Malavika Priyadarshini Rao, is a performance maker and a research scholar at the Drama 
department, University of Exeter. Malavika completed her Masters from National School of 
Drama, New Delhi with design and direction as her specialization. Her Phd is fully funded and 
part of the collaboration between National Institute of advanced studies(NIAS) and University 
of Exeter. Her Phd research looks at the contemporary Dalit student movements in sub-
national states Andhra Pradesh and Telangana in India.  
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Name: Alexa Robertson,  
 
Institution: Department of Media Studies (IMS), Stockholm University  
 
Abstract: Recent history is replete with examples of narratives leaving their screens and 
taking to the streets. On the eve of the MeToo Autumn, media companies across the world 
began streaming the television series dramatizing Margaret Atwood’s 1985 novel, The 
Handmaid’s Tale. Almost immediately, women dressed in the red robes and white bonnets 
visualized in the series began lining up to protest outside government buildings in the US, UK, 
Canada, Australia, and Poland. In September 2014, protesters in Hong Kong raised their voices 
not just to call for democracy, but also to join in ‘Do You Hear the People Sing?’, an anthem 
from Les Misérables. Two months later, the military government in Thailand arrested students 
who had raised their arms to give the three-fingered salute of defiance used by the oppressed 
in the Hunger Games stories, the third film of which was just about to premiere. The Guy 
Fawkes figure has been a regular participant in protests across the globe in the decade since 
the allegorically masked revolutionary was first seen masterminding a mobilization against a 
fascist British state in V for Vendetta. These narrative acts remind us of the historical roots of 
contemporary protest, that symbols travel, that contemporary protest is conscious of the 
camera and that it is often intertextual, with references to popular culture and fiction having 
become essential features of the demonstrators’ repertoires. This paper argues that popular 
cultural narratives warrant special attention in the study of protest mediation, and that by 
providing insights into the motivations of characters, and the context of the decisions they 
make, do something that most news accounts fail to. Four dissenters are considered and 
compared: Spartacus, Robin Hood, Katniss Everdeen (heroine of The Hunger Games series), 
and Elliot Alderson (a hacker and the main character in Mr. Robot). It is argued that the tropes 
associated with these characters and the decadent capitals threatened by their outrage 
comprise powerful ideological frameworks in which contemporary protest can be 
understood. Part of that power has to do with the fact that these figures - or their relatives - 
have wandered at the side of protesters for hundreds, if not thousands of years.  
 
Bio: Alexa Robertson is Professor at the Department of Media Studies (IMS), Stockholm 
University, and has a PhD in political science. The red thread running throughout her work is 
the question of how media representation is conceived and effected in a world of diversity 
and transborder flows, with a particular focus on global television news. This research is 
reported above all in two books, Mediated Cosmopolitanism (Polity 2010) and Global News: 
between conflict and cosmopolitanism (Peter Lang, 2015). She is the director of the Screening 
Protest project (screeningprotest.com), funded by the Swedish Research Council, which runs 
from 2015-18. Her other books include Media and Politics in a Globalizing World (Polity 2015) 
and Screening Protest: visual narratives of dissent across time, space and genre (Routledge, 
forthcoming 2018).  
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Name: Verónica Rodríguez 
 
Institution: School of Music and Performing Arts (Canterbury  Christ  Church University), 
Department of Drama, Theatre and Dance (Royal  Holloway,  University  of London) 
 
Title: Citizenship, Public Sphere and Protest in Aeschylus The Suppliant Women in a Version 
by David Greig 
 
Abstract: The summer of 2015 came to be known as the beginning of an ongoing refugee 
crisis in Europe. On 23 June 2016 the UK voted to leave the European Union. This paper will 
discuss Aeschylus’s The Suppliant Women (Royal Lyceum Theatre Edinburgh, 2016) in a 
version by David Greig, a play that is 2,500 years old and yet including refugees and a 
referendum. In both contemporary politics and the play, refugees and referenda and 
connected. Although one cannot frame Brexit uniquely around the question of immigration, 
those of us who followed the campaign, remember about the horrifying murder of Labour 
MP Jo Cox at the hands of a right-wing extremist just days before the referendum and have 
lived in the UK before, during and in the aftermath of the referendum know about some of 
the connections. In the play itself, the King of Argos, where the women arrive from Egypt 
fleeing marriage, asks the Citizens of Argos whether they want to offer sanctuary to these 
women, who form the chorus in the play. Followed by a convincing speech by the King, they 
eventually decide to offer the women sanctuary without reluctance. Highlighting the myriad 
paradoxes at work, including a clear instance of paradoxical hospitality (the women can stay 
but are strongly advised to marry local men), this paper will explore notions of citizenship, 
public sphere and protest and will read the play as an unforgettable, profound, plural act of 
mourning for the perished in the waters and the land.  
 
Bio: Verónica Rodríguez is Sessional Tutor at Canterbury Christ Church University and Visiting 
Lecturer at Royal Holloway, University of London. Her book, David Greig’s Holed Theatre: 
Globalization, Ethics and the Spectator, is forthcoming with Palgrave Macmillan. She has 
published an interview with Greig in Contemporary Theatre Review. She has respectively 
published an article and a chapter on Greig and the company Suspect Culture in Platform: 
Postgraduate Journal of Theatre Arts and in the book Of Precariousness: Vulnerabilities, 
Responsibilities, Communities in 21st-Century British Drama and Theatre. She has participated 
in “Representations of the Precarious in Contemporary British Drama and Theatre”, a one-
year (2014) research project funded by the Deutscher Akademischer Austausch Dienst (DAAD; 
Projekt-ID 57049392). She is a member of “British Theatre in the Twenty-First Century: Crisis, 
Affect, Community”, a four-year research project funded by the Spanish Ministry of Economy 
and Competitiveness and by FEDER (European Union) (FFI2016-75443). 
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Name: Promona Sengupta 
 
Institution: Department of Theatre and Performance Studies, Jawaharlal Nehru University 
 
Title: Good Youth Gone Bad: Exploring “Youth”, Criminality, and Protest in a Post-68 World 
 
Abstract: On 2nd April, 2013, 22-year old student activist Sudipto Gupta died in police custody 
after being arrested for demonstrating against a blanket ban on student union elections in 
the East Indian state of West Bengal1. In the aftermath of this shocking death, newspapers 
and cable tv channels of Kolkata started publishing a series of opinion pieces and debates by 
leading academics of the city2, in which many of them revived a long-held belief within Bengali 
society that the university campus was not an appropriate space for political engagement. 
This bemusing argument once again piggybacked on hair-raising anecdotes about Kolkata in 
the 1960s-70s, heydays of the iconic radical armed student and peasant struggle, the 
Naxalbari Movement. The attempts of the Bengali public sphere to exorcise itself of the 
phantoms of Naxalbari had turned into a seasonal ritual, brought in every time student 
activists made any noise, to justify unchecked police action, prioritize “Law and Order” within 
the city, cleanse university spaces of any meaningful political engagement, and make a strong 
historical judgement about the inevitability of Naxalbari’s “failure”. The utter blindness of the 
public to the specific historical contexts of subsequent moments of student activism had 
forever tethered the very visceral, affective memories of Naxalbari to any discussion about 
youth and politics. Thus, Sudipto Gupta’s death could be conveniently vilified as inevitable 
cannon-fodder for anarchical youth impulses, the blame for which could squarely lie on the 
shoulders of his own dead body. It was this perverse and willing ignorance towards the 
complexities of contemporary youth and student radicalism that prompted me to start my 
research. My work focuses on the historiography of student activism and youth movements 
in contemporary times. The rationale of the project stems from an oversaturation of the 
academic field of student movements by the 1960s – 70s watershed moment of youth 
insurgency. It can be argued that the specific conditions of society, politics, and economics 
within the contemporary world have significantly altered hitherto consolidated concepts of 
“student”, “youth” as well as “movement” and “revolution”. Thus, there is a necessity for a 
historiographical shift and a re-evaluation of these analytical categories within history. 
 
I try to negotiate the task of unpacking the complicated concept of youth. Being immersed in 
literature on youth protests and revolution, one can that there is a very significant affective 
continuum between the social category of youth and the political category of rebellion. This 
continuum enables a great deal of cultural production around themes of rebellious youth, be 
it in literature, cinema or theatre. But a deep dive into literature pertaining to definitions of 
the category of youth brings forth a series of methodological roadblocks, which point towards 
a certain degree of confirmation bias. A general survey in fields of sociology or behavioural 
psychology digs up a pandora’s box where the category of “youth” is more or less defined in 
conjunction with childhood, and therefore through the punishing lens of innocence and its 
corruption thereof. A bulk of this literature concerns itself with delinquency, drug abuse and 

                                                        
1 https://www.ndtv.com/kolkata-news/thousands-gather-in-kolkata-for-sudipto-gupta-student-who-died-
517952 
2 From the many print and television programs on this issue, here is a debate program on a leading Bengali 
television channel: https://www.youtube.com/watch?v=jyYaV1yoFJA 
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issues of crime and justice, trying to negotiate the exact definition of “youth” through 
conditions of permissible criminal behavior within juvenile justice systems. Taking into 
account that exact definitions of what constitutes “youth” is culturally specific and defies any 
sort of easy generalization, it can be seen that the discourses of human rights and juvenile 
justice have emerged as the vastly accepted verdict on what this social category actually is in 
contemporary times. However, the equally domineering discourse of rebellious youth from 
the 60s and the 70s, seems to co-exist with this moralizing innocence-centric understanding 
of youth. In this paper, I try to find an appropriate way of understanding these two parallel 
streams of thought, and what is it exactly that brings them together in order to fuel the 
affective continuum between youth and rebellion which gets redeployed constantly within 
performances of campus protests through history. By looking at literature on the illegitimacy 
and criminality of youth protests in India alongside debates around what constitutes youth in 
the eyes of the Law, I try to understand the ambiguity of the category of “youth” and how it 
is deployed in various ways and for different agendas within a contemporary protest 
movement such as the one that happened post the rape of Jyoti Singh Pandey in New Delhi 
on December 16th, 2012, and the cultural productions it spurred. The construction of the good 
youth, in the figure of the English-educated, empowered rape victim vis-à-vis the bad youth 
in the figure of the juvenile rapist whom the public wanted hanged, brings forth interesting 
insights into the project of understanding “youth” as a uniquely dissident group full of lofty 
idealism – a vestige of treating 1968 as a historical and ideological benchmark in literature on 
dissent.  
 
Bio: Promona Sengupta is a PhD Scholar of Theatre and Performance Studies at the School of 
Arts and Aesthetics, Jawaharlal Nehru University, New Delhi. Her research interests mainly lie 
in the field of political movements in contemporary Asia, particularly those that are led by 
young people. She is currently a PhD fellow at the International Research Center: 
Interweaving Performance Cultures at Freie University, Berlin. She has presented her work in 
conferences and summer schools, such as the International Federation for Theatre Research, 
Summer Institute Cologne and Political Performance Summer School at the University of 
Warwick, Cultures of the Left colloquium, 6–7 June 2017, University of Warwick and 
Performance Studies International, 8–11 June 2017, Hamburg. 
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Name: Rose Simpson 
 
Institution: Department of Modern Languages, Aberystwyth Univeristy 
 
Title: Euphoric Protest 1918-1968 
 
Abstract: As industrial herbicides defoliated Vietnam, the ideas of living in harmonious 
proximity with Nature which had influenced literary responses to the First World War in 
Europe, regained their attraction. Rejecting national politics, urban life and the worship of 
science, ’68 hippies,  chose hopeful returns to the rural, handworker communities of an 
imagined medievalism. Cultural renewal was sought through Art, disparaging intellectualism 
and drawing mystic inspiration from astrology and Eastern religions. In USA and UK the 
Incredible String Band initially offered a public voice for their aspirations. Whimsicality, facile 
esotericism and an appeal to the spontaneity of traditional folk-music, claimed kinship with 
those who chose to protest through withdrawal and negation, rather than confrontation. The 
ISB held back from the political demontrations of their American audiences and retreated to 
the Scottish countryside at home. 
 
