TWENTY-THIRD LETTER

. H 1 TAKE up once more the thread of my inguiry, which I broke
off only in order to apply to the practice of art, and the judgement
of its works, the propositions previously established.

2.7 The transition from a passive state of feeling to an active state
of thinking and willing cannot, then, take place except viz 2 middle
state of aesthetic freedom, And although this state can of itself decide
nothing as regards either our insights or our convictions, thus
leaving both our intellectual and our moral worth as yet entirely
problematic, it is nevertheless the necessary pre-condition of our
ittaining to any insight or conviction at all, In a word, there is no
other way of making sensuous man rational extept by first makinig
him aesthetic.

37" But, you will be tempted to object, can such mediation really
be'indispensable? Should truth and duty not be able, of and by
themselves alone, to gain access to sensuous man? To which I must
answer: they not only can, they 'positively must, owe their deter-
mining power to themselves alone; and nothing would be more at
.,4&58 with my previous assertions than if they should seem to
support the opposite view. It has been expressly proved that beauty
“can produce no result, neither for the understanding nor for the
will; that it does not meddle in the business of either thinking or
deciding; that it merely imparts the power to do both, but has no
say whatsoever in the actual use of that power. In the actual use of
it all other aid whatsoever is dispensed with; and the pure logical
form, namely the concept, must speak directly to the understand-
g, the pure moral form, namely the law, directly to the will.

4.7 But for them to be able to do this at all, for such a thing as a
‘pure form to exist for sensuous man at all, this, I insist, has first to
beimade possible by the aesthetic modulation of the psyche. Truth

~isnot something which, [ike actuality or the physical existence of

TWENTY-THIRD LETTER 163

ithings, can simply be received from without. It is something pro-
‘duced by our thinking faculty, autonomously and by virtue of its
freedom. And it is precisely this autonomy, this freedom, which is
Jacking in sensuous man. Sensuous man is already (physically
speaking) determined, and in consequeénce no longer possesses
‘free determinability. This lost determinability he will first have to
recover before he can exchange his passive determination for an ac-
tive one. But he cannot recover it.except by either losing the pas-
sive determination which he had, or by already possessing
within himself the active determination towards which
*he1s to proceed. Were he merely to lose the passive determination,
he-would at the same time lose the possibility of an active one, since
thought needs a body, and form can only be realized in some
material, He will, therefore, need to have the active determination
already within him, need to be at one and the same time passively,

and actively, determined; that is Jfo say, he will have to become
aesthetic,

~Through the aesthetic modulation of the psyche, then, the
utonomy of reason is already opened up within the domain of sense
itseif, the dominion of sensation already broken within its own
rontiers, and physical man refined to the point where spiritual man
only needs to start developing out of the physical according to the
laws-of freedom. The step from the aesthetic to the logical and
moral state (i.e., from beauty to truth and duty) is hence infinitely
easier than was the step from the physical state to the aesthetic (ie.,
from merely blind living to form). The former step man can
accomplish simply of his own free will, since it merely involves
taking from himself, not giving to himself, fragmenting his nature,
not enlarging it; the aesthetically tempered man will achieve uni-
versally valid judgements and universally valid actions, as soon as
he-has the will to do so. But the step from brute matter to beauty,
mwhich a completely new kind of ectivity has to be opened up
within: him, must first be facilitated by the grace of Nature, for his
will can exert no sort of compulsion upon a temper of mind which
is,-after all, the very means of bringing his will into existence. -In
order to lead aesthetic man to understanding and lofty sentiments,
one need do no more than provide him with motives of sufficient
sweight. To obtain the same results from sensuous man we must first
alter his very nature. Aesthetic man often needs no more than the
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challenge of a sublime situation (which is what acts most directly
must first be transported beneath another clime,

0. Tt is, thercfore, one of the most important tasks of education to
subject man to form even in his purely physical life, and to make him
esthetic in every domain over-which. beauty is capablé of extending
er sway; since it is only out of the aesthetic, not out of the physical,
state that the moral can develop. If man is, in every single case, to
pussess the power of enlarging his judgement and His will into the
udgement of the species asa whole; if out of his limited existence he is
to;be able to find the path which will lead him through to an infinite
existence, out of every dependent condition be able to wing his way
“towards autonomy and freedom: then we must see to it that he is in
* 1o single moment of his life 2 mere individual, and merely sub-
servient to the law of nature. If he is to be fit and ready to raise him-
sclf out of the restricted cycle of natural ends towards rational
pirposes, then he must already have prepared himself for the latter
within the limits of the former, and have realized his
physical destiny with a certain freedom of the spirit, that is, in
accordance with the laws of beauty.

