
H O W  D I G I T AL  R E S O U R C E S  C AN  T R AN S F O R M  
O U R  U N D E R S T AN D I N G  O F  P AL AE O G R AP H Y

FACE VALUE: THE POWER OF 
IMAGES AT APHRODISIAS



KEY QUESTIONS:

• What elements of an inscriptions are available on 

different media? 

• How do we record the process and criteria involved in 

dating an inscription? 

• Is the process transparent or cohesive?

• How do we represent (and attempt to reconcile) 

contradictory information? 



MAMA 438

Εὔμαχος Ἀθηνα-

γόρου τοῦ Ἀθηναγό-

ρου τοῦ Εὐμάχου Δι-

ογένης φιλόκαισαρ

καὶ Ἀμμιὰς Διονυσί-

ου φύσι δὲ Ἀδράστου

τοῦ Μόλωνος Ὀλυν-

πιὰς τὸν κίονα θεᾷ

Ἀφροδίτῃ καὶ τῷ

δήμῳ.

MAMA 437

Εὔμαχος Ἀθηναγό-
ρου τοῦ Ἀθηναγόρου
τοῦ Εὐμάχου Διογένη-
ς φιλόκαισαρ καὶ Ἀμιὰς
Διονυσίου φύσι δὲ

Ἀδρά<σ>του

τοῦ Μόλωνος Ὀλυνπιὰς
τὸν κίονα θεᾷ Ἀφροδίτῃ
καὶ τῷ δήμῳ.

TWO COPIES OF THE COLUMN 

DEDICATIONS IN MAMA VIII (1962)



MAMA 438

Εὔμαχος Ἀθηνα-

γόρου τοῦ Ἀθηναγό-

ρου τοῦ Εὐμάχου Δι-

ογένης φιλόκαισαρ

καὶ Ἀμμιὰς Διονυσί-

ου φύσι δὲ Ἀδράστου

τοῦ Μόλωνος Ὀλυν-

πιὰς τὸν κίονα θεᾷ

Ἀφροδίτῃ καὶ τῷ

δήμῳ.

MAMA 437

Εὔμαχος Ἀθηναγό-
ρου τοῦ Ἀθηναγόρου
τοῦ Εὐμάχου Διογένη-
ς φιλόκαισαρ καὶ Ἀμιὰς
Διονυσίου φύσι δὲ

Ἀδρά<σ>του

τοῦ Μόλωνος Ὀλυνπιὰς
τὸν κίονα θεᾷ Ἀφροδίτῃ
καὶ τῷ δήμῳ.

SUBTLE CHANGES EVIDENT IN THE 

TEXTS OF MAMA 437 AND 438



LIVING IN A DIGITAL WORLD: IAPH 2007



COMPARISON OF PUBLISHED TEXT: I. 

APH 1.4

MAMA 437

Εὔμαχος Ἀθηναγό-
ρου τοῦ Ἀθηναγόρου
τοῦ Εὐμάχου Διογένη-
ς φιλόκαισαρ καὶ Ἀμιὰς
Διονυσίου φύσι δὲ

Ἀδρά<σ>του

τοῦ Μόλωνος Ὀλυνπιὰς
τὸν κίονα θεᾷ Ἀφροδίτῃ
καὶ τῷ δήμῳ.

IAph 1.4.

Εὔμαχος Ἀθηναγό-

ρου τοῦ Ἀθηναγόρου

τοῦ Εὐμάχου Διογένη-

ς Φιλόκαισαρ καὶ Ἀμιὰς v.
5  Διονυσίου φύσι δὲ

Ἀδρά<σ>του

τοῦ Μόλωνος Ὀλυνπιὰς

τὸν κίονα θεᾷ Ἀφροδίτῃ

καὶ τῷ Δήμῳ vacat



PHOTOGRAPH OF IAPH 1.4 
DATED BY: CONTEXT, PROSOPOGRAPHY, & LETTERING

Ordinatio: Crowding

of letters as the text

progresses. 

Left indent at bottom

Variations in 

Letter size are 

evident

Stylistic elements 

of letters are also 

apparent (e.g)

Legged rho, 

Angular forms 

(alpha, lambda nu)

Elliptical omega.  

Carving: Deep 

strokes & 

Light serifs



COMPARISON OF TEXTS:  MAMA 438 & 

I.APH 1.5

MAMA 438

Εὔμαχος Ἀθηνα-

γόρου τοῦ Ἀθηναγό-

ρου τοῦ Εὐμάχου Δι-

ογένης φιλόκαισαρ

καὶ Ἀμμιὰς Διονυσί-

ου φύσι δὲ Ἀδράστου

τοῦ Μόλωνος Ὀλυν-

πιὰς τὸν κίονα θεᾷ

Ἀφροδίτῃ καὶ τῷ

δήμῳ.

IAph 1.5.

Εὔμαχος Ἀθηνα-

γόρου τοῦ Ἀθηναγό-

ρου τοῦ Εὐμάχου Δι-

ογένης Φιλόκαισαρ

καὶ Ἀμμιὰς Διονυσί-

ου φύσι δὲ Ἀδράστου

τοῦ Μόλωνος Ὀλυν-

πιὰς τὸν κίονα θεᾷ

Ἀφροδίτῃ καὶ τῷ

vac. Δήμῳ vac.



PHOTOGRAPH OF I.APH 1.5 
DATED BY CONTEXT, PROSOPOGRAPHY & LETTERING(?)

Letter sizes are 

More regular

throughout

Stylistic elements:

Circular Omega 

with double serif. 

Standard rho.

Letters more square

Carving: Deep serifs, 

Light curve strokes

Ordinatio:less

Crowded, justified

indentations 



I.APH 1.174: HADRIANIC BUILDING 

DEDICATION FROM THE TEMPLE 

Stylistic similarities: Circular omega

Most regular and angular forms

Carving: Lighter carving of strokes in contrast with deeper heavier 

Serifs. 

Organisation: beautifully arranged.



I.APH 1.6: A POOR  COPY? 

IAPh 1.6.

Εὔμαχος Ἀθηναγό-

ρου τοῦ Ἀθηναγόρου

τοῦ Εὐμάχου Διογε-

{γέ}νης Φιλόκαισαρ καὶ

Ἀμιὰς Διονυσίου φύσι

δὲ Ἀδράστου τοῦ Μό-

λω<ν>ος Ὀλυ<ν>πιὰς τὸν κί-

ονα θεᾷ Ἀφροδίτῃ {τὸν}

{κίονα} καὶ τῷ Δήμῳ

New mistake: reduplication

Old Mistake from I.Aph 1.4 

New omissions of letters

New mistake: reduplication



PHOTOGRAPHS OF I.APH 1.6
DATED BY CONTEXT AND PROSOPOGRAPHY

Letterforms: lunate sigma, lunate 

omega, no serifs. For parallel 

Lettering see ALA 29 & 30.   
Ordinatio: Variations in letter size, uneven lines, 

Text running into the margins



HOW COULD WE IMPROVE OUR USE OF  

I.APH AS A RESOURCE

• Provide clear definitions of the dating criteria (e.g. 
context, lettering, prosopography) that are being used. 

• Provide a case study to illustrate how the dating criteria 
are applied, and what difficulties arise in the process. 

• Provide a basic chart of letters as well as observations 
about decorative elements and textual organisation
(ordinatio) with links to sample inscriptions. 

• Weblinks to further contextual information (in this case, 
archaeological information is available on the NYU 
website).  