The popular German novelist Ina Seidel (1885-1974), whose reputation has been tarnished 
by contact with theThird Reich, had chosen the same path of protest when, in 1923, she 
published her novella Sterne derHeimkehr. Following the humiliation of defeat, national 
regeneration could, she believed, only be achieved through individual spiritual renewal. The 
Berlin Bohème escapes to the country to celebrate Midsummer and regain an emotional and 
spiritual equilibrium poisoned by city-life. The Dionysian euphoria which resolves the fictional 
dilemmas of Seidel’s characters was sought by the ISB and its audiences of 1968 with similar 
intent.  
 
Seidel’s appeal to the intellegentsia of National Socialism assured her literary success. The 
ISB’s recruitment by Scientology was less productive. As a member of the ISB from 1967-71 
and a recent Seidel researcher, I find the parallels between their widely divergent works of 
interest, but also fruitful examples and indicators of the implications of such forms of protest.  
 
Bio: A first degree in English from York University was followed by a varied career in popular 
music, teaching, arts administration and other sidelines. From 1967-1971, I was a member of 
the Incredible String Band, playing on all records and tours. Following another first degree in 
French and German from Aberystwyth University, I recently completed a PhD on the popular 
novels of Vicki Baum, and Ina Seidel, considering the dilemmas of women caught in the 
conflict between modernity and radical anti-modernism. I have published journal articles and 
other work on Baum and Seidel, presented conference papers on both authors and am 
currently working on Baum’s letters and travel-writing. I was recently appointed Honorary 
Lecturer at Aberystwyth University. 
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Name: Macs Smith 
 
Institution: Department of French and Italian, Princeton University 
 
Title: All Together Now: Nuit Debout’s Voice, Silence, and Noise 
 
Abstract: In 2016, in response to the French government’s proposed labour reforms (Loi El 
Khomri), a group of demonstrators assembled in Paris’s Place de la République. The 
movement they started became known as Nuit Debout, a consolidation point for a variety of 
political grievances. The leaders of Nuit Debout, recognizing the difficulty similar movements 
like Occupy faced in making their ideas clear to the broader public, instituted rules designed 
to create a unified voice. These went from the ideological (resolutions were only adopted at 
near unanimity) to the symbolic (a volunteer orchestra was organized, acting out group 
harmony). Despite these precautions, Nuit Debout was usually described by outside 
commentators as a silent movement that made no demands or as a noisy and conflicted one. 
This paper asks why Nuit Debout was ultimately unable to protect the clarity of its speech. It 
examines the supposition that effective political action requires, as Jacques Rancière argues, 
the acquisition of a voice and the escape from noise. Focusing in particular on the way Nuit 
Debout demonstrations were repeatedly ‘hijacked’ by unaffiliated casseurs, it ultimately asks 
if alternate ways of reading are necessary to better account for the noisiness of street protest. 
 
Bio: Macs Smith will receive his Ph.D. from Princeton University in May, 2018. His thesis, Paris 
and the Parasite, examines how mediatic noise has been pathologized in Parisian architecture 
and urbanism since the 19th century. Public health concerns have repeatedly been used to 
justify policies governing who has access to urban media channels and what messages are 
permissible. The French term, parasite, with its figurative meaning of noise or interference, 
captures the way biology has served as a dominant metaphor in theorizing the city’s function 
as a media system. It also points to the way that thinking is tied to the question of what it 
means to be a host. Smith has also worked on the role of visual media in street protests and 
on the novelists, Jules Romains and Albert Camus. His article, ‘What Dies in the Street,’ about 
Camus’s La Peste and the Great Gerbil of Kazakhstan, was recently published in French Forum. 
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Name: Rebecca Starr 
 
Institution: School of Fine Art, History of Art and Cultural Studies, University of Leeds 
 
Title: Slogans, Striking and Teddy Bear Picnics: Protests and the Art of Philippe Parreno  
 
Abstract: In 1991, in Nice, a group of children marched through the streets waving banners 
whilst chanting the slogan: ‘No More Reality! No More Reality!’. The scene was filmed and 
became the basis of No More Reality II (la manifestation) (1991), a work by the artist Philippe 
Parreno. Using public protest as a medium, Parreno invited the public to ‘engage in this 
process of recreation and reinvention of the real.’1 Given the legacy of May ’68 and the power 
of protests in capturing the appetite for change, Parreno saw an opportunity to promote a 
reconsideration of what is possible through facilitating opportunities for collective 
experiences as part of his practice. Building on this theme, six months after the mass strikes 
and protests of 1995, Parreno presented Werktische, a site-specific installation-cum-
performance staged in a factory on May 1st (International Workers’ Day). Citing the work of 
Paul Lafargue and the Situationist International as inspiration, Parreno invited workers to 
reconsider the history of protesting and strike action in France and asked those involved to 
question their relationship to work by performing their favourite pastimes on the factory’s 
industrial conveyer belts and participating in a teddy bear making workshop before attending 
a mass picnic in which the events of the day were discussed. Harking back to Jean-Luc Nancy’s 
theory of the ‘inoperative community’, with Werktische, Parreno attempted to demonstrate 
how communities could not be formulated by work, and instead, how a reconsideration of 
attitudes towards work and working conditions could be formed as a result of striking and 
protesting. In light of the long tradition of striking and anti-work sentiment in French history 
and theory, and using Philippe Parreno’s artwork as a case study, this paper seeks to question 
the legacy of the protests of May ’68 on more recent events, and the extent to which 
collective activity and senses of community have been reproduced and reimagined in the 
name of art.  
 
References: 
1 Philippe Parreno quoted in Nicolas Bourriaud, ‘Philippe Parreno: Real Virtuality’, Art Press, 
208 (1995), p. 42.  
 
Bio: Rebecca Starr is a PhD candidate in the School of Fine Art, History of Art and Cultural 
Studies at the University of Leeds. Her research focuses on the emergence of ‘relational’ art 
in the 1990s and its relationship to exchange, participation and temporality.  
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Name: Lisa Taylor and Boff Whalley 
 
Institution: Media, Leeds Beckett University 
 
Title: ‘Real Change Comes From below!’: Singing and walking about places that matter: the 
formation of Commoners Choir   
 
Abstract: This paper is about the practice of forming Commoners Choir. Choirs are presently 
enjoying eminence and popularity; here we detail the first project Commoners Choir 
performed: a singing and walking project entitled Magna Carta, about the rights of lay people 
to have access to land. Using original songs written by the choir leader Boff Whalley (former 
band member of Chumbawamba), the project conceives both singing and walking as political 
acts of protest and commemoration. Presented in a form which is deliberately creative – using 
photographs, short film, song lyrics and objects made by the choir (badges, banners, 
pamphlets, choir logo) it details the story of how the choir came to be formed. In so doing it 
sets that story within the context of work by historians who detail a rich history of singing and 
walking as political protest. Using De Nora’s (2015) notion of the ‘music asylum’ we argue that 
choir members find a creative space - from rehearsals to performance - to sing together and 
envisage their political ideals of social justice. Using techniques of ‘re-furnishing’ (ibid.) 
Commoners interpret song lyrics, try out styles of singing and intonation, and playfully 
experiment with modes of performance. Such practices - collectively agreed - enable social 
bonding with other choir members such that people ‘flourish together’ (Hesmondhalgh, 
2015). Drawing on conversations with choir members as well as the authors’ own experience, 
the piece explores the motivations for joining and being part of the choir and the social and 
physical experience of taking part in Magna Carta. More broadly, it reflects on the purpose 
of secular community choirs and argues that the affective, embodied experience of walking 
and making music together has the potential to build community.  
 
Bios: Dr Lisa Taylor is Head of Media at Leeds Beckett University. She has published on 
media studies, popular film, music and art. In 2008 A Taste for Gardening: classed and 
gendered practices was published, an ethnography about the relationship between lifestyle 
television and gardeners. She is currently working on an ethnography of responses to 
demolition in an ex-industrial textile village. She is a member of Commoners Choir.  
 
Boff Whalley is a musician, writer, runner and former band member of the anarcho-punk 
folk band Chumbawamba. In 2012 Run Wild was published. He has written drama for 
theatre and radio and composed sound tracks for films by Ken Loach and Alex Cox. He is 
now a playwright and the founder of Commoners Choir who released their first album in 
2017.   
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Name: Linda Taylor 
 
Institution: Department of Arts, Northumbria University 
 
Title: What's Left? : Notions of citizenship and the responsibilities of citizens. 
 
Abstract: This 15 minute presentation will focus on the dialogical methods employed in 
What's Left? a theatre performance which took place in the Durham Moot as part of the 
Durham Book Festival, England in October 2015. The Durham Moot was organised in 
association with the Miner's Gala (or 'Big meeting')which has taken place in Durham since 
1871 and is the largest unofficial miners and trade union gathering in the United Kingdom. 
The intention of the Moot is to create space to continue the debates and arguments instigated 
by the political speeches central to the Gala and as such it is a public sphere.  It attracts a wide 
and varied audience including  those with Marxist sympathies and those seeking to find 
efficacy in new political approaches beyond the traditional political party structure. As an 
intervention in the public sphere What's Left? was markedly different from those which 
shaped the political landscape of 1968. It was dialogical rather than teleological, it stirred up 
trouble and questions where there were thought to be none and asked participants to think 
together with others in public as a political act, rather than to place their bodies and minds 
behind a pre-determined political goal.  In this paper I will argue that the acts of dialogue and 
participation which took place in What's Left? were exercises of freedom and citizenship 
necessary to the public sphere(s) and a fitting compliment to acts of protest.      
 
As director/ collaborator of What's Left?  I adapted performance strategies based on theories 
of dialogue I have previously employed with groups of actors working in theatres in 
educational contexts. In What's Left? the actors engaged in an intense two week making 
process involving  dialogues between each other and one to one dialogues with specialists 
and non specialists in an engagement with the opening question: 'if you were to form your 
own political party what would be its' manifesto, how would it be organised?' The final 
performance involved a staging of excerpts from the actors' dialogues and ended in an open 
dialogue with the audience. In their seminal text Empire Hardt and Negri argue that the 
‘constructive and ethico-political’ seeks ‘to lead the processes of the production of subjectivity 
toward the constitution of an effective social, political alternative, a new constituent power’ 
(pp. 47-49). In this paper the making process (context of making) and performance of What's 
Left? will be analysed for the ways it offered a new dialogical and ethical approach to our 
legacy of protest and performance in the public sphere. 
 