7.0 And this he can indeed accomplish without in the least acting
counter to his physical ends. The claims which nature makes upon

EE.,mS&BQ&Bﬂ.mqﬁoéwﬁﬁnmonmu.ﬁognnomﬁmﬂﬁom
his actions; in the matter of how he does it, the form of his actions,
-the purposes of nature offer no directives whatsoever. The claims of
reason, by contrast, are directed strictly towards the form of his
actiyity. Necessary as it is, then, for his moral destiny that he should
be purely moral, and display -absolute autonomy, for his physical
-~ destiny it is a matter of complete indifference whether he is purely
~physical, and behaves with absolute passivity. In respect of the
latter, it is left entirely to his own discretion whether he realizes it
-merely as sensuous being and natural force (i.e., as a force which
only reacts as it is acted upon), or whether he will at the same time
tealize it as absolute force and rational being; and there should be

- no-question as to which of these two ways is more in keeping with
liis-human dignity. On the contrary, just as it debases and degrades
1imto do from physical impulse what he should have decided to do
from pure motives of duty, so it dignifies and exalts him to strive for

upon our will-power) to make of him 2 hero or a sage. Sensuous man.
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order, harmony, and infinite freedom in those matters where the
common man is content merely to satisfy his legitimate desires.* In
aword: In the realm of truth and morality, feeling may have no say
whatscever; but in the sphere of being and well-being, form has
every right to exist, and the play-drive every right to command.

‘8. It is here, then, in the indifferent sphere of physical life, that
man; must make a start upon his moral life; here, while he is still
passive, already start to manifest his autonomy, and while still within
the Limitations of sense begin to make some show of rational freedom,
The law of his wil! he must apply even to his inclinations; he must,

* 1. This genial and aesthetically free handling of common reality is, wherever it may
be found, the mark of a noble soul. In general we call noble any nature which pos-
sesses the gift of trapsforming, purely by its manner of handling ir, even the most
trifling occupation, or the most petty of abjects, inte something infinite. We call that
form noblc which impresses the stamp of autonomy upen anything which by its nature
merely serves some purpose (is a mere means). A noble nature is not content to
be itself free; it must also set frec everything around it, even the lifeless. Beauty, how-
evei, is the only way that freedom has of making itself manifest in appearance. That is
why a face, 2 work of art, or the like, which expresses intelligence more than any-
thing else, can never strike us 15 noble, any more than it is beautiful, since it emphasizcs
a relation of dependence (which is inseparable from purposefulness) instead of cone
cealing it.
2. The moral philosapher does, it is true, teach us that man can never do more than
his duty; and he is perfectly right if he merely has in mind the relation between actions
nd the inoral law, But in the case of actions which are merely end-serving, to excecd
he'end, and pass beyond it into the supra-sensible (which in the present con-
text can mean nothing more than carrying cut the physical in an aesthetic manner), is
infact to exceed duty, since duty can only prescribe that the will be sacred, but
ot that nature itseclf shall have taken on sacral character. There is thus no pos-
sibility of a moral transcendence of duty; but there is sucha thing as an aesthetic trans-
cendence; and such conduct we call noble. But just because an element of supererogation
can always be discerned in noble conduct—inasmuch as what was only required to have
aterial value has acquired a free formal value, or, in other words, has combined with
the inner value, which it ought to have, an outer value, which it could legitimately de
without——for this reason many have confused aesthetic supercrogation with moral, and,
misled by the appearance of what is nable, have imported into morality an element of
arbitrariness and contingency which would end in its entire destruction.
3.;Noble conduct is to be distingnished from sublime conduct, The first transcends
moral obligation; not so the latter, although we rate it incomparably higher. But we do
niot'thus esteem it because it exceeds the rational concept of its abject (L.¢., the moral
law), but because it exceeds the empirical concept of its subject (i.e., our experience of the
goodness and strength of the human wilt). Conversely, we do not prize noble conduct
because it surpasses the nature of its subject—on the contrary, it must flow freely-and
without constraint out of this—but because it surpasses the nature of its object (i.c., its
physical end) and passes beyond this into the realm of spirit. In the first case, one might
say, we marvel at the victory which the object achieves over man; in the latter we admire
the #lan which man imparts to the object,




TWENTY~-THIRD LETTER 169

[ you will permit me the expression, play the war against Matter
nto- the very- territory of Matter stself, so that he may be spared
having to fight this dread foe on the sacred soil of Freedom. He must
earn to desire more nobly, 50 that he may not need to will
ublimely. This is brought about by means of aesthetic educa-~
ion, which subjects to laws of beauty all those spheres of human
behaviour in which neither natural laws, nor yet rational laws, are
inding upon human caprice, and which, in the form it gives to
outer life, already opens up the inner.
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INCE, as I have argued in the preceding Letters, it is the
esthetic mode. of the psyche which first gives rise to freedom, it is
ous that it cannot itself derive from freedom and cannot, in

our. of fortune alone can unloose the fetters of that first physical
tage and lead the savage towards beauty.