Bio: Dr. Linda Taylor is currently Senior Lecturer in Performance at Northumbria University. 
Programme Leader for BA (Hons) Performance. In her research and teaching she is committed 
to the exploration and investigation of performance making processes which challenge 
dominant discourses and emphasise participants as co-producers of knowledge. She was 
director/collaborator on What’s Left? a large scale public performance at Durham Town Hall 
as part of the 2015 Durham Moot (an event organised in association with the Miners’ Gala).   
She is the author of Taylor, L. (2014) ''There are more of you than there are of us': Forced 
Entertainment and the Critique of the Neoliberal Subject' in Mangold, A. and Chow, B. eds. 
(2014) Zizek and Performance. London: Palgrave. She is currently preparing a research bid 
(with international artist Helen Varley Jamieson and Dr Katherine Wimpenny Reader in Arts 



 44 

Related Research and Pedagogy (Coventry University) which will focus on the ways in which 
theatre and arts practices might draw the University and the wider community into dialogue.  
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Name: Sarah Thornton 
 
Institution: Artistic Director, Collective Encounters 
 
Title: The Radical, Interventionist Theatre of Collective Encounters – A Case Study 
 
Abstract: This case study will introduce Collective Encounters’ work within the frame of 
Protest, Performance and the Public Sphere. 
 
Collective Encounters is an Arts Council NPO with a 14-year history of making high-impact 
performance for 21st century audiences. We specialise in Theatre for Change and our radical 
work grows out of creative collaborations with diverse communities. Our work has three 
strands: place based participatory projects with people across Merseyside who have been 
directly affected by poverty and inequality, productions that play in non-traditional settings 
locally, regionally and nationally and seek to engage those who don’t usually attend theatre, 
and research that seeks to contextualise the experiences of our participants within a 
national/international context, and contribute to the continued evolution of Theatre for 
Change practice. 
 
The presentation will briefly chart the company’s development and its shift from a liberal to 
a radical change agenda, contextualizing that within a leftist socio-political/philosophical 
frame of reference. This will draw on Zizek, Holloway, Klein, Hardt & Negri and others. It will 
use a broad range of illustrative examples of Collective Encounters’ work to discuss how our 
theatre aims to 1) raise awareness, challenge the status quo and expose the workings of the 
neo-liberal system and 2) campaign directly for democratic and civic action. It will explain how 
we aim to contribute to the ‘multitude of opposition’.  Images and clips will be used to 
illustrate the work, and analysis will explore issues around performance setting, engagement, 
power, audience, funding restrictions as well as content. The presentation will conclude by 
outlining what the company considers to be its role as a radical arts organization in 2018 and 
our plans to begin using theatre to create alternative future narratives. Within the description 
of Collective Encounters’ work, the presentation will raise questions and provocations about 
radical theatre more broadly.  
 
Bio: Sarah is founding Artistic Director of Collective Encounters.  Sarah established the 
company in 2004 as a practice-as-research initiative whilst she was a theatre lecturer at 
Liverpool Hope University. Her research aimed to explore theatre’s potential as a tool for 
personal and political change, and to find its immediacy in the Twenty-First Century.  Within 
two years demand for the work led to Collective Encounters becoming a full time concern. 
The company has a deep-rooted participatory programme engaging marginalised 
communities across the North West of England and an excellent reputation for making 
radical, activist theatre of the highest quality. 
 
Collective Encounters successfully combines Sarah’s varied background, including applied 
work in diverse community contexts, directing fringe and professional theatre, developing 
new work, lecturing and practice-as-research.  Sarah leads on the creative and research 
aspects of the company’s work, and writes many of its plays. 
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Name: Fabrizio Tonello 
 
Institution: School of Politcal Science, University of Padua 
 
Title: 1968 and the Birth of Neoliberalism 
 
Abstract: In June 1968, "The Economist" observed: ‘For a few days in late May [the fear of 
government repression] almost vanished. The state itself gave the impression of vanishing.’ 
It did not, but the 'canaille' put the fear of god into many a ruler from Washington to Prague 
and beyond. Was the ‘French May’ just a historical quirk, an almost folkloric Parisian event 
staged to keep up the reputation of a barricades-prone city?  Nothing could be further from 
the truth: Three months later, on August 25-30, 1968, Chicago exploded when thousands of 
young Americans protested against the Democratic presidential convention and the Johnson 
administration’s prosecution of war in Vietnam. The core of the world system was shaken, all 
the more so because young people took the streets West and East, from London to Rome and 
from Mexico City to Berlin. The crushing of Prague Spring by Russian tanks in August 1968 
didn’t stop the movement in the West. After 1968, one point became clear in the mind of 
American and British elites: the vulnerability of the power arrangements shaped by the 
democratic-Keynesian compromise of the Thirties and the Forties. The threat was 
perceived  as coming from the internal dynamics of a highly educated, active, and ‘participant’ 
society. Their answer was an ambitious project of revenge that took shape in the Seventies 
and established the new oligarchical political framework we now call Neoliberalism. The goal 
of this paper is to explain how this ambitious project took shape and why it was successful. 
 
Bio: 
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Name: Grant Tyler Peterson 
 
Institution: Department of Theatre, Brunel University London 
 
Title: Streets into Stages: 1968 and before all that? 
 
Abstract: Britain in the 1960s witnessed an explosion of theatrical forms that claimed street 
space in new ways. Protests turned sharply theatrical and theatre practitioners occupied 
outdoor space in radically new ways. Significant repertories of British protest performance 
precede 1968 periodisation, yet such genealogies often suffer historiographic oversight. 
Resisting histories that imagine 1968 protests as simply a response to political conditions, or 
what Baz Kershaw terms the ‘volcanic view’, this essay excavates protest examples that 
prefigure the aesthetic and political practices later emblematised in 1968 legacies.[i]  By 
identifying a selection of pre-1968 countercultural projects and how methods of protest and 
performance can develop through a process of convergence, experimentation, failure, and 
transnational exchange, this essay presents an intervention to monolithic narratives of 1968 
Britain and renews an old set of questions to press against recent discourse of politics and 
street protest. 
  
i. Kershaw, Baz. 1997. ‘Fighting in the Streets: Dramaturgies of Popular Protest, 1968-1969’. 
New Theatre Quarterly 13.51: 255-276.  
 
Bio: Grant Peterson is a Lecturer in the Theatre programme in the Department of Arts and 
Humanities at Brunel University London.  He specializes in a range of subjects including street 
theatre, British alternative theatre history, and intersections of gender and sexuality.  He has 
published several journal articles and book chapters in these areas including a chapter in Kate 
McLoughlin’s upcoming book, Flower/Power: British Literature in Transition. 
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Name: Ester Vendrell and Sara Bartumeus 
 
Institution: Institut del Teatre, Barcelona and the Illinois School of Architecture 
 
Title: Performing Freedom: Choreographies And Cartographies Of Massive Protests In The 
Catalan Emancipation Process 
 
Abstract: Political activism, performativity and social empowerment in contemporary public 
space are examined with a multi-disciplinary approach to analyze the mass choreographies 
organized in the sovereignty process of Catalonia. Through the lenses of the performing, 
visual and environmental arts (dance and architecture), this research looks at the interplay 
between public space and performance in collective protests, and its roles in shaping the 
collective experience and in the construction of the commoning. 
 
The study focuses on the largest peaceful marches ever organized in contemporary Europe, 
annually from 2012 to 2017 on September 11 (Catalonia National Day), by Catalan cultural 
and political activist associations (ANC and Òmniun Cultural) as massive collective actions in 
support of an independent republic state for Catalonia. 
  
Space design and composition; color, light and object use in collective coordination; costumes 
and characterization; songs, the use of silence and intonation; rhythm and gestural patterns 
are documented, analyzed and mapped with written and innovative graphic and digital 
techniques. 
 The research aims to identify the unique elements of these long-time planned 
choreographies, and the repeated and embodied ones that are constructing a social identity 
influential in current semi-improvised protests. Old and new ‘mantras’ have arisen from the 
protests and have become so deeply rooted in the collective imaginary that they in turn are 
being reappropriated by both the ‘pro’ and ‘anti’ independence political establishment. 
  
The choreography, iconography and impact of the protests are examined at different scales, 
from the emotional human experience and its local dissemination in social media, to the 
impressive visual experience of the aerial images at the city and the geographic scale, 
designed to be broadcasted live by global media. The study’s goal is highlighting the design-
thinking involved in these massive, peaceful and artistic expressions of emancipatory will, and 
its role and impact in the collective empowerment, the internal cohesion and the 
internationalization of the conflict in search of global empathy. 
 
Bios: Ester Venrell – PhD in History of art (2008) UB-Barcelona University. Postgraduate in 
Management and cultural Policies (2000) UB. Degree in Art History (1993) UB. One year 
Special Dance and Choreography at The place (LCDS) 1990. Degree in Contemporary dance at 
Institut del Teatre (1989).  
 
Professor of Dance History and Performing arts production in Dance Conservatories at Institut 
del Teatre (1998 to present). Professional dancer (1990-98). Dance manager (1998-2006) and 
movement and body techniques teacher in private schools (1990 to present). Yoga teacher 
(2008, KHYF and AEPY).  
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Vendrell’s research focus is in dance history and body practices in Spain and Catalonia in 19th 
and 20th century. She has published several articles in Performing arts journals such as La 
investigación en Danza en España (2016,2014,2010), II Jornadas de Danza e investigación (Ed. 
Los libros de danza 2000), Estudis Escènics (no 32 and 35, ed. Institut del teatre); Assaig de 
Teatre (no 48 to 69, 2005-2008) Escena, and several chapters of books.  
 
She is a founding member of Asociación Española Danza más Investigación, D+I (2008).  
 
Sara Bartumeus – M.Arch., School of Architecture of Barcelona (1994) and M.L.A. Master in 
Landscape Architecture, UPC-Universitat Politècnica de Catalunya (1996). 
Associate Professor at the School of Architecture at the University of Illinois at Urbana- 
Champaign, also teaches in Barcelona in both the Master in Landscape Architecture- ETSAB 
(since 1997) and the Urbanism and Territorial Planning Dep.-ETSAV (since 2004). She has been 
a researcher for the LUB-Laboratori d’Urbanisme de Barcelona and a member of the 
Barcelona City council’s Architecture Committee, of the COAC’s Advisory Committee in Urban 
Planning and Landscape and of the European Biennial of Landscape Architecture’s Executive 
Committee (4th to 10th current international edition). As principal of Renau Bartumeus 
Arquitectes SLP (1994) her professional work has involved planning, landscape architecture 
and architecture projects (social housing, public facilities, public space and exhibition design), 
and has been locally and internationally published and recognized by public competitions and 
awards.  
 