er niggardliness deprives man of quickening refreshment, as
Merein her bounty she relieves him of any exertion-—alike where
ense is.too. blunted to feel any need, as where violence of appetite
enied satisfaction. Not where man hides himself, a tro glodyte,
ves; eternally an isolated unit, never finding humanity out-
himself; nor yet there where, a nomad, he roams in
ordes over the face of the carth, eternally but one of a number,
‘inding humanity within himself—but only there, where,
i.0wn hut, he discourses silently with himself and, from the
ment he steps out of it, with all the rest of his kind, only there
il the. terider blossom. of beauty unfold. There, where a limpid
tmosphere opens his senses to every delicate contact, and an
fereizing warmth animates the exuberance of matter—there where,
en’1n inanimate mature, the sway of blind mass has been over
hrown, and form triumphant ennobles even the lowest orders of
reation —there, amid the most joyous surroundings, and in that
oured zone where activity alone leads to enjoyment, and enjoy-
nt alone to activity, where out of life itself the sanctity of order

imagination ever flees actuality yet never strays from the

y. of nature-—here alone will sense and spirit, the receptive
¢.formative power, develop in that happy equilibrium which
¢ soul of beauty and the condition of all humanity.

nd ﬁ&mﬁman the outward and visible signs ,om_..nro, savage’s
stpon humanity ? If we inquire of history, however- far back,
ind that they are the same in all races which have emerged from

onsequence, be of moral origin. It must be a gift of nature; the

. ..r.a_..mﬂB. of beauty is as little likely to develop where nature

ings, and out of the law of order nothing but life can develop— .
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the'slavery of the animal condition: delight in semblance, and
propensity to crnamentation and play.

. Supreme stupidity and supreme intelligence have a certain
ffinity with each other in that both of them seek only the real
nd are completely insensitive to mere semblance. Only by objects
which: are actually present to the senses is stupidity jerked out of
ts quicscence; only when its concepts can be referred back to the
acts of experience is intelligence to be pacified. In a word, stupidity
annot rise above actuality, and intelligence cannot stop short of
ruth., Inasmuch as need of redlity and attachment to the actual
re. merely consequences of some deficiency, then indifference to
eality and interest in semblance may be regarded as a genuine
nlargement of humanity and a decisive step towards culture, In
he first place, this affords evidence of outward freedom: for as long
necessity dictates, and need drives, imagination remains tied to
eality with powerful bonds; only when wants are stilled does it
levelop ‘its unlimited potential. But it affords evidence, too, of
nner freedom, since it makes us aware of a power which is able to -
move. of its own accord, independently of any material stimuius
rom without, and which is sufficiently in control of energy to hold
arm’s fength the importunate pressure of matter. The reality of
hings is the work of things themselves; the semblance of things is
he work of man; and a nature which delights in semblance is no
longer taking pleasure in what it receives, but in what it does.

.1 It goes without saying that the only kind of semblance I am
here concerned with is aesthetic semblance {which we distinguish
rom actuality and truth) and not logical semblance (which we -
onfuse with these): semblance, therefore, which we love just because
15 semblance, and not because we take it to be something better.
Only the first is play, whereas the latter is mere deception. To
ttach value to semblance of the first kind can never be prejudicial
o thuth, because one is never in danger of substituting it for truth,
vhich is after all the only way in which truth can ever be unpaired.
Todespise it, is to despise the fine arts altogether, the very essence
iwhich is semblance. All the same, it sometimes happens that
ntelligence will carry its zeal for reality to sucha pitch of intolerance,
hat it pronounces a disparaging judgement upon the whole art of
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aesthetic sembiance. just because it is semblance. But this only
happens to intelligence when it recalls the 2bove mentioned affinity.

on some other occasion.

6. It is nature herself which raises man from reality to semblance,
by furnishing him with two senses which lead him to knowledge
of the real world through semblance alone. In the case of the eye
and the ear, she herself has driven importunate matter back from
the. organs of sense, and the object, with which in the case of our
more animal senses we have direct contact, is set at a distance from
us. What we actually see with the eye is something different from
the sensation we receive; for the mind leaps out across
light to objects. The object of touch is a force to which we are
subjected; the object of eye and ear a form that we engender. As
ong.as man is still a savage he enjoys by means of these tactile
senses alone, and at this stage the senses of semblance are merely
he'servants of these. Either he does not rise to the level of seeing
all, or he is at all events not satisfied with it. Once he does begin
to‘enjoy through the eve, and seeing acquires for him a value of its
own,: he 1s already aesthetically free and the play-drive has started

to develod. ™ -

--And as soon as the play-drive begins to stir, with its pleasure
n-semblance, it will be followed by the shaping spirit of imitation,
which treats semblance as something antonomous. Once man has
got to the point of distingnishing semblance from reality, form from

prigeeg - Roadop et ety B et esiat S —

body; fie is also in 2 position to abstract the one from the other, and
hagindeed already done so by the very fact of distinguishing between
hem: The capacity for imitative art is thus given with the capacity
for form in general; the urge towards it rests upon a quite different
endowment which I need not discuss here. Whether the artistic
impulse is to develop early or late, will depend solely upon the degree

of Ioving attachment with which man is capable of abiding with
sheer semblance.

di-7Since all actual existence derives from nature considered as
alien.:force, whereas all semblance origmates in man considered
a8 perceiving subject, he is only availing himself of the undisputed
:mﬁm of ownership when he reclaims Semblance from Substance,

Of the necessary limits of aesthetic semblance I shall treat separately
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and deals with it according to laws of his own. With unrestricted
freedom he is able, can he but imagine them together, actually to
oin together things which nature put asunder; and, conversely, to
iSeparate, can he but abstract them in his mind, things which nature
Has joined together. Nothing need here be sacred to him except his
own law, if he but observes the demarcation separating his tecritory
from the actual existence of things, that is to say from the realm of
nature.