Bartumeus’ current multidisciplinary research focuses on how public and collective spaces 
can enhance city’s livability, foster community and benefit environmental and social 
cohesion. She has also written several articles and chapters in architecture and landscape 
architecture books and magazines.  
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Name: Fidele Vlavo 
 
Institution: Department of Communication, Universidad Iberoamericana, Mexico City  
 
Title: From Situationist International to Anonymous: De tourner le de tournement 
 
Abstract: 'The victory will go to those who are capable of creating disorder without loving it' 
Guy Debord  
 
In 1957, years before the events that brought the movement into the mediatic sphere, French 
theorist Guy Debord published the official manifesto of Situationist International. Report on 
the Construction of Situations and on the International Situationist Tendency’s Conditions of 
Organization and Actions was the text that established the group's revolutionary programme. 
Strongly influenced by Marxist theory and artistic avant- gardes, the movement aimed to 
generate provocative situations that challenged the undercurrent alienation of the life 
engendered by modern capitalism. As Debord explains:  
 

We must call attention, among the workers parties or the extremist tendencies within 
those parties, to the need to undertake an effective ideological action in order to 
combat the emotional influence of advanced capitalist methods of propaganda. On 
every occasion, by every hyper-political means, we must publicize desirable 
alternatives to the spectacle of the capitalist way of life, so as to destroy the bourgeois 
idea of happiness. (1957: 43)  

 
This concept of ‘the spectacle’ became the central trope SI's theorisation of radical change 
and politics. Far from disappearing with the ashes of the 1960s movements, spectacles have 
remains central to the performance of protest. In this paper, I propose an examination of 
digital activism as a legacy of Situationist International's radical intervention. Using 
Anonymous's activist project, I explain how the digital movement re-appropriates the seminal 
concepts of de rive, unitary urbanism and de tournement. Considering digital protests such as 
Project Chanology, Operation Payback and Operation Avenge Assange, I explore the role and 
power of Anonymous's signature humour, known as lulz, and I argue that this electronic 
practice reinterprets and de tourne situationist propositions to produce brand new discourses 
and aesthetics of resistance.  
 
Reference: 
Debord, Guy (1957) ‘Report on the Construction of Situations’. In Knabb, K. (ed.) (2006) 
Situationist International Anthology. Berkeley, Calif.: Bureau of Public Secrets. pp. 25-43.  
 
Bio: Fidele Vlavo is a digital media and culture scholar. Her research interests combine 
technology studies, cyberculture, gender theory, media arts and digital activism. Her previous 
work examined the emergence of electronic civil disobedience as a form of digital activism 
developing in Europe, US and Mexico. She is the author of the book Performing Digital 
Activism (Routledge 2017) which explores digital direct action as a creative and artistic 
practice.  
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Name: Ewelina Warner 
 
Institution: University of the Arts, London 
 
Title: Czech national hoax culture: 1968 and beyond 
 
Abstract: When in 1966 Czechoslovak Radio transmitted an episode of a humorous 
programme about a mysterious undiscovered genius, supposedly recorded in a Prague wine 
cellar (with a live jazz band!), not many listeners would have foreseen the birth of a nationally 
important hoax character: Jara Cimrman. The forgotten Czech genius was discussed a handful 
of times on the programme until 1968 when he started living his own life, which resulted in 
opening a theatre in his name, opening an official museum devoted to his exploits, starring in 
a feature film, and inaugurating streets in his name3 and naming newly discovered asteroid 
after him (7796 Jaracimrman)4. In this paper, I will draw upon comedy studies and 
postcolonial studies (in an Eastern European context) to explore the notion of national 
identity and the myth surrounding the Czech national revival5 as a backdrop to the case 
of Cimrman, as a non-existent hero in a postmodern context6. How did - and does - this kind 
of humour play a role in Czech political life? How does it relate to a long history of hoax culture 
in the area? What was the impact of 1968, and how does Cimrman represent a strategy of 
performative resistance? 
 

 
 
Caption for the image Jara Cimrman bust: Stanislav Jelen - Self-photographed; Cimrmanova 
autobusta, foto z výstavy v Jindřichově Hradci. 

                                                        
3https://www.google.com/maps/d/viewer?mid=1leOPCWDc0rURCBSQeZHm-
L5BJzY&hl=en&ll=49.58374070575292%2C15.26911050000001&z=7 
4 https://ssd.jpl.nasa.gov/sbdb.cgi?sstr=2007796#content 
5 Rákos, P., Národní povaha naše a tĕch druhých. Sebeklamy a předsudky jako dĕjinotvorná síla, Bratislava 
2001 
6 L. Doležel, “Fikční a historický narativ: setkání s postmoderní výzvou,” Česká literatura 4(50)/2002, pp. 341–
367 
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Bio: Ewelina Warner is currently a PhD student at the University of the Arts London (UAL 
scholarship), researching humour and national identity in post-communist countries. She 
graduated from the University of Wroclaw (Poland) with a degree in Polish Language and 
Literature; her particular emphasis of study lay in theatre, and Czech literature and culture. 
She was awarded a scholarship by the Polish Ministry of Education which allowed her to study 
for a Master of Philosophy at Glasgow University; during this time she also taught at Glasgow 
University’s School of Modern Languages and Cultures and conducted independent research.  
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Name: Beth Weinstein 
 
Institution: School of Architecture, University of Arizona 
 
Title: Manifest-(er/ation) 
 
Abstract: How are appearance (se-manifester) and demonstration (manifestation) entangled 
with spatial labour? Conceptually drawing from Judith Butler’s “performative theory of 
assembly” (Butler 2015) and Giorgio Agamben’s reflection on the etat d’urgence permanent 
(Agamben 2008), through a spatial performance work-in-progress collaboratively being 
developed between an architect and choreographer, Manifest investigates visibility or the 
striving towards appearance—se manifester—in a designated ‘pilot zone’ in Paris’ 10th 
district. Manifest draws upon May ‘68’s legacy of previously unseen students and workers 
demonstrating (manifester) and appearing (se manifester) together and it cites May ’68 as a 
means to reflect on today’s “permanent state of emergency” which suppress rights of 
assembly. Manifest also seeks to critically and playfully interrogate Paris-propre—a hyper-
visible choreography of spatial labour—as a continuous Sisyphean performance in public 
space that attempts to keep the streets clean of that which and those who are refused—
refuse and refugees. The proposed presentation will performatively make visible and 
demonstrate aspects of Manifest. 
 
Bio: Beth Weinstein (PhD Candidate, U Tasmania; M.Arch Columbia; BFA Hons. Syracuse) 
works at the seam between architecture and performance, across scales from drawing to 
installation, to interventions in galleries, urban and landscape spaces, around critical issues 
of climate change, public space and politics. Her practice-based doctoral research explores 
spatial labor and the entanglement of architecture, politics and (in)visibility. Her work has 
been awarded the Young Architect’s Award (Arch’l League of NY), included in the 2015 
Arizona Biennial and recognized through artist residencies at the Cité International des Arts 
(Paris), Bundanon Trust (NSW, AUS) and the Casa de Velazquez (Madrid). Her research on 
collaborations between architects and choreographers formed the Collaborative Legacy of 
Merce Cunningham exhibition (2011) which toured to universities in the USA and Europe. She 
has contributed chapters to Architecture as a Performing Art (2011), Disappearing Stage: 
Reflections on the 2011 Prague Quadrennial (2011), The Routledge Companion to 
Scenography (2017) and Performing Architectures (2018). She co-chairs PSi’s 
Performance+Design Working Group and has served on the editorial boards of the Journal of 
Architectural Education and Theatre and Performance Design Journal. She has lectured 
internationally, taught at RPI, Columbia, Pratt, Parsons and ESA (Paris) and is Associate 
Professor at University of Arizona. 
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Name: Savannah Whaley 
 
Institution: Department of English, King’s College London 
 
Title: Irritation as Radical Transformation: The Sex Worker’s Opera and Community 
Resistance 
 
Abstract: This paper proposes ‘irritation’ as a generative framework for performance and 
activism, which facilitates a fresh perspective on their transformative potential. Taking Alan 
Read’s theory of the ‘irritant gene’ in performance – the mechanism which makes 
performance ‘a stimulus to change, a medium of action and reaction’ – I posit that the irritant 
gene gives both performance and protest their social and political potential, and in keeping 
with irritant’s etymon ‘irritare’, meaning to excite or provoke, I consider excitement and 
provocation as essential qualities to both. This paper focusses on performance as political 
resistance as well as performance and performance groups as vital networks of support and 
care. To explore this possibility, I analyse live performance projects that are consciousness-
raising and community-building. I take as an example case study the Sex Workers Opera, a 
production with a clear political project – to decriminalise sex work – that first toured the UK 
in 2014. Discussing the production’s form and the ways in which it can be seen to ‘irritate’, I 
will argue that its social potential is essentially linked to its irritant capacity. As a project that 
involves live performance, community workshops, and skill shares, as well as creating growing 
archive of sex worker stories, I argue that Sex Workers Opera has a socially transformative 
potential and is a pertinent example of cultural and political transaction.  
 
Bio: I am a first-year PhD candidate at King’s College London, with an MA in English: Issues in 
Modern Culture from University College London and a BA in English Language and Literature 
from the University of Oxford. My current research project: ‘Feminist Irritants: The Gendered 
Body in Performance and Protest’, reconsiders performers and groups from the 20th and 21st 
centuries that respond to gendered oppression using bodies as artistic and political media, 
framing them as feminist irritants. I am an anti-domestic violence activist, and I am very 
interested in the relationship between feminist theory and feminist action. I am also a youth 
and community theatre facilitator, and have worked with Clean Break, a theatre company 
that runs education programmes with women who have experience of the criminal justice 
system, and Cardboard Citizens, a forum theatre company working with people who have 
experience of homelessness.  
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Name: Jacki Willson 
 
Institution: School of Performance and Cultural Industries, University of Leeds 
 
Title: Threshold Activism: Domestic violence, Gendered cartographies and Spectacular 
Costume    
 
Abstract:  
 

                                     
 
In May 2017 a men’s march in Pretoria, South Africa was led by a black woman dressed from 
head to foot in white. Bare footed, holding a suitcase and broken parasol, she was said to 
represent all the women who had ever been abused and suffered under the cruelty of men. 
This protest was organized as a show of support and empathy for women’s plight. Similarly, 
in Quito, Equador in 2015, 1000 men gathered together to read out letters by women affected 
by domestic violence, coming together as a show of strength. This work by Lacy builds on her 
second wave performance work and activism from the 1970s. In 1977 Lacy collaborated with 
Leslie Labowitz to perform In Mourning and In Rage on the steps of Los Angeles City Hall to 
protest against media’s coverage of the ‘Hillside Strangler’ case which sensationalized the 
sexual nature of the women murdered. The performance entailed the theatrical procession 
of women draped and hooded in black and red who came to the City Hall following a hearse. 
 
By contrasting the two very different cultural and historical contexts of the second wave 1977 
performance and the latter 2017 protest work I would like to consider the symbolic use of 
women as ‘threshold objects’. (McClintock 2013) I will think about this in relation to Dorita 
Hannah’s ‘expanded’ notion of costume as a ‘body-object-event’. Hannah argues for the 
‘evental nature of iconic garments: asserting how, as intrinsically corporeal objects, they 
contain hidden implications that dynamically charge social settings as well as the stage itself.’ 
(2014: 16) In relation to domestic violence, this paper will seek to understand the evental, 
threshold nature of theatrical femininity and the ways in which this spectacle has mobilized 
change.  
 
Bio: Jacki Willson is a University Academic Fellow (UAF) in Performance and Culture at the 
University of Leeds. Her research interests concern creative activist performance, gendered 
cartographies and sexual citizenship. She has published two monographs – The Happy 
Stripper: pleasures and politics of the new burlesque (I.B.Tauris 2008) and Being Gorgeous: 
feminism, sexuality and the pleasures of the visual (I.B.Tauris 2015). Her third monograph in 
progress - Dressed for Love: fashioning a politics of the reproductive body - will be published 
in 2019 as part of the series, Palgrave Studies in Fashion and the Body. She is also co-editing 
a book – Revisiting the Gaze: Feminism, Fashion and the Female Body to be published with 
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the Dress Cultures series at I.B.Tauris. In April 2018, she will be co-convening a panel for the 
2018 Association of Art Historian’s Conference at King’s College/Courtauld, London – 
Dangerous Bodies: Look Out! Fashion on the Boundaries. 
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Panels 
 
Title: Creative Interruptions: Arts, media and solidarity in three contexts of resistance 
 
Presenters: 
Anandi Ramamurthy, Sheffield Hallam University 
Michael Pierse, Queen’s University, Belfast 
Aditi Jaganathan, Brunel University London 
 
Abstract: Taking the creative, de-centralised and participatory forms of politics of 1968 as a 
starting point (Singer 2002), we present insight into the way resistance has been mobilised 
using creative tools to agitate for social transformation. Our focus is on communities 
impacted by histories of colonialism and racism both in Britain and abroad.  The panel will 
discuss three contexts of oppression: the uses of film in Palestinian resistance to occupation; 
the role of theatre and other forms of creativity in the context of resistance in Northern 
Ireland; and the significance of screen media in the struggle over rights and recognition in 
Black Britain. The panel will consider how these different creative forms have been employed 
to socially interrupt the public sphere.  
 
The presenters will share some of the interim findings of the three year AHRC project (2016-
19) ‘Creative Interruptions: grassroots creativity, state structures and disconnection as a 
space for 'radical openness'’.  The research on Palestine explores the use of cinema to both 
document and retrace forms of popular protest as well as its role as an agent of change. The 
research on Northern Ireland makes use of new oral history research with activists in the Civil 
Rights Movement of the late 1960s there. The research on black Britain analyses the 
connections between screen practice and anti-racist politics. The primary focus that connects 
these contexts is the role of grassroots arts protests in interrupting discourses of coloniality 
in ways not available in authorised cultural discourse (Cabral 1974; Fanon 1967; hooks 1992). 
 
References: 
 
Cabral, A (1974) ‘National Liberation and Culture’, Transition, No. 45, pp. 12-17 
Fanon, F (1967) ‘On National Culture’ in Wretched of the Earth. Harmondsworth, Penguin.  
Hooks, b. (1992) Black Looks: Race and Representation. South End Press. 
Singer, D. (2002) Prelude to Revolution: France in May 1968. 2nd edition. Cambridge, South 
End Press. 
 
Bios: 
 
Anandi Ramamurthy is Reader in Post/Colonial Cultures at Sheffield Hallam University.  Her 
research is primarily concerned with issues of imperialism, ‘race’ and culture with a specific 
focus on questions of representation and the histories of social movements. Her books 
include Imperial Persuaders: Images of Africa and Asian in British Advertising (2003, MUP) 
and Black Star: Britian’s Asian Youth Movements (2013, Pluto). Anandi is Co-Investigator on 
‘Creative Interruptions’ (AHRC large grant) and is leading a strand on Cinematic Interruptions 
in Palestine. 
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Michael Pierse is Lecturer in Irish Literature at Queen’s University Belfast. His research mainly 
explores the writing and cultural production of Irish working-class life, and over recent years 
has expanded into new themes, including the study of festivals and theatre-as-research 
practices. Michael is editor the recently published volume A History of Irish-Working-Class 
Writing (Cambridge UP, 2017), co-editor of the edited collection, Rethinking the Irish Diaspora 
(Palgrave, February 2018) and author Writing Ireland’s Working-Class: Dublin After O’Casey 
(Palgrave: 2011). He is Co-Investigator on ‘Creative Interruptions’, leading a strand on ‘Civil 
Rights: Then and Now’. 
 
Aditi Jaganathan is a PhD candidate at Brunel, University of London, where she is being 
supervised by Professor Sarita Malik. With an MSc in Human Rights, Conflict and Justice from 
SOAS, she has worked with numerous Black and brown grassroots organisations to bring a 
holistic and nuanced approach to human rights advocacy and social justice. Aditi’s current 
work looks at the nexus between Black and brown cultural production in Britain, with a 
particular interest in creativity as decolonial praxis. Through her PhD, she explores the ways 
in which Black and brown creativity, audio-visual culture specifically, interrupts narratives of 
British coloniality, from the 1980s to the present. She also teaches on the representation of 
race, gender, feminism and sexuality in popular culture. 
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Title: Radicality and Performance in the Cities of ‘68:  Calcutta, Belgrade, San Francsisco 
 
Presenters: 
Bishnupriya Dutt, School of Arts and Aesthetics, Jawaharlal Nehru University 
Silvija Jestrovic, School of Theatre and Performance Studies, University of Warwick 
Janelle Reinelt, School of Theatre and Performance Studies, University of Warwick 
 
Chair: Shirin Rai, Politics and International Studies, University of Warwick 
 
Abstracts: Taking as our jumping-off point the significant body of performance scholarship on 
the role of cities as crucibles of political performance (Hopkins et al 2009; Harvey 2009; 
Whybrow 2010), we posit three metropolitan centers to clarify the differing political stakes 
on the ground in three national contexts: in other words, the important events of 1968 were 
not only different from Paris or other European capitals in cities of India, Yugoslavia, and the 
US, but also the political affects, effects, and subsequent meanings were also widely different-
-  while still related to the revolutionary aspirations of that time.  
 
Bishnupriya Dutt (Jawaharlal Nehru University) On Calcutta: 
Calcutta 1968, two extreme scenarios dominated the city scape, one of protests, 
demonstrations and processions on issues of national and international significance with 
support of Vietnamese war of resistance, visit of the then world bank President McNamara 
(previously the American Defense Secretary prosecuting the Vietnam war) to Calcutta, the 
other a contrast where radical left movement evoked open street war between the police 
and the students, making the city dangerous, deserted with dead bodies regularly found 
strewn on the streets. The Naxalite movement, inspired by Chinese revolution and Mao’s red 
book as its manifesto, intensified in 1968 with widespread student movements showing 
solidarity with the peasant insurrection in the rural areas. The remnants of the violence often 
showed up in graffiti which appeared on the walls, depicting a new left vocabulary and 
iconography a way of inscribing ‘rights to the city’ (Henri Lefebvre 1968) or the goal of the 
Situationists to construct disruptive events. Theatre and films of the time used the city as a 
backdrop and a dominant thematic to capture the new impulses of change, resistance and 
protest.  
 
Silvija Jestrovic (University of Warwick) on Belgrade: In 1967, when Guy Debord wrote The 
Society of Spectacle, his seminal work that inspired the student uprising in France in 1968, 
Belgrade was the capital of socialist Yugoslavia under the steady rule of President Tito. 
Nevertheless, the events in France and the United Sates had an impact on the students of 
Belgrade University, who began protesting in June 1968, much in the manner of their fellow 
students in France. The root of their dissatisfaction was not capitalist society, but the 
increasing inequalities of their socialist state. The students, joined by a number of faculty 
members, ‘occupied’ the Faculty of Philosophy over a period of several days. Just when the 
riot police was about to take over, President Tito, surprisingly appeared on national television 
to address the students and to welcome their criticism. Tito then joined the protesters in the 
traditional dance of kolo symbolically marking the end of the student unrest. As a result, the 
protests were quickly defused and status quo was restored. In the Society of Spectacle, 
Debord distinguishes between two kinds of spectacular power—the concentrated, which has 
represented regimes prone to totalitarianism; and the diffuse, which has represented the 
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Americanization of the world. The spectacular power that shaped Belgrade in 1968 in its 
capacity to absorb and water-down political unrest—as embodied in Tito’s sudden alliance 
with the protesting students—epitomized a velvet-gloved version of Debord’s concentrated 
spectacle. 
 
Janelle Reinelt (University of Warwick) on San Francisco: The radical exuberance of the earlier 
1960s was actually imploding In the USA by 1968: Martin Luther King and Bobby Kennedy 
were assassinated that year, journalists exposed how the government had been lying to its 
people about the war in Viet Nam and reported on the My Lai Massacre, while the Kent State 
killings exacted a high price for war protest from students. The Black Panthers were infiltrated 
in a FBI string while within the party, seventeen-year-old national treasurer Bobby Hutton 
was killed, and Eldridge Cleaver, Black Panther Party Minister of Information, was wounded 
in a shootout with the Oakland police. Nixon was elected President. In San Francisco, the small 
size of the city with its educationally and artistically rich resources combined with its role in 
radical politics (the Black Panthers headquarters in Oakland; the large-scale anti-war 
mobilizations in the streets and parks, the radical counter-culture neighborhood in the Haight 
Ashbury district, the rich theatrical culture of The Diggers, The San Franciso Mime Troupe, 
and Teatro Campesino)—all of these factors concentrated political power and a massive 
radical cultural climate within a relatively small territory. Here too, however, its coherence 
began to unravel in 1968.  
 
Bios: 
 
Bishnupriya Dutt is Professor and former Dean of the School of Arts and Aesthetics at 
Jawaharlal Nehru University. Her area of research includes colonial and postcolonial theatre 
histories, feminist readings of Indian Theatre and popular culture. She has been the senior 
JNU partner and PI in the Warwick/JNU collaboration since 2008. Her most recent book is co-
edited with Janelle Reinelt and Shrinkhla Sahai: Gendered Citizenship: Manifestations and 
Performance (Palgrave 2017). She is on the Executive Board of the International Federation 
for Theatre Research. 
 
Silvija Jestrovic is Associate Professor (Reader) in Theatre and Performance at University of 
Warwick, and also a playwright.  Her most recent books are Performance, Space, Utopia: Cities 
of War, Cities of Exile (Palgrave 2012) and Performance, Exile, ‘America’, co-edited with Yana 
Meerzon, (Palgrave 2009).She is currently PI on a three-year collaborative project with JNU 
funded by the British Academy:  ‘Cultures of the Left: Manifestations and Performance’.  
 
Janelle Reinelt is Emeritus Professor of Theatre and Performance at University of Warwick. 
With Bishnupriya Dutt, she was the founder of the Warick/JNU collaboration in 2008. Her 
recent books include The Grammar of Politics and Performance, edited with Shirin Rai (2015), 
and The Political Theatre of David Edgar: Negotiation and Retrieval (2011) with Gerald Hewitt. 
She was President of the International Federation for Theatre Research from 2004-2007. She 
was co-Principal Investigator with Bishnupriya Dutt of the project, 'Gendered Citizenship: 
Manifestations and Performance'. 
 
Shirin Rai is Professor of Politics and International Studies at University of Warwick. Her 
current research interests are feminist international political economy, gender and political 
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institutions and politics and performance. Her recent publications include Democracy in 
Practice: Ceremony and Ritual in Parliament (2014) and The Grammar of Politics and 
Performance (with Janelle Reinelt, 2015).   
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Title: Education and Citizenship 
 
Abstract and Presenters: 
 
This abstract is for an inter-disciplinary Panel discussion on the impact that the 1968 events 
have had over the last sixty years on education, drawing on a range of expert educational 
opinion with wider inter-disciplinary backgrounds: 
 
Dr Deborah Outhwaite, MA Programme Lead at the Centre for Teacher Education, was a 
teacher of New Social Movements and a European Politics specialist before coming into 
Teacher Education in 2008, her wide interests in Politics and Education intersect over social 
differentiation and the ways in which a globally mobile trans-national elite is developing 
through acquisition of high status qualifications and employment. She is interested in what 
impact protest movements have on the behaviours of these transnational groups. 
 