Thus sovereign human right he exercises in the art of sem-~
lance; and the more strictly he here distinguishes between
mire and thine, the more scrupulously he separates form from
substance, and the more complete the autonomy he is able to give
to'the former, then the more he will not only extend the realm of
beduty, but actually preserve intact the frontiers of truth. For he
caninot keep semblance clear of actuality without at the same time
setting actuality free from semblance.

“10. “But it is in the world of semblance alone that he
possesses this sovereign right, in the insubstantial realm of the
magination; and he possesses it there only as long as he Serupu-
lously refrains from predicating real existence of it in theory, and
as long as he renounces ali idea of imparting real existence through
i practice. From this you see that the poet transgresses his proper

P

imits, alike when he attributes existence to his ideal world, as when

nealis oy bringing.about_some determinate existence by means
ofit. For he can bring neither of these things to pass without either
exceeding his rights as a paet (encroaching with his ideal upon thé
rritory of experience, and presuming to defermine actual exis-
nce by means of what is merely possible) or surrendering his

ghts as a poet (allowing experience to encroach upon the territory

. *Only inasmuch as it is honest (expressly renounces all
dimg to reality), and only inasmuch as it is autonomous (dis-
penses-with all support from reality), is semblance aesthetic. From
he moment it is dishonest, and simulates reality, or from the
moment it is impure, and has need of reality to make its effect, it
nothing but a base instrument for material ends, and affords no
idence: whatsoever of any freedom of the spirit. This does not,
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of course, imply that an object in which we discover aesthetic
.semblance must be devoid of reality; all that is required is that our

- beauty of a living woman, will please us as well, or even a little better,
“than'a mere painting of one equally beautiful; but inasmuch as the
living beauty pleases better than the painted, she is no longer
“pleasing us as autonomous semblance, no longer pleasing the purely
aesthictic sense; for the appeal to this sense, even by living things,
~must be through sheer appearance, even by real things, purely in
virtue of their existence as idea. But it does, admittedly, require an
ncomparably higher degree of aesthetic culture to perceive nothing
but'sheer semblance in what is actually alive, than it does to dispense
with the element of life in sheer semblance.

+In whatever individual or whole people we find this honest
nd ‘autonomous kind of semblance, we may assume both under-
tanding and taste, and every kindred excellence. There we shall
¢eactua] life governed by the ideal, honour triumphant over pos-
essions, thought over enjoyment, dreams of immortality over
xistence. There public opinion will be the only thing to be feared,
and an olive wreath bestow greater honour than a purple robe.
Only impotence and perversity will have recourse to dishonest and
dependent semblance; and single individvals, as well -as whole
peoples, who either ‘eke out reality with semblance, or (aesthetic)
emblance with reality’—the two often go together—give evidence
alike of their moral worthlessness and of their aesthetic incapacity.

3.-To the question ‘How far can semblance legiti-
mitely exist in the moral world? the answer is then,
briefly and simply, this: To the extent that it is aesthetic
semblance; that is to say, semblance which neither seeks to
epresent reality nor needs to be represented by it. Aesthetic

mblance can never be a threat to'the truth of morals; and where
t'might scem to be otherwise, it can be shown without difficulty that
e semblance was not aesthetic, Onlya stranger to polite society, for
xample, will take the protestations of courtesy, which are cominon
orm;for tokens of personal regard, and when deceived complain
f.dissimulation. But only a bungler in polite society will, for the
ke‘of courtesy, call deceit to his aid, and produce flattery in order

udgement of it should take no account of that reality; for inasmmch
as it does take account of it, it is not an aesthetic judgement. The
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to please. The first still lacks all sense of autonomous semblance;
hence he can only lend it significance by endowing it with some
content of truth. The second is himself lacking in reality and would

fain, therefore, replace it by semblance.

14, Nothing is more common than to hear certain shallow critics
of our age voicing the complaint that the solid virtues have dis-
appeared from the face of the world, and that Being is neglected
for the sake of Seeming. Though I feel no call to defend our age
against such accusations, it is obvious enough from the sweeping
way in which these severe moralizers tend to generalize their
indictment, that they reproach the age not only for dishonest but
for honest semblance too. And even the exceptions they might
poussibly be prepared to make for the sake of beauty refer rather to
dependent, than. to autonomous, semblance. They do not merely
attack the lying colours which mask the face of truth and are bold
enough to masquerade zs reality; they also inveigh against that
beneficent semblance with which we fll out our emptiness and
cover up our wretchedness, and against that ideal semblance which
ennobles the reality of common day. The hypocrisy of our morals
rightly offends their strict sense of truth: it is only regrettable that,
In their eyes, politeness too should count as hypocrisy. They dislike
the superficial glitter which so often eclipses true merit; but it irks
them no less that we should require genuine merit to have style, and
cfuse to absolve inward substance from having 2 pleasing outward
form, They regret the sincerity, soundness, and solidity of former
times; but they would like to see reintroduced with these the un-
couthness and bluntness of primitive manners, the heavy awkward-
ness. of ancient forms,. and the lost exuberance of a Gothick Age.
With judgements of this kind they show 2 respect for substance
s:such which is unworthy of man, who is meant to value matter
only to the extent that it is capable of taking on form and extending
the realm of ideas. To such voices, therefore, the taste of our
century need pay no undue heed, so long as it.can stand its ground
before a higher tribunal. What a more rigoristic judge of beduty
could well reproach us with, is not that we attach value to acsthetic
semblance (we do not attach nearly enough), but that we have not
yet-attained to the Tevel of pure semblance at all, that we have not
sufficiently distinguished existence from appearance, and therchy
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made the frontiers of ¢ach secure for ever. We shall deserve this
reproach as long as we cannot enjoy the beauty of living nature
ithout coveting it, or admire the beauty of imitative art without
nquiring after its purpose-as long as we still refuse Imagination
ny absolute legislative rights of her own, and, by the kind of respect
we accord to her works, go on referring her instead to the dignity
her office.
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1.:You need have no fear for either reality or truth if ‘the lofty
conception of aesthetic semblance which I put forward in the last
etter 'were to become universal, Tt will not become universal as
long as man is still uncultivatéd enough to be in a position to
iisuse it; and should it become universal, this could only be
brought about by the kind of culture which would automatically
make any misuse of it impossible. To strive after autonomous sem-
blance demands higher powers of abstraction, greater freedom of
-heart, more energy of will, than man ever needs when he confines
‘himself to reality; and he must already have left this reality behind
if he would arrive at that kind of semblance. How ill-advised he
ould be, then, to take the path towards the ideal in order to save
himself the way to the real! From semblance as here understood
¢'should thus have little cause to fear for reality; all the more to
‘befeared, I would suggest, is the threat from reality to semblance.
{Chained as he is to the material world, man subordinates semblance
1o ¢nds of his own long before he allows it autonomous existence
i théideal realm of art. For this latter to kappen a complete revolu-
‘tiont in his whole way of feeling is required, without which he would
not‘even find himself on the way to the ideal. Wherever, then,
we find traces of a disinterested and unconditional appreciation of
ptire'semblance, we may infer that a-revolution of this order has
taken ‘place in his nature, and that he has started to become truly
Jiman. Traces of this kind are, however, actually to be found even
1 his' first crude attempts at embellishing his existence,
attempts made even at the risk of possibly worsening it from the
1aterial point of view. As soon as ever he starts preferring form to
substance, and jeopardizing reality for the sake of semblance {(which
he'must, however, recognize as such), a breach has been effected
in the cycle of his animal behaviour, and he finds himself set upon
.?,& to which there is no end.

2.5 Not_just .content with what satisfies nature, and meets his
nstinctual needs, he demands something over and above this: to

egin-with, admittedly, only a superfluity of material things,
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in order to conceal from appetite the fact that it has limits, and
ensure enjoyment beyond the satisfaction of immediate needs; soon,
however, a superfluity in material things, an aesthesic sur-
plus, in order to satisfy the formal impulse too, and extend enjoy-
ment beyond the satisfaction of every need. By merely gathering
supplies around him for future use, and enjoying them in anticipa-
.tion, he does, it is true, transcend the present moment—Dbut without
ranscending time altogether. He enjoys more, but he does not
enjoy ‘differently. But when he also lets form enter into his
enjoyment, and begins to notice the outward appearance of the
hings which satisfy his desires, then he has not merely enhanced

his epjoyment in scope and degree, but also ennobled it in kind

.1t is trae that Nature hds given even to creatures without
eason more than the bare necessities of existence, and shed a
glimmer of freedom even into the darkness of animal life. When the
ion is not gnawed by hunger, nor provoked to battle by any beast
of prey, his idle strength creates an object for itself: he fills the
choing desert with a roaring that speaks defiance, and his exuberant
nergy enjoys its self in purposeless display. With what enjoyment
flife do insects swarm in the sunbeam; and it is certainly not the
1y of desire that we hear in the melodious watbling of the song-
ird. Without doubt there is freedom in these activities; but not
teedom from compulsion altogether, merely from a certain kind
‘of compulsion, compulsion from without. An animal may be said
o-be at work, when the stimulus to activity is some lack; it
may be said to be at play, when the stimulus is sheer plenitude
fivitality, when superabundance of life is its own incentive to
tion. Even inanimate nature exhibits a similar luxuriance of
orces, coupled with a laxity of determination which, in that material
ense; might well be called play. The tree puts forth innumerable
uds which perish without ever unfolding, and sends out far more
oots, branches, and leaves in search of nourishment than are ever
sed for the sustaining of itself or its species. Such portion of its
‘prodigal ‘profusion as it returns, unused and unenjoved, to the
elements, is the overplus which living things are entitled to squander
n.2 movement of carefree joy. Thus does Nature, even in her
material kingdom, offer us a prelude of the Iillimitable, and even
ere Temove in part the chains which, in the realm of form. she