Ian Potter, Executive Head teacher of Bayhouse School, Hampshire, is a Visiting Professor at 
the University of Nottingham and Chairs the International School Leadership Development 
Network (ISLDN), he is passionate about Social Justice, and he is particularly interested in 
notions of  radicalism, resistance, revolution and civic /social transformation that 
education can be a critical part of.   
 
Rob Campbell, Executive Head teacher at the Multi-Academy Trust which contains Impington 
Village College in Cambridgeshire, one of the few state day schools outside London and the 
South-East to deliver the International Baccalaureate Diploma Programme that aspires to 
develop Global Citizens. Rob is particularly concerned with notions of citizenship and the 
responsibilities of citizens, and how education plays a critical role in developing these. 
 
Dr. Giuliana Ferri, is the Course Leader for the BA (Hons) Early Years Education and the BA 
(Hons) Education Studies, Italian by background, Giuliana has trained as a Primary school 
teacher in Inner-London, and is interested in inter-sectionality particularly around Applied 
Linguistics, multi-modality, notions of citizenship and issues relating to EAL.  Having  
demonstrated in the Brexit Protests herself, she is interested in nationalism, anti-
nationalism, and debating the ideas  of what is currently in the national interest. 
 
It is envisaged that our Panel would discuss the current impact on education from recent 
events surrounding : this could include the contested notion of ‘expert’ inside the current 
highly polarised political discourse that we are witnessing, and how this impacts on staff and 
students alike, we have common themes around citizenship; civic development; social 
transformation; and think that an interesting conversation could be had, particularly in 
relation to Brexit around some of the polarising debate witnessed recently, that intersect very 
much with your bullet point list. Some of the questions we should like to discuss are: 
 

• Do schools equip children to become active citizens? 
• Does the English curricula foster an understanding of the right to protest? 
• Has the expansion of neo-liberalism into compulsory education shut down the 

channels for protest that schools have previously enabled and developed? 
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• Does the narrowing of the curriculum witnessed through E-Bacc remove greater 
opportunities for students to perform? And as such reduction occurs, are 
opportunities for political discourse removed from the curriculum?   

• How are school’s dealing with Brexit: are they safe places for students to protest? Are 
they learning from how other protest movements have been dealt with?  
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Title: You Say You Want a Revolution? Records and Rebels 1966-70 Documentary film 
 
Presenters: 
Victoria Broackes, V&A Department of Theatre & Performance 
Geoffrey Marsh, V&A Department of Theatre & Performance 
Emily Harris, V&A Department of Theatre & Performance 
 
Abstract: The V&A would like to propose a screening of a new documentary film made to 
accompany the major exhibition, You Say You Want a Revolution? Records and Rebels 1966-
70 (at the V&A September 2016- February 2017; currently touring) at the University of 
Warwick’s ‘1968|2018 Protest, Performance and the Public Sphere’ conference.  
 
The exhibition You Say You Want a Revolution? Records and Rebels 1966-70 explores how 
the years 1966 to 1970, just 1826 days, shook the foundations of post-WWII society and 
undeniably shaped the lives we live today. They set the agenda that is at the heart of the 
current fierce struggle between Western liberal values and Fundamentalism of all sorts: the 
rights of the individual and their relationship to the ‘State’. But these years also saw an 
optimistic idealism that motivated people to come together and question established power 
structures across every area of society.  
 
Looking back from today’s viewpoint, long after this ‘revolution’ of utopianism fell into 
decline, a huge amount is still with us. Lines can be traced from the civil rights movement to 
multiculturalism, from the permissive society to feminism and gay liberation, from the hippie 
movement to environmentalism and communality. On the other hand, communality has 
heralded the commodification of sharing; personal computing, which found its genesis in the 
hippie ideals of knowledge sharing, has led to surveillance culture and screen overload; and 
freedom of the individual, an ideal that takes primacy in the west, has paved the way for the 
collapse of communism and has also led to the demise of liberal politics in favour of 
neoliberalism.  
 
A timely and pertinent exhibition, it provokes the visitor into questioning how far these 
revolutions have come, what still needs to be done, and is an impactful reminder of the power 
of protest.  
 
A new documentary by award-winning director Emily Harris gives incredible access to behind- 
the-scenes stories from some of the key people who demonstrated, agitated, acted, 
organised and galvanised the revolutions of the late 1960s. Interviews were secured with 
Yoko Ono, Michael Lang (organiser of the Woodstock festival), Stewart Brand (founder of the 
seminal Whole Earth Catalog, described by Steve Jobs as “Google in paperback form”), 
Caroline Coon  (founder of RELEASE, a support service for drug-busted individuals), Joe Boyd 
(record producer and co-founder of the legendary UFO club), Jonas Mekas (the godfather of 
American avant- garde cinema) Craig Sams (health food pioneer) and Twiggy. Filmed on 
location in California, London and New York, they reflect on what they were doing in the late 
1960s, how it changed the way we live now, what they feel changed for the better, and the 
ideas from that period which still need to be addressed.  
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Woven among these testimonies, the curators Victoria Broackes and Geoffrey Marsh (the 
curatorial team behind David Bowie is) give a fascinating insight into their curatorial process 
and present their favourite objects and stories from the exhibition. The documentary is a 
must-see for anyone who saw and loved the exhibition – and anyone who missed it.  
 
There are two options with incorporating the film into the conference: either a screening of 
the whole film followed by a Q&A with Victoria Broackes, Geoffrey Marsh, and Emily Harris, 
the curators and director; or numerous screenings of shorter edits of the film with a Q&A to 
follow after the final segment. Due to prior commitments, the curators are only available on 
Friday 8 June.  
 
Bios: 
 
Victoria Broackes is Senior Curator for the V&A Department of Theatre & Performance, and 
Head of Festival for the London Design Festival at the V&A. Vicky was V&A Curator of The Pink 
Floyd Exhibition: Their Mortal Remains (2017) and co-curator of You Say You Want a 
Revolution? Records and Rebels 1966-70 (2016) and David Bowie is (2013). Vicky has four 
daughters. As well as Handel and Hendrix in London, she is a Trustee of Kids in Museums, 
alumni member of the Court of the Royal College of Art and recently elected to the Court of 
the Goldsmiths' Company, where she sits on the Modern Collection committee. 
 
Geoffrey Marsh is the Director of the V&A’s Department of Theatre and Performance and Co-
curator of You Say You Want a Revolution? Records and Rebels 1966-70.  Past exhibitions at 
the museum include David Bowie Is (2013 at the V&A and still touring), The Story of the 
Supremes from the Mary Wilson Collection (2008) and Diaghilev and the Golden Age of the 
Ballets Russes (2010).  Previously, he ran the London office of AEA Consulting and was Director 
of Development at the Imperial War Museum, which included the project team for the new 
IWM North in Manchester. Geoffrey has often worked as a consultant for the planning of 
cultural developments including projects in Australia, Canada, Italy, Belgium and Iraq. 
 
Emily Harris graduated from the Glasgow School of Art with a degree in Fine Art before 
studying at the London Film School and the National Film and Television School (NFTS). Her 
work spans theatre, film and museum exhibition. Her films have won accolades and awards 
internationally including Best Director for LOVE IS THICKER THAN WATER (Bracine Portugal 
2017), Best Feature Film for BORGES AND I (London Independent Film Festival 2010) and Best 
Short Film for THREE TOWERS (Raindance 2006). Emily is a Berlinale Talent Alumna, a full 
voting member of BAFTA and works as Head of Digital Recording for the V&A Museum 
creating film content for their Theatre and Performance Department. 
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Title: Radicality and Geography: The Dispersed 1968   
 
Presenters:  
Ameet Parameswaran, Theatre and Performance Studies, Jawaharlal Nehru University 
Mallarika Sinha Roy, Centre for Women’s Studies, Jawaharlal Nehru University  
Trish Reid, Faculty of Arts and Social Sciences, Kingston University 
 
Chair: Milija Gluhovic, School of Theatre and Performance Studies, Univeristy of Warwick 
 
Abstracts: Through a consideration of specific instances of political and performative action 
this panel aims to trace some of the less familiar geographies of 1968, in the process 
complicating and embellishing the dominant narrative(s) of that year. 
 
Ameet Parameswaran. Following the militant naxalbari movement in West Bengal, the south-
Indian state of Kerala also witnessed sporadic actions by the members of the radical group, 
the Communist Party of IndiaMarxist-Leninist (CPI-ML). In 1968, they planned two ‘actions’, 
wherein they attacked with country-made guns and armsin November 1968the Thalassery 
and Pulpallypolice stations in Wayanad, an adivasi area in North Kerala. After the attacks, as 
they went into hiding in thenearby forests, the Malayalam print media was flooded with 
sensational reports of theindividuals involved in the attacks, photographs of the police 
stationsin disarray after the attacks and photographs of the captured members,often with 
the country-made guns and other weapons displayed by theirside. But probably the singular 
powerful image that appeared in the front page of the papers the day after the attack that 
crystallised the discourse of ‘terror’ was the image of a handprint madein blood on the wall 
of the Pulpally police station, where one policeconstable had died in the attack. While the 
police claimed that thehandprint that they deemed stood for the ‘memory of revolution’ was 
made by the young Ajitha, the claim was rejected by the latter. Even without veracity, the 
image crystallised for the discourse not simply the ideology of naxalism, but the ‘excess’ in 
the terror unleashed by the seemingly ‘bloodthirsty’ young woman, the only female 
participant in the twoattacks. Once captured, every stage of Ajitha’s capture was 
documented, staged and disseminatedwidely through photographs. These 
numerousphotographs, alongside the sensational commentaries in the print media, posited 
a figure who is both dangerous and exotic, accentuated by her gender and, as Spivak argues 
about the framing of a terrorist, as onewho is ‘taken to be numbed to terror, does not feel 
the terror of terrorand has become unlike the rest of us by virtue of this transformation’ 
(Spivak 2004: 91). The present paper by analysing the photographs,the sensational reportage 
and memoirs by revolutionaries explores how the inducement of modulation of affect of 
terror is critical in the folding of the figure of the revolutionary with that of a terrorist. While 
in the discussions around naxalism or generally that of 1968, one often sees the binary of the 
state/system vs the revolutionaries, the paper understands power as one that works by taking 
affect as primary by foregrounding the role of media alongside state and revolutionaries in 
the inducement and modulation of the affect of terror. Thereby the paper explores how the 
imagined geography of the north Kerala, its exoticised villagers and adivsasis and terrain sets 
a scene to stage the affect of terror that is caught in the ambivalence between action and 
spectatorship. 
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Trish Reid. 1968 was a defining year in the history of second-wave feminismin the UK. It 
witnessed the strike by women machinists at the Ford plant in Dagenham, that eventually led 
to the introduction of the Equal Pay Act (1970), an event that has since been memorialized in 
the film Made in Dagenham (2010) and a West End musical of the same name (2014). 
Elsewhere, in the same year, working-class women in Hull organized for better conditions for 
their fisherman husbands after three trawlers sank within the space of three weeks with the 
loss of 58 men. Available histories of the nascent women’s movement in 1968 pay little or no 
attention to Scotland, however, or to the experience of Scottish feminists. This presentation 
attempts to contribute to the process of recording that history by focusing on the campaign 
for reproductive rights led by students at the University of Edinburgh and in particular by 
Anna Coote, then editor of the university newspaper The Student. The campaign led in early 
1968 to the resignation of the University’s Rector, the journalist and satirist Malcom 
Muggeridge, who had delivered a speech at St Giles Cathedral in which he expressed his 
opposition to the decision to make the contraceptive Pill available at the Students’ Union. My 
presentation will draw on The Student itself and also on responses to the controversy in other 
University newspapers including Glasgow University’s Gilmorehill Globe. 
 