2

asts away entirely. From the compulsion of want, or physical
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carnestness, she makes the transition via the compulsion of
“superfluity, or physical play, to zesthetic play; and before she
-scars, in the sublime freedom of beauty, beyond the fetters of ends
and purposes altogether, she makes some approach to this indepen-
«dence, ‘at least from afar, in that kind of free activity which
is'at once its own end 2nd its own means.

. Like the bodily organs in tman, his imagination, too, has its
[ré¢ movement and its material play, an activity in which, without
-any reference to form, it simply delights in its own absolute and
“unfettered power. Inasmuch as form does not yet enter this fantasy
:play at all, its whole charm residing in a free asscciation of images,
such play—although the prerogative of man alone—belongs merely
1o his'animal life, and simply affords evidence of his liberation from
“allexternal physical compulsion, without as yet warranting the in-
ference that there is any autonomous shaping power within him.*
From this play of freely associated ideas, whichis still of a
wholly material kind, and to be éxplained by purely natural laws, the
magination, in its attempt at a free form, finally makes the leap
-o-aesthetic play. A leap it must be called, since a completely new
power now goes into action; for here, for the first time, mind tzkes
hand as lawgiver in the operations of blind instinct, subjects the
arbitrary ‘activity of the imagination to its own:immutable and
“eternal unity, introduces its own autonomy into the transient, and
s own infinity into the life of sense. But as long as brute nature
till has too much power, knowing no other law but restless hasten-
ing from change to change, it will oppose to that necessity of the
Spirit its own unstable caprice, to that stability its'own unrest, to

Most of the imaginative play which goes on in everyday Life is either entirely based
n;this feeling for free assaciation of ideas, or at any rate derives thercfrom its greatest
charm. This.may not in itself be proof of a higher nature, and it may well be that it is
ustthe most flaccid natures who tend to surrender to such unimpeded flow of images;
is nevertheless this very independence of the fantasy from external stimuli, which
titutes at least the negative condition of its creative power. Only by tearing itself
roe from reality does the formative power raise itself up to the ideal; and before the
magination, in its productive capacity, can act according to its own laws, it must first,
s‘reproductive procedures, have freed itsclf from alien laws. From mere lawlessness
‘autonomous law-giving from within, there is, admittedly, still 4 big step to be taken;
34 completely new power, the faculty for ideas, must first be brought into play. Bur
his‘power, too, can now develop with greater ease, since the senses are not working
gainst it, and the indefinite does, at least negatively, border upon the infinite.
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hat autonomy its own subservience, to that sublime self~sufficiency
s own insatiable discontent. The aesthetic play-drive, therefore,
vill'in its first attempts be scarcely recognizable, since the physical
lay-drive, with its wilful moods and its unruly appetites, constant-
yigets in the way. Hence we see uncultivated taste first seizing
ipon what is new and tartling—on ‘the colourful, fantastic, and
vizarre, the violent and the savage—and shunning nothing so much

stranquil simplicity. It fashions grotesque shapes, loves swift
ransitions, exuberant forms, glaring contrasts, garish lights, and 2
ang. full of feeling. At this stage what man calls beautiful is only
what excites him, what offers him material—but excites him to a re-
istance involving autonomous activity, but offers him material for
ossible shaping. Otherwise it would not be beauty-—even for
um: The form of his judgements has thus undergone an astonishing
1ange: he seeks these objects, not because they give him something
o‘enjoy passively, but because they provide an incentive to respond
ctively."They please him, not because they meet a need, but because
Hey satisfy a law which speaks, though softly as yet, within his breast.

" Soon-hie is no longer content that things should please him; he
imself wants to please. At first, indeed, only through that which is
is; finally through that which he is, The things he possesses, the
lings he produces, may no longer bear upen them the marks of
heiruse, their form no longer be merely a timid expression of their
unctior;; in addition to the service they exist to render, they must
‘the same time reflect the genial mind which conceived them, the
ving hand which wrought them, the serene and liberal spirit which
liose and displayed them. Now the ancient German goes in search
f glossier skins, statelier antlers, more elaborate drinking horns;
nd the Caledonian selects for his feasts the prettiest shells. Even
eapons may no longer be mere objects of terror; they must be
bjects.of delight as well, and the cunningly ornamented sword-
it claims no less attention than the deadly blade of the sword.
ot content with introducing aesthetic superfluity into objects of
elessity, the play-drive as it becomes ever freer finally tears itself
way from the fetters of utility altogether, and beauty in and for
tself alone begins to be an object of his striving. Man adorns
mself. Disinterested and undirected pleasure is now numbered
ong the necessities of existence, and what is in fact unnecessary
oon.becomes the best part of his delight.
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6 And'as form gradually comes upon him from without—in his

“to take possession of him himself, transforming at first only the
outer, but ultimately the inner, man too. Uncoordinated leaps of joy
tirn into dance, the unformed movements of the bady into the
graceful and harmonious language of gesture; the confused and
ndistinet cries of feeling become articulate, begin to obey the laws
of rhythm, and to take on the contours of song. If the Trojan host
storms on to the battlefield with piercing shrieks like a flock of
cranes, the Greek army approaches it in silence, with noble and
measured tread. In the former case we see only the exuberance of
blind forces; in the latter, the triumph of form and the simple

‘majesty of law.

7: Now compulsion of a lovelier kind binds the sexes together,
and-a communion of hearts helps sustain a connexion but inter-
mittently established by the fickle caprice of desire. Released from
its dark bondage, the eye, less troubled now by passion, can ap-
prehend the form of the beloved; soul locks deep into soul, and out
ofia selfish exchange of lust there grows a generous interchange of
afiection. Desire widens, and is exalted into love, once humanity
has dawned in its object; and a base advantage .over sense is now
disdained for the sake of a nobler victory over will, The need to
Pledse subjects the all-conquering male to the gentle tribunal of
taste; lust he can steal, but love must come as 2 gift. For this loftier
piize-he can only contend by virtue of form, never by virtue of
matter. From being a force impinging upon feeling, he must become

orm confronting the mind; he must be willing to concede free-
dom, because it is freedom he wishes to please. And even as beauty

%_oHﬂnm the conflict between opposing natures in this simplest and
clearest paradigm, the eternal antagonism of the sexes, so too
0es-it resolve 1t—or at least aims at resolving it—in the complex
hole ‘of society, endeavouring to reconcile the gentle with the
olent-in the moral world after the pattern of the free union it
theré contrives between the strength of man and the gentleness of
woran. Now weakness becomes sacred, and unbridled strength
dishonourable; the injustice of nature is rectified by the magnanimity
of the chivalric code, He whom no violence may alarm is disarmed
by the tender blush of modesty, and rears stifle a revenge which no

blood was able to assuage. Even hatred pays heed to the gentle voice

dwelling; his household goods, and his apparel-—so finally it begins.
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.qmrosonﬁ the sword of the victor spares the disarmed foe, and a
friendly hearth sends forth welcoming smoke to greet the stranger
~onthat dread shore where of old only murder lay in wait for him

‘8. In the midst of the fearful kingdom of forces, and in the midst
-of the sacred kingdom of laws, the aesthetic impulse to form is at
Work, unnoticed, on the building of a third joyous kingdom of play
and of semblance, in which man is relieved of the shackles of
circumstance, and released from ali that might be called constraint
alike in the physical and iz the moral sphere,

bl

If'in the dynamic State of rights it is as force that one man .
counters another, and imposes limits upon his activities; if in
he ethical State of duties Man sets himself over against man
with'all the majesty of the law, and puts a curb upon his desires:
ithose circles where conduct is governed by beauty, in the
sthetic State, none may appear to the other except as form,
rreonfront him except as an object of free play. To bestow

recdom by means of freedom is the fundamental law of
his kingdom, |

0...The dynamic State can merely make soclety possible, by
etung: one nature be curbed by another: the ethical State can
merely- make it (morally) necessary, by subjecting the individual
ill'to the general; the aesthetic State alome can make it real,
ecause it consummates the will of the whole through the nature of
he individual. Though it may be his needs which drive man into
oclety, and reason which implants within him the principles of
ocial behaviour, beauty alone can confer upon him a social
Haracter. Taste alone brings harmony into society, because it
ostérs hermony in the individual. All other forms of perception
dvide man, because they are founded exclusively either upon the
€suous or upon the spiritual part of his being; only the aesthetic
mode of perception makes of him a whole, because both his natures
‘must-be in harmony if he is to achieve it, All other forms of com-
miinication: divide society, because they relate exclusively either to
he private receptivity or to the private proficiency of its individual
members, hence to that which distinguishes man from man; only
he-aesthetic mode of communication unites society, because 1t
&ﬂmm to that which is common to all. The pleasures of the senses
Weenjoy merely as individuals, without the genus which is immanent
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within us having any share in them at all; hence we cannot make the
-pleasures of sense universal, because we are unable to universalize

~.a5.genus, and by carefully removing from our judgement all trace
of;individuality; hence we cannot make the pleasures of reason
‘universal, because we cannot eliminate traces of individuality from
he.judgements of others as we can from our own. Beauty alone do
Wesenjoy at-once as individual and as genus, i.c., asrepresenta-
tiyes of the human genus. The good of the Senses can only make
ne man happy, since it is founded on appropriation, and this
Iways involves exclusion; and it can only make this one man one-
sidedly happy, since his Personality has no part in it. Absolute
gdod can- only bring happiness under conditions which we cannot
presume to be universal; for truth is the prize of abnegation alone,
nly the pure in heart believe in the pure will. Beauty alone
kes the whole world happy, and each and every being forgets
imitations while under its spell.