Mallarika Sinha Roy. Periodising 1968 can produce multiple genealogies, as is the wont of 
any specific year in the progressive unfolding of linear time; and yet the year 1968 has 
acquired such iconicity in the annals of protest movements that demands revisiting not only 
temporally but also spatially. This presentation is an attempt to map the year in the province 
of West Bengal, India, through news-reports in the radical Leftist weekly bulletin Deshbrati, 
the historic ‘Report on the Peasant Movement in the Terai Region’, in the wake of the police 
firing on May 25th, 1967 in Prasadujote village and the peasant mobilization in the Naxalbari 
region, and collective memories of the local peasantry in Naxalbari four decades after the 
Spring Thunder in India. My focus is on the non-metropolitan spaces of mobilization, what is 
often called the mofussil, that have remained outside the popular memorialisations of the 
Naxalbari movement. I would like to trace two pivotal concepts of the Naxalite ideology – 
Semi-Feudal and Semi-Colonial – that defined their theoretical lens of understanding the 
peasantry of India through these sources. My final contention is to look at an alternative set 
of icons, produced through gendered fissures of collective memory. Shanti Munda, 
Krishnamaya, and GaleswariTharu – three women from the rural dispossessed in Naxalbari 
made histories in 1968 and this is an attempt, not to restore them to history, but rather to 
restore history to them.    
 
Bios: 
 
Ameet Parameswaran is currently Assistant Professor in Theatre and Performance Studies, 
the School of Arts and Aesthetics, Jawaharlal Nehru University. He received his Ph.D in 
Theatre and Performance Studies at the University of California - Los Angeles. Apart from 
publishing book chapters in anthologies, he has published articles in journals including 
Theatre Research International, Performance Research and published the monograph titled 
Performance and the Political: Power and Pleasure in Contemporary Kerala published by 
Orient Blackswan in 2017. His research area of interests include political performance, 
performance theory, technology and performance, region and performance, gender theory 
etc. 
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Trish Reid is Associate Dean for Learning and Teaching in the Faculty of Arts and Social 
Sciences at Kingston University, London. She has published widely in the field of 
contemporary Scottish theatre and performance and is the author of The Theatre of Anthony 
Neilson (Bloomsbury, 2017) and Theatre & Scotland (Palgrave 2013). Her work appears in a 
number of anthologies. Her article ‘Teenage Dreams: Power and Imagination in David Greig’s 
Yellow Moon and The Monster in the Hall’ appeared in Contemporary Theatre Review, 26:1 
(2016), and an essay titled ‘killing joy as a world making project’: Anger in the work of debbie 
tucker green’ will be published in the same journal in the summer of 2018. Trish is from 
Glasgow. 
 
Mallarika Sinha Roy is an Assistant Professor at the Centre for Women’s Studies in Jawaharlal 
Nehru University, New Delhi. She received her D.Phil (PhD) from University of Oxford in 2008. 
Her research monograph is titled Gender and Radical Politics in India: Magic Moments of 
Naxalbari (1967-1975) (London: Routledge, 2011). She has published essays in edited books 
like Routledge Handbook of Contemporary India (2016) and Women, Gender and Everyday 
Social Transformation in India (2015) as well as in peer-reviewed journals like Feminist 
Review, Indian Journal of Gender Studies, Contemporary South Asia, Feminism and 
Psychology, and Journal of South Asian Development. Her research interests include social 
movement studies, ethnography and oral history, gender and political violence, history and 
politics of South Asia. 
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Title: Performance and Intervention in the 1960s and '70s 
 
Presenters:  
Elyse Dodgson 
David Gothard 
Richard Gough 
 
Chair: Frank Hentschker, Theatre and Performance at the Graduate Centre, City University of 
New York 
 
Abstract: 
 
Bios: 
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Posters 
 
Name: Denise Ackerl 
 
Institution: Chelsea College of Art, University of the Arts London 
 
Title: Choose the worst option - Applying Over-identification as a performance strategy 
against growing nationalism in Europe from a feminist perspective  
 
Abstract: In this poster presentation I want to introduce the strategy of over- identification 
applied in a feminist performance practice to create resistance against growing nationalism 
in Europe. Over-identification was coined by Slavoj Žižek to describe the activities of the 
Slovenian Avant-Garde music Group Laibach. It is based on the paradox that in order to create 
critique you become the subject of critique. This can be also understood as fully immersing 
oneself into the negative in order to create a critique against it. It is related to the Situationist 
technique of Detournement from the 1960s, where popular media was hijacked to create a 
critique against capitalism. In my performances where I apply this strategy, I am particularly 
concerned with the role of young female leaders in populist right wing movements in Europe. 
Here the subject of my over-identification is Marion Maréchal Le Pen from the Front National, 
niece of Marine Le Pen and granddaughter of Jean Marie Le Pen the founder of the party. 
Through her youth and femininity, she projects a progressive image while advocating 
nationalist ideas based on patriarchy. Central to this is her use of social media where the 
‘innocence’ of her appearance allows for a higher degree of acceptance for her extremely 
conservative and racist positions, presented in a consumable way to her followers. Similar to 
Charlie Chaplin in the Great Dictator from 1940, I base my over-identification process on 
visual and biographical similarities. In the poster I mimic one of her election posters from 
2015, translating the slogan from French to English and place several social media icons on it 
to hint towards their importance in growing nationalism. As a 5-minute provocation I would 
like to cite one of her speeches (in French) that she posted on YouTube after her election 
defeat in 2015.  
 
Bio: I am a practice-based PhD student at University of the Arts London. In my research I 
investigate post-Fordist strategies of resistance in digital spaces from a feminist performance 
perspective. In 2017 I received the TECHNE-doctoral research-award and in 2016 the MEAD 
British School at Rome research residency award.  
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Name: Luca Nigro 
 
Institution: History and Oriental Studies, University of Bologna 
 
Title: The Spiritual Atom Bomb: Maoism in a global perspective 
 
Abstract: Within China, the term Maoism never existed. Mao Zedong Thought is use at its 
place, instead. In Europe in the 1960s, none spoke Chinese, and information about China was 
quite impossible to obtain. Nonetheless, the Chinese influence in the 1968 movements and 
in their aftermath were significant. The “real” China ceased to matter. Instead, at stake there 
were questions of political theory.  
 
In this poster the widespread idea of the Cultural Revolution as an international phenomenon 
will be tackled, it examines the ways in which Maoism was conceived beyond China, focusing 
of the different impact that theory and practice had on a global scale during the 1960s 
according to the place of rooting (Italy, France, Norway, West Germany, India, US, South-East 
Asia, etc.). The wave of fascination with Maoism had as common ground both its theoretical 
empiricist method of investigation and the legitimately violent nature of a supposed global 
permanent revolution.  
 
The historiography remembers the ex-Maoists, many of which have today undergone what 
has been called the “long march through the institutions”, through the Dada-Maoist student 
protests, the urban guerrilla struggles, the national histories of diffusion of Maoist practices 
and theories, either as an alternative to Soviet Communism or, following W.E.B. Du Bois, a 
means to create a Third World Left’s conscience.  
 
Purpose of this poster is an attempt to start a more comprehensive analysis through the 
recent tools of the world history while looking at the infatuation with Maoist praxis in social 
movements from a global perspective.  
 
Bio: My name is Luca Nigro. I’m an MA student in History and Oriental Studies (curriculum: 
Global Cultures) at the University of Bologna, Italy. Born in Southern Italy in 1993, I started 
studying Chinese language when I was 17 and fell in love with its history. During my 
undergraduate studies in Siena, my main interests were focusing on the Chinese and English 
language and completed the BA with a dissertation thesis on the whether China can be 
considered a post-colonial country. Moving to Bologna, my MA is more oriented towards an 
idea of China as inserted in a Global History framework. Currently working at the MA thesis, 
the main contributions come from World History, conceptual history, history of communism 
in East Asia and history of political thought.  
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Name: Ellen Pilsworth  
 
Institution: School of Modern Languages, University of Bristol 
 
Title: Remembering ‘1968’: A Collaborative Student Blog  
 
Abstract: In the coming term at Bristol University, Dr. Katharina Karcher and I will be 
coIteaching a Second Year course called ‘”1968” in History, Word and Image’. The course will 
explore events of the German antiIauthoritarian protest movement, alongside how these 
have been reflected in literature and the arts from the period and from the present day. The 
unit includes a creative assessment task: to crate a collaborative blog. Students will be asked 
to create an individual contribution, which could be a visual piece or a creative text, in 
response to the themes discussed during the course. I would like to present a poster showing 
images and/or texts from the blog (with students’ permission, of course), and to discuss my 
experience of using this creative assessment task. I envisioned the task as a way for students 
both to reflect on the events of ‘1968’ and how they have been remembered, and, at the 
same time, to contribute to the practice of remembering these events themselves. At this 
stage I cannot guarantee the quality of the students’ contributions, but I am confident that 
they will provoke an interesting discussion!  
 
Bio: I am currently a Teaching Associate at the University of Bristol, and a Sylvia Naish 
Research Fellow at the Institute of Modern Languages Research. I received my PhD at 
University College London (2017), and my Bachelor’s Degree at the University of Oxford 
(2012). I was a DAAD visiting fellow at the RuprechtIKarls Universität, Heidelberg (Germany) 
from 2012–2013. My doctoral research project explored political poetry of the 
eighteenthIcentury, and my new research examines the interplay of politics and the arts in 
the German antiIauthoritarian protest movements of the 1960s. I worked as a research 
assistant for Dr. Emma Wagstaff (University of Birmingham) during her application for BA 
funding to support the conference, ‘1968 in Reviews’, to be held this Spring in Birmingham.  
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Name: Daniel Rodríguez 
 
Institution: New School for Social Research, New York 
 
Title: The Mexican Student’s Movement Legacy: The Struggle for Democracy  
 
Abstract:  By 1968, the Partido Revolucionario Institucional (PRI - Revolutionary Political 
Party) had held the Mexican presidency since the 1920s, when the Revolution finished and 
political institutions were built. This means that, from the 1920s to the 1960s only one 
political party had governed in Mexico. Although political institutions were built, popular 
elections celebrated, and the economy had grown 6 points each year during the 60s, this 
institutional and economic stability did not guarantee an equal, free, and fair society. In this 
regard, Mexico had established a seemingly democratic regime which preserved 
authoritarian practices. With this historical context in mind, on October 2, 1968, Mexican 
students organized a demonstration with claims to democracy and freedom; as a result, 
they were repressed, and almost three hundred students were killed by the Mexican 
military in the Tlatelolco massacre. Those students showed, though, that social protest is a 
way to both resist and participate in public political life. Through demonstrations, they 
started the process towards democracy through struggle. In this sense, the Mexican student 
demonstrations of 1968 mark the beginning of a new era of democratizing in a time of an 
authoritarian regime. In this lecture, I will address two main questions: first, what is the 
legacy of the student movement for the current Mexican condition of demonstrations with 
respect to events like the Iguala mass kidnapping, the approval of the Internal Security Law, 
and the corruption cases in local and federal governments? And second, to what extent 
might a struggle like social protest pave the way to democratizing in modern Mexican 
regime? 
 