Ne privilege, no autocracy of any kind, is tolerated where taste
s,.and. the realm of aesthetic semblance extends its sway. This
Im stretches upwards to the point where reason governs with
Aunconditidned necessity, and all that is mere matter ceases to be.
m_w.n_,ﬁorm_m downwards to the point where natural impulse reigns
th blind compulsion, and form has not yet begun to appear. And
en-at these furthermost confines, where taste is deprived of all

gislative power, it still does not allow the executive power to be
wrested - from it. A-social appetite must renounce its seif-seeking,
and:the Agreeable, whose normal function is to seduce the senses,
must-cast toils of Grace over the mind as well. Duty, stern voice
‘o[ Necessity, must moderate the censorious tone of its precepts
one only justified by the resistance they encounter—and
show- greater respect for Nature through a nobler confidence
.inhez ‘willingness to obey them. From within the Mysteries of
Science, taste leads knowledge out into the broad daylight of
ommon Sense, and transforms a monopoly of the Schools into the
common possession of Human Society as a whole. In the kingdom
iste even the mightiest genius must divest itself of its majesty,

and'stoop in all humility to the mind of a little child. Strength must
- allow itself to be bound by the Graces, and the lion have its defiance

our:own individuality. The pleasures of knowledge we enjoy merely
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carbed by the bridle of a Cupid. In returs, taste throws a veil
of decorum over those physical desires which, in their naked form,
affront the dignity of free beings; and, by a delightful illusion of
freedom, conceals from us our degrading kinship with matter. On
the wings of taste even that art which must cringe for payment can
lift itself out of the dust; and, at the touch of her wand, the fetters
of serfdom fall away from the lifeless and the living alike. In the
Aesthetic State everything—even the tool which serves—is a free
citizen, having equal rights with the noblest; and the mind, which
would force the patient mass beneath the yoke of its purposes, must
Lere first obtain its assent, Here, therefore, in the realm of Aesthetic
Semblance, we find that ideal of equality fulfilled which the
Enthusiast would fain see realized in substance. And if it is true
that. it is in the proximity of thromes that finc breeding comes
most.quickly and most perfectly to maturity, would one not have
t0 recognize in this, as in much else, a kindly dispensation which
often seems to be imposing limits. upon man in the real world,
only in order to spur him on to realization in an ideal world ?

12.- But does such a State of Aesthetic Semblance really exist?
And if'so, where is it to be found? As a need, it exists in every
finely attuned soul; as a realized fact, we are likely to find it, like
the pure Church and the pure Republic, only in some few chosen
circles, where conduct is governed, not by some soulless imitation
f the manners and morals of others, but by the aesthetic nature
e have'made our own; where men make their way, with undismayed
implicity and tranguil innocence, through even the most involved
and complex situations, free alike of the cempulsion to Infringe the
reedom of others in order to assert their own, as of the necessity
10'shed their Dignity in order to manifest Grace.
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5. Anditisnot just the imitations inherent in the specific character N
“of a particular art that the artist must seek to overcome. through
‘his handling of it; it is also the limitations inherent in the particular
.Sub]ect—nnttcr he is treating. In a truly successful work of art the
contents should effect nothing, the form everything; for only through
the form is the whole man affected, through the subject-matter, by
Congrast, only one or other of his functions. Subject-matter, then,
however sublime and all- embracing it may be, always has a limiting
effect upon the spirit, and it is only from form that true aesthetic
'-freedom can be Iooked for. Herein, then, resides the real secret of

the master in any art: that he can make hisform consume
his material; and the more pretentious, the more seductive this
material 1s in itself, the more it seeks to impose itself upon us, the
more high handedlv it thrusts irself forward with effects of its
own, or the more the beholder 1s inclined to get directly involved
w1th 1t, then the more trzumphant the art wl’uch forces it back and
hstenm or specmter must remain completely free and inviolate; it
muét go forth from the magic circle of the artist pure and perfect
a5 1t came from the hands of the Creator. The most frivelous theme
must be so treated that it leaves us ready to proceed directly from
it to some matter of the utmost import; the most serious material
must be so treated that we remain capable of exchanging it forth-
with for the lightest play. Arts which affect the passions, such as
tragedy, do not invalidate this: in the first place, they are not
entirely free arts since they are enlisted in the service of a particular
aim (that of pathos); and in the second, no true connoisseur of
art-will deny that works even of this class are the more perfect, the
more they respect the freedom of the spirit even amid the most
violent storms of passion. There does indeed exist a fine -art of
passion; but a fine passionate art is a contradiction in terms; for
the unfailing effect of beauty is freedom from passion. No less self-
“contradictory is the notion of a fine art which teaches (didactic)
or improves (moral}; for nothing is more at variance with the con-
cept of beauty than the notion of giving the psyche any definite
bias.
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