Bio: My name is Daniel Rodríguez; I am from Jalisco, Mexico. From 2009 to 2014, I studied a 
bachelor's degree in sociology at Universidad de Guadalajara; and from 2012 to 2016, I 
worked at such university as a research assistant. At the present, I am doing my first year of 
Historical Studies master´s degree at The New School for Social Research. I am interested in 
Hannah Arendt´s political thought as well as in the theory of democracy, radical democracy, 
the processes of transition from authoritarian governments to democratic regimes, and the 
crisis of current democracies. My master´s thesis focuses on the regulation, criminalization 
and repression of social protest in Mexico and Argentina.  
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Name: Cinla Seker 
 
Institution: Faculty of Education Department of Fine Arts Education , Dokuz Eylul University  
 
Title: Sound of a Single Frame: Fifty Years of Protesting Companies - Bob Dylan Music & Album 
Covers 
 
Abstract: Music is an art form based on sound and silence. It is recorded as actual sounds 
since the second half of the 19th century. The music itself and recording techniques developed 
in time according to the improvements. Covers both protecting and labeling recording 
mediums are graphic design spaces to organize. The pre-production design of 2 dimensional 
printed surfaces called the graphic design. Like every design field graphic design has its own 
elements and principles as guides. The aim of this paper is to analyze the form – context 
relation of the covers of the Bob Dylan studio album covers. Bob Dylan, one of the key figures 
of 1960s protest movement with his landmark protests songs became anthems for the civil 
rights movement and anti-war movement. He released 38 studio albums in more than fifty 
years. In this paper the covers of these studio albums analyzed as single frames reflecting the 
sound and context of the songs of Dylan by using the components of his music contrasting 
with the 6 main principles of graphic design to find the design dimension of the covers. Unity 
/ harmony, balance, hierarchy, scale / proportion, dominance / emphasis, and similarity / 
contrast principles used to visualize the elements of music like melody and harmony 
governing pitch, rhythm and its concepts tempo, meter, and articulation, dynamics, the 
loudness and softness, and the sonic qualities of timbre and texture whether they are exists 
or not.  
 
Bio: 
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Performances  
 
Name: Maiada Aboud  
 
Institution: Art, Sheffield Hallam University 
 
Title: Notions of radicalism, resistance, revolution and civic/social transformation  
 
Abstract: I will hold a bell as a phallus and ring the bell in spontaneous action going in and out 
of the gallery/ conference space in sudden movements.  
 

 
 
The work reflects on gender issues in the Middle East and it aims to correspond with topics 
related to social change and resistance. 
 
My work is based on interventions and performances that irrupt personal and public spheres 
in a way that change cultural thinking and policies in order to affect the popular cultural and 
political voice. In my work I aim to affect how ‘the public’ engages with political and social 
topics and the way the viewer processes this change in performative scenarios, and the extent 
to which provocative performances or interventions are intertwined today. It also examines 
how cultural and political change comes about. What difference does public performance 
make, and how does it get performed in specific political contexts?  
 
I am not even a body – I am a voice. The loud voice of the bell I once placed between my legs, 
many lives ago, during my first performance ever, at Haifa University. The voice of a phallus 
controlled by the movement of my gentle woman’s limbs. In spite of what tradition dictates, 
I survive. My vagina is no weaker than a phallus. I am the uncomfortable, disturbing ringing 
that you cannot hide from or ignore. You can lock a woman in a room, you can place a citizen 
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under arrest, you can trap a body behind bars; but sound is unstoppable, freely carried by the 
air. No matter how hard life was, or might become, this was the only definition I would ever 
accept: a voice.  
 
Having no words to describe my pain, I had to use my body as a means of rebellion against 
my society. My Arab Israeli culture views ‘woman’ as virginal, gentle, trusting, emotional, 
kind, accepting, accommodating, compassionate, loyal, sensitive, shy, soft, understanding, 
devoted, dependent, caring, passive, traditional, faithful, committed and stable. In spite of or 
because of this cultural tendency, I dreamed of becoming something totally different: 
assertive, athletic, competitive, dominant, forceful, independent, unique, and strong. I 
wanted to take on no roles but my own; to be the author, activator, director and designer of 
my own life.  
 
I chose performance as my means of challenging the patriarchy through the language of the 
body, by exploring gender and sexuality embedded in the female body, and the absent female 
sexual body that my culture has labeled as evil. I wanted and still want to inscribe my body in 
order to speak, using this art as a stage across which I could express my frustration and anger, 
and as a platform for my rebellion against the traditional conceptions of the image of ‘woman’ 
in the Arab world.  
 
Bio: Maiada Aboud's work deals with ways that social and religious structures interconnect 
and influence the individual. Using endurance art, Maiada's interest in social and religious 
issues draws on a unique and personal perspective. Born in Palestine (Christian Arab Israeli), 
graduated from Haifa University, and received her education in the UK: where she completed 
her Masters at Coventry University, and her PhD at Sheffield Hallam University. Her study 
attempts to connect the social cultural analysis to the individual’s experience by way of using 
performance and relating it to culture and social life. The intention is to investigate cultural 
identity using endurance art with the objectives to establish if these performances are linked 
to collective identities.  
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Name: Frank Hentschker and Peter Eckersall  
 
Institution: Theatre and Performance, Graduate Centre, City University of New York 
 
Title: How It All Began – a Premiere Reading  
 
Abstract: A staged reading of excerpts of the personal testimony of Michael "Bommi" 
Baumann, a man who, in the late 1960s and early ’70s, was a member of the June 2nd 
Movement, one of the most spectacular urban guerrilla organizations in West Berlin. 
 
Of this book, Baumann said: "Others should understand why people take the road of armed 
struggle, how they come to it, how the seeds are planted, and what the emotions behind it 
are, what kind of considerations and psychic preconditions are needed to overcome the fear 
involved." 
 
But Baumann, ultimately, had to make a choice. He renounced violence when he left the June 
2nd Movement in 1972. 
 
Security police seized the original German edition, Wie Alles Anfing, when it appeared in 1975. 
The resulting trial and publicity raised an international outcry and the book ended up being 
republished in German and translated into six languages. 
 
In an age when public protests—against corporate greed, against free trade agreements, and 
for social justice—are becoming more frequent and more violent, How It All Began provides 
a fascinating glimpse into the thinking behind urban struggle, and the consequences of action. 
 
As Baumann himself said, "Violence is a perfectly adequate means, I never had any hangups 
about it." 
 
The first English version of How It All Began was published by Arsenal in 1977 and updated in 
1981. Long out of print, it has been re-issued, making it available to readers once again. 
Bommi Baumann was a leading member of the June 2nd Movement, one of the most active 
urban guerrilla groups in West Berlin. From a low-income, unstable family background, 
Baumann left the movement and the urban guerrilla struggle in 1972 and went underground 
to write this book. He was arrested in London in 1981 and there has been no word from him 
since. 
 
Bios: Peter Eckersall is Professor of Theatre and Performance and Executive Officer of the PhD 
Program in Theatre and Performance at the Graduate Centre, City University of New York. He 
is an Honorary Professorial Fellow in the department of Culture and Communication, 
University of Melbourne. His research interests include Japanese performance, dramaturgy 
and theatre and politics. he is author of two monographs on the 1960s in Japan including, 
Performativity and Event: Body, City Memory (Palgrave, 2013). His recent publications 
include: New Media Dramaturgy: Performance and New-materialism, co-authored with 
Helena Grehan and Ed Scheer, (Palgrave 2017) and The Dumb Type Reader, coedited with 
Edward Scheer and Shintarô Fujii (Museum Tusculanum Press, 2017). 
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Name: Paul Moody 
 
Institution: Royal College of Art 
 
Title: Ways of Being: 1968 – “History doesn’t just happen” 
 
Abstract:  
 

 
 
The 1968 protests in Britain would not have happened without the dedicated work of 
dissident-activists here, who utilised political performance to grow the movement from 1956 
onwards.  My project reconnects the creators and enactors of these interventions in a 
rediscovery and re-representation of largely unseen and hitherto unexplained and too often 
de-contextualised archive.  With it I show how the new-left and peace and anti-homelessness 
movements developed and enacted “Do It Yourself Politics” - with significant success - in the 
face of serious opposition from the mainstream. 
 
I propose a thirty second verbal introduction to the wider project followed by a powerful four 
minute and thirty second audio-visual assemblage of documentary film, document archive 
and newly recorded testimony. 
 
This short film extract offers a quick and stimulating look into the outstanding levels of 
organisation, creativity and commitment demonstrated by the participants who worked 
internationally against both the Soviet and the US dominated blocs, and at home against both 
Labour and Conservative governments.  Many were jailed – some for long periods.  Their 
numerous and highly creative performative examples of authentic commitment to their ideals 
and causes in the years from 1956 on, played a significant role in preparing the ground for the 
events of 1968. 
 
Bio: A working-class graduate of Goldsmiths’ College and the North East Media Training 
Centre, I have been a professional filmmaker since 1989.  My first project “The Trap” was for 
Channel 4 TV.  For three months I was an undercover hidden-camera operator working as 
and recording the lives of illegal security guards and their unscrupulous employers on 
Tyneside as well as two sessions of recording what it is like to be homeless and live in 
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homeless shelters.   Since then I have worked and filmed all over Europe and in the US, on a 
wide range of projects and in a variety of roles for BBC, ITV, Discovery, NCRV (Holland), 
ARTE (Germany/France) and ARD (Germany) and Danish TV. As well as my factual 
experience I have worked in production on two major feature films, produced two ITV 
dramas, several multi award winning short fiction films, and numerous advertising and 
promotional projects, variously filmed in Poland, Germany, Denmark, the Netherlands, Italy 
and Spain. 
 
I have taught filmmaking at various film schools and universities in the UK, France, Poland, 
Spain, Singapore and the Kurdish region of Iraq.   I have also been a successful public film-
fund manager. Many of my former students have gone on to win awards for both their 
course and graduation work and embark on successful careers.  In 2016 I edited the 
published book “Asylum from the Madness” by Mark Aitken.  I currently live in London but 
have also lived in Paris, Amsterdam, Poland and Singapore. 
 
As filmmaker I am in post-production and festival entry mode with several documentary 
projects about radicalism, disability and environmental issues and a range of art installation 
projects.  A fellow of the HEA, I am currently Senior Tutor, Digital Film Production (f/t) at 
Ravensbourne College of the Arts and am pursuing a PhD by documentary practice at the 
Royal College of Art entitled “Ways of Being: Dissident Activist Artefacts from Britain: 1958-
1974:” 
 
 
 


